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DULLES FAVORS FILMS FOR RUSSIA 


Mixed Trade Reaction to RCA Plan, 
But Most Agree Disks Overpriced 


With RCA _ Victor’s 
price reductions on its longplay 
disks sparking as much intra-trade 
excitement and confusion as did 
the “battle of the speeds’ some 
five years ago, immediate reaction 
on the retail level was generally 
favorable, Other major labels, for 
the time being at least, are “watch- 
fully waiting” 
that most companies will go along 
with Victor’s overhauling of the 
price structure. 

Ben Kay, Liberty Music Shops 
(N.Y.) topper, cheered the Victor 
move while Sam Goody, head of 
the biggest discount operation in 
the disk business, was far from en- 
thusiastic as the price reduction 
found him with a $400,000 inven- 
tory of disks. Kay, however, 
summed up the reactions of “the 
list price’ dealers, both big and 
smali, who envision the Victor price 
move as knocking the props out 
ef the discounters. 

Kay, who said “he never felt 
better in his life’ over the Victor 
announcement, asserted that the 
price reduction was beginning in 
the right place—from the top of 

(Continued on page 40) 


CBS Can’t See the Fee 
(20G) for the ‘Forest’ 
In TV Snag on Bogart 


Humphrey Bogart’s appearance 
in “The Petrified Forest” on CBS- 
TV's “Best of Broadway” was to 
bring him $20,000. He still has the 
web on the hook for that amount, 
but it won’t be in the Robert E. 
Sherwood work in which the actor 
played the gangster, Duke Mantee, 
in the legiter (1935) and film. 

After inking Bogart, CBS dis- 
covered that it doesn’t have any 
hold on the play. ‘Forest’ is in 
NBC's corner by virtue of its long- 
term deal with Sherwood giving 
the network initial access to his 
properties in addition, of course, to 
Originals. 

Bogart has agreed to star in an- 
other CBS special. 


NAACP to Powwow On 
AM-TV Discrimination 


‘ The N. Y. branch of the National 
‘sn. for the Advancement of Col- 
ored People will powwow with in- 
Custryites on discrimination in ra- 
dio and tv on Jan. 18. NAACP’s 
Odell Clarke says the meet is to 
0.0. “methods and avenues for cre- 
ation of employment opportunities 
Of qualified Negro and non-white 
artists and personnel.” 

‘ The 8ettogether with agency and 
Proadcast execs, as well as with 
hurch, union and community or- 
S4nization officials, comes as part 
of an allout drive to end segrega- 
_ pe ~~ radio-tv field that be- 
Bi ver tw i 
intensified “a meee ot 
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with expectations | 


5 % Washington, Dec. 28. 
MCA S Vegas Office The American picture industry 
Hollyw is on an international hot seat as 
Music C ollywood, Dec. 28. the result of new Washington con- 
_ Music Corp, of America is open-| cern about sending Hollywood 
ing a branch office in Las Vegas, | product to Russia. Secretary of 
first time a talent agency has ever} State John “Foster Dulles 
started a branch in the Nevada | Charles Bohlen, Ambassador to the 
resort centre. Move is result of Soviet, have now quietly conveyed 








| Vegas’ boom, and demands for! that they’d like to see U. S. fea- 
jtalent from swank hotels on its|tures made available to the Iron 
| strip. | Curtain realm. 


Bob Burns was named to head 
| the branch. 


Metros Pic On 
Asia’s Buddha 


Hollwood, Dec. 28. 

Heralded as “the most important 
| international picture in Metro’s his- 
|tory” is the life story of Gautama 
| Buddha, the Oriental prince turned 
philosopher whom more than 500 
;million Asiatic followers hold in 
reverence as the great holy man of 
all time. 

Edwin H. Knopf will produce the 
film in CinemaScope and color. 
Associate producer will be Robert 
Hardy Andrews, who wrote the 
|}Story and recently returned from 
a research tour of the Far East. 


According to highly placed film 
sources, Dulles and Bohlen ex- 
pressed this attitude in informal 
and unofficial fashion. Nonethe- 
less, it’s the first time in years 
there has been any State Depart- 
ment show of feeling one way or 
another. 

The Yank industry has main- 
tained a firm nix on pix to Russia 
in the absence of specific Washing- 
ton approval. However, 
though this greenlighting appar- 
ently now has been given, the 

(Continued on page 55) 


Papa Had Enough 














Next Gringo Hop 


Hollywood, Dec. 28. 
Next South American dance to 


| ee a 
Positive’ Americanism, 





e 5 E , > : 
win Norte Americano. attention 
New Ill. Legion Policy, may be the Bambuco, now being 
featured in the Yma Sumac con- | 


Follows ‘Joan’ Backfire 


Chicago, Dec. 28. | 
p Instead of heresy hunts, the Il- | 
estanee Armcanion, at ig| wih, he, Suma roupe, now on 
|indicated in the announcement | holiday layoff be — arene be 
ne as : 'second half of a nationwide trek. 
ine -_ werk . yen porey for | Current American popularity of 
| group me eee es | the tango, samba, rhumba and 
‘ _. |mambo hasn’t even scratched the 
| Announcement of the state-wide | surface of the dance styles which 
project with its emphasis on the! can be successfully imported. One 
positive angles of patriotism fol-|of these is Bambuco, a_ pursuit 
lows by only a few weeks State | (Continued on page 55) 
Commander Irving’ Breakstone’s ; 


cert program, according to Eliza- 
beth Waldo, violinist and authority 
on south-of-the-border rhythms, 
Miss Waldo is featured fiddler 


and | 


even | 


Mambo? Bambuco 








disavowal of individuals claiming 
Legion backing in their charges of 
| “disloyalty” leveled against thea- 
trical personalities. 

The new policy statement made 
no direct references to such finger- 
|pointing activities as backfired 
| last month during the so-called 
| “Salat Joan” incident, when local 
| Vigilantes passed out erroneous in- 
| formation about the tourer. But 
the statement makes clear that the 
| Legion leadership’s desires to steer 
ithe group’s Americanism activities 
|}into more constructive channels. 

“Our, zeal to protect American- 
ism from subversion and un-Amer- 
|ican sets of loyalties has some- 
| times appeared to take the historic 
|form of a fight to extirpate per- 


(Continued on page 55) 


Agented by Blue Cross 
Chicago, Dec. 28. 

Emergency bookings pre- 
dominate on the new show ht 
the Chez Paree which opens 
here tonight (Tues.). George 
Jessel substituted for the ail- 
ing Joe E. Lewis, originally 
slated for this semester. Peggy 
Lee, who was to have been the 
co-headliner, took ill and Joyce 
Bryant was moved in. How- 
ever, Eugenie Baird goes on 
for one show (tonight) only be- 
cause Miss Bryant couldn't 
make it here on time. 

Jessel, surveying the situa- 
tion, opened his act with, “This 
show must have been booked 
by Blue Cross.” 











WB’s Remington Pic 


The murder of William Reming- 
'ton may become the subject of a 
| film by Warner Bros. 

Film company has registered the 
ititles, ‘“‘Murder at Lewisburg” and 
\“The Remington Case,” with the 
|'Motion Picture Assn. of America. 








Plan Two-Hour 
Uncut ‘Peter Pan’ 


rently involved in negotiations 
designed to bring to tv a two-hour 
uncut version of her ‘‘Peter Pan’’ 


Garden. N.Y. If plans are finalized, 
it will be done sometime in March 
or April under Ford and RCA 
sponsorship auspices. 

Only major stumbling block at 
the moment is finding the two 
hours of time, preferably on a late 
Sunday afternoon, That’s when 
Miss Martin wants to do it, but 
since it would entail preemptions, 
| NBC isn’t sure it can be arranged. 
| NBC is still trying to persuade 
{the star to permit a 90-minute 





version for the RCA-Ford-spon- 
sored Monday Night “Producers 
| Showcase,” but Miss Martin has 
nixed the idea. She wants maxi- 
| mum exposure for kids and doesn’t 
think 8 to 9:30 at night will per- 
mit it. Also, she insists on doing 
|}an uncut “Peter Pan.” 


6,030,000 Tickets Sold: 
Music Hall’s 1954 Take 


27 Over Previous Year 


Reversing the downward trend, 
after several years of declining pa- 
| tronage, the Radio City Music Ha!l 
N. Y., is winding up 1954 with an 
lanticipated 6,030,000 attendance 
figure. While not an all-time high 





and represents an improve 
in attedance 


ures, 
ment of nearly 2% 
over 1953. There were 


000 fewer than in the current yea) 


trend as significant since attend- 
ance has been in a declining cycle 
since 1946-47. 

Because of the improved aitend- 
ance, the Music Hall was able to 
go through the year with only 10 
feature pictures as against 12 pix 
used in 1953. The low for the Hall 
in ‘“‘pictures used” to operate was 
in 1946 when eight were required. 
Incidentally, the 10 piciures for 
1954 represented the lowest prod 

(Continued on page 55) 





- Mary Martin and NBC are cur- | 


musical, now playing at the Winter | 


it is one of the bigger year!y fig-, 


§,921,0640 | 
patrons to the Hall in ’53 or 110, 


The Hall regards the reversal o¢ | 


H’wood Doubles Telefilm Production 
Budget for 59 With 


$80,000,000 Tab 


By DAVE KAUFMAN 


| Hollywood, Dec. 28. 
| A staggering $80,000,000—about 

double the record figure of 1954— 
has been budgeted by telefilm pro- 
| ducers in Hollywood for 1955. A 
survey of every Hollywood vidfilm- 
ery reveals a steady growth in pro- 
duction, with the solid substance 
of the year ahead best illustrated 
by the fact that the preponderance 
of series to be filmed are in the 
pre-sponsored classification. 

Bearing out past predictions that 
telefilms are facing their best years 
is the fact 111 series are planned 
for the coming year, as compared 
to 64 last season. This figure does 
not include many pilots, only se- 
‘ries definitely blueprinted by the 
‘various film factories. 

Of the 1f1 upcoming series, 60 
are pre-sponsored, as compared to 
34 pre-sponsored a year ago. In 
the syndication bracket there’s also 

(Continued on page 34) 


Egyptian Coptic Priest 
Says U. S. Films Corrupt, 
Also Misrepresent Yanks 


Chicago, Dec. 28. 

Hollywood is being charged by 
an Egyptian priest with painting 
a false picture of American life 
in its efforts to make money over- 
seas. 

Rev. Makary El Souriany of the 
Coptic Orthodox Church of Egypt 
told religious education officials of 
the National Council of Churches 
here that the Egyptian, through 
Hollywood films, knows the Amer- 
ican to be “fa vague confusion of 
gangster, playboy and _ industrial 
tycoon. The American is never pic- 
tured as the hard-working church- 
going individual he really is.” 

The priest also blamed American 
films for “destroying the family 
{and social life of the Egyptian 
youth” by giving them ideas about 
divorce, drinking, and illicit sex. 
“The East’s cry today is for moral 
feature-length movies with no of- 
| fensive scenes.” 

Father Makary is in this country 
to study social psychology at 

Princeton U., 





Gracie Fields Sez Radio 
Builds Stars Too Fast 


Blackburn, Eng., Dec. 28. 

Gracie Fields, set for U. S. visit 
early in 1955, believes radio is 
building up stars too quickiy. They 
are seized too avidly by talent-hun- 
gry promoters and given star status 
before they deserve it. They should 
be allowed to mature naturally, 
said the English comedienne, and 
given the practice and rehearsal 
that the oldtime vaude performers 
had to undergo. 

She topped the bill at a capacity 
house at the 3,000-seat King 
| George’s Hall here, 





_ Winifred 


MISCELLANY 





Bob Hope, Chevalier Signed for 1955 


Aussie Dates; Sinatra's 2 Jan. Weeks 


Sydney, Dec. 21. + 


Planing home for a talent-buying 
trip to the U. S. and Europe, David 
N. Martin, head of the Tivoli vaude 
circuit, revealed he has signed Bob 
Hope and Maurice Chevalier to ap- 
pear Down Under next year. Mar- 
tin said Hope would earn more 
than $45,000 playing the main Aus- 
sie cities, while that Chevalier 


would get more than $22,500, play- 
ing only here and in Melbourne 
because of other commitments. 


Chevalier and Hope, of course, 
will appear in separate shows, Mar- 
tin said he has also signatured 
Atwell for Melbourne 
in February; British vocalist David 
Hughes, to open here Dec. 27; Ital- 
ian tenor Luigi Infantino, for Syd- 
ney in February; pianist Julius 
Katchen, for Sydney in May; and 
the Hohner accordion group, open- 
ing in July. Martin said that 
French singer Jean Sablon, now 
playing Melbourne in a revue, will 
come to Sydney in February. 

Frank Sinatra has accepted an 
offer by entrepreneurs Lee Gordon 
and Benn Reyes for $40,000 to do 
a fortight of stadium dates open- 
ing in mid-January. Bill McColl, 
a radio personality who previously 
has promoted jazz concerts, has 
the Ink Spots set to play six Aus- 
tralian cities and three dates in 
New Zealand (after opening in 
Sydney Jan. 12, in a 12 day span. 
Nat “King” Cole, is due to open 
here Jan. 7 for Lee Gordon, with 
his trio, June Christy, Rowan and 
Martin, and Judy Kelly. 

Harry Wren, who operates as the 
Celebrity Circuit; states that he of- 
fered Marilyn Monroe $50,000 for 
a visit of 12 days, but that her 
agent wanted twice as much. 20th- 
Fox office says she will not come 
here. 


FRAMER GETS SPLIT 
DECISION ON ‘RICH’ 








N. Y. Magistrates Court yester- 
day (Tues.) gave Walt Framer’s | 
“Strike It Rich” radio-tv show a| 
split decision in its protracted tus- 
sle with the city’s welfare commis- 
sioner, Henry McCarthy. Judge | 
Samuel Ohringer ruled that Mc- | 
Carthy’s office couldn’t interfere | 
with program’s format, including 
solicitation of funds for the “Heart- 
line” pitch. On the question of 
studio audience, however,’ the 
bench said the show would be re- 
quired to take out a license. 

Framer is appealing the license 
phase of the decision, though he 
hasn’t determined whether he will 
continue the studio audience. 
“Rich” was recently cancelled on 
CBS-TV nighttime (as of Jan. 12) | 
but continues as a daytimer on 
CBS video and NBC radio. 








Gobel’s Victor Album 


Unexpectedly good vocal stint | 
on his Christmas Day show on 
NBC-TV may likely earn George 


y0bel a term disk pact with RCA 
Victor. Victor execs who tuned in 
the show were surprised at Gobel’s 
facile chirping of some traditional 
Xmas songs and roundelays. It 
was the first time he displayed his 
vocal talents on the show. 

Gobel will likely cut a package 
of holiday numbers for Victor re- 
lease next year. 





‘Portrait’ Floppola No 
Surprise to Jennifer, 


But Where Was David? 


Quick fold of “Portrait of a 
Lady” last week was apparently an- 
ticipated by several people promi- 
nently associated with the produc- 
tion. The Jennifer Jones starrer, 
adapted by William Archibald from 
the Henry James novel, expired 
Saturday night (25) at the ANTA 
Playhouse, N. Y., after a paid pre- 
view and four regular perform- 
ances, 

Miss Jones, who was making her 
Broadway debut in the drama, re- 
portediy favored closing the show 
during its tryout tour, when it 
drew generally negative notices 
and spotty business.. However, the 
actress apparently wanted to avoid 
criticism on the ground of Holly- 
wood “temperament,” and didn’t 
make an issue of her desire not to 
be seen in New York in the show. 


The star’s husband, film pro- 
ducer David O. Selznick, who is 
noted in the trade for his ‘enthusi- 
astic interest in projects with 
which he or his wife is associated, 
surprised the “Portrait” manage- 
ment by remaining carefully on the 
sidelines. Situation became _ so 
marked that, immediately after the 
closing, one person with the show 
made the reverse-switch observa- 
tion, ‘‘Maybe if Selznick had done 
some backseat-driving we might 
have had a chanee.” 


Not only Miss Jones, but also 
Robert Whitehead and Roger L. 
Stevens, who were partnered in the 
venture under the Producers The- 
atre banner, reportedly wanted to 
fold the show out of town. How- 
ever, co-producers Lyn Austin and 
Thomas Noyes are said to have 
joined adaptor Archibald in insist- 
ing on bringing it to town. 


Following the unanimously un- | 


favorable New York reviews and 
the lack of boxoffice activity, its 
scheduled matinee last Thursday 
(23) was cancelled. Since Miss 
Jones’ contract called for a layoff 
Friday night and Saturday matinee 
(Christmas Eve and _ Christnfas 
Day), the only performances were 
the preview Monday night (20), the 
premiere Tuesday (21) and the eve- 


| ning showings of Wednesday (22), 


Thursday (23) and the finale. 


The production is understood to 
have involved a loss of most, if 


not all, of the $80,000 investment. 





FAILS BY THREE VOTES 


Writers’ Anti-Commie Proviso Due 
Up Again in April 





Hollywood, Dec. 28. 
Writers Guild of America failed 


| by a three vote margin to adopt a 
| constitutional 


amendment which 
would bar Communists or anyone 
who has evoked Fifth Amendment 


before congressional investigation | 
committee. Majority writers voted | 


affirmative but resolution fell 
just short of two thirds needed for 
adoption. N. Y. and L. A. members 
of Writers Guild participated in 
secret balloting. 

This anti-communist proposal 
will probably be brought up again 
at WGA membership meeting next 
April. 
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Saranac Hosp’s Ist Pro 
Show in 5 Years Is SRO; 


Perfect Holiday Tonic 


By HAPPY BENWAY 


Saranac Lake, N. Y., Dec. 28. 

The first professional show in 
five years to entertain the Wil 
Rogers Memorial hospital patients 
drew a packed house last week (21) 
and proved a real holiday tonic for 
the ailing gang. The show provided 
a 100% mental lift. This was the 
first annual Christmas Show spon- 
sored by New York’s Cinema Lodge 
of B’nai B’rith for the patients of 
the entertainment industry’s hospi- 
tal here. Full cooperation of 
AGVA, Theatre Authority and 
AFM Local 802 made the show 








No Cure Yet For 
Newsreels Woes 


‘In CScope Age 


Newsreels, which have been hav- 
ing a rough time of it in 1954, are 
engaged in a price war in their 
continuing attempt to maintain 
their market. 

One of the companies reportedly 
is willing to sell a “‘fresh’’ reel for 
as little as $4 firstrun, taking a 
loss of around $7 on the reel. 
Some of the distribs are trying to 
stem the tide, but it’s becoming 
increasingly difficult to hold the 
line. 

One of the solutions to the sit- 
uation, it’s suggested, is the pro- 


Susan's Black Eye 
To Bway Seers 


How Broadway can reverse the 
road and also cross up the crystal- 
gazing of theatre management was 
illustrated last week by the fast 
flop of “Black-Eyed Susan.” 

The A. B. Shiffrin sex farce had 
drawn moderately good critical no- 
tices in its tryout engagements in 
Hartford, Boston and Philly, but 
ran into a blast of unanimous pans 
from the New York first-stringers 
and staggered out after only four 
performances. Severity of the re- 





chance of a film sale and hurt the 
script as a stock item. 

Folderoo represented an equally 
stunning blow to the Playhouse, 
| which has had only spotty book- 
ings in recent years. Because of 
the current theatre shortage, the 
house management had a choice of 
bookings, and turned down such 
| likely longrunners as “Bad Seed” 





| and “Witness for the Prosecution” 
|in favor of “Black-Eyed Susan.” 


Ben Marden, owner of the Play- | 


| house, not only liked the Shiffrin 
| play well enough to pick it over 
| the Maxwell Anderson and Agatha 
| Christie clicks, hut reportedly 
| agreed to put up $10,000 for pre- 
| liminary advertising and promotion 

to get the comedy started. With the 

theatre shortage already easing a 

bit, he must now hustle to find a 
j likely run prospect to carry his 
; 990-seat house, 





Louis Sobol 


hungers for and deplores the 
absence of 


These Yesteryear 
Broadway Feuds 
+ * & 
a bright byline piece in the 
49th Anniversary Number 


of 


VARTETY 
OUT NEXT WEEK 





views probably killed any outside | 


possible. Will Rogers Hospital au- 
thorities held up the start of the 
performance until ambulatory pa- 
tients of nearby Raybrook Veterans 
hospital arrived. 


Buddy Roth tied together pro- 
ceedings in his job as emcee, which 
went far in making the show of six 
specialty acts jell. Irving Sacher 
teed off with a piano solo, to be 
followed by Bob Coffee and his 
standard harmonica act. Fred Hal- 
lette contributed his skillful one- 
legged hoofing act. Then Dario 
Cassini scored nicely with his tenor 
ballading. 


The Amazing Mr. Ballantine 
(Carl Ballantine), comedy magico 
act, and the Two Zephyrs followed 
for solid returns. Margie Coates, 
AGVA’s national director of sick 
and relief, brought the show to a 
close. She also directed the whole 
show. 

Robert K. Shapiro, N. Y. Para- 
mount Theatre managing director, 
is chairman of this Cinema Lodge 
project, which was developed as a 
special industry proposition. Mil- 
ton Livingston, veepee and pub- 
licity chairman of the lodge, ac- 
companied the unit, as did Ned E. 
Shugrue, exec director of the 
Rogers Memorial Hospital, who co- 
ordinated this entertainment junk- 
et. They were met here by Burton 
E. Robbins, president of the lodge, 
and Dr. George E. Wilson, medical 
director of the hospital, and his 
staff, who acted as hosts. 

Invited guests included Mayor A. 
B. Anderson, who also is manager 
of the Pontiac Theatre here; 
George LaPan, president of the 
Adirondack National Bank, Irving 
Altman, Benny Ressler and Larry 
Doyle. 





JESSEL THE BONIFACE 


He’ll Produce, Perform and Do 
Ambassadorial Chores For 
Flamingo Hotel 








Las Vegas, Dec. 28. 

George Jessel closed a deal to 
be “Goodwill Ambassador” for the 
Flamingo Hotel, beginning with the 
new year, on a setup that cuts him 
in for an interest in the hostelry. 
Pact was completed over the holi- 
day weekend with reps of the new 
management of the Flamingo. 

Under the terms of the deal, 
Jessel will produce and appear in 
one show annually at the Flamigo. 
Format hasn’t been determined, 
but it probably will be a showcase 
revue starring Jessel and _ intro- 
ducing Hollywood starlets. 

For the remainder of the year, 
| Jessel will serve as a roving am- 
| bassador for the Flamingo, pub- 
| licizing the hotel by mentioning it 
jin each of his speeches. The na- 
i 5. eetmnneer general” al- 
; ready has a schedule of 50s 
‘for 1955. 0 speeches 








| Telefiim Award Nominees 
| 


Hollywood, Dec. 28. 

Five nominees for the television 
director award of the Screen Di- 
rectors Guild have named the tele- 
films they consider their best 
| works during 1954, Candidates and 
their choices are: 

William Asher, “Lucy’s Mother- 


|in-Law” (“I Love Lucy” series): 
Robert Florey, “The Clara Schu- 
mann Story,” (‘Loretta Young 
| Show”); Roy Kellino, “Interlude” 


(“Four Star Playhouse’’); Ted Post, 
| “High Water” (‘Waterfront’): Jack 








| Webb, “The Big Producer” (‘“Drag- 
i met”). 


v 
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Soviet Propaganda Campaign Cues 
Era of Russ Brainwashing Pix 


By ART SETTEL 
(VaRIETY’s Iron Curtain Mugg) 
Kremlin’s current total propa. 
ganda crusade, which has reached 
a new pitch in intensity, reveals 
that the Iron Curtain film industry 
has been saddled with what the 
Agitprop—top level echelon in 
Cold War strategy—calls “‘new im- 
portant tasks” in the year ahead. 

The All-Union Congress of So- 
viet Writers holding daily confabs 
in Moscow, is dishing out the same 
treatment to all information media 
—increase your production, or else, 
Novelists, People’s poets, histor- 
ians, critics and translators, news- 
men, radio scribblers and film- 
makers have been lumped io- 
gether for tongue-lashing, shot-in- 
the-arm treatment. In_ essence, 
what Agitprop told verse writers 
applies to all others: “We are 
proud of the fact that Soviet poetry 
has become the instrument of prop- 
aganda of the ideas of Commu- 
nism.” 

A report by Comrade A. S. Gera- 
simov on Russ film biz, broadcast 
by Radio Moscow and dissemi- 
nated to the provincial press for 
reprinting, sets production norms 
for 1955 at 150 films per year. 

“This is in line with the tasks of 
Communist education and _ the 
greater cultural requirements of 
our people,” said Gerasimov. 

Film makers patted on the back 
for 1954 “greats” such as ‘“Chapa- 
yev,” “Deputy of the Baltic,” “The 
Great Citizens,” ““Maxim’s Trilogy,” 
“We Come from Kronstadt,” “Len- 
in in October,” “Lenin in 1918.” 

“Great successes have also been 
achieved by film art in our Repub- 

(Continued on page 55) 


BERTHOLD BRECHT 
GETS STALIN PRIZE 


Washington, Dec. 28. 

Berthold Brecht, who won a 
Stalin Prize last week as an ‘“‘out- 
standing poet and playwright,” was 
one of the 19 persons subpenaed 
in October 1947 for the original 
Hollywood Red hearings before the 
House Un-American Activities 
Committee. 

Brecht testified at that time that 
he was not a Communist. Although 
writing in this country, he was not 
actually employed in Hollywood. 
Later he returned to East Germany 
where he has lived since in the 
Communist sector of the country. 


Guernsey, Zinsser Swap 


Posts on N.Y. Herald Trit 


Otis L. Guernsey Jr., film critic 
of the N. Y. Herald Tribune, and 
William K. Zinsser, drama editor, 
swap assignments effective next 
Saturday (1). Double switch was 
reportedly decided on by the 
sheet’s top editors about a week 
ago, and was announced Monday 
(27) without explanation. Walter 
F. Kerr remains drama critic and 
Bert McCord continues his daily 
drama news column. 

Guernsey, who was acting drama 
critic for several months during the 
1950-51 season following Howard 
Barnes’ exit and prior to Kerr’s ar- 
rival, has generally attended the 
Broadway openings since then. He 
is a graduate of the Yale drama 
school, and wrote a play, “What's 
Hecuba to Him?’’, which was pro- 
duced there. 

Zinsser, who recently returned 
from an African vacation, during 
which he wrote several pieces pub- 
lished by the HT, subbed as film 
critic for a month last summer 
while Guernsey was on vacation. 


Chandler’s Nitery Bow At 
Las Vegas Riviera in April 


Jeff Chandler makes his nitery 
bow April 29 as second headliner 
at the new Hotel Riviera in Las 
Vegas, following Liberace, who 
opens the inn April 8. Actor, who 
emerged as a disk artist earlier this 
year, has been set for a four-week 
stand at the nine-story hotel. 
Salary is undisclosed, but hotel 
indicated it’s on a par with top 
prices paid other filmites who 
debuted at Vegas hotels. 

Star currently is making 
“Female on the Beach” with Joan 
Crawford at UI. He's also to make 
“Spoilers” with Anne Baxter be- 
fore launching his nitery career a! 
the Riviera. 
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2 TOP CHAINS SEEK RKO STUDI 


e 

This-Is-Where-W e-Came-In 

More and more the film business is becoming a this-is-where- 
n industry. The five major companies came into inte- 
grated being when producers bought theatres as outlets for their 
films and theatremen bankrolled production to assure for them- 
ves a continuing supply of product. RKO, Loew’s, Paramount, 
_Fox and Warner Bros. thus came to make their own pic- 
their own theatres plus, of course, independent ac- 


we-came-i 


sel 
20th 
tures for 
counts. 





The Department of Justice, prodded by the indie exhibitors, 
et such organizational structures with its antitrust suit that 
to separation of domestit film houses from production-dis- 


ups 
led 
tribution affiliates. 





So here we go again. 


On other fronts, 30 non-major circuits are backing Distribu- 
tors Corp. of America, also for the primary purpose of bringing 
more pictures to market. And thousands of indies have ex- 
pressed eagerness to guarantee playing time for pictures in ad- 
vance of production just to encourage this production. All this, 
because most of the principal studios have cut down on produc- 
tion schedules and the exhibs on all levels are screaming 


4 ” 
“shortage. 


Provocative question among film men is this: If there hadn’t 
been that divorcement, would the major studios still be pro- 
ducing enough pictures for their own theatres plus, of course, 


independent accounts? 





Two of the previously-affiliated chains 
want back in production. Specifically, they’re angling to buy 
the RKO picture company. But there’s a switch. They want this 
Howard Hughes operation as a means of stimulating more pro- 
duction for all exhibitors; as it’s now set up RKO is no longer 
major league as a product supplier. 





The 20 
has on its distribution schedule for 
1955 already are completed and 
five on the. 1956 slate go before 
the cameras by Feb. 1, Barney Bal- 
aban, president, revealed in N. Y. 
last Wednesday (22). Par’s plans 
and policy were discussed by the 
chief exec, board chairman Adolph 
Zukor, distribution chief A. W. 
Schwalberg and v.p. Paul Raibourn 
at a luncheon following a homeof- 
fice screening of “Bridges At 
Toko-Ri.” . 

Balaban added that the number 
of releases for next year would be 


Par Has 20 Pix Completed for ‘55 
But Releases Geared to Playoffs 


films which Paramount¢ 





Increased if ‘‘distribution could 
handle more,” but there was no 
promise that this would be the /| 


that the scheduling of new releases | 
is determined by the playoff of pic- 


| 


tures in current sale. 
_ For example, he said in effect, 
it would be economically unwise 
to cut in on extended runs of, per- 
haps, “White Christmas,” with an- 
other film. This would -cause loss 
. some of the “Christmas” poten- 
lal 

Plenty bullish on the future, Bal- 
aban anticipates record gross busi- 
ness in 1955, this based on the 
apparent strength of the product. 
(Separate story on Par’s 1954 gross 
business.) 

Balaban, answering intra-trade 
criticism about product availability, 


(Continued on page 16) 


Of 152 Features, 
Italy Tints 61 


Of the 152 features produéed by 


the caten industry between Jan. 
anc 





halt Novy, 30, 1954, more than 

Fil ~— 61— were in color, Italian 

donee nbart reported in N.Y. Mon- 
Y (7), 


ay The majority of the tint- 
ers were lense 
Tania color: 
Color, 

Gevaco 


d in Italy’s own Fer- 
r; 15 were in Eastman- 
11 in Tecknicolor, three in 
a lor and two in Warnercolor. 
mt ‘rn Statistics showed that 43 co- 

Cuctions went before the cam- 


the uring the first 11 months of 
with aoe F rance leading the field 
oe os Three films were made 
hg pain, two with Germany and 
Daas with Japan and Egypt. 
—s year also Saw the start of 
films, aranemaScope pix. Several 
ina i oo for VistaVision lens- 


¢ 


+ 


case. He made the significant point } 











Cecil B. DeMille 


who should know about those 
things gives his reasons for | 


The Values of 


Cinematic Research 


. . ~ 1 


a bright editorial feature 
in the 


49th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 














Pakistan Take-Out 


Needs a Formula 


Disagreement on a formula un- 
der which 850,000 rupees (about | 
$200,000) are to be brought out of | 
Pakistan is holding up transfer of | 
the coin. Motion Picture Export | 
Assn. board had the matter on its | 
agenda at a meet in N. Y. yesterday 
(Tues.), 

Also discussed were means of | 
splitting up 300 permits allotted 
the companies in Bolivia. 

Under the last deal. with the} 
Pakistani government, negotiated | 
by the MPEA’s Irving Maas, the 
Karachi authorities agreed to okay 
remittances of all coin accrued up 
to July, 1954. For the year ending 
July, 1955, the government con- 
sented to the issuance of unlimited | 
import permits plus a bulk remit- 
tance of 850,000 rupees. 





Pakistan has lived up to its 
promise to remit all monies to 
July, 1954, and it also came 


through with the import permits 
for the first half of the current 
year. Hitch now involves the sec- 
ond half for which the MPEA com- 
panies have applied, and the trans- 
fer of the 850,000 rupees. 

MPEA wants the money to come 
out under its own formula. The 
Pakistani government is using a 
yardstick based on old billings with 
the explanation that its method is 
the one conforming to local law. 
It’s indicated that MPEA will abide 
by the Karachi formula in order to 
get transfer clearance. 





BUT WILL COURT 
ANC TION DEA 


By GENE ARNEEL 


Two of the country’s major thea- 
tre circuits—the same chains which 
were divorced from the production 
end of the business by Federal 
Court decrees a few years ago—are 
involved in a king-sized scheme to 
again become affiliated with film- 
making via the purchase of RKO 
Radio Pictures from Howard 
Hughes. 

Syndicate formed for the pur- 
pose of trying to swing a deal with 
Hughes comprises United Para- 








mount and Stanley Warner plus | 
Eliot Hyman and the First National | 


Bank og Boston. Hyman is a film dis- 
tributor in the television field. He’s 
been angling for RKO for some 
time but without success; now that 


he’s linked with the top-rung the- | 


atre companies plus the big money 
institution there appears more 
likelihood of some kind of accord 
with Hughes. Latter has received 
proposals from various sources in 
the last couple of years but has 
remained aloof. 

It’s believed other important 
chains may become a part of the 
syndicate. At least, the door is 
being left open to them. 

There have been no official com- 
ment but strong indications are 
that the prospective buyers are 
willing to pay close to $25,000,000 
for the Hughes properties; i.e., film 
backlog, Hollywood studio and pro- 
duction facilities and the RKO 
worldwide distribution network. 

Major contingency is the atti- 
tude of the Dept. of Justice, whose 
prosecution of antitrust charges 
against the film companies begin- 
ning in the 194C’s led to the di- 
vorcement judgments. United Par- 
amount, et al., will ask D. of J. 
approval of the RKO buyout and if 


| this is forthcoming it would be tan- 
|tamount to a required formal okay 


by the N. Y. Statutory Court. This 


| is the tribunal that heard the anti- 
trust suit and has kept the case in | 


its continuing jurisdiction. 

Since the U. S. Supreme Court 
itself directed the divorcement ver- 
dict, there can be no certainty that 


| the theatre chains will obtain the 
| D. 


of J. clearances. Efforts could 
be made to reopen the decrees for 
new, latter-day argument before 
(Continued on page 46) 


National Boxoffice Survey 


Xmas Week Booms Trade; ‘Show Biz’ New Champ, 
‘Sea’ 2d, ‘Chalice’ 3d, ‘Heart’ 4th, ‘Cruz’ ‘Circus’ Next 


Cinema biz in big key cities is in 
high gear this holiday week, with 
favorable weather in many loca- 


tions and strong product hypoing | 
trade. Result is that the five big- | 


gest grossing pictures will rack up 


a total gross of more than $2,000.,- | 


000 in the key cities covered by 
VARIETY this stanza. 


“No Business Like Show Busi- | 
ness” (20th) is the new b.o. champ 
Playing | 


by a ‘substantial margin. 
in some 17 key cities, this C’Scope 


musical ranges from big to great | 
and terrific. The new Disney pro- | 


duction, “20,000 Leagues Unger 
Sea” (BV), is a strong second, play- 
ing in a like number of keys. 


“Silver Chalice’ (WB) is cap- 


| turing third place, with only about 
two routine showings in some 12° 


playdates. “Deep in My Heart” 
(M-G) is winding up fourth. 

“Vera Cruz” (UA) looks to land 
‘fifth money although only out on 
seven playdates currently. This 
Cooper-Lancaster blockbuster 
running ahead of “High Noon” 
(UA) biz in several spots, with 
some mighty, colossal and terrific 
engagements. Likely will be heard 
from subsequently. ‘“3-Ring Cir- 
cus” (Par) is a close sixth while 
“Young at Heart” (WB) is taking 
seventh. 

“Cinerama” (Indie) is winding up 
eighth, lowest it has been in some 
weeks. Pic is ready to close in six 


is 


weeks in some keys, with the sec- | 


ond “Cinerama” pic to follow. 
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See Rank Trend to Indie Distribs; 
Guinness ‘Paris Highty Signifcant 


+ Noting the diminishing number 
of “typical British” J. Arthur Rank 
films on Universal’s release sked, 
trade circles say they’ll be watch- 
ing with more than ordinary in- 
terest the showing made by Rank’s 
“To Paris with Love” which was 
acquired by Walter Reade Jrs, and 
Frank Krassler’s buying co-op. 

Fate of the Alec Guinness 
starrer, for which the Reade-Kass- 
ler combine is shelling out a $300,- 
000 advance guarantee, is seen as a 
clue to future relations between 
Rank and U re pix that don’t ap- 
pear to have an out-and-out appeal 
|}in the commercial houses. No 
| Rank films of that type have gone 
,to U for its special films division 
| since “High and Dry.” 

Impression is growing that the 
Rank Org., while still maintaining 
its contractual relations with U, 
is now in the mood for playing ball 
with the indie distribs, possibly 
even at the expense of Universal. 
Execs at U, while traditionally 
mum on their Rank relations, 
which continue sensitive, admit 


Yugostavs Sending 
Negotiator Over, sowtnie sts, “in 


Arrival in N. Y. in January of | who are in a mood to put up cash 
|a representative from Yugoslavia | for the Rank films. 

| Film is ee to wry .~ i Asked whether U would have 
| passe in the Motion Picture Expor Pong ihe aie ag ete ed 
|Assn.’s 50 picture deal with Croa- been interested in “To Paris with 
jtia Film. Yugoslavia Film has in- 
|dicated to MPEA it wants to talk 
;} business and indications are that 
|the agreement will be switched 
‘from Croatia Film to Yugoslavia 
| Film, the import monopoly. 

MPEA originally signed with 
|Croatia Film for 50 films, each 
at $4,500, a price Which Yugoslavia 
Film refused to pay but to which 
\it did agree in the instance of 





William Saroyan 


has written a humorous piece 
which started out 
Seeking a Stage Prop and 
Winds Up Being a 
Commercial for ‘Variety’ 


* * * 


one of the many byline pieces 
in the upcoming 








49th Anniversary Number 
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(Continued on page 14) 


Bogart Near Big 
Sellout to Col 


Hollywood, Dec. 28. 





|Metro alone, which consequently 
i'made its own arrangements with 
| Yugoslavia Film, One of the con- 
ditions of the Croatia Film pact 
| was that it would get the $225,000 
|involved via the informational 
media. guarantee program. 

It later on turned out that, even 


Humphrey Bogart’s negotiating 
an outright sale of his Sant&na 
Productions to Columbia Pictures, 
in what may be one of the biggest 
capital gains -deals yet involving 
a single actor. Bogart is prexy 
and owner of most of stock in San- 


tana. Only other shareholder be- 
ing Morgan Maree, Bogart’s biz 
(Continued on page 14) 


though it’s an importer—not a dis- 
trib—Yugoslavia Film was appar- 
ently the only outfit capable of ob- 
taining the necessary dollars. Her- | = 









































, bert Erlanger, who handled the | 
Yugoslav negotiations for MPEA, | 
was contacted by Belgrade and a | RIET Y 
|date was made for the Yugoslavia | 
‘film rep to come to N. Y. for talks. Trade Mark Registered 
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Panama Legislators Exhibs on Side 





United States Film Interests Resentful of Owners Of 
Theatres Using Alter-Ego Role as Congressmen 


Film companies in N. Y., doing 
a bit of sleuthing re a proposed 
restrictive law pending in the legis- 
lature of Panma, last week had 
their surprise answer: Many among 
the local Congressmen and officials 
pushing the measure were or are 
personally interested in various 
theatre circuits in Panama. 

Alfredo Aleman Jr., Deputy of 
the National Assembly, who sub- 
mitted the bill, is a shareholder 
in the Central and Bella Vista cir- 
cuits. Temistocles Diaz, Minister 
of Commerce, whose department 
would be called on to impose any 
fines, is a large stockholder in the 
Bella Vista Theatre. 

Other cabinet members also have 
exhibition interests. Ricardo Aries 
Espinosa, Minister of Health and 
Labor and also vice-president of 
the Republic, actually owns the 
Lux, Cecilia and Rogsevelt thea- 
tres in Panama. Everado -Duque, 
manager of the free zone, is also 
Lez of the Circuito de Teatros 
Unidos Atlantico & Colon in Colon. 
Aquilino Boyd, Congressman, 
partner in the same circuit and he 
also runs the Ancon Theatre, Pana- 
ma City. 

The law submitted by Alem 
would establish a sliding scale rent- 
al ceiling based on the type of the- 
atre, with 45° the absolute top. 
Secondruns would pay 35% tops on 
weekends and 30° midweek. Other 
houses would have a ceiling of 
25°. Measure further would freeze 
admissions at 60c top except on 
unusual films. 

One of the major purposes of 
the bill would be to force the U. S. 


distribs to release their pix in Pan- | 
ama before showing them in the | 


Canal Zone. Violation of this rule 


would bring the rental ceiling down | 


10% in all categories of theatres. 


cerned over the measure, 
because, should it be adopted, it 
would set a dangerous and easy 
precedent for other South Ameri- 
@en countries. Also, they’re resent- 
ful of being put 
where exhib interests in a country 
are in a position to do their own 
legislating vs. American films. 
Draft of the Aleman law has 
“teeth” in the form of hefty fines 
ranging up to the revocation of a 
distrib’s operating license. 


‘Don’t Think We Won't’ 
Allied Warns Distfibs 





In Admitting Gains 


Allied States Assn. has warned 
distributors not be lulled into a 


false sense of security by the re-| 


ported opposition to Allied’s plan 
to seek additional Government reg- 
ulation of the industry if-necessary. 
While the exhib org admits that | 
there’s been a general improve- 
ment in exhib-distrib relationships, | 


it nevertheless stresses that it will | 


is a} 


an | 


in a_ situation | 





Still Fixing ‘Jet Pilot’; 
Mystery Film Not Viewed 
By Most RKO Officials 


“Jet Pilot,” which Howard 
Hughes produced at RKO a couple 
of years ago at a cost said to be 
over $4,000,000, is in line for more 
-revision. It was reported in N. Y. 
this week that Hughes is still not 
entirely satisfied with the finished 
product and is making additional 
changes. 


The 


film, which stars 
tery right from the start. Even 
many of the top execs at RKO 
haven’t been given a chance to see 
it and a specific date for its re- 
lease to theatres has yet to be set. 

A second epic at RKO, one which 
is set for distribution, is 
queror,” produced and directed by 
Dick Powell. Cornpany 
on releasing this one in May. 


CALDERON NEW AZTECA 





Los Angeles, Dec. 28. 
Azteca Films, Inc., distributor of 
Spanish language films in the U. S. 
and Canada, has a new president, 
Ruben A. Calderon, former secre- 
tary-treasurer and genera! mana- 
ger. He succeeds Alberto Salas 


| Porras, one of the founders of the ' 


| company, 
| business. 

New president of the firm, which 
maintains its headquarters in Los 
Angeles, will also function as gen- 
eral manager. Gustavo 


who is retiring from 


treasurer and Guillermo Calderon 
continues as veepee. 





MARIO LANZA’S RETURN 





‘Serenade’ Script 





Hollywood, Dec. 28. 
Mario Lanza is returning 

screen activity as star in Warners’ 
“Serenade,” based on the novel by 
| James M. Cain and heralded as 
;}“one of the studio’s top produc- 
; tions for 1955.’ 
| Story, owned by Warners for 
| several years, was originally slated 
| for production by Robert Sisk in 
1951 but the project was dropped 
at that time. Currently 
ducer or director has been as- 
signed to the picture. 








O'Connor With Crosby 
Hollywood, Dec. 28. 

| Donald O'Connor will be one of 

the four stars in Paramount's film 

| Version of Cole Porter’s “Anything 

Goes.” He will join Bing Crosby, 

Mitzi Gaynor and Jeanmaire in the 


seek the drastic action if condi Robert Emmett Dolan production. 


tions warrant it. 

The policy was fully 
recently by 
Abram F. Myers, 
there has been a general misap- | 
prehension of Allied’s intention. 


outlined 


He said that “despite all the tu- | 
mult and the shouting” all that ! 
the Allied board ever did was to 


instruct him to draft a bill for sub- | 
mission to Allied’s convention in 
Milwaukee last October. The board, 
he noted, did not pass on the draft | 
before the convention and has not 
met since. The convention dele- 
(Continued on page 17) 





Al Lichtman 


has his own views on a 
Design for Living 
Together 

* 


a * 


an interesting editorial feature 
in the 


19th 


{nniversary Number 


of 
VARIETY 
OUT NEXT WEEK 





Allied general counsel | 
who claims that | 


| Films will contain the Porter 
| score used in the stage version, in- 
cluding the title song, ““You’re the 
Top,” “All Through the Night,” 
“Blow, Gabriel, Blow” and “I Get 
a Kick Out « of You. a 


John | 
Wayne, has been a source of mys- | 


“The Con- | 


is figuring | 


PREZ; PORRAS QUITS 


Acosta | 


ltakes over the post of secretary- | 
Execs in N. Y. are frankly con- | 


partly | 


Warners Set Him for Long-Held_ i 


to | 


no pro- | 





Ken Englund 
has whipped up 
A Handy Hollywood 
Baedeker 


* * * 


one of the many byline pieces 
in the 


149th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Cut-in Number 
Of Festival Pix: 


! 


of films each nation may enter in 
| the Cannes and Venice film festi- 
'vals in 1955 has American observ- 
/ers wondering about the reasons 
for such moves. 

Authorities of both fests have 
stated their purpose is tO maintain 
high artistic and cultural levels via 
the reduction in the number od 
entries. 

It’s recalled in N.Y., however, 
that, under the rules of the Inter- 
national Federation of Film Pro-| 
ducers Assns., any festival entry | 
not only gets into the respective 
country on an extra-quota basis but | 
also is entitled to free remittance 
'of its local earnings. American ex- 
ecs are wondering aloud whether 
there may be a connection between 
these regulations and the clamp- 
down on entries. 

Italian Films Export reported in 
N.Y. Monday (27) that the 1955 
| Venice festival would start Aug. 
| 25. Following in the footsteps of 
| Cannes, Venice authorities have de- 
| cided to reduce the number of pix 
'each country is allowed to enter 
in the competition, 
| There has been no indication to 
| date of whether or not Cannes and 
Venice have reached an agree- 


year, IFFPDA exec council, at its 
| last meet in Madrid, decided there 
should be only one competitive in- 
ternational fete each year. It in- 
structed Venice and Cannes author- 


ities to get together on who goes} 


first in 1956, or else face lack of 
support from the Federation. 
Based on info received in N.Y., 
there’s every reason to believe 
; that, support or no, both festivals 
| will continue on an annual basis. 





Disney May Take ‘Grizzly’ 
Minneapolis, Dec. 28. 
Author Frederick Manfred (Feike 
Feikema) after struggling through 
creation of seven novels, is listen- 
jing to sweeter music with his 
eighth. Book, “Lord Grizzly” has 
a film bid from Walt Disney or- 
| ganization. 
Based on historical incident in- 
volving pioneer nearly clawed to 
{death by grizzly bear. 


See Quota Link 


New limitations on the number 


ment on the proposed new system | 
under which they’d alternate each | 


Catholic Critic to Modify. Comments. 





Dale Francis of South Bend, Attacks Bryan Foy, 
| Himself a Catholic, for Legion-Okayed ‘Bamboo’ 





Rank’s ‘Value for Money’ 
First Pic in VistaVision; 
No Known C’Scope Plans. 


The J. Arthur Rank Org’s first | 
| VistaVision picture, 
Money,” 


“Value for | boo 
goes before the cameras | Columbia. 





Dale Francis, a film reviewer 
| fo or Our Sunday Visitor, a widely 
\circulated Catholic paper of the 
| South Bend, Indiana diocese, ap- 
ere to have _ singlehandedly 

irred an abortive near-boycott 
bey Bryan Foy’ s production, “Bam- 
Prison,” released through 
Final upshot may not 


lin London in early 1955, according ' amount to much and it’ S now state d 


to John Davis, the Rank outfit’s 
managing director. The romantic | 


lensed at the Pinewood Studios. 


Davis said the second Rank 
VistaVision pic will be an adapta- 
tion of A. J. Cronin’s “The Span- 
|ish Gardner” at Ealing Studios. 
Latter will have several Vista- | 
Vision productions on _ its 
sked. 

Davis hasn’t indicated whether 
Rank has any intention of trying 
its hand at CinemaScope. Several | 
'other’ British producers are com- 
'mitted to do films in the C’Scope 
system. 


BOSUSTOW ANIMATIONS | 
| SET FOR CINEMASCOPE 


Hollywood, Dec. 28. 








lentire 1955 program, filmed in the | 


;}anamorphic process, will be re- 
| leased through Columbia. 
Stephen Bosustow, UPA. presi- 


| dent, revealed that after release of 


|the CinemaScope shorts they will | 


| be made available as flatties. First 
| of the new series will be based on 
the character of Mister Magoo. 





FRIARS’ FIRST ‘MR. & MRS.’ 





Ceast Fete To Honor Burns 
and Allen Jan. 23 





Hollywood, Dec. 28. 

George Burns and Gracie Allen 
| will be guests of honor at the Friars 
|Club’s first “Mr. and Mrs.” tes- 
timonial dinner, to be held Jan. 
/23 at the Biltmore Bowl with 
George Jessel as toastmaster. 

Special committee on arrange- 
ments consists of Jack Benny, 
Harry Mirkin, Arthur Stebbins, 
Leo Fields, Harry Joe Brown and 
Jules James. 








Dick Quine Ineligible 
Hollywood, Dec. 28. 


Because of his recently signed 
exclusive contract with Columbia, 
Richard Quine was forced to with- 
draw as director of Universal’s ‘“‘So 
This Is Rio,” a sequel to “So This 
Is Paris’’ which he directed under 
his former contract which per- 
mitted two outside pictures annu- 
ally, 

Albert J. Cohen, who produced 
“Paris” will repeat on its sequel, 
along with the same stars, Tony 
Curtis, Gene Nelson and Paul Gil- 
bert, and the same writer, Ray 
| Buffum. 








IN FINAL DAYS OF YEAR, PARAMOUNT 





this current week will 


a close race. 


Par’s total revenues in 1953 climbed to a new 
First haif of 
a strong pickup was experienced as 
the company went into the second half, 


high of $110,300,000. 
the °53 pace but 


That there’s a good chance of the necessary blue 








Paramount in 
whether 1954 
It’s 


was 


1954 was behind Finally, 


art not to distribute 


GROSS REVENUE MAY HIT NEW HIGH 


Amount of coin chalked up by 
determine 
turns out to be a record year for _the company. 


“Rear Window” until there 


no possibility of a conflict with Universal’s | 
“Glenn Miller Story,” 
was restrained from selling ‘Sabrina”’ 
so as not to clash with the “Sabrina Fair” legit play. | 
the deal with Danny Kaye meant a holdup 
on “Knock on W 

Following is a 10-year breakdown on Par’s gross | 
business on a pro forma basis, that is, 


an earlier release. Next, Par | 


until Sept. 1 | 


ood” until July 1 


considering 


chips income in this final week is reflected in the the corporation as it is now constituted and ex- 
product now in circulation. In the Los Angeles Cluding the domestic theatres which were a part | 
area alone, 45 theatres are playing thesesfour pix: Of the integrated setup until Jan. 1, 1950: 
“White Christmas,” “Sabrina,” “Three Ring Cir- Ries a ah lec A Be A) ES iad $ 84,200,000 
cus” and “Country Girl.” This quartet of pix is in RUDI? 5 ecyrnde wa ate hans wie ei ae 103,700,000 
circulation at many key situations and could bring LO i a RS OR NEN Coe: AT te 98,300,000 
in exceptionally tall money, OE PO Ares ear err 86,600,000 
An assortment of unusual contractual factors nn ead hee ar 78,200,000 
kept Par’s overall revenues below the 1953 level in I eg = nS orate, gree Stn gee ance 81,800,000 
the first half of 1954. The release of three subs WOE arg. sd 5 np coca bw Oimlocare oar ate alee 94,600,000 
Stantial-money films was held back by these com- RS oe oe 104,800,000 
mitments i EET rn ey 110,300,000 
First, there was an agreement with Jimmy Stew- AE IA A ADE DOOR pA ME eee ee 


1955 | 


that Francis has promised to 
|; modify his comments in the next 
(Jan. 2) issue of Our Sunday Visi- 


comedy, in Eastman color will be | tor. 


Not clear is the extent to which 
the review was reproduced in other 


Catholic diocese newspapers. It is 
| known to have appeared in the 
| Herald of Sacramento and the 


Evangelist of Albany. The action 
of an American Legion post 


in 
| Timken, Kansas, is believed due 
i|to its commander reading the 
| original South Bend critique. The 


| rev iew itself, or quotes therefrom, 


'was “syndicated” by the National 
| Catholic Welfare Council News 
| Service. 


| Critic Francis termed “Bamboo 


Prison” “the most brazenly insult- 
ing act in film history.’”” Comment- 


g editorially on his review, the 
‘Sacramento Herald declared the 
|plot “sounds silly enough to be 


| amusing were it not for the fact 

From now or United Productions | 

'of America will make its animated ' h 
| short subjects in CinemaScope. Its | 


it heaps shame and deceit upon the 
memory of a great priest and 
ero.” 

Foy states the Legion of Decen- 
cy rated “Bamboo Prison” A-2, un- 
objectionable on moral grounds for 
adults. He adds that the picture 
depicts a situation in which a Com- 
munist spy masquerades as a priest 
who has actuaily been murdered 
_ but the film audience “knows he’s 


(Continued on page 14) 


L. A. to N. Y. 


Jim Backus 

Aleon Bennett 
Edgar Bergen 
George D. Burrows 
J. J. Cohn 

Lester Cowan 
Broderick Crawford 
Sammy Davis Jr. 
Charles Feldman 
Nina Foch 

William Gibson 
Vonne Godfrey 
Thomas Gomez 
Margaret Hayes 
Fritz Lang 

Peter Lorre 

Diana Lynn 

Dan McNamara 
Gene Nelson 
Joseph Newman 
Jerry Pickman 
Paul Raibourn 
Nicholas Ray 
Harry Ritz 

Elaine Stritch 
Philip A. Waxman 
Brooks West 


Europe to N.Y. 
Robert Alda 
Helene Cordet ’ 
Al Crown 
Lili Darvas 
Evie Hayes 
Herb Jeffries 
Richard Mealand 
C. C. Philippe 
Muriel St. Glair 
Joseph H. Westrich 


N. 7. to L. A. 
Harry Brandt 
Ervin Drake 
Lee Eastman 
John K. Philips 
Jimmy Shirl 
Spencer Tracy 
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Indie Producer 


Sol Lesser 


details how Hollywood met the 
b.o. challenge with 


Fewer But Better Pix 


* 7 ” 


an Interesting editorial feature 
in the forthcoming 


49th Anniversary Number 


of 


ARIETY 
OUT NEXT WEEK 
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47%, OF FILMS LACK CODE SEA 


Foreign Films Indexed in N.Y. 


Following is a comparative listing of foreign film imports re- 
viewed by the office of Hugh M. Flick, the N.Y. censor, for the 


period of 


Nov. 30, 1953 through Dec, 1, 1954. 


It shows a drop 


of 48 in the number of pix submitted, bringing the total for 1954 


to 485: 
Country 
Britain 
France 
Germany 
Hong Kong 
Italy 
Mexico 
Spain 
Russia 


TwrReY Rae TOC Cee ee 


cere es aeVvseenseneess 


wee eee Ss oe ee ee 
TceceePepnece OS ee ye. 
—werwrwoa rte ki ee oe eee ee 

Sete Seas ODOC RT 46:00 6288 





1954 1953 Difference 
51 81 —30 
36 25 4+ 9 
56 69 —13 
134 1423 — 9 
52 77 —25 
78 80 — 2 
12 30 —18 
36 28 4+ 8 
485 533 —48 








Inside Stuff—Pictures 


In commenting about rising payoffs to Hollywood talent, Columbia | 


president Harry Cohn disclosed in N.Y. last week that he had offered 
a flat payment of $300,000 “plus a percentage” to Tyrone Power to 


star in a film. 


Power turned it down, he added. 
Actor, incidentally, recently completed starring work in “Long Gray | 


Line” for Columbia, Film, Cohn reported, was brought in at a negative 


cost of $1,750,000. 


The prez further revealed that Columbia is negotiating a new deal 
with Rita Hayworth which will be unusual in that it doesn’t give Miss 
Hayworth a participation in her pictures. 


Miss Hayworth had been in partnership with Columbia via Beck- | 


worth Corp., outfit under whose banner her films were produced. 


Beckworth has a suit going against the company which asks for an. 


accounting and it’s presumed this is to be settled. 


: 
Ronald Neame, British film producer-director, who scrapped his | 


plan to film Michael Croft's book, “Spare the Rod,” when he was warned 
by the censor that the pic would receive an “X” certificate (adults only), 
wrote to the London News Chronicle last week that that category 
should be scrapped. Pointing out that the idea of the certificate was 
to encourage the production of @dult films, the British filmmaker as- 
serts most of these come from abréad and had already recouped their 
cost in their own countries and what they earn in Britain is all profit. 

But a British film, he argues, must earn the greater part of its 


revenue in Britain and an “X” certificate precludes that. 


board,” he says, “admits that irresponsible showmen are using the ‘X’ 
category to advertise sheer sensationalism but that, they say, is nothing 


to do with them. Rubbish!” 


John Ireland and his wife, Joanne Dru, agreed to an out-of-court 
settlement of their damage suit against producer Jack Broder involving 
the film “Hannah Lee,” in which the pair acted and which Ireland 
directed. Plaintiffs contended that. Broder had promised to release 
the film through a major studio but took over the distribution himself, 


thereby lessening the gross receipts. 


Settlement called for.the couple 


to receive a lump sum in return for rejinquishing all interest in the 


picture. 


New device, developed by Paramount, will enable theatres that are 
not equipped for anamorphic projection to give the illusion of a 


curved screen picture and a near three-dimensional effect at a low | 
New development is adaptable to theatres of any size. Demon- 


cost. 


Strations on a 60-foot screen have been made with a dimensional effect 


and without distortion. 
~ 





Producer Sam Katzman can’t see that trend toward fewer pictures. 
One of the most active filmmakers in Hollywood, so far as numbers 
are concerned, his Clover Productions unit at Columbia is set with a 


“The censor | 


ALIEN PRODUCT 


NORE OETUP 


Of the 1,190 foreign and domes- 
tic features and shorts licensed by 
the N. Y. censor between Dec. 1, 
1953, and Nov. 30, 1954, a full 550 
pix—or 47°>—did not carry a pro- 
duction code seal. 
Compilation made by the -office 
of Hugh M. Flick last week also 
| showed a drop in the number of 











producing countries abroad. Total 
went down from 533 in 1953 to 
485 in the 12-month period in ’54. 
However, it’s slightly higher than 





office in 1952. 
Statistics of the 


N. Y. censor 
aren't 100° accurate as to the 


} 
| 











20th’s Foreign Take Up By $3-Mil; 
Skouras Lines Up European Studios 





URUGUAY’S CRITERIA 





South Americans Only On 


of Film Festival 


Jury 





Exact methods and standards by 


| which an international festival jury 


| films submitted by the eight major | 


the 467 pix okayed by the censor’s | 
‘ica 1955, to the feature 


|number of foreign films brought | 


in during any one year since a 
good many Chinese, Mexican and 
| other productions enter the coun- 
try via the west Coast. However, 
the vast majority of pix imported 
|do go through Flick’s office and 
are destined for 


arrives at its conclusions in award- 
ing prizes have always been some- 
thing of a mystery to the American 


companies. The new regulations 
for the Punta del Este, Uruguay, 
film festival narrow down the 


choice of the winners via a tangi- 
ble yardstick: 

“The Gran Premio De Sud Amer- 
film that 
will best meet the preference of 
the South American public,” reads 
part of Article 8 of the rules. The 
seven-man jury will be composed 
exclusively of South Americans. 

In addition to the Grand Prix. 


| each participating country will win 
| a prize for the best picture submit- 


eae . ‘ted and there will be a 
exhibition since | 


|few importers would undertake the | 


expense of getting the censor seal 
unless they intended to release the 
| product. 

Flick’s figures dramatically em- 
| phasize the unwillingness of produ- 
|cers abroad to apply for a code 
| seal. Of the 492 foreign films ap- 
| proved by the censor in 1954, only 
{25—less than 5°s—carried the 
|code seal. In conzrast, of the 698 
| American features and shorts li- 
| censed, 615 had the seal, whereas 
'83 did not. There are instances 
where distribs of foreign pix have 

(Continued on page 55) 





David Wayne on Sound 


For ‘Finian’ Cartoon 


Hollywood, Dec. 28. 

“David Wayne, who created lep- 
rechaun role in original Broadway 
company of “Finian’s Rainbow,” 
has signed after extensive nego- 
tiations to recreate voice record- 
ings of character in producer Mau- 
rice Binder’s feature cartoon film 
version for Distributors Corp. of 
America. 

Binder agreed to make sound- 
track in N. Y. to permit Wayne to 
bicycle between legiter, “Tea 
House of August Moon” and new 
video show, “Norby.” 

All other recordings by leading 
artists are to be made here. Tal- 
ent includes Frank Sinatra, Ella 
|Logan, Ella Fitzgerald, Barry Fitz- 





special 
Gran Premio for shorts. 
It’s specified that the winner of 


‘the main prize will promise to men- 
| tion the full title of his award in 
| publicizing the picture. 








Comparisons, Prophecies 


To 20th Stockholders — 
Along With 50¢ Divvy 


Twentieth-Fox last week mailed 
out 50c. per share dividend checks 
for the fourth quarter of 1954, 
bringing to $1.60 the total amount 
per share paid out by the company 
during the year which has been 
one of the most successful on 
record. 

The fourth quarter divvy con- 


+ 


With 20th-Fox's foreign gross 
in 1954 hitting $41,400,000, an in- 
crease of more than $3,000,000 over 
1953, the company’s world gross 
this year will show an improvement 
over last year, Spyros P. Skouras, 
20th prexy, reported in N. Y. yes- 
terday (Tues.) on his return from 
a six-week European jaunt. Domes- 
tie rentals in 1954 ran to $65,000,- 
000, a drop from last year but, in 
Skouras’ words, ‘a remarkable 
achievement” in view of the lesser 
nimber of pix released. He said 
20th’s 1954 net would be anywhere 
between 75°% and 100° over 1953 


profits. 

While in Europe. Skouras dis- 
cussed CinemaScope with  pro- 
ducers in Britain, France. Italy, 


Sweden and Spain and also re- 
ceived accolades from exhibs for 
his C’Scove contribution. He said 
that. in 1955, European producers 
could be expected to contribute be- 
tween 50 and 75 CinemaScope pix. 
At the moment, between 12 and 15 
are in production and 15 to 20 are 
in preparation, including four in 
Britain. 20th next year will have 
an interest in four or five European 
C’Scope features. One of them is 
“Oasis” a French-German copro- 


| duction that loeationed in Morocco. 


sisted of the regular 40c. per share | 


plus an extra 10c. per share. 20th’s 
divvy payments during the first 


two quarters ran to 35c. per share. | 


Third quarter brought 40c. Earn- 
ings for the 39 weeks ended Sept. 
25, 1954, had been previously put 
at $5,732,063, or $2.17 per share. 
This compared to $1,433,037—the 





equivalent of 52c. per share—tor | 


the same 1953 period. 

In his message to 
holders, prez Spyros P. Skouras 
said CinemaScope installations in 
the U. S. and Canada numbered 
10,200 and are expected to rise to 
12,000 by the end of March. By 
the end of the year, he said, more 


program of 15 features to be lensed in 1955. Properties which Katz-/gerald, Louis Armstrong Red c’s : ee oe 
: : : - =e . : : | ’ . , : cope installations 

man has lined up include stories on juvenile delinquency, oil strikes Norvo, Jim Backus and Jerry than 3,000 | d P 54) 

in Texas, a science fictioner on flying saucers and a western desperado. Hausner. (Continued on page 92) 
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Litvak Beats Tax Rap; 
Court Nixes Treasury | 
‘Wrong Number’ Bid 


; Washington, Dec. 28. 

Santa Claus wore judicial robes 
here yesterday (27) for screen di- 
rector Anatole Litvak. Internal 
Revenue was trying to collect $50,- 
oll additional income taxes for 


‘. 


Matter revolved about Litvak’s 
sale ot “Sorry, Wrong Number” to 
Wallis Productions for $100,- 
000. Litvak reported the transac- 
tion as a capital gains item, but 
the tax collectors contended it was 
ubject to the considerably higher 
Straight income tax rates. Tax 
ee Arnold Raum agreed with 

Litvak, who now resides in Paris, 
bought the script from radio au- 
thor Lucille Fletcher for $15,000 in 
— é, It had become a broadcast 
1 classic. Court agreed that buy- 
ng and selling of story was in Lit- 
Vak’s normal line of business. 








Stripes for Bryan, Weber 


_Frank Bryan and Louis M. Weber | 
Ske ad been named veepees of 
Ssvuras Theatres Corp. At the | 


same me, prexy Spyros S. Skouras 
*ppointed Irving Palace to the post 
t Comptroller, 

Prva an Will also continue the du- 
ae re treasurer, and Weber of cor- 
urer 2 Counsel, assistant treas- 
““*, and assistant secretary. \ 
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OUT NEXT WEEK! 








A9th Anniversary Number 


Forms closing shortly 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


NEW YORK 36 
154 W. 46th St. 





HOLLYWOOD 28 
6311 Yucea St. 
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CHICAGO 11 


Usual Advertising rates prevail 


612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 














the stock- | 


European C’Scope installations 
are ahead of original estimates, 
Skouras disclosed. There are now 
2000. By the end of July, 1955, 
that number should grow to 7,500, 
he said. In Britain alone, with 500 
installations current, the total is 
exvected to go up to 1,500 by next 
Julv. Skouras stressed every one 
of the 18 C’Scope films released by 
20th so far was profitable, and that 
later C’Scope releases were actual- 
ly doing better than the early ones, 
a circumstance which he saw as a 
tribute to the attraction of the 
medium, 

Asked whether he thought there 
were enough pix available, Skouras 
answered with an empHatic “no.” 

In 1955, 20th expects to have 30 
top C’Scope releases, the studio 
contributing between 22 and 24, 
Skouras | said. He added “we 
shouldn’t have any more 2-Ds” but 
agreed that the sales department 
might take on some. 

Regarding 20th’s attitude  to- 
wards the sale of pix to tv, Skouras 
emphasized that “ti.2 theatres must 
be be protected.” He said this 
thinking also extended to toll-tv. 
Demonstrations of the industrial 
Eidophor models for 20th execs are 
set for the near future. 





Compensation Contracts 
Of Stanley Warner Execs; 
$130,000 Paid Kalmine 


Total remuneration of $526,262.27 
was received by the officers and 
directors of Stanley Warner Corp. 


for the fiscal year ending Aug., 
1953. Sum is revealed in a proxy 
statement calling stockholders to 
the company’s annual meeting in 
Wilmington, Del., on Jan. 13. 

Breakdown of compensation to 
officers and directors reveals that 
prexy S. H. (Sf) Fabian and execu- 
tive v.p. Samuel Rosen received 
an aggregate total of $196,744.77. 
This is payable to Fabian Enter- 
prises Inc. under a deal between it 
and SW providing for the services 
of Fabian and Rosen as chief ex- 
ecutives of SW, with Fabian Enter- 
prises receiving $3,000 weekly plus 
a percentage of the annual consoli- 
dated net profit of SW. 

Harry Kalmine, v.p. and general 
manager, received $130,000; Mau- 
rice A. Silver, zone manager in 
charge of operation of the Pitts- 
burgh and Cleveland zones, $44,800, 
and David G. Baird, chairman of 
the finance committee, $36,400. 
There were no pension, retirement, 
or other payments to officers or 
directors. 

Set for consideration at the an- 
nual meet is a proposed amend- 
ment to the certificate of incor- 
poration, requesting that the selec- 
tion of director conform with the 
method approved in the by-laws. 


(Continued on page 14) 
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Green Fire 
(COLOR—SONG—C’SCOPE) 





4 FILM REVIEWS 
The Bridges at Toko-Ri 
4 (COLOR) 

Sock war melodrama _ for 


strong response in all situa- 
tions. 


Hollywood, Dec. 23. 
release of a William Perl- 
berg-George Seaton production. Stars Wil- 
liam Holden. Grace Kelly, Fredric March, 
Mickey Reoney; features Robert Strauss, 
Charles McGrew, Keiko Awaji. Direcied 
by Mark Robson. Screenplay, . Valentine 
Davies: based on novel by James A. 
camera, Loyal Griggs; aerial 
photography. Charles G. Clarke; editor, 
Alma Macrori*: music, Lyn Murray. Run- 
ning time, 1°2 MINS. 
Lt. Harry Erubacher (USNR) 
William Holden 

Nancy Brubacher , Grace Kelly 
Rear Admiral George Tarrant 
; Fredric March 
eee a Mickey Rooney 
. Robert Strauss 
Charles McGraw 
Keiko Awaji 
yt Earl Hollimar 

. Richard Shannon 


Paramount 


Michener;: 


Mike Forney 
Beer Berrre! 
Commander Wayne Lee 
Kimiko 4 
Nestor Gamidvre 
Lt. (S.G.) Olds 


Capt. Evans :. Willis B. Bouchey 
(Asnect ratio: 1.85-1) 
James A. Michener’s hard-hit- 


ting novel of the Korean conflict 
finds slick Technicolor translation 
in this topf’ght war spectacle. Rich 
in human emotions that accent the 
grim background, film emerges a 
distinguished piece of picture-mak- 
making right down the line and 
should register impressively at the 
b.o. 

Class mounting is given their 
production supervision by William 
Perlberg and George Seaton, 
which strikes a high level of show- 
manship in the bold overtones of 
war. Valentine Davies’ brilliant 
screenplay cleaves faithfully to the 
original Michener story, even its 
gsad:y realistic ending, and the co- 
operation extended by the U. S. 
Navy in lending all-out support 
adds immeasurably to the picture’s 
numerous fine qualities. 

In taking advantage of the 
Navy’s resources, aboard an air- 
craft carrier off the coast of Korea 
and through 
and equipment, Mark Robson -in 
his taut direction catches the spirit 
of the Navy and what it stood 


| 
| 
| 
| 


; duction. 


‘the overall release. 


South American emerald-min- 
ing romantic adventure, with 
Stewart Granger, Grace Kelly, 
Paul Douglas and okay pros- 
pects in regular dates. 


Hollywood, Dec. 28. 

Metro release of Armand Deutsch pro- 
Stars Stewart Granger, Grace 
Kelly. Paul Douglas; costars John Ericson; 
features Murvyn Vye, Jose Torvay. Di- 
rected by Andrew Marton. Written by 
Ivan Goff. Ben Roberts; camera (Eastman 
Color), Paul Vogel; editor, Harold F. 
Kress; song, Jack Brooks: music, Miklos 
Rovea. Previewed Dec. 15, °54. Running 
time, 99 MINS. 


Pi-n X. Mitchell ...... 


. Stewart Granger 


Cptherine Knowland ....... Grace Kelly 
Vie LecmerG.. « . ss. scccsre Paul Douglas 
Nonald Knowland .......+- John Ericson 
ee -o. encorvaas tweeeves Murvyn Vye 
BUG -.. Kost ees eVaweae cue Jose Torvay 
ther Ripere .ocecccees:s Robert Tafur 
NOGE nc 2 ns COG CHD O SR ON Joe Dominguez | 
raver Pens... icawcccess Nacho Galindo | 
OE 5 oe hk cae tet besties —— Charlita | 
FlerManGes .6cncecosusse Natividad Vacio 
MD i cdwedeecostebunenes ico Alaniz 
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A good brand of action escapism 
is offered in “Green Fire” for the 
entertainment of that substantial | 
portion of regular film patrons who | 
79 for high romance fiction. Its! 
storv of emerald mining and ro- 
mantic adventuring in South 
America is decorated with the 
names of Stewart Granger, Grace 
Kellv and Paul Douglas, as well as 
by the CinemaScope lensing and 
the Eastman Color tints. It should 
hit a profitable boxoffice stride in 


An array of story, action and 
visual values that will have maxi- 
mum appeal to those chimerically- 
minded fans who like their pulp 
fiction well-dressed has been as-! 





isombled by producer Armand 
Deutsch. The location filming in | 
/Co'ombia insured fresh _ scenic; 


' 


' Ben Roberts. 


| drew Marton’s good direction takes 


the use of planes) 


for in the Korean War, never los- | 


ing sight. however, of the person- 
alized story of a Navy combat flier 
whose last mission ends tragically. 
The matchless lensing, used here, is 
accorded further meaning through 
Charles G. Clarke’s exciting aerial 
photography. 

Narrative drives toward the 
climactic bombing by U. S. fliers 
of the five bridges at Toko-Ri, 
which span a ‘strategic pass in 
Korea’s interior. These are guarded 
with a great concentration of Com- 
artillery, as befitting the 
most vital goal in the Reds’ de- 
fense. Fliers are based on a carrier 
in a task force off Korea in 1952, 
and here —the story ~of William 
Holden, a reserve officer recalled 
to service, unfolds. 

A fine fier, he is taken under 
the wing of the admiral, played 
by Fredric March, who under- 
stands his gripe of having been 
forced to leave his wife and chil- 
dren to 
one of the leaders in a squadron 


'plavers advantageously. 


reiurn to the Navy. As | 


which Cesiroys the bridges, Holden | 


is unab!te to get his plane back 
and is killed by Reds when he 
crashes. 

Practically every principal per- 
formance is a standout. Holden 
lends conviction to his character, 
fearful of the outcome of the mis- 
duty, and March delivers a sock 
portrayal of the admiral, who is 
drawn to Holden because he re- 
minds him of his two sons lost in 
war. As Holden's wife who brings 
their two daughters to Tokyo so 
they may be near the flier, Grace 
Kelly is warmly sympathetic. 
Mickey Rooney, the fourth star, 
enacts a helicopter pilot who saves 
fliers forced into the ocean, killed 
when he lands to pick up Holden 


after his crash. It’s a smash por- | 


trayal. 

In support, Charles McGraw as 
the flight leader is strongly cast, 
and Earl Holliman does yeoman 
servics as Rooney’s pal. Robert 
Strauss also scores as a crewman 
and Keiko Awaji is a pretty Jap 
girl, over whose affections Rooney 
starts a riot in Tokyo and nearly 
Sets Holden into another riot. 

Technical credits generally are 
tops. Loyal Griggs handles first 
cameras efiectively, and Wallace 
Kelley and Thomas Tutweiler are 
in charge of second unit lensing. 
Alma Macrorie's editing is fast and 
tight, art direction by Hal Pereira 
and Henry Bumstead colorful and 
the music score by Lyn Murray 
meets the requirements of the sub- 
ject. Whit. 


‘ 


. : »~ | Richard Denning, Kathleen Crowley, Vir- 
sion but doggedly performing his , 


hackgrounds against which to play | 
the screen story by Ivan Goff and 
The script supplies 
believable dialog and reasonably 
credible situations, of which An- 


full advantage, and the picture 
spins off at a fast 99 minutes. 

The adventure end of the plot is 
served by the efforts of Granger 
to find emeralds in an old moun- 
tain mine; in the face of halfheart- 
ed opposition from his partner, 
Douglas; the more active interfer- | 
ence of Murvyn Vye, a bandit. and 
the danger of the mining trade it- | 
self. Romance is served through | 
the presence of Miss Kelly, whose | 
coffee plantation lies at the foot of | 
the mountain on which Granger is | 
mining, and the attraetion that | 
springs up between these two. 

The climactic stride is hit when 
Granger must choose between his 
search for wealth and the love he | 
has found. The mining operations | 
have changed the course of a river, | 
threatening the plantation with | 
flood and ruin, the rainy season is | 
about to begin, the bandits are at- 
tacking, and dynamite is ready to 
blow up the mountain. The wind- 
up, excitingly staged, has Granger 
choosing the course of action that 
ends in Miss Kelly’s arms. 

Paul Vogel plays his cameras 
over the location sites and the 

Technical 

contributions come off well, as/| 
does the Miklos Rozsa score. Jack | 
Brooks did the lyrics to the title 
tune. Brog. 








Target Earth 


Science - fiction programmer 
With okay idea, poorly devel- 
oped. 








Hollywood, Dee. 22. 

Allied Artists release of Abtcon Pic- 
tures (Herman Cohen) production. Stars | 
ginia Grey, Richard eeves; features | 
Robert Roark, Mort Marshall, Arthur 
Space, Whit Bissell. Directed by Sherman 
\. Rose. Screenplay, William Raynor; 
based on the story, “The Deadly City’’ by 


Paul W. Fairman; camera, Guy Roe; edi- | 
tor, Sherman A. Rose; special effects, 
Dave Koehler. Previewed Dec. 20, ’54. 
Running time, 74 MINS. 

Frank ... .«- Richard Denning 
OER s<enca¥eotanemede Kathleen Crowley 
WEEE ac 8 uec ke6entcaeneie Virginia Grey 
FI. ccccsctesvscscsmeas GRRE Benwes 
D:.vis Tir Robert Roark 
REE 3 5 s4ennuwadeae ee Mort Marshall 
General ..... . Arthur Space 
SN eee eee epee oer Whit Bissell 


Lieutenant . . Jim Drake 
Colonel point ene . Steve Pendleton 
POCMMICION .occccceseses House Peters Jr. 


The lesser program market will 
find this belated science-fiction en- 
try a passable lowercase booking. 
What starts Out as a promising sus- 
pense feature soon turns into an 
unimaginative potboiler on invad- | 
ers from space so the entertain- | 
ment values are lightweight. 

Opening has Kathleen Crowley | 
and Richard Denning awakening in | 
separate parts of a city to find it 
s\vangely deserted. Their wander- 
ings bring them together and they 
find another couple, Virginia Grey 
and Richard Reeves. The foursome 
holes up in a hotel, learn that the 
city was ardered completely evacu- 
ated when an army of robots, be-} 
lieved from Venus, invaded it 

After the tense kickoff of the 





| duction. Stars Glenn Ford, 


| nevertheless 


| actioner, 





Harry Hershfield 


details why 4 


Even Statesmen Need 
Gag Writers 
- - * 
a bright byline piece in the 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


New York Sound Track 





Victor Saville, whose “Silver Chalice” is current at the Paramount 
_did a promenade along Broadway around forenoon on Christmas Day 
| and commented, “$30,000,000 worth of product on the street and the 


_ only line is in front of Lindy’s” ... which reminds of that lovely 
' window sign in the San Francisco delicatessen, “man does not live 
by bread alone, but salami”... Actually, the Broadway cinemas began 
filling up quite early in the afternoon of Christmas day ... After a 
fortnight in California, Saville is due back in Manhattan .. . Property 
men went crazy in Egypt when extras working in Cecil B. DeMille's 
“Ten Commandments” hijacked their costumes... loss reported over 
70% ... RKO looks to be going on an aquatic binge. Its Jane Russell 
| feature, “Underwater!” preems in Silver Springs, Fla., Jan. 10. The 
screening will take place under water, of course. To be released the 
Same month is “Water, Water, Everywhere,’ a short subject . 











story, it settles down to talk out 
most of the action, losing suspense 


las it moves along the 74 minutes. 
| Wrapup finds the Army besting the 
| robots with supersonic soundwaves, 
'the only thing capable of cracking | 
their armor. 


This is done just in 


time, because Denning and Miss 


'Crowley, having escaped a psycho 


killer, Robert Roark, are just about 
to be done in by a robot. Brog. 


The Americano 
(COLOR) 


Western with Brazilian back- 
ground. Okay grosser for the 
action situations. 


RKO release of Robert Stillman_ pro- 
Frank Love- 
joy, Cesar Romero, Ursula Thiess, Abbe 
Lane. Directed by William Castle. Screen- 
play, Guy Trosper, from an original story 
by Leslie T. White; camera (Technicolor), 
William Synder; editor, Harry Marker; 
musical score, Roy Webb; song. “The 
Americano,” composed and conducted by 
Xavier Cugat. Previewed in N.Y., Dec. 
27, ’54. Running time, 85 MINS. 


ee ere te eee Glenn Ford 
Bento Hermanny ........ Frank Lovejoy 
OO PEE AS Aa ae Cesar Romero 
Marianna Figuerido ....... Ursula Thiess 
eae Abbe Lane 
ee eee Rodolfo Hoyos Jr. 
Captain Gonzales ....... Salvador Baguez 
ee ETE nn 50s jnd Geese Oene Tom Powers 
Marveey Tent . «. <2 .cccsscssies DE Wee 
Captain of Ship ......... Frank Marlowe 

| BRE Se apres < ae George Navarro 


Tu : 
TONES BAGEL ssc cccasecs Nyra Monsour 
Despite its Latino label and its 
Brazilian setting, “The Americano” 
is an oater in the true American 
tradition. The shift in country 
gives* the picture 
added appeal. Combined with the 
action elements, the new, strange 
scenery filmed in Technicolor, and 
the names of Glenn Ford, Frank 
Lovejoy, Cesar Romero, Ursula 


| Thiess, and Abbe Lane, the Robert 
| Stillman below-the-border produc- 


tion should chalk up satisfactory 
returns in theatres that go for this 
type of product. 

The Guy Trosper_ screenplay 
from an original story by Leslie T. 
White starts off with an element of 
suspense and partially indicates a 
“High Noon” quality during the 
opening footage. These “High” 
expectations, however, are dissi- 
pated as “The Americano” becomes 
a standard western that might 
have happened in Texas or Okla- 
homa. The basic element of. con- 
flict involves a range war with a 
cattle baron attempting to fight 
off the inroads of the farmers. 

While there are production vacil- 
lations and loose ends in the story, 
“The Americano” emerges, on the 
whole, as an okay entry that can 
click acceptably with proper ex- 
ploitation. It is helped largely by 
fine performances by a top-drawer 
cast. Ford, as a Texas cowboy, ar- 
rives in Brazil with a shipment of 
Brahma bulls worth $25,000. He 
discovers that his buyer, a South 
American rancher, has been mur- 


| dered. With Cesar Romero, a self- 


styled “bandit-chaser,” he sets out 
to deliver the bulls to the rancher’s 
partner. It involves a trip through 
50 miles of treacherous jungle and 
gives the camera ample oppor- 
tunity to record the scenic splen- 
dor. 

At the ranch, in the midst of fine 
cattle country, Ford runs into a 
range war. After a hands-off policy 
for three-quarters of-the picture, 
he sides with Ursula Thiess and 
the small landowners. The decision 
is prompted by a romantic interest 
in Miss Thiess and an observation 
of the cruel methods of Frank 
Lovejoy, the cattle baron. 

Ford scores as the unafrata 
American confused by the south- 
of-the-border goings-on. Romero is 
fine as the Robin Hood type of 
bandit who befriends Ford, and 
Lovejoy is properly deceiving and 
menacing as the villain. Miss 
Thiess is okay as the femme 


| rancher and Miss Lane lends the 
| right sexiness to 


her role. Ro- 
dolfo Hoyos Jr. makes a frighten- 
ing henchman who carries out the 
overt acts of villainy. 

Wilkam Castle’s direction is too 
leisurely. Sharper pacing and cut- 
ting would have madé this a tauter 
Technical aspects 


okay, Holl, 


William F. Rodgers, former Metro distribution v.p. and now operating 
| his own advisory office, is on the mend at United Hospital, Portchester, 
N.Y. He suffered a mild heart attack last week. 

Al Crown, prexy of Moulin Productions, is back from London after 
| a look-see on the progress being made on “Moby Dick.” John Husion 
| has moved to the Canary Islands for three weeks additional exterior 
shooting, after which “Moby” will be completed. Gregory Peck due 
in. the U.S. in January ... Loew’s prexy Nicholas M. Schenck back 
from the Coast after attending the funeral of his sister-in-law, Ruth 
Selwyn Warburton . . . Metro studio story chief Kenneth MacKenna 
returned to the Coast after two weeks in the east ... Louis Calhern 
in from the Coast for a brief visit .. . Howard Keel headed westward 
after look at the legit musical, ‘“Kismet,”’ in which he’s set for M-G’s 
screen version. 


» 


| Crowther to Foreigners: 
Don’t Fall for Supposed | 
Popular Tastes of U.S.A. 


e 
lar Tastes of US.A For Selznick 
Accenting the promise of artistic 


achievement in the recent crop of} Projected deal between Metro 
Japanese film imports, Bosley 4nd David O. Selznick whereby the 


ar jlatter would make indie pix for 
Crowther, film critic of the N. Y. |yr¢q release “is still in the talk- 


Times, warned the Japanese and | jing stage” and no definite arrange- 
other foreign producers Monday | ments on number of pictures or 





Metro Release 





(27) not to sacrifice quality in cater-| properties involved has been 
ag oop popular tastes” | reached, according to an M-G 
in the 2 


spokesman. 

Crowther was the featured; farlier both Selznick and Metro 
speaker at a N. Y. luncheon givens topper Nicholas M. Schenck ac- 
by the Independent Motion Picture ,nowledged that the negotiations 
Distributors Assn. to hand out its | were taking place. It’s understood 
second annual Joseph I. Burstyn the deal would involve financing 





are | 


“Gate of Hell.” Jun Tsuchrya, Japa- 
nese consul general in N. Y., ac- 
cepted the scroll from Crowther. 
Film critic took off on the tend- 
ency of foreign producers to slant 
their pix towards U. S. audiences. 
Terming such attempts “a misfor- 
tune,” Crowther declared it was 
“the great advantage of foreign 
pictures that they're native to the 
people producing them. They 
don’t express synthetic attitudes.” 
He added it was unfortunate that, 
on occasions, ‘“‘the desire to make 
profitable pictures is allowed to 
intrude on the determination to 
make fine films.” He expressed the 
hope that Japan would avoid such 
pitfalls. 
Crowther 
“Gate of Hell” one of his compara- 
tively rare raves when the film 
opened at the Guild Theatre, N. Y. 
He’s just about the only critic 
whose power in the foreign pix 
field is such that importers swear 
his review can make or break their 
film. At the same time, the Ameri- 
can companies—on smarting under 
a Crowther “pan’”—are frequently 
heard to grumble that the Times 
scribe is partial to imports. 
Speaking of the late Joseph Bur- 
styn, Crowther warned 
“traditionalism” 
that tradition 


was desirable but 


;ried out too rigidly, he observed 
that Burstyn himself might have 
been critical of a tradition. “Let’s 
remember,” he urged, 
award can be given to a film which 
would be just as offensive to him 
(Burstyn) as it might have been 
gratifying to him. Let's carry 
through with our own judgment.” 

In accepting the award, Tsuchrya 
promised there would be other 
| good films from Japan and _ high- 
lighted the encouragement given 


Styn award to “Gate.” 
was introed at the luncheon by 
Arthur Mayer, IMPDA prez. 
Among those at the speaker’s table 
were James Mulvey, Goldwyn Pro- 
ductions prexy; Ed Harrison, who 
is handling “Gate,” and Norman 
Elson, operator of the Guild The- 
atre, 


Crowther 





Bogart Into ‘Left Hand’ 
Hollywood, Dec. 28. 

A deal is being finalized for 
Humphrey Bogart to star in “The 
| Left Hand of God” at 20th-Fox. 
| Buddy Adler is 
rolling early in 1955. 
Negotiations for June Allyson for 
j femme lead continue, 





himself bestowed on | 


against | 
in selecting the, 
award films each year. Pointing out ! 


could also become confining if car- | 


“that the | 


Japanese filmmakers via the Bur- | 


producing film, | 


award. Honor went to the Japanese | anq distribution by Loew’s with 


production away from the Metro 
studio. 


' The friendly overtures between 
; Metro and Selznick are in contrast 
to the tizzy several months ago 
when Selznick charged he had not 
‘received the proper credit for 
|\“Gone With the Wind” on an Ed 
| Sullivan “Toast of the Town” sa- 
‘lute to the film company. 

| If the deal with Selznick is final- 
|ized, it will be only the second out- 
|side arrangement for Metro. A 
‘longtime holdout in financing and 
|distributing the pix of indie pro- 
|ducers, Metro recently made a deal 
'with Desilu Productions, the Desi 
|Arnaz-Lucille Ball outfit. 





Newspaper Pub Ad Bureau 


| Issues Brochure Giving 
| Upbuild of CinemaScope 
| 


Crediting CinemaScope with a 
prominent role in the “revival” of 
the film industry, the Bureau of 
Advertising, American Newspaper 
|Publishers Assn., this week re- 
‘leased a brochure detailing the 
growth of C’Scope from an idea to 
a b.o. reality. 

Bureau’s pitch was that “The 
Robe,” 20th-Fox’s initial Cinema- 
Scoper, was launched successfully 
|and became a record grosser pri- 
|marily via a record allocation for 
|; newspaper ads, and that 20th had 
stuck to that hit formula ever 
since, 

“We learned our lesson with ‘The 
Robe’,” the Bureau quoted Charles 
Einfeld, 20th ad-pub topper, as 
| saying. “It recognizes the fact that 
the newspaper is the backbone of 
|}any movie ad campaign. In big 
cities and small towns alike, people 
look to the amusement page of 
| their local paper before they go 


/out to buy a movie ticket. That’s 
|the big reason why we depend so 
| strongly on newspapers.” 

The brochure, richly decked out 
| with color art from “The Egyptian” 
| and replete with stills from 20th 
| C’Scope attractions, traces the de- 
| velopment of CinemaScope, from 
| the Chretien lens and the trade 
previews to the sock grosses racked 

up by “The Robe” and the subse- 
quent success of other C’Scope 
releases. 

“A dejected and worried Holly- 
| wood has almost overnight re- 
| gained much of its old spirit and 
‘colossal’ optimism,” the Bureau 
said in a statement accompanying 
| the brochure. “The arrival of Cine- 
maScope has undoubtedly played a 


a 


i prominent role in this revival. 
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FAN MAGS NOT STRIKING OUT 


Heavy Tax Load Motivates Germans; 
Seek Quick Mop-Up in Homeland; 
Gronich Also Sees Global Drive 


By FRED HIFT 


extraordinary tax load being 
carried by the German producers 
is forcing them to focus attention 
on the domestic, rather than the 
export market, according to Fred 
Gronich, the Motion Picture Export 
Assn’s German rep. 
~ Gronich, who left N. Y. for 
Frankfurt over the past weekend, 
said in N. Y¥. last week that the 
technical and artistic standards of 
German production are high and 
still rising, and he expressed his 
conviction that the German indus- 
try was on the way to “turning out 


pictures that will be completely 
competitive in the international 
market.” 


Difficulty at the moment, he ex- | 
plained, is that—with the tax load | 


so great—the Germans are still pri- 
marily engaged in making films de- 
signed to pay off in the surefire 
domestic German market, with ex- 
port considerations secondary. 
This is changing rapidly, however, 
with the German industry becom- 
ing definitely conscious of the need 
to establish itself in the Conti- 
nental and overseas markets. 

Gronich, whose quickie VU. S. 
trip was occasioned by the death 
of a brother, indicated he was 
aware of considerable German sen- 
timent for reestablishing the in- 
dustry abroad and of plans aiming 
towards that end. The govern- 
ment, he said, was aware of the in- 
dustry’s need for an export mar- 
ket and it’s likely that in the year 
to come, the Germans will estab- 
lish themselves abroad, possibly in 
the manner of Italian Films Export 
which both publicizes and distrib- 
utes the Italo product. 

Meanwhile, he reported, the Ger- 

(Continued on page 16) 


N.Y. CRITICS’ CIRCLE 
PICKS BESTS OF 1954 


Columbia’s “On the Waterfront” 
was named the best picture of 1954 
by the New York Film Critics Cir- 
cle in their annual selection of 
motion picture honors. Choice was 
made on the first ballot. 

Balloting yesterday (Tues.) of 16 
reviewers representing the metro- 
politan daily newspapers saw Mar- 
lon Brando cop the best actor 
award for “Waterfront” and Grace 
Kelly the ,best actress accolade. 
Miss Kelly was named for her per- 
formances in three pictures—“Rear 
Window” (Par), “Dial M for Mur- 
+ (WB) and “The Country Girl” 
(Par), . 

“Waterfront,” produced by Sam 
Spiegel, was also responsible for 
Winning Elia Kazan the nod as the 
year’s best director. 

“Gate of Hell,” the Japanese im- 
port being released by Ed Harrison, 
received the honor as best foreign 
picture of the year. 

The awards will be presented to 
the winners sometime in January 
at Sardi’s, N.Y, 





ae 





Uphold Karp Handling 


Of ‘Pop’ Sherman Stock 


Hollywood, Dec. 28. 

Court of Appeals, by 
decision, has upheld 
of California Studios stock by 


District 
unanimous 
Sale 


Jacob Karp, administrator of es- 
tate of late Hafry “Pop” Sher- 
_— The 15-page ruling held 
1oss-Krasne Inc. obtained stock 


© in accordance with procedures 


oe _In_ Probate Court by 
‘se Newcomb Condee. 

— Arse daughters Theodora 
eaalea wynne Sherman had ap- 
considered for Property weren't 
opin a es In upholding sale, 
commer a ed Karp’s action and 
agg ‘ted that he “faced a crisis 
oy ee upon qualifying. He 
eae bold straightforward 
tious! HW peditiously, conscien- 
who is nc, ad he not done so, judge 
might 'W criticized for his orders 
ad Hin) 


ralor, 


_ 











Paramount Distributing Prexy 
A. W. Schwalberg 
insists that quality films alone 
count and deprecates 
That Product Shortage 
* * * 


one of the many byline pieces 
In the 


49th Anniversary Number 
of 


ARIETY 
OUT NEXT WEEK 








| 
| 





Indiana ‘Doodlings’ 
Grope for Axioms 
Governing Terms 


In a doodling mood, the Allied | 
Theatre Owners of Indiana has | 
jotted down “just for fun” some | 
figures on sliding scales and how | 
control figures on a theatre’s over- | 
head might be established. 
distributors may not be interested | 
in a theatre’s overhead, the ATOI 
notes, “the fact remains that you 
must take your expenses into ac- 
count in order to know how much 
you can afford to pay in film rental. 
The “jottings’” resulted in three 
different formulas. 

The first, based on profit equals 
film rental, is seen as applying 
particularly to the very small situa- | 
tions. Citing, for example, an ex- | 
hibitor who grossed $150 for Sun- 
day-Monday-Tuesday and_ paying 
$45 film rental, the ATOI says he | 
cannot be satisfied with less than 
another $45 for his profit._ In this 
instance, the exhib org says he 
can pay 25° on a gross two times 

(Continued on page 16) 








‘leading fan publications 


PIG BIZ BOOM 
BUILDS READERS 


By HY HOLLINGER 


Motion picture fan magazines, 
despite the ups and downs of the 


| film business, have remained an in- | 


tegral adjunct of the industry. The 


three major fan publications—Pho- | 
| toplay, Modern Screen, and Motion | 
| Picture-—held on to their reader- | 
| ship even during the lull in film 
| attendance. As one publisher ex- | 


plained it: ‘‘Maybe our feaders 
didn’t go to the movies as often as 


| before, but they still maintained | 
| their loyalty to the stars.” 


George T. Delacorte <r., publish- 
er of Dell’s Modern Screen, said 


| that the fan books over the long 
| pull “are tied up with the pros- 


perity and advertising of the mo- 


| tion picture industry. If the down- 


ward trend of the film industry | 
had continued, we would have suf- 
fered eventually.” 


While the top, established film | 
books held their own during the | 
film biz’s recent “darkest hours,” 
some of the secondary and one- 
shot publications fell by the way- 
side or suspended operation tem- 
porarily. Some have now returned. 

The pattern of prosperity for the 
follows 
the trend of other national maga- 
zines rather than the vicissitudes 
of the film business itself. During 
the first six months of 1954 there 
was a general drop in magazine 
business of from 10° to 25%. The | 
fan books, according to the leading | 
publishers, showed the least de- 
cline, sliding about 10° to 12°%. 

Fan mags are not dependent on) 





ing. Only 20° of their paid space | 
comes from the motion picture 
companies. This applies particular- | 
ly to the three leaders—Photoplay, | 
Modern Screen, and Motion Pic- | 
ture—which obtain 80° of their | 
advertising from cosmetic and fash- | 
ion firms, with the former the | 
prime source. This points up the | 
predominantly femme readership | 
of the publications, the majority | 
being in the teenage bracket. 
Although one or two of the film | 
companies are maintaining their | 
fan mag schedules intact, the in- | 
dustry as a whole is currently 
spending about one-third less in | 
space, according to Dell’s Dela- | 
corte. The cosmetic and fashion | 
(Continued on page 14) 

















MG Pub-Ad Veep 


Howard Dietz 


In tongue-in-cheek manner details 
hig own formula for 


The Practical Side of 
Show Biz 


* * * 


a bright editorial feature 
in the 


49th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 














Jones Explains 


Exhibs Renewed 


Lest for Shorts 


|money will be. 


Combination of CinemaScope, 
and more interesting choice of sub- 
ject matter, is beginning to re-es- 
tablish shorts as an important part 
of the theatre program, according 


While | the film distributors for advertis- | to Lem Jones, 20th-Fox short sub- 


jects sales manner. 

Returning to N. Y. last week fol- 
lowing a two week trip to the west 
and northwest, Jones said he had 
encountered considerable evidence 
that exhibs are once again attrib- 
uting a ticket-selling value to the 
onereelers. 
one-sheets and other promotional 
material,” he said. “In some 


places 1 found shorts advertised, * 
something theatres haven't done | 


for a long time.” 
One of Jones’ missions on the 
jaunt was to convince exhibs to 
run a C’Scope short along with 
trailers of forthcoming C’Scope 
attractions. Theatre running a 2-D 
bill and inserting a trailer to call 
(Continued on page 17) 





ECONOMICS, LOCAL RIVALRY ARE BLURS. 





IN 1955 CRYSTAL BALL ON PIX ABROAD 


Rising foreign distribution costs, | However, the curve of other costs | any one particular country. 


coupled wth a threat of more in- | 
tense competition from native pic- 
tures and the possibility of eco- 
nomic deterioration in some areas, | 
are among the prospects ahead for | 


|the industry, internationally, dur- 


ing 1955. 

Year’s end traditionally is the} 
time to do some crystalball gazing. 
Company execs charged with sell- | 


is rising at a worriesome rate. 
Japan and Brazil 

Of the major world markets, the 
two specifically concerning indus- 
try execs are Japan, which is in| 
economic straits and trying to 
cut down on both imports and re- | 
mittances, and Brazil where there 
has been a steady devaluation of | 
the currency, forcing the Ameri- 


; Can 


Since 


the American pic biz is certain 


|to suffer the consequences as dif- 


ferent governmemts tighten up on 
their dollar supply. 

“But,” commented Aboaf in 
N. Y. last week, ‘‘we do have a very 
powerful counter-weapon and that 
is better pictures. There is no 
question that, just like the Ameri- 


“They're asking for | 


. ready have installed new | controllable expenses 


on the whole are optimistic in their 
outlook for the coming year. Pri- 
marily there’s the feeling that the 
overseas b.o. is’ still capable of ex- 
pansion via new theatres and the 
kind of better and bigger films 
Hollywood is now turning out. 
Point is made that one of the 
great positive factors in 1955 will 
be the spread of CinemaScope in 
Europe and elsewhere. As it has 
| done in the U. S., CinemaScope at 
its inception is apt to produce ex- 
traordinary grosses and, as_ it 
settles down, grosses that are well 
above the average. It is a pattern 
that augurs well for the foreign 
market next year, execs believe. 
But even as they contemplate 
a better year at the b.o. abroad, 
foreign sales toppers are con- 
scious of a host of major and minor 
problems in the months to come. 
The problem of the socalled non- 
controllable costs, i.e. taxes, wages, 





down and 


most of them 


ing the American product abroad | 


etc., is but one of the many. Amer- | 
ican outfits have tried hard to keep | 


‘ean distribs ,to earn a lot more 


|local coin to keep remittances at | improvement 


1 the | the 
and the | abroad than ever. 
taking | 


jan even keel, 
| this 
| prospects 


They had a taste of 
in Chile this year 
of devaluation 


{place in other spots—such as the! 
| Philippines, for instance—is not a | 
| 


| pleasing one. 

To make matters worse, both in 
{South America and_ elsewhere, 
| governments have kept the lid on 
;admission prices. Where on the 
|}one hand authorities have fought 
|against allowing films to be put 


ithe other hand they have insisted 
|on keeping admissions to a fixed 


| will 


| themselves. 


market, the foreign market 
also has already responded to this 
in quality. Today, 
picture’ means less 
But there is no 
question that the ‘big’ picture can 
earn more than ever before.” 
There is a feeling that not only 
1955 see the French, Italian, 
German and British industries as 
tougher competitors of the Ameri- 
can imports, but the U. S. distribs 
will have to compete more among 


‘little 


| particularly true in the light of the 
|}into an “essential” category, on | 


| level for precisely the reason that | 


| pix are the only popular entertain- 


{ment available and should not be! 


| priced out of the reach of the aver- 
;age man and his family. 
Aboaf’s Estimate 

As for the overall economic pic- 

ture, men like Americo Aboaf, Uni- 

versal's foreign sales manager, 


closely tied to the volume of for- 


take the view that it is still very | 


still limited European and other 
overseas CinemaScope outlets, 
Asked last week whether he felt 
that somewhere there was a limit 
to the expansion of the foreign 
market as presently constituted, 


one of the foreign toppers replied | 


that, in his view, there did exist 
such a limit. “When we reach 
it,” he said, ‘we'll just have to do 





| 


| 





| 
| 
| 
| 


| 
} 


This, it’s held, will be | 





what we are trying to do at home | 
all the time—take business away | 


from one another.” This 


|process which, some claim, has al- 
have succeeded. eign aid the U. S. will grant to; ready started. 


is al 


December's Best Grossers Include 
Repeaters, Desiree, ‘Paris, Xmas: 


Phifft Gets Into Scoring Pack 


+ The boxoffice winners in Decem- 


ber in many instances were the 
same big grossers which scored in 
November, according to reports 
from VARIETY correspondents in 
some 24 key cities. This was a 
natural development as many ex- 
hibitors held on to the b.o. champs 
of November in an effort to weath- 
er the usual pre-Xmas slump. Oth- 
erwise, theatres brought in reissues 
or juggled their product to get 
by with any available fare until the 
year-end holidays heralded the 
usual upbeat. 

“White Christmas” (Par), the 
initial Vista-Vision production, did 
a full repeat of its November per- 


, formance to easily cop the Decem- 


ber boxoffice sweepstakes. The 


, Bing Crosby-Danny Kaye musical 
| registered 


more than $1,000,000 
gross in the first four weeks of the 
month, something of phenomenal 
nature for such season of the year 
and in view of the fact that most 
of the coin came from extended 
run dates. “Christmas,” which will 
get not only extensive playdating 
for the Christmas-New Year's holi- 
days in this country but also in 
the foreign market, already has 
indicated just how terrific this 
Pic has been get- 
ting three to five times as much as 
what pictures: normally gross in 
a good week in keys of 50,000 to 
60,000 population. 

“Desiree” 20th), a C’Scoper 
with the hypo of Marlon Brando’s 
name, is taking second place. ‘Cin- 
erama” (Indie) is finishing third, 
although sloughing off in recent 
weeks _ pre-holidays. Film was 
fourth in the previous month. 

“Last Time I Saw Paris” (M-G) 
is managing to take fourth spot. 
“Carmen Jones” (20th) is captur- 
ing fifth position while “Drum 

(Continued on page 14) 


ARTHUR W. KELLY, 64, 
DIES IN NICE, FRANCE 


Arthur W. Kelly, 64, who died in 
Nice on Swnday (26), held a unique 
position in motion picture affairs. 
At various periods as exec vice- 
president of United Artists, he held 
complete rein over the company’s 
foreign operations which were be- 
yond the supervision of the presi- 
dent. 

He was eastern representative 
for. and long time associate of 
Charles Chaplin. Yet, although 
Chaplin continued as an important 
UA stockholder, Kelly was eased 
out when the company a few years 
ago was Shaken by an extreme 





this aid is gradually diminishing, | Shortage of product and was under- 


going management changes. He was 
among many UAites released when 
Paul V. McNutt and Frank Mc- 
Namee took over the helm in a 
deal with Chaplin and Mary Pick- 
ford that proved shortlived. 

At this point Kelly opened a pri- 
vate office in the. UA homeoffice 
building to function as sales rep- 
resentative on pictures made by 
Chaplin for UA release, Early in 
1954 he moved to Paris where he 
intended to engage in the field of 
television production and distribu- 
tion. 

Born in London, Kelly began his 
film career in the U. S. in 1911 in 
association with Frank J. Gould 
Enterprises, He served with the 
British Army during World War I 
and following this joined UA as 
treasurer. He held various other 
posts, including an association with 
Eagle Lion, until 1947, when he 
Was named UA’s exec v.p. 





Andrew Stone’s Company 
Hollywood, Dec. 28. 

New indie film company, Andrew 
L. Stone, Inc., filed incorporation 
papers calling for permission to is- 
sue 100 shares of stock. In addi- 
tion to the producer, the directors 
are Virginia Stone and Gordon W. 
Levoy,. 

Company’s first picture, recently 


' completed for Columbia release, 15 


' 


“Terror in the Night.” 
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L.A. Big; ‘Sea’ Record $50,000, ‘Pagan’ 


Fast 206, ‘Girl Same, ‘Circus’ Loud | 
$76,000, ‘Show Biz’ 456, ‘Chalice’ 476 


Los Angeles, Dec. 28. + 


Local first-runs, shaking off} 
slump of past few weeks are,| 
bouncing ahead to a smash session | 
currently sparked by many big | 
league entries. “20,000 Leagues | 
Under Sea” is héading for a new) 
record of $50,000 at Wilshire. way 
ahead of any previous highs there 

“Show Business” is giving its 
best gross since “The Robe” over a 
year ago, with fancy $45. 000 prob- 
able. “Sign of Pagan” shapes fast 
$20,000 at Hollywood Paramount. 

“Country Girl” is fine $20,000 at | 
Warner Bev while “Silver Chalice” 
also is robust with $47,000 in two | 
locations. ‘Desiree’ is doing nifty | 
$39,000 in four spots. ‘Detective’ 
is rated sock $11,000 at Four Star. 
“3-Ring Circus” is sturdy $26,000 
in two houses while 
Heart” looms brisk $26,000 at 
three. 

Estimates for This Week 


“Young at! 


Warner Beverly (SW) (1,612; 90-' 


$1.50)—“‘Country Girl’ (Par). 
$20,000. Last week, 
town Paramount, “White Christ- 
mas” (Par) (8th wk), $18,300, 


over hopes. 


way |: 
os jin My 
| United Artists. 


Fine 
with Down- | 


Orpheum, Hawaii ‘Metropolitan- | 


G&S) (2,213; 
Ring Circus” (Par). 
Last week, Orpheum, 
Eden (Indie) and “Window” (RKO) 
(reissue), $3,600; Hawaii, with Hill- 
street. “Cattle Queen Montana” 
(RKO) and “Wore Yellow Ribbon” 
(RKO) (reissue) (2d wk), $7,400. 
Warner Downtown, 
Vogue (SW-FWC) (1,757; 


1,106; 60-$1.10)—‘*'3 
Good $26,000. 


2,344; 


885; 70-$1.10/—“‘Young At Heart” | $1-$1.25)—“Silver Chalice’? (WB). 
(WB) and “Masterson of Kansas”) Shining $30,000. Last week, 
(Col). Brisk $26,000. Last week, | “Black Knight” (Col) and “Race 
“Saratoga Trunk” (WB) and “Big } for Life” (Lip) (2d wk), $8,000. 
Sleep” (WB) (reissues), $11,800. | gan fUD) (2,961; $1-$1.25)}— 

(UATC) (900: 90-$1.50) | “Vera Cruz” UA) and “Diamond 
ee ee Te, anche $i1.| Wixard” (UA). Mighty $44,000. 
000. Last week, with United Art-| Last. week, “Reap Wild Wind” 
ists, 4, Bhe-Wolt” (Rep) (3d wk),| (Par) (reissue) and “Silent Raid- | 
$2.2 ers” Undie), $10,000. 

United Artist (UATC) (2,100; 70-| ,, Madison (UD? (1,900; $1-$1.25)— 
$1.10)—“Cangaceiro” (Col) and} “20,000 Leagues Under Sea”’ (BV). 
“Holiday in Havana” (Col). Small | Smash $35,000. Last week, “As- 
$2,500. Last week, with Four | Phalt Jungle M-G) and “Battle- 
Star. : | ground” (M-G) (reissues), $8,000. 
’ New Fox (FWC) (965; 70-$1.10) | Broadway - Capitol (UD) (3,500; 
—“White Christmas” (Par). Solid | 80-$1)—‘Destry” (U) and “Yellow 
$9,500. Last week, with unit. |Mountain” (U). Solid $18,000. 

Hollywood Paramount (F&M) Last week. “House of Wax" (WB) 


(1,430; $1-$1.50)—“Sign of Pagan” | 


(U), Fast $20,000. Last week, “Last 
Time Saw Paris” (M-G) (5th wk), 
$7,000. 

Chinese (FWC) 
—‘Show Business” 
$45,000. Last week, “Desiree” 
(20th) (5th wk-8 days), $11,800. 

State, Egyptian (UATC) 
1.536; 90-$1.50)—‘Deep In My 
Heart” (M-G). Fairly good $28,000. 
Last week, “Hansel and Gretel” 
(RKO) and “Mighty Fortress” (AA) 
(8 days), $15,800. 

Los Angeles, Ritz, Loyola, Holly- 
wood (FWC) (2,097; 1,363; 
756; $1-$1.50)—‘“Desiree” (20th) | 
and “Steel Cage” (UA). Nifty $39,- 
000. Last week, with New Fox, 
without Hollywood, “Twist of Fate” 
(UA) and “Golden Mistress” (UA), 
$15,500. 

Wilshire (FWC) (2,296; $1-$1.50) 
—20,000 Leagues Under Sea” 
{BV). Record $50,000. Last week, 
with Iris, Rialto, “Carmen Jones” 
(20th) $10,000. 


(1,905; $1-$1.75) 
(20th). Great 


Hillstreet, Pantages (RKO) (2-- | 
752; 2,812; $1-$1.50) — “Silver 
Chalice” (WB). Robust $47,000. 
Last week, Pantages, “Star Is 
Born” (WB) (12th wk-9 days), 
$9,500. 

El Rey ‘FWC) ‘861; $1-$1.50)— 
“Romeo and Juliet” (UA). Modest 
$3,000. Last week, “Earrings 
Madame De” (Indie) (3d wk-9 
days), $1,600. 

Downtown Paramount (ABPT) ! 
(3,200; 90-$1.50)—‘Star Is Born” 
(WB). Good $18.000. Last week, 
with Warner Beverly. | 

Fine Arts (FWC) (631: $1-$1.75) 
—‘Barefoot Contessa” (UA) (8th | 


wk). Neat $5,000. Last week, $6.500. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65) — “‘Cinerama” (Indie) 
(87th wk). Into current week Sun- 
day (26) after okay $19,000 last 
week, 


ra Back to Biz 


Minneapolis, Dec. 28 
Stephen Barutio, here from At 
lanta, is the new managi 
of “This Is Cinerama” 
theatre, succeeding 
Rosen, resigned. 
He was in ice 


at Cent fury 
Albert H. 


cream trade for 
five years in Atlanta, and engage- 
ment marks his return to 
show biz. He plans to move family 
here in the spring. 


here 


“Garden | 





Broadway Grosses 


Estimated Total Gross 

This Week $897,100 
(Based on 21 theatres.) 

Last Year $888,500 
(Based on 25 the atres.) ) 


“Cruz Mighty MAG, 
Det.; ‘Chalice’ 306 


Detroit, Dec. 28. 
Post-Christmas festivities and 
search for relaxation is making a 











merry tune at the downtown box- | 
! offices this week. 


“No Business 
Like Show Business” 
the Fox. “20,000 Leagues Under 
the Sea” is spectacular at the Mad- 
ison as is “Vera Cruz” is 
Palms. “Silver Chalice” 
brightly at the Michigan. 
Heart” looks good at the 
“Destry” is very 


strong at the Broadway-Capital. | 


“Hansel and Gretel” shapes oke at 
the Adams. 
Estimates for This Week 
Fox ‘Fox-Detroit) (5,000; $1.25- 


| $1.50\—“‘No Business Like Show 


| Businss” 
first 

| (20th), 

Wiltern, | 


(2,404; | 


1,248; | 


ing director 


(20th). 
10 days. “‘Carmen Jones” 
$8,000 in 4 days of fourth 
week. 


Michigan (United Detroit) (4.000; | 


and “Phantom of the Rue Morgue” 


|(WB) (3-D) (reissues), $7,000 at 
95c-$1.15 scale. 
United Artists (UA) (1.938; $1-| 


$1.25)-—“*Deep in My Heart” (M-G). 
Pulsating $25,000. Last week, 
“Desiree” (20th), (5th wk), $6,000. 
Adams (Balaban) ‘1,700; 80-95)— 
“Hansel and Gretel” (RKO) and | 
“Utopia” (Indie). Oke $12,000. | 
'Last week, “Last Time I Saw) 
Paris” (M-G), (4th wk), $5,200. 

Music Hall ‘Cinerama Produc- | 
tions) (1,194; $1.40-$2.65)—‘‘Cine- 
|jrama” ‘Indie’ (93rd wk). Re- 
bound to big $16,000. Last week, 
$8,000. 


| ‘Sea’ Record $17,000. 


lup $6,000. 
| Trunk” 


looms wow at | 


at the | 
shines | 
“Deep | 


Great $60,000 in | 


Omaha; ‘Destry’ Big- 86 


Omaha, Dec. 28. 

**20,000 Leagues Under Sea” at 
bh State and “Silver Chalice” at 
the big Orpheum are the paceset- 
ters this holiday session. Both are 
sock. All spots are up, with “Ftes- 
try” especially big at the Omaha. 
‘Hansel and Gretel,” getting heavy 
moppet play at the Brandeis, tooms 
great. ‘Sea’ looks to hit a new 
record at State. 

Estimates for This Week 

Brandeis ‘RKO) (1.100; 50-75)— 
“Hansel and Gretel” (RKO) and 
“Africa Adventure” (RKO). Bang- 
Last week, “Saratoga 
(WB) and “Big Sleep” 
(WB) (reissues), $3,000. 

Omaha ‘Tristates) (2,000; 50-75) | 
|—“Destry” ‘U) and “Private Hell” | 
Indie). Big $8,000 or near. Last | 
week, “Reap Wild Wind” (Par) | 
} (reissue), $5,000. 

Orpheum ‘Tristates) 
$1\—“Silver Chalice’ (WB). Ex- 
cellent $14,000. Last week, “Hu- 
man Jungle” ‘AA) and “Bowery to 
Bagdad” ‘AA', $8,000 at 70c-90c 
scale. 

State (Goldberg) (875; 75-$1)— 
“20,000 Leagues Under Sea” (BY). 
Smash $17,000. Last week, “Bob 
Mathias Story” (AA) and ‘Fast and | 
Furious” (Indie), $3,000 at 80c top. | 
‘Cruz’ Terrif 226, 

Cincy; ‘Sea 166 

+ | 

Incy; Sea lob 
Cincinnati, Dec. 28. 

Strong lineup of new bills is 
magneting trade to downtown 
| houses this week in high holiday 
| volume. Far afront of the pack is 
“Vera Cruz,” terrific at Keith’s 
after record “White Christmas” 
run. Walt Disney’s “20,000 Leagues” 
has the Palice in clover and the 
Albee shapes okay with “3-Ring 
Circus.” Grand is getting satisfac- 
tory juve response on “Hansel and 
Gretel.” 

Estimates for This Week 

Albee (RKO) (3.100; 75-90) —‘3 
Ring Circus” (Par). Nice $15,000 or 
near. Last week, “Sitting Bull” 
(UA), $9,000. 

Capitol ‘Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (27th wk). Rebounding to- 
ward solid $21,000 for start of sec- 
ond half-year. Last week, $12,000, 
lowest of run, longest playdate for 
pictures in city. ~ 

Grand (RKO) (1.400; 55-84)— 
“Hansel and Gretel” (RKO) and 
“Jungle Gents” (Indie). Good 
$8,500. Last week, “Battleground’ 
(M-G) and “Asphalt Jungle” (M-G) 
(reissues), $6,500. 
| Keith’s (Shor) (1,500; 75-$1.25)— 
“Vera Cruz’ (UA). Looks terrific 
| $22, 000 or over. Holds. Last week, 

“White Christmas” (Par) (8th wk), 
$5,500 in 8 days. Total on run was 
i close to $105,000 and new house 
| record for gross and length of run. 

Palace (RKO) (2,600; 75-$1)— 

“20,000 Leagues Under Sea” (BV). 
20.0 $16,000 or near. Last week, 
| Duel in Sun” (SRO) (reissue), at 
50-85¢ scale, $7,500. 





(2,890; 75- 
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Kansas City, Dec. 28. 


Holiday season has started with 
'a rush of standout films, and} 
grosses have responded in like 
fashion. Top money is being reg- | 
listered by “There’s No Business 
Like Show Business” at the Or-|! 
;pheum, where it is terrific. 
000 Leagues Under Sea” 

Fox Midwest first runs 
|great. “Three Ring Circus” 
}ratea smash at Paramount. 
Detective” is sockeroo at the 
Vogue, for best in months at this 
arty. 

Estimates for This Week 


- 


looms 


Esquire (Fox Midwest) (820; 
85)—"‘Girl Gang” (Indie) and 
“Secrets of High School Girl” 


Indie) reopen this house after be-| 
Fat $5,000. | 


ing closed many weeks, 
Holds. 

Glen 
“High 


Dickson) (750: 
and Dry”. (U) (8th wk 
“The Promoter” (U (2d 
Oke $1.100 Last week, $900. 

Kimo (Dickinson) (504: 75-$1)— 
“Romeo and Juliet” (UA), Best 
here recently, great $3,500. Stays. 
Last week, “Julius Caesar’ (M-G) 
4th wk), $1,000. 

Midland (Loew's) (3,500: 60-80) 
—‘Barefoot Contessa’ (UA) and 
Captain Kidd, Slave Girl’ (UA). 
Fairish $9,000. Special morning 
Show daily with “Challenge To 
Lassie,” admis- 

| sion week, 


and 
run 


included in regular 
boosting 


biz. Last 


‘Show Biz’ Giant $22,000, K. C.; ‘Circus’ 
Loud 196, ‘Sea’ Resounding 2416 


“90 -| 
in four | 


also is | 
“The | 


65- | 


85-$1)— | 


Africa” (Col) and 


| ‘Fire Over 
(Col), $5,500. 


“They Rode West” 
| Missouri (RKO) (2,650; 50-80)— 
|“Hansel and Gretel” (RKO) and 
“Africa Adventure” (RKO). With 
| kid’s armission boosted to 50c for 
| aie. but only $5.500. Last week, 
“Saratoga Trunk” (WB) and “Crim- 
son Pirate” (WB) (reissues), $3,500. 
| Orpheum ‘Fox Midwest) (1,900; 
75-$1)—"‘No Business Like Show 


‘Vera Cruz’ Wham $12,500, Mpls. Ace; 
‘Young’ Fair 96, Sea’ Smash 226 


Minneapolis, Dec. 28. 





Loop this week is emerging from 
Key City Grosses Van! doldrums with new big pix 
helping. A standout is “Vera 





‘ | Cruz,” smash at the Gopher, 
Estimated Total Gross — “Leagues Under Sea” looms socko 

This Week .... : . $3,799,300 | at Orpheum. “Deep in Heart” is 

(Based on 21 cities and 207 |great at.tiny World. “Fireman, 
theatres, chiefly first runs, in- | Save My Child” is stout at Lyric. 
cluding N. Y.) “Young at Heart” shapes fair at 
Total Gross Same Week | Radio City. “Hansel and Gretel” 


Last Year ... $3,330,300 looks okay at RKO-Pan. 
(Based on 21 cities and 207 Estimates for This Week 
| begins to rebuild. Good $15,000. 
San Francisco, Dec. 28. 
'week, “Karamoja” (Indie) and 


theatres.) Century (S-W) (1.140; $1.75- 
| Last week, $11,000. 
First-run trade is soaring this | “Halfway to Hell” (Indie) (6th wk), 


| $2.65)—“Cinerama” (Indie) (37th 
¢ ; 'wk). Holiday reservations occa- 
Cruz W sie 266, 
Gopher (Berger) (1.000: 65-85)— 
risco: q “Vera Cruz” (UA). Action film with 
‘fine cast benefits from good word- 
session as pre-Xmas pressure was | $2.5 
lifted. Standout is “Vera Cruz.’ | 








|sioned booking special perform- 
lances as this durable attraction 
| Of-mouth. Heading for a run with 
/$12.500, giant for this house. Last 


por (Par) (1,000: 65-85)—“‘Fire- 


with a terrific total at the United | man, Save My Child” (U) and 
Artists. “Silver Chalice” looms); “Rails Into Laramie” (‘U). Big 
wow at St. Francis while “20,000/.°6,000. Last week, “Return to 
Leagues Under Sea” is heading for | Sea” (AA) and “Paris Playboys” 
a huge take at Golden Gate.| (AA), $4,000. 

“Three - Ring Circus” likewise Radio City (Par) (4,000; 65-85) 
shapes lofty at Paramount while|—“Young At Heart” (WB). Fair 


'$9,000. Last week, 
mell” (M-G), $8,000. 
| RKO- Orpheum (RKO) (2,800: 50- 
$1)—“20,000 Leagues Under Sea” 
tBV). Holiday and 50-cent price for 
| kids giving this huge $22. 000. Last 


“No Business Like Show Business” 
is rated big at the huge Fox. 
“Romeo and Juliet” looms fast at 
Stagedoor. 


Estimates for This Week 


“Beau Brum- 





Sea” (BV). Whopping $35,000. | ¢orimson Pl (WB) treissues) 
Last week, “Hansel and Gretel” ee P RK 

(RKO) and “Silver Lode” (RKO), | geen een eee Mn ih 
$11,500 for 9 davs ansel and Gretel” (RKO). Pup- 

, : mys. | pet version of old story haulifg 

Fox (FWC) (4,651: $1.25-$1.50)— | in kids. Not so good $6.500. Last 
“No Business Like Show Business” | week, “Princess of Nile” (20th) and 
(20th). Big $31,000. Last week,| “Thy Neighbor's Wife” (20th) 
“Hajji Baba” (20th) and “Outlaw’s | $4,500. ; 
Daughter” (20th), $12,500. | State (Par) (2.300: 65-85) — 

Warfield (Loew's) (2.656: 65-90) , “Athena” (M-G). Fair $8.000. Last 
—“Beau Brummell” (M-G). Okav | week, “Bounty Hunter” (WB), with 
$13. 000. Last week, “Battleground” | | Kiddie revue onstage matinees, 
and “Asphalt Jungle” (reissues), | $6. 000. 
$8500. | ogee = ay (400; 65-$1.25) — 

Paramount (Par) (2,646; 75-$1)— | cep in My Heart” (M-G). Hefty 
“3 Ring Circus” (Par) and | $4:000. Last week, “Illicit Inter- 
“peogie’s Bane” (Rep). Loftv lude” (Indie) (3d wk), $3,000. 
re Last week, “Reap Wi ild | ’ 

‘ind” (Par) (reissue) and “Miss ; 

Grant Takes Richmond” (Indie), ‘This Paris Boffo 186, 
$11,000. ‘ ? 

St. Francis (Par) (1.400: $1-1.25) | _ Philly; Sea Great 44G, 
—‘Silver Chalice’ (WB). - Wow} rT as ) : 
$16,000. Last week. ~Sarstngs Circus 236 ‘Biz’ 40G 
Trunk” (WB) and “Big Slee : 7 
(WB) (reissues), $7,500. Philadelphia, Dec. 28. 

Orpheum (Cinerama Theatre, | | .,Christmas brought nine new 
Calif.) (1,458: $1.75-$2.65)—"Cin. | films here for show shoppers over 
erama” (Indie) (52d wk). Great| te. long weekend, with first-run 
aceee ae ower Seat - weeks’! | trade generally soaring. One of 
$13 500. | best showings is being made by 


United Artists (No. Coast) (1.207; | 50 This Is Paris,” with a terrific 
70-$1)—"Vera Cruz” (UA). Terrific | take for the small-seater Midtown. 
$26,000. Last week, “Barefoot | “3-Ring Circus” is rated hefty at 
Contessa” (UA) (6th wk), $5,800: ; Randolph while “Silver Chalige”* 

Stagedoor (A-R) (400; $1-$1.25)|100ms fine at Stanley. “20,000 
— “Romeo and Juliet” (UA). Fast | Leagues Under Sea” shapes fancy 
$4,500. Last week, “Dr. Jekyll,| 4% huge Mastbaum, the strong 
Mr. Hyde” (M-G) and “Woman's — being aur ge reine. vs “ural 

” OME ; ousing being helpe y 
Syl M-G) (reissues) (4th wk), visit of S. Hurok and subsequent 


Larkin (Rosener) (400: $1)—“Mr. | SU®day feature. 





Hulot’s Holiday” (GBD). Fine $3,- Estimates for This Week 
000. Last week, “Bread, Leve, Arcadia (S&S) (625: 99-$1.35)— 
Dreams” (IFE) (7th wk), $1,800. “Deep in My Heart’ (M-G). Boff 


Clay (Rosener) (400-$1)—‘“Little | $17,000. Last week, closed. 





Kidnappers” (UA). Stout $3,400.| Boyd (SW) (1,430; $1.25-$2.60)— 
Last week, “Moment of Truth”) “Cinerama” (Indie) (64th wk). So- 
(Indie), $1,700. | so $6,200. Last week, $6,500. 
Vogue ‘S. F. Theatres) (377; $1) | Fox (20th) (2,250: 90-$1.40)— 
—"Ugetsu” (Indie) (6th wk). Strong; “Show Business” (20th). Smash 
| $1,800. Last week, $2,000. | $40,000. Last week, “Desiree” 
Sea’ B | Goldene wk), $9,000 in 5 days. 
e | 0 an (Goldman) (1.200; 65- 
a angup $26, 000, $1.30)—“‘Violent Men” (Col). Tall 


Balto; ‘Show Biz’ 17 G | $19,000. Last week, “Black Knight” 


Baltimore, Dec. a | (Col) (2d wk), $9,500. 





Business” (20th). Reopens house, 
after closed a week. Great $22,- 
000. Stays on. 

Paramount (United Par) 
75-$1)—"Three Ring Circus” (Par). 
| Looks to get terrific $19,000, top 


figure for this house. Last week, 
“Hans Christian Anderson” (RKO) 
reissue), $5.000. 

Roxy (Durwood) (879; 75-$1)— 
“Young At Heart” (WB). With 
| prices up from former $0c¢ top, 
solid $10,000 looms. Stays. Last 
week, “Desiree” (20th) (4th Wk), | 

» | $2,500. 
| Tower, Uptown, Fairway, Gra- | °% 
nada ‘Fox Midwest) 12,100; 2,043; 


700; 1,217; 
Under Sea” 
Daughter” 
Granada). 


65-85'|—**20,000 Leagues 

BV) and “Outlaw’s | 
20th) (‘at Tower 
Big $24,500. Holds. 
Last week, “4 Guns To Border” 
Indie) and “Javanese 
Indie), $15,000. 

Vogue ‘Golden) (550; 
“The Detective” (Col). Best here 
in months, fancy $3,000. Holds 
} over. 


(1,900; | 


and | 


Dagger” | 
75-$1)— | 


New holiday product is ‘soarin Mastbaum (SW) (4,370; 75-$1.30) 
this week. “20,000 Leagues Under | = 20,000 Leagues Under Sea 
Sea” is terrific at the Hipp. “Show | {BV). Smash $44,000. Last week 
Business” is sock at the Town. | “Cry Vengeance” (AA), $10,000. 
“Deep In My Heart” shapes nice | Midtown (Goldman) (1,000; | 74- 

lat the Century. “3 Ring Circus’ , | $1.49)—"So This Is Paris” (U). Ter- 
|also is tall at Keith's. “Aida” is | Tifle $18,000 or near. Last week, 


“Barefoot Contessa” (UA) (8th wk), 
$7,000. 


Randolph (Goldman) 


| getting amazing coin at the band- | 


Dreams,” too, is brisk at the Cine- 2500: 75- 


| ma 
: ; : : | $1.40)—“Three Ring C ireus” (Par), 
| Estimates for This Week | Hefty $23,000. Last week, “White 
_Century (Loew’s-UA) (3,000; 25- | Christmas” (Par) (8th wk). $13.000. 
| 65-95)—"“Deep In Heart” (M.G).| Stanley (SW) (2.900; 74-$1.40)— 
Sprightly $13,000. Last week, | “Silver Chalice’ (WB). Fine $27.- 
“Battleground” (M-G) and “Asp-| 000. Last week, “Carmen Jones” 
halt Jungle” (M-G) (reissues), | (20th) (5th wk). $9.000. 
$4,400. | Stanton (SW) (1,473: 50-99)— 
Cinema (Schwaber) (466; 50-$1) | “Hansel and Gretel” (RKO). Sock 
—'Bread, Love, Dreams” (IFE). | $15,000. Last week, “This Is My 
Brisk $4,000. Last week, “Anapur- | Love’ (RKO) and “Gog” UA), 
| na” (Indie), $2,000. $6,000. 


Film Centre (Rappaport) (960: | 


waa pide |’ Viking (Sley) (1,000; 74-$1.50)— 
90-$1)— ‘The Detective” (Col). 


‘ “Last Time Saw Paris” (M-G) (2d 
Fancy $8,000. Last week, “Sabrina” | wk). Neat $10,000 or over. Last 
| (Par) (1th wk), $3,000. | week, $16,000. 

Hippodrome (Rappaport) (2.100;| Trans-Lux World (T-L) (604; 99- 


50-$1.25)—"'20,000 Leagues Below | $1.50)\—“Aida” (IFE). Rousing $10.- 
Sea” (BV). Giant $26,000 or near. | 000. Last week, “Suddenly” (UA 
(Continued on page 16) ‘(10th wk), $2,500. 
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day, December 29, 1954 


VARIETY 


‘SEA’ LIVELY $28,000, 
BUFF; ‘CIRCUS’ 86 


Buffalo, Dec. 28. 
Christmas holiday week trade is 
soaring here. “Show Business” is 
rated strong at the Buffalo. But 
real sock newcomers are “20,000 


PICTURE GROSSES 


B way Booms; ‘Chalice’ Boffo 806, 
Sea Wow 636, ‘Cruz’ Sockeroo 906, 
‘Circus’ 606, ‘Heart’-Stage Huge 1906 


Combination of usual Christmas! (Thurs.) looks like smash $29,000, 
week holiday upbeat. mild and); best here in months. Last week, 


Wedne 9 


Sea’ Huge 756 Paces Chi; ‘Show Biz’ 
— Socko 486, ‘Chalice’ Bright $33,000, | 
“Gretel Solid 166, ‘Heart’ Fine 23G iieis"ussiss* coco 


. ter. “3-Ring Circus” looms bright 
Chicago, Dec. 28. + at Paramount, ; 
post-Christmas biz in here looks Estimates for This Week 





5 Faudiby 





Estimates Are Net 


























5 chic round, with 11 sew | Buffalo (Loew) (3,000; 50-$1)— | clear weather until late yesterday | “Port of Hell” (AA) and vaude, 
é si ais intoaded for holiday Film gross estimates as re- | “Show Business” (20th). Strong | (Tues.) and launching of nine new | $19,200. 
‘ pix vos. Exceptionally good ported herewith from the vari- | $20,000 or better. Last week, | pictures is spelling a terrific week} ‘Paramount (ABC-Par) (3,664; 85- 
4 se ner over the Xmas weekend ous key cities, are net: ie., Battleground’ (M-G) and —¥ = renews, aay ae seston. | $1.75) — “Silver Chalice” (WB). 
: wea throngs to all situations. without usual tax. Distrib. | phait Jungle (M-G) (reissues), Fact that Christmas fell on Satur | Initial week winding up Friday 
g =oProu’ver rain late Sunday and| tors share on net take, when | *9;000 in 6 days. : day this year made Dec. 25 one of | (31) is heading for mighty $80,000. 
4 Ho ae: 3 ‘ ‘ Paramount (Par) (3,000; 50-80)— | the biggest in many years at most} First week includes New Year’s 
2 ; \[onday hurt some. playing percentage, hence the | «mpp, : “nase as ioht | . cers ore w : | - —- sate 
a ag : ; saw Bos- ek ce omen. ov ; |“Three Ring Circus” (Par). Bright | of the deluxers. There was a slight) Eye. House brings in “Young at 
* Business Like S it $48. | estimated figures are net in- | $18,000. Last week, “Crest of | dip Monday, and then trade roared | Tleart” (WB) for the single day 
3 nes — he get nile “90 000% come. ; Bes | Wave” (M-G) and “Hell’s Outpost” | ahead yesterday (Tues.). | Friday (31), with “Chalice” resum- 
, eu pate ore bh State-Lake | The parenthetic admission | (Indie), $7,000. Of the newcomers, “Vera Cruz” |ing its run Jan. 1. “Chalice” 
f = Leagues Uncer 375.000. “Deep In| Prices. however, as indicated, | Center (Par) (2.000; 50-80) — | at the Capitol, “20,000 Leagues Un-| naturally is holding. In ahead, 
} looms a a A bn oacVicwere ta! include the U. S. amusement Silver Chalice’ (WB). Heading | der Sea” at Astor and “Silver| *Track of Cat” (WB) (3d wk-10 
ii My Heart a | tax. |for smash $16,000 or over. Last| Chalice” at Paramount shape | days), $26,000. 
'% fal h $23,000. 2 a week, “Carmen Jones” (20th) (2d | standout. Par’s “Chalice,” is head-| paris (Pathe Cinema) (568: 90- | 
Silver Chalice” promises a very | | Wk-9 days), $8,000. jing for a mighty $80,000 while | s} 99) — “Animal Farm” (Indie) 
: + £22 Of ists, | 6 Pr, Lafayette (Basil) (3,000; 50-80)— | «Ver “7” 1 hae '* Sel pitta | Soe “anima arm ndie’. 
j bris $33 000 * ee ne i saa a “ - 8 ree a| Vera Cruz” likewise is_terrific; Opens today (Wed.) In ahead 
j “Hansel and Gretel” is e 0 e —e” = retel  ¢ and | with $90,000 in prospect. Both in- | “prea; ov reams” (IFE) 
; 000 at the Loop. At the Monroe, W IZ I a | “Yellow Mountain” (Indie). Okay | clude New Year's Eve. “Sea’”’ looks (14th wk-9 days) okay. $7,000 er 
: “Trouble In Glen” looks fancy | $10,000. Last week, “Sands Iwo! to reach an amazing $63,000 in first | $5 900 for 13th full week. to round 
f = $12,000 a. : Jima” (Rep) and “War of Wildcats” | round ending today (Wed.). lout a highly successful longrun 
iq The Detective” is hotsy with 0 S itt (Rep) (reissues), $5,000 in 6 days.| “Three-Ring Circus” is another | here | 
1 $6,000 at ee Sar . sn 008. . ‘aa tee (ae tae ak ye | smash newcomer, with a giant oe % Radio City Music Hall (Rocke 
e ff at the Worlc : ; ial 1 ee” seagues er the 000 in prospect opening round at}, j,7 ras aan a ff 
. “Young At Heart,” with Don Pittsburgh, Dec. 28. | (BV). Soaring to wham $28,000 Or | State. yt aereoni pic, | og a baat ater Deep - 
Cornell heading vaude, looks tall} . powntown is looking up sharply | close. Last week. “Bob Mathias) “Country Girl,” at nearby Crite- Chris _— mae with annual 
in second frame at the Chicago.| again, with the shopping season| Story’ (AA) and “Port of Hell” | rion, is pushing to a sockeroo $67,- | christmas stageshow (3d__ wk). 
" “Black Knight” and am i ne ovte and fine weather over the | (AA), $6,400 in 8 days. 000 in second week or about $10,- | ie to comme $190,000 and on 
4 Kid” at the Roosevelt continues } xmas weekend helping. Harris has | 000 ahead of initial session. peal : . oi 
; strong ithe Yule winner in “There’s No! Christmas stageshow with “Deep equal all-time weekly gross mark. 
] é 9 : : Week only included three 5-show 
4 Estimates for This Week | Business Like Show Business,” | in My Heart” at the Music Hall | q..5° where generally. Christmas 
: Carnegie (Telem’t) (480; 95)— | which should hit a socko figure. | agall us y continues to amaze, with a giant week takes in lps expanded- 
: “George K. Arthur’s Prize” (Indie). | Penn’s “Deep In My Heart” shapes | 9 | $190,000 probable for current (3d) | schedule days and this cut in some 
+ Lush $4.600. Last week, “Hamlet” | smart. Squirrel Hill is smash with | ‘stanza. The combo may crack the! Holding, natch! Second week was 
= (indie) (reissue), $1,500. |“The Detective.” “Carmen Jones” 6 om all-time money high for one week: | ¢68 996. Continues on, with re- 
’ Chicago (B&K) 3,900; 98-$1.50)| doing weil enough to hold at} 7 a ce | No we wong ares age tl emg aeed 'served seats for New Year's Eve 
; — Young At Heart’ (WB) with | Fulton. oVes is Soaring to nearly Goune ,open- | show sold out many weeks ago. 
Don Cornell topping vaude (2d | Estimates for This Week ing week's take, with $142,000 2 : at’ : : 9 2 
wk’. Tall $56,000. Last week,| putton (Shea) (1,700; 65-$1 10\—| _ RD per eee Dec. 28. : og Sig gana week, the second, | Bags Anabel aa 
54,000 E tetas . Rana pag ilm biz generally is smas I Te ate ay - ¢ meg ‘ 
aes (Nomikos) (1,200; 98- aspect ge Jones (20th). Doing fair |along the mainstem with upbeat | Green Fire,” a -new entrant, | ness (20th) (2d wk). Initial hold- 
gga MO : ” | ly well at $12,500. Will hold. Last} 4¢ christ Day and holiday w looks like about “$19,000 in first | Over session (ending tomorrow) is 
ont goo re Pe Be 8 a | week, “Princess of Nile” (20th) and | ticket canelantine tea a round at Mayfair, not good for this | pushing to whopping $142,000 or 
| re haa ye phy Tiree | “Gambler From Natchez’ (20th), |} pre-Xmas week. Top drawer new | Season of year. “Athena” did okay | ea “92 whee bso a week, 
> Beat” ‘WB? (4th wk), $6,000. | $3.500. a =| product moving into virtually | $10,000 in initial stanza at the | Tot up t® Hopes, obviously the pre- 
3 Loop (Telem’t) (606: 90-$1:25)— | Harris (Harris) (2,165; 65-$1.25) every showcase for week provides | Globe while new combo of “This Xmas lull hurting more than antici- 
i “Hansel and Gretel” (RKO). Lofty | — No Business Like Show Busi-| a strong assist in the loud b.o.| Is My Love” and vaude is soaring | pated. Holds on. 
+ $16.00. Last week, “Reap Wild | 28S” (20th. Should kick in with | music, with upped tab on children |to smash $29,000 at Palace. __ State (Loew's) (3,450; 78-$1.75)— 
} Wind” (Par) vreissue) (3d wk), | 4, S0¢K9 $19,000. Last week. “The admissions also helping. “Sign of | _ Another new pic, “Romeo and | “Three-Ring Circus” (Par). Looks 
§ $4.500 in 5 days | Raid” (20th), $4,000 in 6 days. Pagan,” “Silver Chalice.” “Show | Juliet,” is rated sock $15.000 at} to land huge $60,000 in_ initial 
Vick 4 | , =-_|_ Penn (UA) (3,300; 65-$1)—“Deep | pig; ar ; .| Sutton. “Tonight's the Night,” also| stanza ending tomorrow (Thurs.). 
: MeVickers  (JL-&S\(2.200;_ | 65-| 11 My Heart” (M-G). Heading for | Go coy up eco) Leagues Under | hew, likely will reach big $10,000| This Martin-Lewis pic is second 
§ $1.25\—“Deep in My Heart” (M-G).|—7 pes + week, >e@’ and “Deep in My Heart” lead | te Saad Sw < 
| Nice $23,000. Last week, “Phffft” | rane wigg ag Rtg ne week, boxoffice parade, with “Hansel and | at Trans-Lux 52d Street. tant | Paramount VistaVision production. 
g (Ce) Gh wh) Squirrel Hill (SW) (900; 65-85)—| Gretel” providing a big disappoint- | . Gat? of macet wet a tend. iee.” ae oie Gieine on. 
¥ { . . - — ‘ a ’ ee ee 7 : : >| . . r, n. 
: acne ea tee ae se “Detective” (Col). Should do great — Estimates for This Week phenomenal for this small house. | days), $10.000. 
[$12000." Last, "week, “Dr.” Jexytl| $9300 and holds: Last week, $2000) Ambassador (SW 1.400, 70-81) | /Star Is Born’ did nice $28,000 in| Sutton (RAB), (361;, $1-$1.80)— 
) and Mr. Hyde” (M-G) and “Wom-| ...; ae Ne) 6 | Silver Chalice” (WB). Big $8.- | wer. , | Romeo and Juliet” (UA) (2d wk). 
an’$ Face” (M-G) (reissues) 2d be ag < . (W | egg mes /000 or over. Last week. “Saratoga | Estimates for This Week | First session ended Monday (27) 
' wk!, $4,500. ae Faery Son. S088 head lrunk” (WB) and “Big Sleep”| Astor (City Inv.) (1,300; 75-$1.75) | hit socko $15,500, with 140-minute 
Oriental (Indie) (3,400; 98-$1.25) ie Pgs — 2 = Ne poe (WB) (reissues), $3,500. |__" «999000 Leagues Under Sea” | running time hurting turnover. In 
: —'No Business Like Show Busi- G ie (RKO). a ae wee” fter Capitol (Loew’s) (3,434; 75-$1)— | (BV). Soaring to wow $63,000 but ahead, “High and Dry” (U) (16th 
f ness” (20th). Smash $48,000. Last f nha i“ Pegg pees *$3.000 7 oe “Deep in My Heart” (M-G).. Fancy | not a new record in first week | Wk), $4,000 for a fine longrun of 16 
j 7. Desi (4th wk), $17,500. week  Veedaty Hunter” " (WR) $22,000. Last week, “Last Time | ending today ‘Wed.). Holds, of iy 1 60th St. (T-L) (453 
: alace (Eitel) (1,484; $1:25-$3.40) . ’| Saw Paris” (M-G) (3d wk), $9,000} course. In ahead, “Waterfront” rans-Lux St. (T-L) (453; 
—Cinerama” (Indie) 74th wk). a (SW) (1.365: $1.25-$2 65) | 29 days. (Col) (21st wk-8 days), $11,500. $1-$1.50) —- “Hunters of Deep” 
: y} Good $19,000. Last week, $21,000. “Cine: a” (I jie) ‘s6th eae Columbia (Loew’s) (1,174; 70-95)| Little Carnegie (L. Carnegie)|‘DCA) (2d wk). Current round 
State-Lake (B&K) (2,700; 98-| 2 Gane oxpected to contin. | —— Hansel and Gretel” (RKO). Dis- | (550; $1.25-$2.20) — “Aida” (IFE) | ending today (Wed.) is heading for 
j 4 $1.25\—"20,000 Leagues Under | “0llCay PICKup Expect | appointing $7,000 despite advanced | (7th wk). Present stanza winding | fine $3,000 or over after $5,700 for 
a Sea” (Disney). Colossal $75,000. | US —_— the gee ge ing Feb. | prices. Last week, “Crossed|today (Wed.) is pushing to great| first week. 
: g = Last’ week, “White Christmas” | Tent That its nena he second one, | SWords” (UA), "$7,000. $11.500 or better after $7,500 in| | Trams-Lux 52nd St. (T-L) (540; 
. } = (Par) (7th wk), $20,000. “Ci rma i Holiday bs Facing close |,,.Dupont (Lopert) (372; 65-$1)—/ sixth week. Continues. | $1-$1.50) — “Tonight’s the Night 
t |, Surf ‘H&E Balaban) 685; 95)—| (Cinerama B this week. Last week, | Romeo and Juliet” (UA® Big $8-| Baronet (Reade) (430; 90-$1.55)— | (AA). Looks to get socko $10,000 
; Detective” (Col). Hotsy $6,000. | to = $9, is week. Last v ’| 000. Last week, “Ugetsu” (Indie) | “Game of Love” (Indie) (3d wk). | OF better in first week ending to- 
} } Last week, “Mr. Hulot’s Holiday” | $4500. (4th wk), $2,000. Initial holdover session ended| day (Wed). -Holds. Regular run 
y | (GBD) (8th wk), $2,000. - ; | Keith’s (RKO) (1,939; 75-$1)— | Monday (27) continued big with | was preceded by gala preem on 
E : United Artists (B&K) (1,700; 98- | Pagan Smash $25 000 In | “20,000 Leagues Under Sea” (BV). | $9,400 after $11,200 opening week. | night of Dec. 22. 
$1 <)! —— “Silver Chalice” (WB). | * ? | Boff $25,000. Last week, “White; Capitol (Loew's) (4,820; 85-$2.20) | Victoria (City Inv.) (1,060; 50- 
y sock $33.000. Last week, “Carmen | H H b: ‘Ci ’ Wh | Christmas” (Par) (8th wk), $5,500. |—‘“Vera Cruz’ (UA). This is roar- $1.75)— Star Is Born” (WB) (12th 
t Jones 20th) (5th wk), $13,500. | ot u ’ Ircus am Metropolitan (SW) (1,200; 75-$1) | ing ahead to terrific $90,000 or wk). The llth week ended Sun- 
Woods (Essaness) (1,206; 98- | ‘ ’ —‘Silver Chalice” (WB). Sock $15.- | thereabouts in first stanza ending day (26) perked up to sock $23.- 
MC —"‘Last Time Saw Paris” | 306, Phffft Fancy 436 000. Last week, “Saratoga Trunk” | Friday (31). = Phaat includes | Teas an. $20,000 in 10th week. 
‘ (M-G th wk). Sturd 18.000. | |(WB) and “Big Sleep” (WB) (re-;| New Years. Holds, natch! n sds Jee 
t Last week, $17,500. 7s Boston, Dec. 28. | issues), . 'ahead, “Last Time Saw Paris”, Warner (Cinerama Prod.) (1,600; 
: omen, Indie) (697; 98)—“Aida” Downtown majors are back im} Palace (Loew’s) (2,370; 90-$1.25) (M-G) (5th wk), $15,000. - BoA ety — Cinerama” (Indie) 
- Ee E i Sockeroe —— Last week, | basins again wih nee product —‘“Show Business” (20th). Wow | ot aa wee: gen \ peed vey es) aaa ts Seco ono 
)< 5 read, Love an reams” (IFE) | at a irstruns. ile several | $26.000. Last week, “Desiree” |— ‘Country Girl” (Par) ( wk). | >é t o) : ’ 
{6th wk) $2,000. | houses unveiled new pix on Christ-| (20th) (4th wk), $9,000 in 9 days. | First holdover frame ending today | after $31,000 in 80th session. An- 
_ ‘ “ay jmas Day, “3 Ring Circus” bowed| Playhouse (Lopert) (435; 70-$1) | (Wed.) appears headed for sockeroo | nounced =e Poy ane Me 
h : Show Biz’ Great $16 000 | into ae mnie yoy and fhe |—‘Sign of Pagan” (U). Mighty | 967.000 as _—— pe in first con an af tii, hee aa 
ae j last Thursday. It is fancy. “Phffft” | $10,000. Last week, “Rear Window” | week, terrific for pre-Xmas session, | ¥C© go. nis » nex 
: P sts ’ . : in the Orpheum and State is solid. | (Par) (16th wk), $2,500. Did $93,- | Stays on indef. Second session re pic being due early in 
4 j rov,. Cruz Sock 14¢ Christmas Day openings included | 900 in 16 weeks. | likely will be one of greatest ever | ¥eDruary. 
il : Provide n o. pane Business Like ae a e.. Warner (SW) (1,300: $1.20-$2.40) | al —s Sete ie enue ie # ; 
ig ¥ ov ‘ yvidence, Dec. . | at the Memorial, “Silver Chalice”  ——“Cinerama” (Indie) (60th wk). ine Arts (Davis) (468; 90-$ ) 
7 with is hitting it off nicely; at the Met, “Sign of Pagan” at profitable $12,000 after $7,000 last —‘“The Detective” (Col) (9th wk). Pagan Powerhouse 186, 
)) | Rp ‘O Business Like Show' the Astor, and “Romeo and Juliet” week. The eighth week ended Sunday wn ’ 
ie — sc, _this session. Loew’s| at the Beacon Hill. “Pagan” looks Trans-Lux (T-L) (600; 70-$1)— | (26) held up strongly with $6,000 Toronto; Circus Bangup 
k , * _ hep with “Vera Cruz” | wow. Lone holdover is “Cinerama” “On Waterfront” (Col) (15th wk). | after $6,500 in seventh round. Con- | ‘ 9 Tne 
- e Strand is happy with} which celebrates its first anni at | Oke $3,000 in 6 days, and end run. | tinues on. ns = ae, 256 Show Biz Ditto 
4- ‘ o: Circus.” RKO Albee is the Boston Theatre Aa week. Last week, same. ee ee er ye Pah et ’ 
r- ‘ ae With “Hansel and Estimates for This Week —‘“Athena” (M-G) (2d wk). Firs Toronto, Dec. 28. 
k, 4 Gre E | Astor (B&O) (1,500; 70-$1.10)— ‘SHOW BIZ’ FAST ISG | stanza ended Monday (27) hit okay| With release of top holiday prod- 
), : ne melee for bh Week “Sign of Pagan” (U). ‘eR , oe = in — RAJ ag eee uct, the town is jumping, with such 
4 mye t\O) §6(2,.200; + 50-75)— | $25,000 shapes. Last week. ‘Last pre-AXmas. In ahead, “This Army | items as “No Business Like Show 
Se ne and Gretel” (RKO) and| Time Saw Paris” (M-G) (5th wk), ST L00: ‘SEA’ LOUD 226 (20th) and “Utopia” (Indie), dull Business,” “Sign of Pagan” and 
2 \ Rp \dventure” (RKO). Slow} $8,000. ° —— $5.000 with preview. “3-Ring Circus” off to socko starts, 
te 3 — last week, “Bengal Bri- Beacon Hill (Beacon Hill) (800; | St. Louis, Dec. 28. Guild (Guild) (450; $1-$1.80) — with trio neck-and-neck for town’s 
0. 4 (U . tt and “Go, Man, Go”, 74-$1.25)—“Romeo and _ Juliet” Biz at mainstem houses has;| “Gate ©f Hell” (Indie) (2d WK).| top coin. Also hefty are “Deep in 
4 MI 0.000 |(UA). Opened Saturday (25). Big taken a sharp upbeat after a mild | Second round ended Sunday (26) Heart” and “So This Is Paris,” 
i. By lajestic Fay) (2,200: 70-$1)—/$11.000 or near. Last week, ““Hob- | session last week. “Show Business” | hit mighty $22,500 after $21,000 | with “Young at Heart” also fine at 
s" q syyy vsiness Like Show Business” | son’s Choice” (UA) (8th wk), $3.000. | is rolling up a great total - 4 yn ne Stay 4 on oe, = lag a two-house combo. “Trouble in 
: z “pped seale helpi to| Boston (Cinerama Productions) | St. Louis to pace city although’ Mayfair (Brandt) (1,756; ¢9-'| the Glen” and “Vanishing Prairie” 
j De »15.000. Last week, “Down 3 (1.354: $1.20-$2.85) —‘“Cinerama” | “20,000 Leagues Under Sea” is not $1.80)—"Green Fire” (M-G). Head- | jikewise shave sturdy. 
ay  6¢ te me ‘ets’ (UA) and “Four! (Indie) (52d wk). With three extra | far sea | — ge | ne ee ing for } ey — so een Estimates for This Week 
Ay “| sip sorder” (U), | performances should hit neat $20,- | smalier rpheum. ‘Hansel andj, season of year. First session end- ; . ' $0: 
vs Ba tate (Loew's) (3 200. $0-75)— | 000 Cagainst $8,500 for previous Gretel” looks nice in two arty;ing tomorrow (Thurs.). Wil! hold. _ Downtown, Glendale, Searboro, 
4 , ; “ re, « ag , > ta actann See ying e. r : ie (Trans-Lux) (592: 95- | State (Taylor) (1,059; 955; 698; 694; 
FF (UA). Big $14.000.' week theatres. Sitting Bull” is rated Normandie rans-Lux 2; pu po bese = 1) and 
w . 2 ek “Beau B sell” | Exeter (Indie) (1,300; 60-$1)— | only fair at Loew’s. /$1.75\—"Big Day” (Indie) (2d wk). | 40-70)—“Naked Alibi (U) anc 
2d (M-G) hese “oD: Tammen | an 2 dt ct KE ‘sti This W \Initial holdover’ frame ending | “Dawn at Socorro” (U). Nice $14.- 
d Diamond W d Bread Love, Dreams (IFE) Estimates for This Week Initial holdove . L 
ast (UA) 87 = izar oon. save, ? 7 ee ( te) (1.400: on. ued ‘Thurs.) looks to get 000. Last week, “Law Vs. Billy 
7.500. Opened Sunday (26). Last week, Ambassador (Indie) (1,400; $1.20- . tomorrow hurs : g ww. oe : “Ir Glove” (Col) 
Strand Silverman) (2,200; 70-90) | “Inspector Calls” (Rank) (4th wk), | $2.40)—“Cinerama” (Indie) (48th smooth $4,200 after $6,200 open- Kid” (Col) and “Iron Glove si 
99- —"3 Ring Circus” (Par). S| Pale wk). Good $11,000 after $10,000! ing week. Cov -inues. | $10,900. Het ee app a . 
0,- $13,000 or pee eee nee T ERIT -OOORU. nm (1 078- (75-01.95) | last Pound Palace (RKO? (1.700: 50-$1.60)—| Eglinton, University (FP) (1,080; 
\ p Ho to Kill” Pm Bi i! bg cd + aaah ide Ei ge ” Fox (F&M) (5,000; 65-90) —: “This Is My Love” (RKO) and 2558; 50-80)—“*Young oe 
S Dax, - ( an “Black | —"'3 Ring Circus (Pé _ vam- ws 2, os a a a Week 1i tomorrow (Continued on page 
i (Col), $4,000. i (Continued on page 16) (Continued on page 16) vaudeville, Week ending 
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THE MIGHTIEST BOXOFFICES 





KANSAS CITY, KANSAS, Granada * KANSAS CITY, KANSAS, Fairway * MEMPHIS, TENN., Malco OKLAHOMA CIT 

+ 
PASO, TEX., Plaza * WILMINGTON, DEL., Warner * ATLANTIC CITY, N. J., Colonial » AUGUSTA, GA., Impet: 
SCRANTON, PA., Strand 
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SENSATION OF THE NATION! 


CinemascoPE 


IN THE WONDER OF STEREOPHONIC SOUND! 


COPYRIGHT WALT DISNEY PRODUCTIONS 


+ Keith * MILWAUKEE, WISC., Wisconsin * PHILADELPHIA, PA., Mastbaum * READING, PA., Aster * HARRISBURG, 
: Orpheum * DAVENPORT, IA., Orpheum * OMAHA, NEB., State * PORTLAND, ORE., Orpheum * SEATTLE, WASH., 
L., Fox * NEW ORLEANS, LA., Orpheum * DALLAS, TEX., Majestic * FT. WORTH, TEX., Worth * HOUSTON, TEX., 


LA., Center « SPRINGFIELD, ILL., Orpheum + WICHITA, KANSAS, Miller *» JACKSONVILLE, FLA., Five Points + EL 
AVANNAH, GA., Lucas * CHARLOTTE, N. C., Manor * ROCKFORD, ILL., Coronado « ST. LOUIS, MO., Orpheum 
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Pre-Xmas Hurts London Film Biz; 


Phffft’ Smash 86, ‘Carrington’ Big - 


$6,200, 2d; ‘Christmas’ Sock 76, 6th 


London, Dec. 


The seasonal pre - Christmas | 
slump has had its effect. on first- | 
run situations in the last week but 
the downbeat is not as marked as 
previous years. Some new entries 
have done surprisingly well. Best | 
result was achieved by “Phffft” | 
which held in second round at the | 
Leicester: Sauare Theatre with a) 
smash $8,000. The British-made | 
“Carrington, V. C.” looks sturdy | 
$6,200 in its first holdover session | 
at the Warner. 

“Long John _ Silver,” which | 
opened day-date at Carlton and} 
Odeon, Marble Arch, disappointed, | 
first frame at two theatres being | 
only $10,000 or near. 

“Creature From Black Lagoon” 
still is fast in third round at Lon- | 
don Pavilion while “White Christ- | 


mas” continues sock in sixth Plaza‘ 


stanza. 
Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Long John Silver” (20th). 
lows hopes at a lean $5,000. 

Casino (Indie) (1,337; '70-$2.15) 
—‘“‘Cinerama” (Robin) (12th wk). 
Divped slightly to good $10,500. 

Empire (M-G) (3,099; 55-$1.70)— 
“Make Me an. Offer” (BL) and 
“Under the Caribbean” (BL) (2d 
wk). Moderate $5,500. Initial 
frame was light $7,500. ‘Seven 
Brides for Seven Brothers” (M-G) 
preems Dec, 23. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Sea Shall Not Have Them” 
(Eros)’ (2d wk). Steady $5,000. 
Second frame was brisk $6,200. 
“Svengali” (Renown) opened Dec. 
25. 

Leicester Square Theatre (CMA) 
(1,753: 50-$1.70) — “Phffft’ (Col) 
and “3 Hours to Kill’’ (Col) (2d 
wk). Fine $8,000 or more. First 
week was great $9,200. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—‘‘Creature From Black La- 


goon” (GFD) (3d wk). Fast $5,000 
or near. 

Odeon, Leicester Square (CMA) 
(2,200: 50-$1.70) —- “One Good 


Turn” (GFD¢ an-] “Under Scuthern 


Cross” (GFD). Climbing to solid 
$8,000 or near. 
Odeon, Marble Arch _ (20th) 


(2,200; 50-$1.70)—‘“‘Long John Sil- 
ver” (20th). Fair $5,000. 

Plaza. (Par) (1,092; 70-$1.70)— 
“White Christmas” (Par) (6th wk). 
Sock $7,000 or over. 


Rialto (LFP) (592; 50-$1.30)— 
“The Egyptian” (20th) (3d_ wk). 
Neat $3,000, same as_ previous 
round. 


Ritz (M-G) (432; 50-$1.70)—‘“‘Beau 
Brummell” (M-G) 2d wk). Fair 
$2.300. 

Warner (WB) (1,735; 50-$1.70)— 
“Carrington, V. C.” (IFD) (2d wk). 
Nice $6,200 after sturdy $7,800 
opening week. 


‘CINERAMA’ CLICKS AT 
BANGKOK’S FILM FAIR 


Washington, Dec. 28. 
Topped by “This Is Cinerama,” 
the U. S. exhibit at the Bangkok 
Fair in Thailand took first prize 
for originality, the U. S. Informa- 
tion 
Impact of “Cinerama’”’ was just as 
great as it had been previously at 
the Damascus Fair _ in 
Crowcs were so big and ticket 
demand so great that the show is 
being held over for two additional 
weeks after the end of 
It is being shown in a 2,000-seat 
auditorium; hence the added time 
will enable an estimated 56,000 
more Siamese to witness ‘‘Ciner- 
ama.” 

l 





Ss. 


4 exhibit also 
American 


fireworks, a 


included 
see-your- 


self television show, sale of tv and | 


hi-fi equipment. 


Honolulu House Sold 





Honolulu, Dec. 28. 
Sixth interest in the downtown 
King Theatre purchased by Von 
Holt Co., estate management con- 


sultants, from Alice Mary 
tosh, now living in 
$37,085. 

House is operated by Royal The- 
atres Ltd., playing first-run Para- 
mount and Republic product. De- 
spite limited seating capacity, it 
is regarded as one of Honolulu’s 
most profitable operations. 


Mackin- 
England, for 


Be- | 


Agency has announced here. | 


Syria. | 


the fair. | 





BBC-TV, Brit. Equity 


Agree on Kine Waves: 


London, Dec. 28. 


An agreement has been reached | 
between BBC-TV and British As- | 
tors Equity which will permit re- | 


peat. airings of kinescoped pro- 
grams. Hitherto the  thespers’ 
union had imposed a bar until 
settlement had been negotiated. 


Under the térms of pact the BBC 
is permitted to repeat a program 
twice within a year of its original 
airing. If the repeat is given with- 
in four weeks, the artists will re- 
ceive a fee equal to_their original 
payment excluding rehearsal fees. 
If the repeat is given later, the 
payment will be 75% of the total 
paid for rehearsals and first per- 
formance. 
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‘Xmas, Obsessicn, 
‘Coins Mex Draws 


Mexico City, Dec. 21. 


Pix are top draws here more 
| than ever this Yuletide, tradition- 





|ally a long one in Mexico—Dec. 16 | 


ito Jan. 6. It’s partly because that’s 
|in tune with the seasonal buying 
‘trend this time—the most for the 
least money. 


Such strong films as “The Stu- 
dent Prince” (M-G), ““‘White Christ- 
| mas” (Par), “Three Coins in Foun. 
tain” (20th) and “Magnificent Ob- 
session” (U) are all playing to top 
biz, with long lines at most shows. 

Choice pix only cost 32c. It’s 
difficult to find good stage fare for 
less than $1.20. Theatres and nite- 
{ries admit trade is under par. 








See Spanish-Portuguese 
Film Co. Prods. in Near 
Future; Some Deals Set 


Lisbon, Dec. 21. 

Producers Anibal Contreiras 
,;and Artur Duarte have been busy 
going between here and Madrid in 
the last few weeks trying to close 
deals for production of films in both 
countries. Contreiras plans to 
produce Spanish - Portuguese pix 
here with the cooperation of Sue- 
via Films-Cesareo Gonzales; pro- 
ducer Benito Perojo and Espejo 
Films, all of Madrid. 








| 


will contribute artists and techni- 
cians while Contreiras will 





in Portugal. Contreiras, who is 
also a distributor and owner of a 
|chain of cinemas, is furnishing a 
| Suitable Portuguese market. He 
also will be very busy next spring 


because he’s in charge of the or- | 


ganization of a Spanish Films 
| Week here, organized by the Span- 
ish Foreign Ministry and its Em- 
| bassy in 
drid Film critics circle. 

Producer Duarte has just fin- 


ished his pic, “Zalacain, the Ad- | 
venturer,” in Spain for Espejo | 
Films. It stars Helenita Espejo, 


Virgillio Teixeira and Humberto 
Madeira. He also has signed a pact 
with Infante Camara, Portuguese 
manager of Espejo Films, to pro- 
duce two other pix in collaboration 
with Portugal. These will be done 
in Spain with a star coming over 





Madrid, Dec. 28. 

| Ramsay Ames, American actress 
who has been living here for some 
time, has been set for a top role in 
“Un Hada en la Ciudad” (A Fairy 
in the City), which is being pro- 
duced by Altamira & Algraga, with 
Salvia directing. 

Miss Ames also is starring in a 


pic (as yet untitled) which Juan 
de Ordina (‘“Locura de Amor’’) 
| Starts next month. She also is be- 


ing considered for “Alexander the 
' Great.” 


The Spanish part of the setup | 


pro- | 
vide necessary facilities and money | 


Lisbon and by the Ma-| 


from Portugal to work in Madrid. 





| 


Hans Hoehn 


from Berlin gives a closeup of 


Show Biz In A Divided 
Metropolis 


* 


| 
* * 


one of the many editorial 
features in the 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Interchange Of - 
Scot-US.-Canada 
TV Films Seen 


Edinburgh, Dec. 28. 

An interchange of filmed tv pro- 
grams between the U. S. A,, 
Canada and Scotiand is foreseen by 
‘Roy Thomson, Canadian  news- 
| paper boss of Scotsman Publica- 
—“* and of tv stations in Canada. 
| He forecast here the filming of 
programs dealing with Scot indus- 
try, life and scenery, and their sale 
to American and Canadian tv sta- 
tions. This would encourage a de- 
mand for Scot products, and would 
also boost tourism. 


“Vice versa, there would be 
ample room here for interesting 
end instructive film programs from 
|Canada and America,” added 
Thomson. 


He thought it possible that the 
Canadian tv, system might be 
| adopted in Scotland. F’rinstance, 
|in addition to the main national 
| station, there would be local sta- 
| tions in Glasgow, Edinburgh, Dun- 
|dee and Aberdeen, plus, possibly, 
|one or two others to cover areas 
not getting good reception. 


He said that private tv stations 
now operating in Canadian cities 
of a size comparable to Aberdeen 
anc Dundee were now broadcast- 
in: about eight hours per day. 
These hours were igcreasing all 
the time, and American private 
stations now largely operated for 
16 hours each day. 

According to Roy Thomson, the 
advantage in the present Canadian 
| system over BBC monopoly was 
that there was competiton for the 
viewer. The Canadian Broadcast- 
ing Corp. at all times was con- 
scious of the fact that, if they did 
not do/a good job and give the 
public interesting programs of 
good quality, the public’ would 
watch the private stations. 

He warned that advertisements 
would only be bought if a station 
had a substantial and approving au- 
dience for its programs. Stations 
overloaded with advertising would 
become offensive to viewers. 
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‘Piper,’ ‘Holiday’ Preem 
| In Big London Week 


London, Dec. 28. 


ings normally dominate the West 


End, a new revue and musical 
; made entries along Shaftesbury 
Avenue. The revue, “Pay the 


Piper,” opened at the Saville last 
Tues. (21), followed the next night 
by “Happy Holiday” at the Palace. 

First of the holiday openings 
|Jast week was the new Bertram 


| Mills Circus at the Olympia, with | 


iits familiar VIP audience headed 
by the Lord Mayor of London, with 
Lord Montgomery as guest of hon- 
or. This year’s program, more di- 
versified than last, has fewer horse 
parades and more skillful bal- 
ancing, high wire and trapeze acts. 

“Puss in Boots” was staged last 
| Monday (12) by the London’s Chil- 
| drens Theatre at the Fortune. This 
is a songless adaptat' 


Perrault, and an It style of 
dialog and present i made an|} 
unusual variation to tne traditional 
show. 


, 


“Pay the Piper,’ which Laurier 
Lister presented at the Saville 
after a provincial tryout tour, is 


of Elsie and Doris Waters, noted | 


music hall act. The revue lacks 
the polish, intimacy and piquancy 
demanded for. this type of produc- 
tion and may 
| staying the course. 


have 


In a week when seasonal open- | 


» by Charles | 


Paris Producers Bring Out Legit 
Big-Guns: Three 


Plays Look Hits 





Neagle-Flynn Film To 
Be Shot in Yugoslavia 


London, Dec. 21. 

The second Herbert Wilcox pro- 
duction to co-star Anna Neagle and 
Errol Flynn is to be lensed in 
Yugoslavia. It will be made both 
in CinemaScope and for the wide- 
screen ratio of 1.75 to 1. Entitled 
“King’s Rhapsody,” it starts stu- 
dio filming at Elstree Studios 
Jan. 17 after which the unit will go 
on location. 

As. a result of negotiations 
made by Wilcox during a recent 
visit to Belgrade, the Yugoslav au- 
thorities have arranged special fa- 
cilities which will include the pro- 
vision of up to 10,000 extras and 
grouping of the ballets from the 
five states in the Yugoslav Repub- 
jie with the Folk Ballet Orchestra. 

“Rhapsody” is based on Ivor 
Novello’s «musical ~ play of the 
same name. Wilcox will produce 
and direct. The initial Neagle- 
Flynn starrer, “Lilacs in the 
Spring,” had its West End preem 
Christmas Eve at the London Pa- 
vilion. Republic is distributing here 
and United Artists has Western 
Hemisphere rights. 


$2,250,000 Spent 
On Aussie CScope 


Sydney, Dec. 21. 

At a film industry luncheon here 
hosted by Hoyts’ loop to mark first 
anni of CinemaScope in Aussie, the 
circuit’s topper, Ernest Turnbull, 
said his company had spent $2,250,- 
000 so far on the anamorphic idea 
here. He added that biz as a con- 
sequence had been increased at 
the chain’s theatres. 

Turnbull claimed that, based on 
a comparison of 49 weeks of the 
old order and the first 49 weeks of 
C’Scope the loops ace Regent the- 
atres in Sydney, Melbourne, Bris- 
bane and Adelaide, average at- 
tendance was up 88% and average 
gross had jumped by 154%. 

He said Hoyts would have 100 
houses equipped by next week. 
Turnbull pointed out that his out- 
fit and.the rival Greater Union had 
always been the best of friends, 
and there was nothing unusual in 
their getting together on a joint 
application for a tv license in Mel- 
bourne. 


GFD, Rank Distrib Co., 
Got Over $2,000,000 Of 
Eady Fund’s ’54 Total 


London, Dee. 28. 
Of almost $7,000,000 raised by 
the Eady Fund during the year 
ended last July 31, the J. Arthur 











Rank releasing outfit, General 
| Film Distributors, received over 
$2,000,000 as its share. British 


Lion collected mare than $1,000,- 
000; Associated British-Pathe 
|netted $6,400,000; Independent 
| Film Distributors, $4,250,000 and 
| Eros, $336,000. 

The Eady pool, which paid out 
|a distribution of 36° of the dis- 


tributors gross, was shared _be- 
tween 679 features and 55 dis- | 


| tributors. 
| The fund operates to the bene- 





+ By GENE MOSKOWITZ 


Paris, Dec. 28. 


Christmas is traditionally a time 
of theatregoing here, with legit di- 


|rectors bringing in their big guns 
| 


to tap this flow of goodwill and 
| moola. Not less than 17 new plays 
have been put..on the. boards, with 
a clearing of the air showing three 
real heavyweights that look in for 
b.o.. long after the holidays, and 
about seven of the remaining en- 
tries probably in for from fine to 
fair runs, with the rest to fade as 
soon as their Xmas funds run out. 
|.Of the 17, nine are originals, four 
reprises, three adaptations of lit- 
| erary works and two are operettas. 

The big three came in with good 
publicity, name calibre, and also 
enough varying levels of good the- 
atre to warrant the success prob- 
ably in store. Most_likely to suc- 
ceed is the Marcel Ayme version of 
Arthur Miller’s “The Crucible” at 
the Sarah Bernhardt. Theatre. 
Called “Les Sorcieres De Salem” 
(“The Witches of Salem’’), this is a 
first, stagewise, for singer Yves 
Montand and his film actress wife, 
Simone Signoret. Their names, plus 
the sock reviews, should be enough 
to make this a seasonal tenant. 
Raymond Rouleau has given this 
story of intolerance and ignorance 
a breadth and substance in staging, 
and Montand emerges an actor of 
stature with Mlle. Signoret second- 
ing him in a lesser role. 

Henri De Montherlant’s “Port- 
Royal,” at the Comedie-Francaise, 
is announced as his last play about 
a 17th century convent condemned 
| by the Pope and dispersed by the 
Archbishop of Baris, done for 214 
hours without an intermission. 
Montherlant has written a pure, 
crystalline series of episodes huin 
to the unity of time, space | 
action. However, the wordage, 
beautiful in itself, weighs a literary 
ton and the scenes of soul search- 
ing and doubt and grace succeed 
each other in heavy rhythm,-and 
it is only at times that the breadth 
of drama sweeps into this heavy- 
handed piece. Stultifying rather 
than edifying in effect, this is pri- 
marily Gallic in appeal, and does 
not look to be a likely Anglo-Saxon 
export. Crix have unanimously la- 
beled this a masterpiece, but it is 
of classical, declamatory style and 
its moments of beauty and revela- 
tion are not enough to make this 
transcend the lingo barrier, though 
it looks like another feather in the 
C-F cap, which has two hits this 
year. 

Massive Malraux 


_Least likely to be a longrange 
hit is Thierry Maulnier’s adapta- 
tion of Andre Malraux’s massive 
novel of revolution and man’s need, 
“La Condition Humaine.” Depict- 
ing an incident from the Chinese 
Revolution of 1927, this has a group 
of Communists’ who have joined 
‘with Chiang Kai*Shek. After the 
victory they are told to lay down 
their arms but refuse, and are 
dropped by Moscow, who feel it 
is too soon to interfere in China, 
Staging at the Theatre Hebertot by 
| Marcelle Tassencourt is reminiscent 
of the agit-prop theatre and is too 
splintered and sprawling before it 
gets down to its main theme. For 
the U. S.-Robert Sherwood is pur- 
portedly interested in adaptation 





,and there is a possibility in this 


if the literary-styled dialog of this 
version is avoided and a more co- 


| herent first half is blended togeth- 


fit of all British quote pictures in- | 


cluding those made and financed 


by the American majors. The 
U. S. distribs collected from the 
fund as follows: United Artists, 


ed. Crix were split here, but the 


| Malraux name and press discus- 


sions have helped make this a me- 
dium success which may grow by 
word-of-mouth. 

Secondary, hits include a well- 
constructed Whodunit and a hand- 
ful of reprises. “Affaire Vous Con- 


|cernant” at the Theatre De Paris, 


' $117,000; Metro, $100,000; Repub- | 


lic, $92,000; 20th-Fox, 
Paramount, $52,000; WB, $29,000 
and Columbia, $28,000. 





U. S. Pix at German Film Week 
Frankfurt, Dec. 21. 
The neighboring town of Er- 


$81,000: |manner of cool logic and sense by 


langen, Germany, has set its an-! 


nual International Film Week to 
begin Jan. 15. Schedule includes 


First screenings will be “Grapes 
'of Wrath,” “Traumulus,” (with 
|Emil Jannings), “The Puritan,” 
Jean Anouilh’s ‘‘Pattes Blanches” 


by J. P. Conty, is a neatly con- 
structed detective play done in the 


a humane inspector, much in the 
Anglo tradition. Two-sectioned set 
with the police office in the mid- 
dle allows for clever staging with 
flashbacks and sudden disclosures 
part of the setup to make this en- 
grossing, and with a chance for 
possible U. S. import, since this 


| type of play, if well done, can al- 
} les | Ways spell b.o, 
notable for the West End return|U. S., French and German pix. | 


difficulty in| and the 1953 version of ‘“Amphi- | 


) tryon,” i (“The 


After her disastrous experience 
with “The Man Who Came to Din- 
ner,” Simone Berriau, of the The- 
atre Antoine, has gone back toe 
safer things in reviving a Georges 
Feydeau farce, “La Main Passe” 
Roving Hand”), 
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B THERE'S NO BUSINESS | 
| BLANTON Se 
will prove the biggest 
boxoffice musical in the 
history of Hollywood!” 


_ —DREW PEARSON 
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Irate Frisco Exchange Locals Cool 
Off as IATSE Wins Em New Pay Pact 


San Francisco, Dec. 28. 
New pact between the Interna- 


tional Alliance of Theatrical Stage | 


Employees and the film companies 
is looked upon as “a step in the 


right direction” toward eliminating | 


the beefs of the exchange locals 
against the parent union. 
ternational office, under the direc- 
tion of prexy Richard F. Walsh, 
obtained a $5.50 across-the-board 
wage hike and a 37-hour week. 

Long time complaint of the af- 


filiated unions has been that the} 


IA toppers were not Sufficiently 
forceful in their negotiations with 
the film companies. 
faction was manifested by several 
abortive attempts to pull out of 
the IA and to seek affiliation with 
other AFL unions. New contract, 
however, whichgwas received with 
considerable satisfaction by the ex- 
change staffers, has somewhat 
eased demands for more autonomy. 

Placing the negotiations in the 
hands of IA _ international 
this year represented, to an ex- 
tent, “one more chance” for the 
parent union. The exchanges re- 
turned to overall talks this year 
after trying it on an individual 
basis in 1953. The opinion was 
divided on the outcome of the 
“loner” 
companies. However, on the basis 
of the results obtained by Walsh 
& Co. 
it appears that the exchangites will 
stick with the IA. 

For out-of-town exchange unions, 
the new salary hike represents a 
15% boost. With the average 


salary in the hinterlands about $60 
weekly, the coin increase amounted 


to about 9% and the reduction in 


hours follows a policy set last year | 


by the Motion Picture Homeoffice 
Employees Union, Local 
which won 37!2 hours on its own. 

Here in San Francisco, however, 
there is still some rumbling of dis- 
content although it has not mani- 
fested itself in any overt acts since 
the two Frisco exchange unions 


withdrew their petitions to the'| 


seeking disaffiliation from the IA. 


John Jensen, president-elect of | 


Local F-17. of San Francisco, said 
that the International’s lawyer, 
Harold Spivak, at a meeting here 
two weeks ago promised action in 
the local’s search for more auton- 
omy. Just what action Jensen ex- 
pects or what he’s been promised, 
he declined to state, merely noting 
that request for autoncmy was be- 
ing considered by the IA 
Walsh and that he had received 
a letter to that effect. 


Jensen said it was only a coin- 
cidence that Local F-17, the white 
collar union, petitioned the NLRB 
at the same time as local B-17, 
representing the backroom staffers. 
He stressed that there were no dis- 
cussions or contact between the 
two locals Jensen also said his 


IA in- |! 


The dissatis- , 


office , 


dickering with the film, 


in the most recent talks. | 


H-63, | 


and | 





+ 


' 


VISTAVISION ON GALLOP 





Deals Set In England, Italy— 
Fitzpatrick Travelog, «Too 





with the current release of “White 


Paramount-fostered VistaVision | 
process, introduced to the public | 


December’s Best 10 


1. “White Christmas” (Par).” 
2. “Desiree” (20th). 

3. “Cinerama” (Indie). 

4. “Saw Paris” (M-G). 

5 “Carmen Jones” (20th). 
6. “Drum Beat” (WB). 

7. “Star Is Born” (WB). 
8. “Contessa” (UA). 

9. “Track of Cat” (WB). 

0. “Phffft’” (Cob. 





10. 


} 
| 











December Pacers 


Continued from page 7 jaa 











Christmas,” is getting a worldwide | 


play. But still, of course, it has 


plenty to go if it is to catch up| 
with the still growing use of 20th- | 


Fox’s- CinemaScope. Spyros P. 
Skéuras, 20th president, said he 
expects 125 C’Scope films from the 
U. S. major companies in 1955. 
All new Par films are going in 
V'Vision. In England two films on 
the J. Arthur Rank Organization 
sked are to. be lensed in this sys- 


tem and others may be added. In | 
Italy the Lux and Titanus outfits | 


have announced plans for at least 
one production in V’Vision, and 
Henri Alekan has been assigned to 
lens a film in this same process 
for a French group. 


ing a V’Vision travelog in Mexico, 
following a like subject on Norway, 
and Carl Dudley is now producing 
a travelog in Hawaii. 














Rank and Indies 











Continued from page 3 


Love,” which was acquired by the 
Reade group on the basis of script 
| only, the company indicated that 
it certainly wouldn’t have been 
averse 


Guinness feature coming to it 


_ through the regular channels. 
Universal doesn’t put up any ad- 
vance cash for Rank pix. However, 
the company maintains-that, in the 
| long run, Rank is better off distrib- 
uting through it and is apt to end 
up with more dollars in his pocket. 
Within the recent past, two Rank 
films have been sold away from U 
—-“The Young Lovers” (now re- 
titled “Chance Meeting’), which 
went to Pacemaker Pictures, and 
“Doctor in the House,” which went 
to Republic along with four other 
Rank films. Neither “Lovers” nor 


“Doctor” were in the U “split” 
however. 


Indie distribs are naturally very 
interested in the apparent Rank 
move to diversify his American re- 
lease channels, with United Artists 
also in the picture. They know 
that Rank’s managing director, 
John Davis, is dissatisfied with the 
returns of Rank films from the 
U.S. market. Their interpretation 
of recent developments is that 
| Rank is now in a mood to play ball 
| with the indies when it comes to 
| artie product, with U concentrating 


James A. Fitzpatrick is now mak- | 


to looking at any good 


Beat” (WB) is winding up sixth. 
|The latter was eighth in Novem- 
ber. 

“Star Is‘ Born” (WB), second in 
November, will take seventh spot. 
The Judy Gariand-James Mason 
starrer was b.o. champ in October. 
“Barefoot Contessa” (UA), sixth- 
place winner.in November, is man- 
aging to finish eighth. 

‘Phffft’ Rounds Out List 

“Track of Cat’ (WB), also a 


‘inclined to be spotty. Some critics 
saw this pic as being most suited 
for arty theatres. ‘“Phffft’” (Col) 
rounded out the Big 10 list for De- 
cember. 

“Sabrina” (Par), fifth in Novem- 
+ber: “Athena” (M-G) and “Reap 
Wild Wind” (Par), an oldie, were 
ithe runner-up pix. , 
| “Waterfront” (Col), which has 
‘about finished the bulk of its big 
| city playdates, managed to obtain 
| additional coin and was a runner- 
| up film one week. “Black Knight” 
| (Col), a newie, was a runner-up pic 
another week. “Hansel and Gretel” 
| (RKO), which figures to cash in on 
| the juvenile patronage in forthcom- 
| ing sessions, was in runner-up Cate- 
gory one session. 

“Passion” (RKO) had tough sled- 
ding on most of its playdates but 
did finish as a runner-up subject 
one stanza. 
|(U) was in like category insofar as 
| winning runner-up rating for one 
| week. “She-Wolf” (Rep) also 
| placed runner-up in another round. 
| “Bengal Brigade” (U), which has 
finished the bulk of its bigger 
| dates, won runner-up classification 
|another session. “Rear Window” 
(Par), also concluded on its big- 
ger city engagefments, got a simi- 
lar rating. 

‘Girl,’ ‘Gate’ Open Smash 


A whole flock of new productions 
were being unveiled as the month 
nears its close. One of the more 
important ones is “Country Girl” 
(Par), which was launched with 
terrific results in N. Y., even pre- 
Xmas. A crix film, it racked up a 
gross opening week at the Cri- 
|terion that amazed even the most 
| optimistic. 

“No Business Like Show Busi- 
ness” (20th) also looms as smash 
grosser predicated on what it did 
opening round at the N. Y. Roxy 
pre-Yuletide.. “Young at Heart” 
(M-G), the Xmas pic at the N. Y. 
Music Hall, also shapes as sock 
| business-getter, ““Gate of Hell” an 








union had not had contact with the | primarily on the “big” commercial | import from Japan, astonished the 


Detroit exchange and the latter’s 
move for autonomy. 





, —— 





Stanley Warner 


—=—maa Continued from page 5 


It asks that the directors be di- 
vided into two classes, elected for a 
two-year period, with the term of 
office of each class expiring in al- 
ternate years. 

At the upcoming meeting three 
directors are to be elected, with 
Fabian, Rosen, and Baird being 
nominated by the board for two- 
year terms. Kalmine, Silver, and 
Dr. Charles F. McKhann will con- 





tinue their terms of office after 
the meeting. Dr. McKhann was 
elected a director in June, succeed- 
ing Lester Crown, who had been 
elected for a two-year term expir- 
ing Jan., 1956. Dr. McKhann is a 


consultant to the pharmaceutical 
industry and chairman of the ex- 
ecutive committee of Zonite Prod- 
ucts Corp. He also had headed 
Playtex Park Research Institute, a 
public 


service foundation spon 

sored by International Latex Corp., 
a subsidiary of Stanley Warner. 

Fabian Enterprises Ine., the 


proxy statement notes, owns of rec- 
ord and beneficially 328,094 shares 
of common stock of SW, represent- 
ing about 14% of the shares of the 
company. Fabian Enterprises, it 
notes, is a corporation owning and 
operating a theatre circuit of which 
Fabian is prexy and Rosen y.p. and 
treasurer, 





' pix, such as “West of Zanzibar.” 

| At U, such a policy is neither 
| confirmed nor denied. Impression 
|is given, however, 


that the com- 


|most critical by registering a great 
total opening session at the N. Y. 
Guild, small arty theatre. 


“Vera Cruz’ (UA) is another 


C’Scoper, is taking ninth, although | 


“4 Guns to Border” | 


FOX WEST COAST BONUSES 





Rhoden Issues Season Passes To 
All Circuit Help, Not Just Execs 





Los Angeles, Dec. 28. 
Fox West Coast handed out a 
total of $93,748 in bonuses and 
drive awards for 1954 to the cir- 
cuit’s Northern and Southern Cali- 
fornia district and theatre man- 
agers. In addition, Elmer C. Rho- 
den, head of the parent company, 
National Theatres, ordered season 
passes to be issued to all employes. 
In the past they were issued only 

to circuit executives. 
Northern California 





managers | 
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Fan Mags 


=—=—_—_—s Continued from page 7 == 


space is holding its own, Delacorte 
said, with this business being only 
about 5% off. 

The importance of the fan mags 
to the film industry is perhaps 
summed up by Metro’s advertising 
chief Si Seadler, “We consider the 
fan magazines an important ad- 
junct to our business in selling to 
the mass public, especially to the 
teenagers who comprise the largest 
part of our audience,” he said. 
“When there was a lull in film 





'were presented with $27,890 by | business a few years ago, we did 
' general manager Edwin F. Zabel not cut our advertising. This was 


|in San Francisco, and the next day 
‘the same executives turned over 
$65,858 in Southern California. 


—— 


Catholic Gritic 


| —_——as Continued from page 4 as 
| 











not a priest at all within 20 min- 
utes after the feature starts.” 

Foy calls the South Bend attack 
\“completely unwarranted.” He 
| revealed that he just finished read- 
|ing an article on Father Kapaun, 
'a Korean War hero,” for the 
ifirst time, and could not “see 
lany resemblance.” 
that he is himself a Catholic 
and has produced such pictures 
as “The Knute Rockne Story,” 
“Our Lady of Fatima’ and “I Was 
a Communist for the FBI,” Foy 
explained that he got the idea of 
depicting a “bogus priest” who is 
really a Red spy from “a priest 
friend of his” and that he agrees 
“probably the lowest thing a man 
could do would be to impersonate 
a priest.” ° 

Foy admits that the phony priest 
does remark, while foraging for 
'food, that St. Dismas—the Good 
| Thief of the Cross—is his patron— 
|a line which Francis recalled had 
| been quoted of Father Kapaun in 
press stories. “But I can’t help 
that,” Foy told the Catholic News 
Service. 








Indignation In Kansas 


Kansas City, Dec. 28. 
Protest stirred up in Timken, 
Kansas, over the interpretation of 
the role of Father Emil Kapaun 
in the film, ‘Bamboo Prison,” 


of moves by Bryan Foy, producer. 
L Originally an article in the 
Catholic paper, Our Sunday Visi- 
tor, 
picture 


falsely portrays Father 


ken and a hero of the Korean War. 


cover Commie agent. 


and a long telegram sent to Foy 
by the commander of the American 
|Legion Post in Timken. Foy re- 
plied the protest evidently was 
based on misinformation as no part 
of the picture is taken from the 
life of Father Kapaun, and the pic- 
ture early establishes the facts that 
the priest in the film is a fake. 





Priest Advised Foy 
Hollywood, Dec. 28. 
The Hollywood Post of the 
American Legion rallied to support 
the Bryan Foy production, ‘“‘Bam- 
|boo Prison,’ which had _ been 





| pany has plenty of good American | which promises to be a big grosser,| blasted in a column written by 


|b.o. product on its hands 


smaller Rank “problem” 
the best possible job with these 
films, its execs also acknowledge 
that the constant rift over them 
with Davis makes them wonder 
whether the arrangement is worth 
while. 


Queried on reports that it was 
ready to disband its special films 
department which handles the 
Rank pix, U emphatically denied 
the story this week. 





Harriet F. Pilpel 
(of the law firm of Greenbaum, 
Wolf & Ernst) 
has written an interesting treatise 
on U.S. taxes as applied to 
authors titled 


Pens Into Plough 
Shares 
* — * 


one of the many editorial features 
in the 


49th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 





i 


}to go places, including “20,000 
| Leagues Under Sea,” the new Walt 
| Disney; “Three-Ring Circus” (Par), 
|“Silver Chalice” (WB) and “Sign 
| of Pagan” (U). 








| 
| 
| 
| Bogart 
! 


=a Continued from page 3 








manager, who is 
of the company. 

Transaction 
percentage ownerships @m . eight 
film negatives, five for Columbia 
release. Pix on block are “Knock 
on Any Door,” “Sirocco,” ‘Tokyo 
Joe,” “And Baby Makes Three, 
“Family Secret.” Columbia financed 
pix in arrangement calling for 
Santana to get 60° of profits, Col 
40% after studio recouped invest- 
ment. 


includes 


” 


Other films in deal include pair 
of United Artists releases in which 
Bogart has interest, 
Queen” and 
pic, “Beat the Devil.” 

Amount of involved 


coin cur- 


(tions will be closed Wednesday 








} or Thursday. 
« 


veepee-treasurer | 


Santana’s 


“African | 
Moulin Productions 


|rently unknown. Expected negotia. | 


C and | based on the biz being garnered | Dale Francis in Our Sunday Visi- 
would just as well give up the |opening week at N. Y. Capitol.|tor, a Catholic newspaper with a 


na piX.|There are several other new en-/| circulation of more than 875,000. 
While U maintains that it’s doing |tries on the horizon which promise | Evidently Francis did not know 


| that Foy is a staunch Catholic and | 


|had produced the picture with the 


|} advice and assistance of the Rt. | 


|Rev. Mgr. John J. Devlin. 


| who writes a column in The Tid- 
|ings, another widely read Catholic 
| ewapaper came to the defense of 
| Foy and the picture and declared 
| that Francis’ comments are strictly 
| out of line, 





DCA Prexy 
Fred J. Schwartz 
gives his reasons for a greater 


production flow in a piece 
titled 


The Importance of 
Momentum 


* * * 


one of the many editorial features 
in the 


49th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 





Pointing out | 


ap- | 
parently has subsided after a flurry | 


by Dale Francis stated the | 
Kapaun, a former pastor in Tim- | 
A priest in the film is an under- | 


Indignations meeting was held | 


| Meanwhile William H. Mooring, | 








| too important an outlet.” 


Two Titles Revived 

| For publications whose fate is 
i closely allied with that of the film 
biz, the strong comeback of pic- 
tures has proved a welcome boon. 
| Pines Publications, for example, is 
| bringing back Silver Screen and 
Screenland which suspended publi- 
,cation in Aug., 1954. Previously 
monthlies, both books will return 
in February on a bi-monthly basis. 
Unlike the publishers of Photo- 
pulay (Macfadden), Modern Screen 
(Dell), and Motion Picture (Faw- 
cett), Frank Lualdi, v.p. and circu- 
lation director of Pines, believes 
‘there is a close relationship _be- 
{tween film biz and the fan mags. 
| “When the picture business had 
la comeback, so did the fan maga- 
| zines,” Lualdi said. “We wouldn't 
| be bringing these books back if we 
| weren’t optimistic. We think 
|there is a market for them from 
| the advertising standpoint. Adver- 
tisers are interested in the movie 
|fan. Fan magazine business is just 
;as good now or even better than 
l ever before.” 
| Lualdi warned, however, that 
| there will be more competition 


|for the,advertising dollar in 1955 


than ever before. This cuts 
|through all magazines, and rival 
| media. 


| Drops ‘TV’ Tie 
| A slight but nevertheless strong 
| indication that motion pictures can 
| stand alone without television’s 
| help is shown by the recent name 
|change of Fawcett’s fan mag. All 
| during: 1954, the publication was 
| known as Motion Picture & Tele- 
'vision. However,~for the Decem- 
ber issue, it became Motion Pic- 
ture alone. 

During 1954, an outfit known as 
| Star Guidance brought out three 
| bi-monthlies—Movie Show, Movie 


| Secrets, and TV and Movie Screen. 
Photography Workshop will come 
| out with a new publication early in 
55. It'll be edited by Ruth Erik- 
son, formerly editorial chief of the 
Stearn Publications film books. 
Sky Publishing hit the market a 
| little over a year ago with Movie 
|Fan and Hollywood Stars, both 
bi-monthlies. Movie Prevue, which 
had suspended, came back as a 
monthly in December. There are 
also plans for the issuance of many 
one-shot film books during 1955. 

The three long - established 
monthlies have a total circulation 
of about 3,600,000, according cir- 
culation figures of Standard Rate 
and Data Service. The leader is 
Macfadden’s Photoplay with 
| 1,440,000. Modern Screen is sec- 
|ond with 1,280,000 and Motion Pic- 
|ture follows with 940,000. Accord- 
|ing to Macfadden prexy Irving S. 
| Manheimer, Photoplay was one of 
the two of 50 national magazines 
which showed an increase in ad- 
vertising lineage during 1954. 

Manheimer, too, maintains that 
film fans held their loyalty to the 
\stars during the dip in film at- 
;tendance. He’s also upbeat on the 
film biz’s future. “Just as long as 
{the motion picture industry pro- 
:duces good pictures,” he said, “it 
| has nothing to fear from television. 
|Both grown-ups and children will 
| go to the movies.” 

There are currently about 26 
|fan mags’‘in the field. These are 
| books that are issued on a monthly 
or bi-monthly basis. In addition, 
there are numerous one-timers. 
The total of regularly-issued publi- 
cations may jump to about 25 in 
1955. 

The film fan mags include Photo- 
play (MacFadden), Modern Screen 
and Screen Stories (Dell), Motion 
Picture (Fawcett), Movieland (Hill- 
man), Movie Stars Parade, Movie 
Life, Movies (Ideal), Filmland 
Movie World, Screen Stars, Screen 
| Magazine (Goodman), Movie Fan, 
|Hollywood Stars (Sky), Silver 
Screen, Screenland (Pines), Movie 





|Prevue (Saunders), Movie Play, 
|Movie Spotlight, Movie Time 
(Stearn). There’s also a regularly- 


|issued quarterly known as Screen 
j Album, 
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‘BAD 
DAY" 
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PICTURE 
THEATRE 


“ Cureramion 


“THERE'S MORE FUN AT THE Movies 








JUST ONE 

OF M-G-M’s 
CELEBRATION 
RELEASES! 


A wealth of 
product for 
every type 
of theatre. 
Ask your 
Branch, 
Capitalize 
on M-G-M’s 
nationwide 





THE YEAR'S SUPREME SUSPENSE DRAMA! 








. OOD - all 
PE ON ee Ge AOE 


A CLIMAX TO LIFT YOU 
©] 5) OC) am 40) 6) Se) 7-0 
thrilling! 

thing happens that you've never 


igi CME LIOR 0 


A < 3° i , Unexpected, Some- 


ONS anata! 


seen before. Down a desertea 
trail at midnight plunges the 
jeep with the stranger and the 
¢ blonde marked for doom— 
but suddenly it happens! “See 


Og 


for yourself the thrill climax of 
the year. 


ey 


y SPENCER TRACY: ROBERT RYAN 


BAD DAY AT BLACK ROCK 






















THE DOCTOR! 
The town wit— 
and its 
conscience! 


THE SHERIFF! 
With a tin badge over 
his frightened 
heart! 


THE BLONDE! 
A white-hot jet of 
flame in tight 
blue jeans! 


THE KILLER! 
Slim and cold and 
lethal as a steel 
bullet! 


THE KID! 
Haunted by a 
horror out of 
his own past! 


THE STRANGER! 
He came from 
nowhere on an errand 

of mystery! 


co-starring « 


ANNE FRANCIS:DEAN JAGGER: WALTER BRENNAN 
JOHN ERIGSON-ERNEST BORGNINE: LEE MARVIN-RUSSELL COLLINS 


Screen Play by MILLARD KAUFMAN © easec‘on's'story ty nowar Bresuin © Photographed in EASTMAN COLOR 
Directed by JOHN STURGES * Produced by DORE SCHARY * An M-G-M Picture 
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Picture Grosses | 








BALTIMORE 


(Continued from page 8) 


Last week, “This Is Love’? (RKO), 
$6,000. , 
Keith’s (Fruchtman) (2,400; 35- 
$1)—"3 Ring Circus” (Par). Tail 
$16,000. Last week, “White Christ- 
mas” (Par) (7th wk), $6,500. 

Little (Rappaport) (268; 50-$1)— 
“Aida” (IFE). Great $6,000. House 
back to firstruns after using split- 
week reissues. 

Mayfair (Hicks) (980; 50-90)— 
“Hansel and Gretei” (RKO). Pleas- 
ing $4,500. Last week, “Yellow 
Mountain” (U), $2,200. 

New (Fruchtman) (1,800; 35-$1) 
—"“Desiree” (20th). Solid $12,000 
or over. Last week, “Barefoot Con- 
tessa” (UA) (6th wk), $5,000. 

Stanley (WB) (3.200; 30-75-$1)— 
“Silver Chalice” (WB). Okay $12,- 
000. Last week, “Saratoga Trunk” 
(WB) (reissue), $4,000. 

Town (Rappaport) (1,600; 50- 
$1.25)—“Show Business” (20th). 
Wow $17,500. Last week, “Crest 
Wave” (M-G), $6,000. 


‘Sea’ Standout $26,000, 
Seattle; ‘Pagan’ Big 136 


Seattle Dec. 28. 

Barrage of new fare sent Christ- 
mas week into high gear here. 
“Three-Ring Circus” looms wow at 
Coliseum, “Show Business” shapes 
big at Fifth Avenue, “Sign of 
Pagan” is doing stoutly at Or- 
pheum and “20,000 Leagues Under 
Sea” is rated socko at Paramount. 


Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1) — “Hansel And Gretel” (UA). 
(2d wk). Mild $2,000. -Last week, 
ditto. 

Coliseum (Evergreen) (1,829; 75- 
$1)—“3 Ring Circus” (Par) and 
“Black Dakotas” (Col). Wow $15,- 
000. Last week, “Shield for Mur- 
der” (UA) and “Steel Cage” (UA), 
$6,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Show Business” (20th). 
Big $15,500. Last week, ‘‘Desiree” 
(Col) (4th wk), $5,200. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Sabrina”’ (Par) (8th wk). 
Fairish $3,200. Last week, $3,800. 

Music Hall (Hamrick) (2,300; 75- 
$1)—“Young at Heart’ (WB) and 
“Fast and Furious” (Indie). Mod- 
est $7,000. Last week, “Shanghai 
Story” (Rep) and “Outcast” (Rep), 
$4,800. 

Orpheum (Hamrick) (2,700; 75- 
$1)\—“Sign of Pagan” (U) and 
“Four Guns to Border” (U). Big 
$13,000. Last week, “Down 3 Dark 
Streets” (UA) and “Operation 
Manhunt” (UA), $4,800 in 10 days. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—‘‘20,000 Leagues Under 
Sea” (BV). Sockeroo $26,000. Last 
week, “Bamboo Prison” (Col) and 
“Secruity Risk” (AA), $4,200 at 
$1 top. 


‘Sea’ Boff 45G, Cleve.; 
M&L 18G, ‘Heart’ 12G 


Cleveland, Dec. 28. 

Booming biz here currently is 
being steamed up by ‘20,000 
Leagues Under Sea,” which is giv- 
ing the Palace its fanciest take in 
two seasons. “Silver Chalice” at 
Allen also is soaring high for the 
Allen. “Show Business” stacks up 
smartly at Hipp but act as strongly 
as anticipated. Stillman’s “Deep 
in My Heart” shapes extra good. 
“Three Ring Circus” looms big at 
State, Martin-Lewis pic doing espe- 
cially well. 

Estimates for This Week 

Allen (S-W) (3,000; 75-$1.25)— 
“Silver Chalice” (WB). Swell $25,- 
000. 
ance” (AA), $9,000 in 8 days. 
“Show Business” (20th). 

Hipp (Telem’t) (3,700; 75-$1.25)— 
“Show Business (20th). Hearty 








$25,000 but could have done better. | 


Last week, “Block 13” (20th) and 
“4 Guns To Border” (U), $6,500. 
Lower Mall (Community) (585; 
60-90)—“Illicit Interlude” (Indie). 
Fair $3,500. Last week, ‘Mari- 
huan Story” (Indie), (2d wk), 
$2,000. 
Ohio (Loew's) 
“Bounty ' Hunter’ (WB). 
$7,500. Last week, “Last 
Saw Paris” (M-G) (4th wk), $7.000. 
Palace (RKO) (3,287: 70-$1)— 
*20,000 Leagues Under Sea” (BV). 
Soaring to wham $45,000, and 
pulling house out of long spell of 
doldrums. Last week, “Tarzan 
and She-Devil” and “Hansel and 
Gretel” (RKO), $7,500. 
State (Loew’s) (3.500: 
“Three Ring Circus’ (Par). Big 
$18,000. Last week, “Reap Wild 
Wind” (Par) (Reissue), $8,000 


(1,200; 60-90) 


Nice 





60-90)— 


Stillman (Loew’s) (2,700; 60-90) 
—‘‘Deep in Heart” (M-G)._ Extra | 
£00d $12,000. Last week, “Ath- 
ena” (M-G) (m.o.), $5,000. 


‘CRUL’ TERRIFIC 306, 
DENVER; ‘CIRCUS’ 156 


Denver, Dec. 28. | 

Most cinemas were packed to, 
capacity over Christmas weekend | 
although the heaviest snowfall of | 
year Sunday (26) afternoon and 
night slowed up rush somewhat. 
Very cold weather with mercury 
dipping near zero Monday night 
also hurt. Biggest money is going 
to “Vera Cruz,” gigantic at Para- 
mount. ‘“3-Ring Circus,” “20,000 
Leagues Under Sea” and “Show 
Business” also are big. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Detective” (Col). Fine $4,000. 
Holds. Last week, on reissues. 

Centre (Fox) (1,247; 60-$1)— 
“Show Business” (20th). Terrific 
$18,000. Stays on. Last week, ‘‘Des- 
iree” (20th) (5th wk), $7,000. 

Denham (Cockrill) (1,750; 60-$1) 
—“Three-Ring Circus” (Par). Giant 
$15,000. Holding. Last week, on 
reissues. 

Denver (Fox) (2,525; 60-$1)— 
‘20,000 Leagues Under Sea” (BV). 
Big $27,000. Continues. Last week, 
“Carmen Jones” (20th) (3d wk), 


$6,000. 
Esquire (Fox) (742; 50-85)— 
“Bread, Love, Dreams’ (IFE). 


Fancy $4,000 or near. Last week, 
shut down. 

Orpheum (RKO) (2,600; 50-85)— 
“Hansel and Gretel” (RKO) and 
“Tobor the Great” (Rep). Slim 
$4,000. Last week, “Shanghai 
Story” (Rep) and “Sleeping Tiger” 
(Indie), $5,000. 

Paramount (Wolfberg) (2,000; 
60-$1)—“Vera Cruz” (UA). Colossal 
$30,000 or near, but cold weather 
hurt. Last week, “Bounty Hunter” 
(WB) and “Operation Manhunt” 
(UA), $10,000. 





TORONTO 


(Continued from page 9) 


(WB). Fine $15,000. Last week, 
“Fire Over Africa” (Col), $6,000. 

Hyland (Rank) (1,354; 60-80)— 
“Trouble in Glen” (Rep). Big $8,- 
500. Last week, “Father Brown, 
Detective” (Col) (5th wk), $4,000. 


Imperial (FP) (3,373; 60-$1)—“3 
Ring Circus” (Par). Smash $25,- 
000. Last week, “White Christmas’ 
(Par) (7th wk), $8,000. 

Loew’s (Loew’s) (2,090; 60-$1)— 
“Deep in My Heart” (M-G). Wham 
$23,000 or over. Last week, “Last 
Time Saw Paris” (M-G) (4th wk), 
$7,000. 

Odeon (Rank) (2,380; 75-$1)— 
“So This Is Paris” (U). Very good 
$12,000. Last week, “Bullet Is 
Waiting” (Col), .$7,000. ~ 

Shea’s (FP) (2,386; 75-$1)—“No 
Business Like Show Business” 
(20th). Sock $25,000. Last week, 
“Three Hours to Kill” (Col), $9,000. 

Towne (Taylor) (693; 60-90)— 
| ‘Vanishing Prairie” (Disney). Big 
| $7,000. Last week, “Modern Times” 
(UA) (reissue) (6th wk), $3,500. 

Uptown (Loew) (2,745; 60-80)— 
“Sign of Pagan” (U). Socko $18,- 
000. Last week, “Crest of Wave” 
(M-G), $5,500. 





BOSTON 


(Continued from page 9) 





Last week, “Cry of Venge-| 


Hearty | 


Time | 


| boree” (Indie). Stout $9,000. Last 
| week, “Saratoga Trunk” (WB) and 
| “Big Sleep” (WB) (reissues), $4,000 
'in 9 days. 

| Memorial (RKO) (3,000; 75-$1.25) 
| —'No Business Like Show Busi- 





ness” (20th). Opened big on Sat- 
urday (25). Last week, “Hansel 
and Gretel” (RKO) and “African 
Adventure” (RKO), mild $8,500. 

Metropolitan (NET) (4,367; 75- 
| $1.25) —“‘Silver Chalice” (WB). | 
Very good $30,000 shapes. Last 
week, “Reap Wild Wind” (Par) | 
(reissue) and “Tobor, the Great” 
(Rep), $13,000 in 9 days. 

Orpheum (Loew’s) (3,000; 60-$1) 
—*Phffft’ (Col) and ‘Masterson | 
of Kansas” (Col). Fancy $25,000. | 
Last week, “Beau Brummell” | 
|(M-G) -and “Diamond Wizard” 
(UA), $15,000. 

Paramount (NET) (1,700: 
$1.25)—"3 Ring Circus” (Par) and 
“Jamboree” (Indie). Fine $21,000. 
Last week, “Saratoga Trunk” (WB) 
and “Big Sleep” (WB), $9,000. 

Pilgrim (ATC) (1,800: 65-95) — 
“Violent Men” (Col) and “Cannibal 
Attack” (Col)..Good $15,000. Last 
week, “Steel Cage” (UA) and “Vic- 
tory at Sea” (UA), $8,000. 

State (Loew’s) (3,500; 60-$1)— 
“phffft’” (Col) and “Masterson of 
Kansas” (Col). Solid $18,000. Last 
; week, “Beau Brummell” (M-G) and 
“Diamond Wizard” (UA), $9,000. 


75- 





Par's Eastern Studio Rep 


Russell Holman 
details the whyfore of 


Always Gold in Them 
Thar Scripts, if You 
You Know How 


* * * 


a bright byline piece 
in the 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











END ALBANY OFFICE 
_ OF STANLEY WARNER 


Albany, Dec. 28. 


The Stanley Warner zone offices 
in the Strand Theatre building 
here will be closed Dec. 31, with 
the transfer of Charles A. Smak- 
witz to Newark, as zone manager. 
Joseph Liss, Massachusetts district 
manager, will supervise the seven 
theatres now operated in Albany, 
Troy and Utica. James Totman, 
assistant zone manager in New 
Haven, Conn., will also visit this 
territory from time to time. 


The new setup was outlined at a 
meeting here last week attended by 
Liss and Totman, Harry Feinstein, 
New Haven zone manager; James 
Bracken, contact manager; Larry 
Lapidus, New Haven zone booker; 
Smakwitz, and the house managers. 
Part of the operations have been 
handled from New Haven for the 
past 18 months. 


It is understood that Irene Smith 
will transfer to Newark as Smak- 
witz’s secretary, and that the sec- 
ond floor offices here will be 
rented. 





Art Heuse’s Big Screen 
‘To Keep Up With Europe’ 


Berkeley, Cal., Dec. 28. 

Larkin Theatre here will become 
first U. S. art house with a wide- 
screen adaptable to any process. 
Installation of new screen begins 
in January, according to Henry Pin- 
cus, manager, and will fill entire 
rear wall cf 400-seat house. Screen 
will be biggest in Bay area, includ- 
ing Market Street firstruns. 

Pincus explains Larkin is in- 
stalling screen in anticipation of 
widescreen films now being made 
in Germany and other European 
countries, 





ST. LOUIS 


(Continued from page 9) 


“Young At Heart” (WB) and “Bob 
Mathias Story” (AA). Opened 
today (Tues.). Last week “Saratoga 
Trunk” (WB) and “Big Sleep” 
(WB) (reissues), mild $9,500. 

Leew’s (Loew’s) (3,172; 50-75)— 
“Sitting Bull” (UA) and “Gog” 
(UA). Fair $14,000. Last week, 
“Suddenly” (UA) and “Khyber 
Patrol” (UA), $10,500. 

Orpheum (Loew’s) (1,400; 75-$1) 
— “20,000 Leagues Under Sea” 
(BV). Socko $22,000. Last week, 
“Rogue Cop” (M-G) and “Captain 


Kidd” (UA).(2d wk). $3,500 in 5 
days. 
Pageant (St. L. Amus.) (1,000; 


82)—“‘Hansel and Gretel’ (RKO). 
Fine $4,000. Last week, “Seventh 
Veil” (Indie), $2,500. 

Richmond (St. L. Amus.) (400; 
82)—‘‘Hansel and Gretel’ (Indie). 
Neat $3,000. Last week, “Caesar 
and Cleopatra” (Indie), $2,500. 

St. Louis (St. L. Amus.) (4,000; 
75)—‘Show Business” (20th). Wow 
$28,000 or near. Last week, “Star 
is Born” (WB) (4th wk), $6,000. 

Shady Oak (St. L. Amus.) (800; 


82) — “Vanishing Prairie” (Indie) 
(Sth. wk). Okay $2,000 after $2,500 
in fourth. 





National Theatres Prexy 


E. C. Rhoden 


doesn't think exhibition is a one- 
way street cand is of the 
opinion that 


Hollywood is Eclipsing 
Exhibition on the 
Showmanship Front 


* * * 


a bright editorial feature 
in the 


49th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 











| WOMEN’S CLUBS DIVIDED 
RE: WATERFRONT, “GIRL 


Columbia’s “On-the Waterfront” 
_and Paramount’s “The Country 
| Girl” tied for top honors in the 
annual poll of the editorial commit- 
|tee of the General Federation of 
Women’s Clubs. Top acting awards 
went to Bing Crosby for “Country 
“Girl” and Grace Kelly for “Girl” 
and “Rear Window.” Elia Kazan 


was selected best director for 
| “Waterfront.” 
| In addition to “Girl” and 


. “Waterfront,” other pix selected 
among the 10 best were “Rear 
Window” (Par); “Executive Suite” 
(M-G); “Broken Lance” (20th); “A 
Star Is Born” (WB); “Sabrina” 
(Par); “White Christmas” (Par); 


In My Heart” (M-G). 

Walt Disney’s “The Vanishing 
Prairie’ was named best docu- 
mentary of 1954 and ‘“Hobson’s 
Choice” and “The Little Kidnap- 
pers”” as the best foreign films. 
Best children’s performance honors 
went to John Whitely and Vincent 
Winter in ‘“‘Kidnappers.” 





Columbia Into Houston; 
Shifts Sales Personnel 


Along with key personne! 
changes in the field, Columbia dis- 
tribution v.p. Abe Montague yester- 
day (Tues.) disclosed that Col will 
establish a new branch office in 
Houston. This area has been han- 
dled out of the Dallas exchange. 


Col thus is expanding its domes- 
tic distribution network in the face 
of some trade opinion that fewer 
field offices are needed. Col obvi- 
ously is taking the contrary view 
that the closer the company moves 
to all theatremen in all areas the 
better. 


Slated to head the Houston oper- 
ation is John Winberry, who for 
years has been a salesman in New 
Orleans. 


The personnel changes all are 
promotions from within the ranks, 
stated Montague. Topping the list 
is the elevation of Wayne Ball 
from L. A. branch manager to di- 
vision manager of Southern Cali- 
fornia and the Rocky Mts. Suc- 
ceeding him in L. A. is Harold 
Green, shifting from manager in 
Salt Lake City. Sam McFadden 
moves up from Salt Lake salesman 
to the manager’s spot. 

Mel Klein becomes San Fran- 
cisco manager, up from salesman, 
and Mon Whitcher makes the same 
jump in Dallas. Jerome Safron, 
salesman in Minneapolis, has been 
named Cleveland manager, suc- 
ceeding the late Oscar Ruby. 


WHITNEY FILLS STAFF 


Artistic and Administrative Posts 
Set by Cooper 











Hollywood, Dec. 28. 

Merian C. Cooper, production 
veepee of the new C. V. Whitney 
Pictures Inec., made 10 appoint- 
ments to key posts to fill out the 
company’s staff. 

Appointees include Winton Hoch, 
director of cinematography; Max 
Steiner, music consultant; H. Lee 
Van Hoozer, executive administra- 
tion assistant; Lowell Farrell, pro- 
duction manager; George M. Fran- 
cis, treasurer; Willftam Cameron, 
secretary; Ed Boerger, comptroller; 
Zoe Porter, executive assistant to 
the veepee; Ann Harris, research 
editor, and Frank Perrett, publici- 
| ty director. 


Par 20 In 
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'said common sense dictated the 
lopping of lower-bracket pix from 
| production lineups. If these pic- 
|tures had made money they cer- 
tainly would not have been 
| dropped, he commented. 

| He stated further: “It’s to Para- 
|mount’s self interest to handle all 
| the pictures we can. But the com- 
| pany would rather have one good 
| picture that grosses $3,000,000 to 


$3,500,000 than four that do a com- | 


| bined $4,000,000. Top pictures— 
good, well-made pictures —- mean 
lines at the boxoffice, life at the 
itheatres and extended playing time. 
|; Such pictures are worthwhile.” 
| Sehwalberg disclosed that Par 
will release 12 films in the first 
six months of 1955. If this rate 
were maintained it obviously would 
mean a total of 24 for 
‘year, in contrast with Balaban’s 
'estimate of 20. Presumably, the 
rate will be lessened or the 24 
| will include reissues. 


“Night People” (20th), and “Deep | 


the entire | 











German Taxes 


=——_—— Continued from page 7 —— 


man industry, “carrying a tax load 
that’s almost equal to production 
costs,” is making efforts to obtain 
relief from the government and va- 
| rious measures for alternate financ- 
ing are currently being explored. 
“Whatever the eventual. outcome 
is,” he said, “the German industry 
is making a very determined effort 
to avoid any setup under which it 
would be government-controlled.” 


Economie Reasons-Why 
Asked about the possibilities of 
| restrictive measures being taken 
against American film exports into 


| Germany, Gronich said there were 
two German views on this. One 
holds that the future of the Ger- 
man film is in a higher amortiza- 
tion in the domestic market, and 
this group logically wants various 
restrictions imposed. The oppos- 
ing view is that the German indus- 
try compete fairly and on the basis 
of merit with the American films, 
seeking it own level both at home 
and abroad. 


One of the measures proposed in 
Germany is a severe “release tax” 
on all pix put into distribution. 
However, it would benefit the Ger- 
man producers since part of the 
proceeds would be kicked back to 
them 


Gronich opined that the Ger- 
mans “show every indication of de- 
veloping a healthy industry” and 
he stressed that they are “trying 
to help themselves.” Current re- 
lations between the U. S. and Ger- 
man industries were termed “ex- 
cellent” by the MPEA rep, who 
stressed that there was an open 
exchange of views and an effort on 
both sides to discuss problems as 
they arise. 

As for the content of German 
| films, Gronich said there was a 
greater preoccupation with “analy- 
sis of their own problems,” a tend- 
ency which, he said, was mistaken 
by some as representing a new 
wave of nationalism. ‘Actually it’s 
a very healthy development,” 
Gronich opined. One of the com- 
plaints against German films has 
been that they refuse to deal four- 
square with current problems. Im- 
mediately following the war, the 
Germans put out a wave of films 
depicting the terror of Nazism. 
Since then their pix have been 
mostly escapist entertainment 
geared primarily to Teutonic taste. 














——- | 
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the overhead, 30% on 2.5, 35% on 
3.3, 40% on 5, 45% on 10. 50%, 
it says, is unattainable. 

The second, based on profit 
equals one-half the film rental, is 
\figured applicable to larger gross- 
‘ing situations which, paying more 
|money for film, feel that a profit 
lof half the film rental will not be 
'too bad. In that case, says the 
|ATOI, the theatre can pay 25% on 
'a gross that 1.6 times the film 
lrental, 30% on 1.8, 35% on 2.1, 
140% and 2.5, 45% on 3.0, and 
50% on 4.0. 

The third, based on profit is to 
film rental as rental is to gross, 
might work okay for the very big 
grossing situations, according te 
the exhib org. In this instance, 
|the theatre can pay 25% on a gross 
that is 1.45 times the overhead, 
30% on 1.64, 35% on 1.9, 40% on 
2.27, 45% on 2.88, and 50% on 4.00. 

The ATOI says it doesn’t know 
'what good the figures might do, 
i“but it might suggest that you re- 
lexamine your own scale to see if 
|you are getting a fair enough share 
of the big grossing pictures to off- 
'set the pictures that do not even 
|reach the 25% control figure.” 











‘Sues Lippert on ‘Rocket’ 

Lippert Pictures and Productions 
was slapped with a suit in N.Y. 
Federal Court yesterday (Tues.) 
charging infringement of a story 
property. Suit was filed by writer 
John Welz who claimed that a story 
he wrote and copyrighted in 1944, 
“The Rocket,” became the Lippert 
\film, “Rocket Ship XM,” which 
allegedly was copied from his work. 

Action asks for an injunction, 
damages sustained, and an account- 
ing of the profits from the alleged 
|piracy. Suit requests the court to 
have impounded all alleged in- 


| 


} 


| fringing copies of the film. 
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‘Von've Learned to Be Honest’ Crack 


Peppers Mpls. 


Minneapolis, Dec. 28. 

sharp and vitriolic interchanges | 
Pcs, the cross-examination | of 
sidney Volk, one of the plaintiffs, 
and further disclosures regarding 
Minneapolis theatres’ grosses and 
film rentals have been enlivening 
the progress of Volk Bros. anti- 
trust conspiracy suit against major 
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Exhibitor Leader 
Trueman T. Rembusch 


hopes that 


Maybe ’55 Will 
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Schine Wives Paid By 
Hildamart; One Acted 
As Film Previewer 


Buffalo, Dec. 28. 








Wives of J. Myer Schine and i 


Louis W. Schine were revealed as | 
salaried employees of both Schine | 
Chain Theatres and Hildamart Cor- ; 
poration in the Federal contempt | 
of court proceeding against Schine | 
and other defendants here this 
week. Hildegarde F. Schine, wife 
of J. Myer Schine, received pay as 


James R. Grainger 
No Breach Between 
‘Sane’ Exhibs and 


Bull Market Unabated at Year End; 
Film and Radio Shares Booming 


By MIKE WEAR 


Although holding near the best 
prices of the year recently, the 
Amusement Group began reflecting 
anticipated yearend upbeat in busi- 
ness at a hot clip early in last 
week’s abbreviated stock market 
session. Where normally there 


‘ r - : often is tax selling in Wall Street 
distributors, the Minnesota Amuse- Bail Us Out an interior decorator consultant for Distribs in December, this year shares 

’ ment Co. (United Paramount Thea- | Sic ed Hildamart operated hotels while roared ahead after brief profit- 
tres) and RKO Theatres. Martha R. Schine, wife of Louis . Ae es taking early in the four-day week 





and William Volk are | 


$500,000 suburban Terrace. They’re 
also asking the court to order dis- | 
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It is the Government contention 
that Hildamart was an instrumen- 


VARIETY 











+ ; W. Schine, was paid to review : ; ‘ket w losed Dec. 24) 
: Sidney an interesting editorial feature - ; : a bright editorial feature in the (market was close : ; 
1 seeking approximately $1,500,000 in the popes 5 te Sage: mt Poh ges Sed Mth Anke We hiadiat Result is that two radio shares 
3 damages because of alleged clear- | 49th Anniversary Natsber ow aftiee Sehink ie Pt > ina | th Anniversary and four film theatre stocks regis- 
3 ance discrimination against their | ‘ tock ef Hild ‘Cc , an tered new 1954 highs. And many 
comparatively new and beautiful | ° stock Of fildamart Corp. 


others came close to old peak quo- 
tations. There was hardly a stock 


. : me ‘ ieee |in the amusement division which 
“3 tributors to release pictures to the | OUT NEXT WEEK tality of the Schine Chain Thea- OUT NEXT WEEK | did not sport a gain, numerous be- 
‘ theatre one day after the downtown | | tres involved in a conspiracy to de- ing up a point or better. 
2 firstrvn’s end at the initial house feat the 1949 court decree order- 


| 


ees 
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played or to give it a moveover 
position. This would be instead of 
the present 28 days, the earliest 
subsequent run availability which 
now is shared with 10 other local 
theatres. 

Tempers flared when Mandt Tor- 
rison and David Shearer of defense 
counsel interjected into the pro- 
ceedings during Sidney Volk’s 
cross-examination the fact that the 
Volk Bros. had settled out of court 
by a cash payment and with notes, 
the last of which was recently re- 
deemed, a major distributors’ suit 
charging underreporting percent- 
age pictures’ grosses by three other 
of their local theatres. 

Lee Loevenger, the plaintiffs’ at- 
torney, objected strenuously to ref- 
erence to this past conflict on the 
grounds that it hadn’t been ex- 
humed in the defendants’ answer to 
the complaint or in the pre-trial | 
examinations of the plaintiffs and | 
that it was immaterial to the pres- 
ent action. / 

However, Shearer and Torrison | 
argued that the alleged fraud and 
deceit involved in the percentage 





|couldn’t sell it at that time. 


'of “The Magnificent <bsession” 





formed generally, he said, that | 
downtown firstrun theatres, pos- | 
sessing larger grossing potentials | 
and chalking up bigger grosses and 
paying the buik of film rentals, 
were entitled to at least 28 days 
protection. Also, he was told by 
its distributors they’d invite law 
suits if they gave the Terrace pref- | 
erential playing time over the 
other 28-day houses in different 
sections of the city. 

Volk testified that, playing 28 | 





| days after downtown and day and |} 


| 


date with up to 10 other outlying | 
houses, the Terrace could not op- | 
erate on a solid and sufficient | 
profit basis. | 

He told how he tried to buy | 
“Genevieve” when the Terrace | 
needed a picture badly and “Uni- | 
versal couldn’t find a home for it, | 
but the company’s branch manager 
told him he was “sorry,” but he | 
He 
also failed in attempts to negoti- 
ate for moveovers to the Terrace 


and “The Glenn Miller Story” af- 





ing disposition of Schine theatres 
and cessation of monopolistic prac- 
tices. 


Testimony aiso revealed that 


Lansing Foundation’s 1% 


| Schine Chain Theatres and Hilda- 
| mart had accounts on the books 
| of each showing transfers from one 
|to the other. 


Allied Warning 
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gates, he pointed out, did not give 
the board an unqualified mandate 
to have the bill introduced and 
press for its passage. 

According to Myers, the conven- 
tion did two things. It commended 
the board for its activities in fight- 
ing high film rentals and approved 
the draft of the bill and requested 
the board ‘in its discretion” to 


seek enactment of the bill “unless, | 


during the three months that will 
elapse before the next Congress, 
the board (again) in its discretion, 
shall conclude that conditions in 


Of Cinerama Boxoffice 
Again Unchallenged 


Stockholders of Cinerama Pro- 
ductions Corp. for two years in a 
row failed to question the man- 
agement on the deal which gives 


* 


the Lansing Foundation 1% of the 
boxoffice receipts, excluding ad- 
mission taxes, of all theatres for 
\the life of the contract with Stan- 
|ley Warner. 

Payment to the Foundation is 
currently being made by SW for 
lthe account of Cinerama Produc- 
‘tions, and the amount so advanced 
\is to be recovered by SW from 
'Cinerama Productions’ share of 
| future theatres income. 

The 1% of the receipts deal 
lstems from an arrangement made 
| July 3, 1953 when the Lansing 
|Foundation guaranteed repayment 
lof a $1,000,000 loan made by SW 





Traders got busy with Paramount 
Pictures early, and shoved it to a 
’54 high of 39. The shares closed 
at 387%, virtually on top, for a net 
gain of 2% on the session. Loew's 
also was active on great volume 
around midweek, with the shares 
reaching new high ground this year 
at 1934. The issue advanced 11% 
points net, greatest gain in many 
weeks, 

Both RKO Pictures and RKO 
Theatres also soared, both reaching 
new peaks for 1954. Each issue ad- 
vanced 50c net. RKO Pix hit a new 
high at 858 while RKO Theatres 
went to a fresh peak of 101%. 

ABC-Paramount Theatres tirav- 
eled around the highest level of the 
year, to wind up at 2556 as against 
the ’54 high of 24%. It was up 
fractionally. Columbia Pictures was 
in like category, hovering around 
the top quotation of the year to 
finish at 333g as compared to the 
high of 3334. National Theatres fol- 
lowed a similar pattern, winding at 
97s, up nearly a point, and only 
3742 away from the best price of 
the year. 


| | j y , | . . " 
; suits concerned the witness’s credi- | ter long downtown firstruns and | on cage sc: nave 90 changed as toto Cinerama Productions. the Universal common also was ac- 
j bility and the question whether | was turned down. Hessaid he even | ™@ke resort to legislation unnec-| joan had been repaid by ae tively higher, boasting a gain of 
: Volk Bros. are “good” customéfs of | failed to get “Julius Caesar” and | ©S4"Y- 1953, but Lansing’s 1% out Ol 15 to finish at 31%, near the best 
3 the distributors. ;}some other pictures like “The Myers atso stressed that the con-|Cinerama Productions’ cut con- 


Defense lawyers also pointed out | Robe” for the Terrace on its regu- 
that the major film companies’ per- | lar 28-day availability and he still | 


vention approved “keeping the 
door open” for the reception and 





tinues unchanged. 
David G. Baird, a director and 


1954 price. Decca also held even 
to better, with an advance of 50c 


: L . to 1642; 20th-Fox was up 75c to 
centage suits against the Volk Bros. | hasn’t been able to book “Julius | consideration of any proposals the | chairman of the finance committee ? 


so wes Fees Ul! 
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had caused the latter to institute 
a counter action accusing the dis- 
tributors of virtually the same anti- 
trust law violations cited in the! 
present litigation. Inasmuch as the 
other suits were settled with preju- 


Caesar” although it played down- | 
town more than a year ago and | 
he has offered the same 50% that | 
the loop house paid. 

According to Volk, whereas the | 
downtown firstrun RKO Pan) 


| cated the 


film companies may make to im-|of Stanley Warner Corp., is presi- 
prove conditions. dent of the Lansing Foundation, a 

The Allied general counsel depre- | tax-exempt philanthropie organiza- 
many polls and inter-/|tion, A SW proxy statement noted 
views condemning the idea of Gov-|that “Mr. Baird has stated that 
ernment regulation, noting that | he has no financial interest in the 


2834. Year’s high is 295. 

CBS Class A shares and the “B” 
stock both wound up at 86. Each 
registered new peaks for the year, 
the “A” stock going to 881% and 
the latter to 88. General Precision 


dice by the Volks it is not valid for | hought “Springfield Rifle” flat for | the important counting of noses ‘Lansing Foundation Inc. The mene ig 5,7 gabled + Soap lev- 
them to revive the accusations | $375 flat rental. playing it a week, | Will come when, if ever, the Allied | Lansing Foundation, Inc. owns of | sn inde Se a3.15 2 ree g oh 
now, the attorneys argued. the Terrace, playing it three days | board decides that Government record and _ beneficially 61,448 & rearly a point at 37%. 





‘Good’ Customer 











day and date with a number of | 





regulation is essential. to the pres- | shares stock of the 


ervation of theatres.” 


of capital 
(Stanley Warner) Corporation.” 





Skiatron held its recent gains to 
finish with an “ask” price of 3c. 












































f Under the vigorous cross-exam- | Other neighborhood theatres, was 
ination, Sianey Volk’s recollections | al ek es pe ca chat a - 
about the percentage suits proved | receivec rental. ¢ P . 
extremely vague . he réplied | other occasions when the Terrace Amusement Stock uotations Jones on Shorts 
“they happened a long time ago” | Outgrossed and paid larger rentals 
and long ‘before the Terrace | than the city’s only two moveover ——— Continued from page 7 aes 
vera He wan’ feel that ite | Sows thestres, Rete nee (N.Y. Stock Exchange ) . attention to a forthcoming C’Scope 
; istributors wou e influenced in | : : , 7 1 ge F ilm is running into physical prob- 
mecotinting runs with an exhibitor | Physically ig 1,300-seat Ter- For Week Ending Tuesday (28 ) Net lems according to 5 Som pe ah the 
1€ was or wasn’t considered a | face, were cited. . projectionist has to ch 
i “good” customer and he wasn't cer-| It was claimed by Volk that 1954 Weekly Vol. Weekly ad peng ae. pooape so fone etc. Coupling ee — 
eR eta Dh “good” ing 7 me meprenves, houpen er~ ~ — Pee: ~ a. oer i esis __ 14 | Short simplifies the switch. 
He further testified that, any-| 24% generally, compared to the| 8812 4156 CBS, “A”... 18 88 63% 83% = 4% | | Control of — en renee 
ways, “chiseling” no longer occurs | 30% to 50% paid by the Terrace 88 +4112 CBS, “B”... 11 88 B4l2 8412 —3'2 N. Y. and th paella tet ce 
and is now impogsible in view of | playing the pictures later and day| 33°94 1934 Col. Pix. .... 84  33'2 3212 53% + wtih ew he at ae eae 
; 1e . > j ; Hi HY 7 or sp sjCo . F 1 14 Decca ...... 7 5 55 = ° . 
j eh mane in Which distributors and date with other neighbor ge = x ar oe rit iH bg, a 8 ret cost reasons. Wham tha'tuncts were 
4 are Checking the theatres’ box-| houses. Volk said an offer of a im ; _ . = i? * lensed under the aegis of the 
i offices, $1,500 guarantee against 50% for} 19°94 13% Loew’s ...-.. 630 19%4 19 19% + 2 tioate. Gee den budget t 
When Torrison then cut in with|a week's run at the Terrace was 1012 61% Nat. Thea. .. 263 10 91% 97% + 8 $70,000 =, bject gets up to 
: “Oh, you've learned t0-be honest | turned down in the case of “Stalag 39 2618 Paramount .. 134 39 3734 3812 + %4 where up ree $20 Ags cost any- 
F all right,” Loevenger leapt to his|17” and the picture, instead, went 3958 28 Philco ...... 150 3812 364 378 —1%8 oan : 
i feet angrily and object ah elt Bde cote laa thatinn at 20 387, 2214 RCA ....... 362 3814 3714 334 —% 20th has skedded nine Cinema- 
and strenuousl be — ° eatedly | to a. mocover oop é; és 85, 27, RKO Picts... 194 854 814 854 + 3% Scope shorts for release between 
; “The Pt © the statement. Realtor Testifies 101 414 RKO Thea... 223 1014 934 97% oie Jan. and April, 1955, Jones said. All 
4 told the pases tegen — have | A. D. Strong, a realtor, testified 7 3 Republic .... 80 612 6 61% — 14 |are tinters. In all, 20th will have 
_ panies have pm t > a com~-' that the Volks had listed the Ter- 1434 10% Rep. pfd.... 4 137% 13%4 1334 ome C-Scope reelers in 1955, in ad- 
7 thing they wer res “0 onest, 4 race with him for sale, but he had 20 1114 Stanley War. 142 1934 19238 195% + % ition to 26 Terrytoons. Release 
a court’s consent . aught by the | pointed out to them that the pur- 295% 1834 20th-Fox .... 160 2914 277 282% = ae rate of the C-Scopers will be two 
| decisions 0 Al court| chase price would be influenced} 3914 1814 Univ. Pix.... 43 3158 29% 3012 — % {& month. 
a practices.” ae ted — trade |mainly by the theatre’s_ earning 81 6334 Univ., pfd. ..*190 82 80 82 +212 
‘ castically , oevenger sar ability and because this was —_— 21144 1354 Warner Bros.. 69 1934 1914 195% x ae 
‘ Judge ¢ . he doubted if he could get a buyer 96 6314 Zenith ...... 32 9114 8834 9014 mtih 
4 PP one GC. B. Nordbye ruled that | for $250,000, although the invest- ew or ta res 
; the present due Suits’ bearing on_| ment was in excess of $500,000. American Stock Exchange 
| in scope. acme wep 00 Re Santee Strong said that the earnings’ 6 35g Allied Artists 67 47% 434 47% + Ve 
4 Calling the Terrace “the nation’s | Teport furnished to him by the) 1034 934 All'd Art. pfd. 40 1056, 10% 10% + 2 RADIO CITY MUSIC HALL. 
i finest theatre,” Sidney Volk torte | Volks showed that in its first year] 1656 916 DuMont.... 91 142° 14 14% — Rockefeller Center 
| fied that prior to and 5 hei pl (eight months) the Terrace suffer- 1644 11%4 Technicolor . 110 14% 14% 145% —\% “DEEP IN MY HEART” ff 
~ ing he had tried repeatedly and |‘ed a small deficit and i os ee 3% 234 Trans-Lux 16 348 318 316 fas in Glorious COLOR sterring 
£ Without suee : ‘ arnings were only $7, an PF) JOSE MERLE HELEN 
4 and better run for i tite eehd thet $10 000 for its second and third Over-the-Counter Secur oo oes FERRER + OBERON + TRAUBEL  [] 
; Various distric ; ; | years, respectively, with no sala- aa as An M-G-M Picture 
: gers hyn ra r pee a. ben pte against it by either Capitol Records ..... cceTeccceccceccccse 10% 1142 —1% and The Music Hall's Great Christmas Stage Show 
i its superior semednten nares ca ‘of the Volk Bros, who are devot-| Chesapeake Industries ...........++++++8 398 37% — 
j Of operation catitien a ed ling all of their time to operating Cimerama Inc. ......ceeeceseserecrees ° 1%4 1%4 . 
Playing time than th * fe 2 yo it and three other local neighbor- Cinerama Prod, ......-+.--seereeeves oe © 458 — = 
neighborhood > macnn er Anterior | hood houses. It’s now in its fourth Official Films .........-++++ssseeeeeee 0° 25% 2 15, 16 — ee 
= Home Office Negatiy year. The court sustained an ob-| PolarOid .....++++-+e-seeeerercreereees . 4912 Sib2 —l1'% 
\lways, however Volk te ified | jection to a question asked Strong GNIAR ons cho sancstceaneaes cn sciee 02% - 258 +43 ae 
responses from the einagy yd to whether the Terrace could U. A. Theatres ....... sialataialainiae’oGiawd are co Fy ar 
were negative, although at least | not earn substantially more if at | Walt Dismey ........ccccecccccccccceers : 2 2 v2 


one Company intimated it would | 
permis the Terrace to bid competi- | 
vely for first runs. He was in- 


had a better run, 
It’s expected the trial may con- | 
sume another week or longer. 


(Quotations furnished by Dreyfus & Co.) 


* Actual volume. 
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Mutual Turning to Sports As 


Nighttime Network Salvation; 


| 
| 
| 
i 


Formula Seen Bowing Next Month 


By ART WOODSTONE } 


Nearly always having been able 
to attract coin to its past sports 
stanzas and because of some facts 
found in the recent Ward survey 
of radio listening habits and pref- 
erences, Mutual is now seriously 
negotiating for a complete night- 
time sports sked, not to start some- 
time next spring, with night base- 
ball, as originally planned, but 
sometime next month with the 
lineup of events from Madison 
Square Garden. The radio web sees 
the Garden hockey, basketball and 
miscellaneous sports as salvation 
of an after-9 p.m. radio net, par- 





ticularly since virtually everything 
is unsponsored after that time. 


Official verification has not been | 


made by either the Garden or by 
Mutual of current negotiations, but 
reliably informed sources say that 
talks indicate an early January 
start. The deal is not finalized yet, 
largely because Mutual is believed 
trying to determine on what basis 
to accept the various Garden 
events. Due to its 8 to 9 p.m. 
“multi-message” block, Mutual is 
limited to a post-9 sports pickup, 
forcing some events to be elimi- 
nated because of an earlier start. 
Then too, WMGM, N. Y. indie, has 
a contract with the Garden for ex- 
clusive metropolitan radio cover- 
age, thus eliminating a key adver- 
tising market for potential nation- 
al sponsors. However, seen as pos- 
sible is the selling of the nighttime 
sports show regionally or on a co- 
op basis—as with Mutual’s “Game 
of the day” (one of the few re- 
maining solid co-op shows in the 
lineup last summer). 

An after-9 start will automatical- 
ly lay heavy emphasis on Garden 
double header basketball, with part 
of the first and all of the second 
game being available to the net- 
work audience. With the end of 
the winter sports program at the 
Garden, there still remains a pos- 
sibility of night baseball next 
spring and summer, what with the 
increase in the number of major 
league night plays. (This could also 
lead to a possible decrease in local 
video coverage since night baseball 


(Continued on page 26) 


WOR-TV in Black 
For 54—Ist Time 


WOR-TV, the N,Y. General Tele- 
radio outlet, making capital of the 
30 Bank of America feature films 
rented from its own parent com- 
pany, has run in the black for ’54 
—the first time in the station’s his- 
tory. Nearly all of the profit was 
made during the last #6 weeks 
(from the starting date of the 
films). As a matter of fact, the sta- 
tion’s last quarter in ’54 was 190% 
ahead in billings from the first 
quarter of the year. 

The films, bunched into a multi- 
exposure (16 times weekly) package 





called “Million Dollar Movie,” are | 


SRO for the next 10 weeks, with | Dl¢ to split the tab on “I Love 
| Lucy,” is expanding its shared 


the last of the original eight $1,250- 
a-week bankrollers having signed 
on for another 13 weeks. 

Also contained in a year-end re- 


port by the GT N.Y. stations is | 


one on WOR radio. Latter, 
considered to be in a major billing 
position in N.Y., 
than ’53 this year. 
has been topping the combined 
radio-tv operation since the first 
of ’54, 


2-A-WEEK SWAYZE 
RIDE FOR PLYMOUTH 


Camel cigs will get off the hook 
twice weekly on its longtime NBC- 
TV “News Caravan,” with Ply- 
mouth on the verge of taking the 
Monday and Wednesday slices of 
the 7:45 p.m. newscast ringmas- 
tered by John Cameron Swayze. 

The auto outfit will pass up 
Mondays, however, on the once-a- 
month “Producers Showcase” 90- 
minute spectaculars, since these 
are berthed at 8 o’clock—too close 
for comfort, with Ford the co- 
Sponsor (along with RCA) of the 
Fred Coe-produced series. 








Chairman of the Mot'on Picture De- 
partment of New York University 


Prof. Robert Gessner 


has written a sage discourse on 
Between the 
Commercials 


* * * 
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in the 
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Sign of Times— 
Wayne, Swift As 
Norby Owners 














Under terms of the deal which | 
they negotiated with Eastman | 
Kodak, their sponsor, David Wayne | 
and David Swift own all the resi- | 
dual rights to their upcoming) 
half-hour “Norby” color film| 
series, which preems in the Wec- | 
nesday night at 7 NBC-TV slot 
early in January. Despite the fact | 
that Eastman is plunking down up- | 
wards of $3,000,000 for a full sea- | 
son’s bankrolling of the series, one |! 
of the most costly in video, they 
have no hold on the film after the 
initial exposure, with Wayne as the 
star and Swift as the creator of 
“Norby” retaining all future rights. 

This is one more evidence of the 
trend toward longrange thinking 
on the part of major personalities 
establishing their future stake in 
the medium. One of the principal 
reasons for Jackie Gleason signing 
with Buick for his half-hour | 
“Honeymooners” film series, start- | 
ing next season, is that the comic | 
controls all the residuals, which is | 
tantamount to a lifetime annuity. | 

That’s the reason, too, why Mil- | 
ton Berle wants to switch to a/| 
half-hour film Show next season, | 
although they’re laying odds 
around NBC that he'll be back 
same time, same live format, 
Tuesday 8 to 9, primarily because 
of NBC prexy Pat Weaver’s per- 
suasions that he stay on the live 
bandwagon. 


Philip Morris Also 
Invites Split Tab 
On ‘Public Defender’ 


Hollywood, Dec. 28. 

















long | 


did 16.8% better | 
Gordon Gray | 


Philip Morris, which already 
made a deal for Procter and Gam- 


sponsorship theory, figuring it 
will reach an estimated 19% more | 
| homes weekly through having 
more programs via split tabs. 

Sponsor, beginning mid-January, 
will have a co-bankroller deal on 
“Public Defender,” but hasn't re- 
vealed the second angel. On Jan. 
9, its “Little Margie” radio show 
will have a second alternating 
sponsor. 

Firm vesterday (Mon.) signed as 
participation sponsor for Tennessee 
Ernie’s CBS cross-board radio 
strip, picking up the tab three days 
weekly beginning Jan. 5. 


Radio: Motel-Style 





Omaha, Dec. 28. 
KOSI, Denver’s newest radio sta- 
tion, is on the air with studios in 
a motel. Station features five-min- 
ute news summaries on the hour 
and waxed music. 
Outlet is owned by Mid-Ameri 


can Broadcasting Co., headed by 
David M. Segal, which also owns 
stations in Kansas City, Clinton, 


7 


Mo., and Greenville, Miss. 


}from 4 p.m. -on. 


| year. 


Senor Wences Series 


NBC will finance a pilot film on 
the “Johnny and the Gaucho” 
series, a new package starring 
Senor Wences, the nitery ventrilo- 
quist. Package is owned by 
Wences, together with Parke Levy, 
who created it, and Abner Gresh- 
ner, who’ll produce. 

Film will be shot within the next 
coupie of weeks on the Coast, and 


| wild employ live actors as well as 
| Wences’ puppet characters. 





Foreign Legion 
Bought by Heinz 


Heinz Foods has purchased the 
new “Captain Gallant of the For- 


| eign Legion” telefilm series and is 
| placing it 


in the Sunday-at-5:30 
slot on NBC-TV, thereby giving 
the network a Sunday SRO status 
Series, which 
stars Buster Crabbe and his son, 


| Cuffy, and which was shot on lo- 


cation in 
Feb. 13. : 

Deal was set by Television Pro- 
grams of America, which copro- 
duces and distributes the vidpixer, 
and the Maxon agency, which reps 
Heinz. Reportedly the food out- 
fit is dropping its “Studio 57,” vid- 
pix series produced by MCA and 
sponsored via Heinz over a limited 
DuMont web and on a spot basis 
elsewhere. Films in “Studio 57” 
presumably would go _ into 


North Africa, starts 


run distribution. 


and also its second major 
first being Camp- 
which _ bankrolls 


of Ivy,” 
food sponsor, 
bell’s Soup, 
“Lassie.” 


Heinz sponsorship is a longterm | 
deal which calls for an annual ex- | 


penditure in time and program of 


$2.500,000 and which with options | 


would run to a total of $7,500,000. 
Also near finalization is a syndica- 
tion deal with Heinz which would 
permit TPA to syndicate the series 
in all but the 66 network markets 
involved simultaneously, with the 
network run. Series, which is 
being filmed with the cooperation 
of the French government, is 
owned by TPA together with indie 
producer Harry Salzman, with the 
former having provided financing. 
Gil Ralston produced. There are 
about 10 in the can presently, with 
the remainder of the first 39 cur- 
rently in production. Plans cali for 
at least 13 of the films to be shot 
in color. 

Further facet of the deal is a cut- 
back by Hallmark to a half-hour 
every week in its 5-5:30 Sunday 
slot. Card company up to now 
has been running an hour every 
fourth week, with the sustaining 
“Background” in the 5:30 slot 
three out of four weeks. 





Farm Directors Choose 
Jackson as Man of Year 


: Kansas City, Dec. 28. 


National Assn. of Television and 
Radio Farm Directors at its recent 


|meeting singled out Jack Jackson, 
|director of agriculture for KCMO 


and KCMO-TY, as its man of the 
He was cited as the farm di- 
rector who has done the most out- 


istanding job through radio and 
| television work in interpreting ag- 


riculture to the American public. 
Jackson has been with KCMO 


'since 1947 when he organized the 
'\farm department there. 


He was 
president of the NATRFD in 1950, 
and conducted.a European tour of 
25 American farmers studying ag- 


‘riculture in 10 European countries. 


He has also served as a govern- 
ment consultant to European farm 
broadcasters under the Marshall 
Plan. 





ABC’s Pay Hikes 


ABC has come through with pay 
raises for a large number of 
key personnel, the _ first — sal- 
ary increases’ since the web’s ma- 


jor personnel cutback of Sep- 
‘tember. Web has granted increases 
of 4% and 8° to various of its 
staff, scattered through many de- 
partments. Rough guess is that 
some 80° of the network staff is 


affected. 

Cutback of September, which in- 
volved dropping of more than 100 
staffers including a large number 
of execs, will have saved the web 
an estimated $1,000,000 annually, 


the | 
| MCA-TV syndication stable for re- | 
Sale of “Gallant” | 
gives TPA its third network entry, | 
others being “Lassie” and “Halls | 


share of audience. 


Chesterfields. 


with the 30.4. 


And thereby hangs a tail (sic). 
Mills had held onto the time after relinquishing Stu Erwin to 
It was GM’s announced intention to substitute the 
June Havoc starrer, “Willy,” but without any explanation, they 
switched “Willy” to CBS-TV Saturdays at 10:30. ABC-TV was the 
Blue network again until along came Nabisco with “Rin Tin Tin.” 
“Willy,” on the verge of cancellation, pulled a mere 15.1 on CBS-TV 
in the same report that “Rinny”’ came up with its 30.4. 

CBS-TV has a shaggy dog story of its own, though. 
the web’s opposite number to “Rinny,” pulled a 27.8 in the same 
Nielsen for its Sunday-at-7 slot. Show, which started at the end 
of September, has built steadily from its initial 15.7 to a 26.0 
report before last and the 27.8 last report. “Rinny,’ which came 
on at the end of October, has been somewhat more spectacular, 
starting with an 18.7, jumping to a 28.1 and now panting heavily 


Rating the Canines 


Talk to anyone at ABC-TV, and they'll tell you all about “Rin 
Tin Tin,” which although a 1954 starter, now is the third highest- 
rated show on the network, back of “Disneyland” and NCAA 
Football. Latest Nielsen reading for the canine starrer in its usu- 
ally-quiet Friday-at-7:30 slot is an explosive 30.4, with a 46.1% 


At the season’s start, General 


“Lassie,” 





—— 





Biow Clarifies Agency Status 











Hal Kanter 
has a humorous piece on 
| Life with 
George Gobel 


* * = 


one of the many byline pieces 
in the 
49th Anniversary Number 
of 


VARIETY 


| OUT NEXT WEEK 











Foreign Language 
Show Slots Cueing 
WATV Biz Upbeat 


In the past two weeks, the pic- 
ture of foreign language telecast- 
ing in the N. Y. area has had a 
change for the good. After months 
of indecision concerning use of 
video for an Italian-speaking audi- 
ence only, five Italo advertisers 
have joined La Rosa spaghetti and 
Medaglia D’Oro coffee as pactees 
Lwith WATV, Newark, thus enabling 
the station to get at least part of 
its foreign language plans started. 
Definite launching of a seven-day 
1l1-to-noon strip in Italian takes 
place on Jan. 10. 

Not only has the commencement 
of the Italian sked been firmed, 
but inkings with the Italo bank- 
rollers as well as contracts with 


(Continued on page 24) 





Carrier Pigeons Fly 


News To WWBG During 
Dispute With Phone Co. 


Bowling Green, O., Dec. 28. 

Carrier pigeons had to replace 
telephone lines—not 
that listeners of WWBG, Bowling 
Green, could get AP news prompt- 
ly. The station went on the air 
'on Dec. 20 without any telephone 
service, as a result of a dispute 
with the Northern Ohio Telephone 
Company. 

Howard R. Ward, head of the 
station, said the telephone firm had 
placed an “exorbitantly high” es- 
timate on te cost of erecting tele- 
phone wires to the station, located 
2!2 miles east of Bowling Green. 
| He offered to string his own wires, 
jbut the company refused. The 
case will be heard before the Ohio 
Public Utilities Commission on 
Jan. 4. 

To solve the problem of getting 
news to its listeners, several car- 
rier pigeons were borrowed from 





Board Chairman Also Sets Forth His Philosophy 


Upon Switchover 


o 





erected—so | “ & 
| uary availability, the network drew 





the American Homing and Racing | 


Pigeon Union, and installed in a 
loft on the roof of Tiedtke’s De- 
partment Store, in downtown Tole- 
do. 
install an AP teletype machine in 
its quarters, and the pigeons carry 


jair miles away. 


With New Year’s marking the 
changeover of the Biow Co. to 
Biow-Beirn-Toigo, Inc., board chair- 
man Milton H. Biow last week of- 
ficially alerted agency staffers to 
the new deal and delivered his 
personal philosophy in a _ three- 
page letter. With Biow devoting 
more time to executive direction in 
a switch from his longtime role of 
running a “one-man agency,” he 
pointed out that the top twain, F, 
Kenneth Beirn, prexy, and John 
Toigo, executive v.p., ‘will assume 
growing responsibility for admin- 
istration of the firm’s activities.” 
The company, he declared, will 
henceforth function ‘“‘on the broad 
base of organizational operations,” 
giving this as a prerequisite to 
further growth. If what he has seen 
so far is a “dress rehearsal,’ he 
has complete confidence in “the 
success of the show,” Biow said. 

Biew noted in his letter that 
1955 will mark the 40th anni of 
the Biow firm and that ‘‘we have 
never deviated from my original 
principle that we must be fresh 
and young in mind in everything 
we do, that we must be courageous 
enough to try new ways, new paths, 
but remembering always that being 
new is not enough—being right is 

(Continuedron page 24) 


Godfrey Back To 
SRO Radio Status 


One way to lure a sponsor is to 
plug his product once or twice 
over lightly on the cuff. But maybe 
the gift blurb gets more attention 





|if an Arthur Godfrey happens to 


be behind it. Coincidence or not, 
Godfrey picks up business from 
Tums (which he’s been mentioning 
in byplay) for the first quarter- 
hour of “Arthur Godfrey Time,” 
starting this week via CBS Radio 
on an alternating sked. With Mu- 
tual of Omaha previously annexed, 
AG is again SRO after a brief spell 
of vacancies. 

The web drew additional coin 
last week. Having put the last 15 
minutes. of the Tennessee Ernie 
show on the Power Plan for Jane 


Philip Morris Cigarets for the 7:25 
to 7:30 p.m. segment on Wednes- 
day, Thursday and Friday. First 
quarter-hour of the show doesn’t 
come under the Power Plan; the 
whole 15 minutes must be bought. 
Under PP, three sponsors can get 
in for a five-minute seg each. Un- 
der the old 30-minute PP three 
clients rode for a 10-minute slice. 
This was scrapped last season. 


CBS Radio’s Repeat 


On Jan. 8 Senior Bowl 


CBS’ exclusive radio coverage of 
the Senior Bowl game from Mo- 
bile on Jan, 8—there’ll be no tv— 
will have Red Barber anchored 
on the stripe-by-stripe calls, It will 
be Barber’s second major grid as- 





| signment within a couple of Satur- 


The store permitted Ward to! 


days, since he will play-by-play the 
Miami Orange Bow! doings on New 


| Year’s Day. 
the reports to the station, about 20! 


Senior Bowl aircast will be the 
fourth year under the CBS tag. 
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Post-Mortems on Gleason Deal 


While it’s generally conceded 
the hottest tv property around 


that 


that Jackie Gleason’s just about 
at the moment (the one reason 


influenced Buick’s decision to cancel out on Milton Berle 


and latch on to the CBS-TV star in a two-year, $11,000,000 firm 


de 


al), the circumstances surrounding the new commercial venture 


are still cueing considerable pro and con trade debate. 


For one thing, the fact that 


Gleason is abandoning his hour 


live format (in favor of a 30-minute film series in which he’ll own 
all residual rights), is not without its element of risk, many feel. 


The impact of the full hour live 


format has been one of the major 


success stories of tv. But for the top comedy star to embrace the 
3()-minute situation comedy vidfilm pattern has its undeniable 


hazards, it’s felt. 
” 
dozen “also rans. 


For every “Lucy,” 


they point out, there are a 


Equally to the point is the fact that Gleason, in full hour dress, 
has been less vulnerable to competition this season than any other 
personality in tv. (He’s been grabbing off 45 and better on the 


Trendex, to an 8 to a 9 rating 
quishing the 8 to 8:30 Saturday 
mooners”’ 


for the NBC entries.) But relin- 
night lead-in to his own “Honey- 


series, is an open invitation for NBC to move in with 


some heavy artillery (which, incidentally, it intends doing). Par- 
ticularly since the Gleason-packaged Dorsey Bros. variety show 
has been earmarked for the 8 o’clock time. Latter property, which 
did summer duty for Gleason last summer and is now pencilled 
in for two weeks while Gleason rests, has been kicking around 
the agencies for months with no takers. 








; Gleason No. 1 In New Nielsens 


‘Lucy’ Down to Third Spot (‘Toast’ 2d) 
On Latest National Ratings 





The new Nielsen ratings (for the 
last two weeks in November) pro- 
ject Jackie Gleason into the No. 1 
spot, with the comic deposing “I 
Love Lucey” for the first time. 
(Previously Gleason had already 
moved into the kingpin berth on the 
Trendex returns.) “Lucy slipped 


to No. 3 position, indicative of the | 


fact that the competing ‘Medic” 
Monday at 9 show on NBC-TV has 
already made its mark in grabbing 
off a good chunk of the “Lucy” 
share of audience. Moving into the 
No. 2 Nielsen spot is Ed Sullivan’s 
“Toast of the Town,” also reflecting 
the weakness of the competing 
“Colgate Comedy Hour” this sea- 
son. 

The new Nielsens are revealing 
from several other aspects as well. 
ABC-TV's Wednesday night “Dis- 
neyland” has moved into the No. 
5 position (with Milton Berle 
fourth), and DuMont pulled off a 
major surprise by copping the 
sixth position with its Thanksgiv- 
ing afternoon pro grid telecast. 

The NBC specs don’t come into 
the picture until No. 9 position, 
and missing from the Top 10 for 
the first time in several seasons 
is Groucho Marx’s “You Bet Your 
Life,” which generally has been 
hitting among the top five along 
with “Dragnet.” Latter settles for 
seventh spotting on the new Niel- 
sens. 


Here’s how the Top 10 comes off: 


Jackie Gleason (CBS)...... 53.0 
Toast of the Town (CBS).. 52.1 
I Love Lucy (CBS)........ 48.9 
Milton Berle (NBC)........ 47.6 
Disneyland (ABC)........ - 44.4 
Pro Football (DuM)....... . 43.7 
Dragnet (MBO) viaccecc o's na 43.0 
Martha Raye (NBC) ...... 42.1 
Liebman Presents (NBC).. 41.4 
Jack Benny (CBS)........ . 39.7 





Liebman Dickers 
Yankee’ as Spec 


_ Max Liebman ts negotiating for 
the rights to Rodgers & Hart’s “A 
Connecticut Yankee” as an NBC 
Spectacular with a late February 
dating, The former Broadway 
musical has been treated on tv a 
Couple of times. 

_ Liebman, who expects word in 
the next week or so as to whether 


the property will be available to 

him for his specola series, looks 

+p eeingls on Ray Bolger to play 

cars lead. Questionable, however, 

a Bolger can undertake ex- 

te] Ged rehearsals in view of his 
®Plx show on ABC, 


+ 





‘You Are There’ Shifts 


To Coast as Ist Dozier 


Hollywood, Dec. 28. 
Coincident with the return to 
| Hollywood of William Dozier as 
| director of tv network programs 
|; will be the transference to the 
|Coast of one of the network's top 
| programs, “You Are There,” which 
' has been a pet project of Dozier’s 
since he developed it. He took 
hold of the idea from scratch, 
nursed it along and brought it to 
its present eminence as_ the 
skein’s top entry in the historical- 
documentary category. 





ity will be engaged for the role. 
Program airs weekly in half-hour 
form and will be filmed by one 
of the CBS outside production 
units. 

Transfer of Dozier back to Holly- 
wod from N. Y. is effective Jan. 
146 when James Fonda relinquishes 
the program director post to join 
the CBS staff as creative producer. 
Dozier first joined CBS here three 


and _ stories. 


years ago in charge of new talent | 


RIVALS ‘TOO 
FOR COMPET Tot 


By GEORGE_ ROSEN 


Some unprecedented 
gans have been going on in tele- 
vision over the past couple of 
weeks—a fitting climax to a year 
that saw 
nomic patterns go out the window. 
Not in radio-tv’s long history has 
the economics of a business 
changed so radically or accepted 
sponsorship formulae been subject 
to such alternation as occured in 
video during '54. 

But the clincher came last week 
when NBC-TV firmed up _ three 
rival soap companies as sponsors 
;of the same program. If, five 
years ago, anyone would have been 
rash enough to predict that tv 
would undergo such an upheaval 
i/as to permit Procter and Gamble, 
Manhattan Soap and Colgate to 
underwrite the same show, he’d 
be railroaded out of the business 
so fast that he wouldn’t know what 
happened to him. Yet that is 














three companies last week negoti- 
ated with the network for spon- 
sorship segments of the 
|morning “Ding Dong School” (a 
deal, incidentally, that 


ings). 


tv's 





coping with changing times, but 


Move in New Status _perhaps more to the point, points | 


jup the octopus-like branching out 
|of major corporations that are 


; moving in on control-of diversified | 


products—to such a degree, in 
fact, that not a single product 
| conflict is involved in the three- 
| way sponsorship wrapup. Thus, 
| P&G has bought into the show to 
| plug pin curlers; Colgate for its 
| toothpaste and Manhattan Soap for 
|its Sweetheart soap. 
Room For All 


| The days, for example, when a 
|General Foods couldn't venture 
|near a General Mills program, 


|one another. Even a General Elec- 
'tric can compete with a Philco (as 
Sunday nights) because of their 
| diversified product interests. 

| The “year, that tv broke all the 
|rules”’ found a complete new 
'thinking on the part of major ad- 
| vertisers to whom plugging of the 
| corporate name meant less and 
less and when they were willing to 


(Continued on page 26) 


shenani- | 


all the established eco- | 


precisely what happened, when all | 


web's | 


accounts | 
for more than $1,000,000 in bill- | 


It reflects, of course, not only | 
ever-expanding flexibility in| 
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THE YEAR TV BROKE THE RULES 





[ ‘Weintraub Jr, Trenner in Agency 


Exit; New Org Brings Craig In 





B-M’s ‘4-Star’ Buy 


Parker Pen relinquishes its al- 
ternating sponsorship of the CBS- 
|TV “Four Star Playhouse” to Bris- 
tol-Myers, effective Jan. 13. 


+ 


Other underwriter, in since the, 


start of the vidpixer, is Singer Sew- 
ing Machine. 


NBCs ‘EM & L 
Fail to Deliver, 





NBC isn’t saying it out loud, but 
the network brass is nonetheless 
disturbed over both the critical 
and lay reaction to the first Dean 
Martin-Jerry Lewis tv show of the 
season last week on “Colgate 
| Comedy Hour.” It’s not exactly a 
| secret that the network has been 
| having some anxious moments over 
the manner in which “Toast of the 
Town” has been dominating ihe 
Sunday 8 to 9 hour (some of the 
| web brass aren’t averse to blaming 
it on the kind of “Comedy Hour” 
shows that the Colgate agency, 
Ted Bates, has been bringing in 
| this season). 

Thus the initial M & L appear- 
ance was considered one of the 
eagerly-anticipated events of the 
season, with NBC backing it up 
with some _ unprecedented  pre- 


show barely squeaked past “Toast” 
on the Trendex ratings is attrib- 
uted in large measure to the fact 
that, while the comedy duo 
have had the audience going ih, 
| they lost large portion of it as the 
| show progressed. NBC has ordered 
'a breakdown of the Trendex to as- 





It is still undecided whether either fore-aft or in competition, | certain if that’s what happened. 
Walter Cronkite will continue as | are now over, thanks to such cor- | 
narrator or that a picture personal- | porate branching out which now | 
| finds them in control of products | 
| that are in no way in conflict with | 


NBC wouldn’t mind doing some 
kind of qualitative measurement 
to find out just why Martin & 
Lewis were far below their pre- 
vious boff standard. Some 


working with, they had stayed out 


| the reason, NBC already 

moved in with a major promotion- 
| exploitation campaign, utilizing 
ithe comics in person, in the hope 
| that their second time up will be 
| like old times—when they used to 
double the “Toast” rating. 























OUT NEXT WEEK! 











NEW YORK 36 
154 W. 46th St. 


Forms closing shortly 


HOLLYWCOD 28 
6311 Yucca St. 


The 


A9th Anniversary Number 


Of 


‘“ARIETY 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising rates prevail 


612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 




















ee 











When Walter Craig (ex-Benton 
& Bowles and for the past year 
with Pharmaceuticals Inc.) returns 
to the agency business on Jan. 17, 
as radio-tv veepee of the Wm. H. 
Weintraub agency (a stock deal is 
also involved), it will correspond 
with the inauguration of a whole 
new Weintraub regime, topped by: 

1.) The resignation of Wm. H. 
Weintraub Jr. His future plans 
are not known. 

2.) The resignation of Harry 
Trenner as radio-tv veepee, with 
Craig succeeding to his post. Tren- 
ner’s future-status is also not de- 
termined. 


3.) The ascendancy of Elkin 


‘Kaufman to the presidency of the 


That's All Boys’ 


agency, with Weintraub Sr. becom- 
ing chairman of the board. Wein- 
traub sold out his majority inter- 
est to the younger management 
group, topped by Kaufman. How- 


ever, it’s understood Weintraub 
will remain active on some ac- 
counts. 

Weintraub agency reorganiza- 


tion follows on the heels of a siml- 
lar reshuffle at the Biow agency 
in which the founder, Milton Biow, 
similarly divested himself of his 
majority holdings to assume the 
board chairmanship. 

Craig checks out of Pharmaceu- 
ticals this weekend. He'll spend 
two weeks in Florida before punch- 
ing in at Weintraub. He’s now the 
owner of a 600-foot strip of land in 
Sarasota on which he’s building a 
motel. 





G-T Quizzer Axed, 


show promotion, That the M & L| 


may | 


Panto as Sub 


Revion has axed “What's Going 
On,” the Goodson & Todman panel- 


| quizzer -played with remotes, after 


only five outings on ABC-TV. Cos- 
metic outfit has made a contract 


| settlement with G-T, with whom it 


say, | 
aside from the material they were | 


had pacted for the show for 13 
weeks, and is bringing in instead 
the veteran “Pantomime Quiz,” 
which starts in the Sunday at 9:30 
ABC slot next Sunday (2). 
“Panto,” which in the past sev- 


|} eral years has made the rounds of 


of the medium too long. Whatever | 
has | 


virtually all of the networks, is a 
Mike Stokey package which will be 
originated in New York. Stokey is 
coming in from the Coast to pro- 
duce and emcee the stanza. G-T 


| office, incidentally, said that it had 


| warned 


| more 


Revlon when it bought 
“Going On” that it would take 
than a 13-week cycle, let 
alone the first couple of weeks, to 
iron out the kinks in the show, but 
Revlon apparently wasn’t satisfied 
to wait till that happened. 


IKE’S STATE OF UNION 
TALK IN TINT VIDEO 


Barry Wood, NBC-TV 





special 


| events director, planed to the Coast 
/on Monday (27) to 0.0. the web's 


coverage of the Tournament of. 
Roses in Pasadena as part of his 


| 10-day vacation (and his second 
California trek within a couple of 
| weeks). 

Although the tinted version of 


| the 


the pageant has been shelved by 
network, it will be colorized 


| locally via KTLA. 


Meantime, the web was attempt- 


| ing to get the go-ahead on tinting 


up President Eisenhower’s State of 
the Union message slated for Jan. 
6 from the House of Representa- 
tives in a joint session. Air time 


is 12:30 to 1:15 p. m. 





Cantor Sets Guestars 

Eddie Fisher makes his first ap- 
pearance in a syndicated series via 
a guest shot in the fourth in the 
“Eddie Cantor Comedy Theatre” 
series, He’s set in a variety seg- 
ment which stars Cantor and which 
is currently being shot by Ziv on 
the Coast. 

Other guesters in the Cantor 
series so far include Charles Co- 
burn, Billie Burke, Brian Aherne, 
James Gleason, Pat Crowley and 
Don Defore. 
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RUNAWAY RATINGS’ THING OF PAST 
“AS AGE OF EQUALIZATION SETS 


A look at the Nielsens for the 
fall of ‘54 shows that television's 
“age of equalization” has set in. 
No longer do the “Lucys” (‘and 
Milton Berles of the earlier era) 
pull 20 and 30 points ahead of the 
opposition; it’s now more of a bat- 
tle all along the line of late “kings” 
for supremacy during their time 
periods, with rating tops being in 
the low 50’s, not the 70’s. 

The average once-a-week half- 
hour evening video rating is slight- 
ly off f-0m last year, meaning that 
all shows are getting a more equi- 
table share of the whole national 
viewership. That doesn’t mean, 
however, that the number of homes 
Watching is off since the number 
of tv sets in operation has in- 
creased from ’53. It marely means 
that the share of audience (actual 
rating) has evened off. 

The rating picture also indicates 
that neither CBS nor NBC can per- 
manenily call any night its own. 
Big example of “the share and 
share alike” of video time is “I 
Leve Lucy,” which until this sea- 
son gave CBS complete supreinacy 
on Mondays. Evidently, NBC’s Sid 
Caesar-"‘Medic” did more damage 
to the CBS 8 to 9:30 period than 
was originally discerned this fall. 
This November (for last two weeks: 
“Lucy” dropped to a 48.9, no mean 
figure but far less than the 63.5 
managed last year against Dennis 
Day for the same period. 

B&A, Godfrey Affected 


The rest of the Monday night 
lineup has been affected too. The 
charmed lives of “Burns and Allen” 
and Godfrey’s “Talent Scouis” 
weren't so charmed in the latest 
‘Nielsen. B&A was down 3 points, 
Godirey down 15 (according to 
Nielsen minute-by-minute raiing) 
against the still-not-so-spectacular- 
but-strong-enough status of the 
“€aesar Hour.” 

Taking Thursday as another ex- 
ample, “Dragnet” could only get 
43 in the police lineup. That's a 
drop from 58.6 in ’53. Groucho 
Marx is down from a 46.5 on NBC 
that same night to a 39.1. Last 
year’s Ray Milland “McNutley” 
show didn’t cut much into the quiz 
stanza, but the new formated Mil- 
land casing is up to a 16.6, while 
DuMont's late “They Stand Ac- 
cused” managed an 11. Here the 
spread among three networks is :n- 
dicative of the more even sharing 
of audience honors also. ‘ABC's 
‘Quick As a Flash” last year didn't 
do over about a 5.) 


It was evident to the industry 





last season that the Godfrey ratings | 


on both Moudays and Wednesdays 
were suffering. He’d already begun 
to lose his toprated spot, but 
shows him to be even more dcepiy 
in trouble, or so read the Nielsens. 
First off, Walt Disney via ABC has 
not only whittled down Godfrey 
but upset the whole Wednesday 
night applecart. The Hollywood- 
pased film show cut a fancy 44.4 in 
the last two rating weeks, with 
Godf-ey drop;ing to a 25.4, and on 
an average per-minute rate, Dis- 
ney got 36.7 vs. Godfrey’s 22.2 
Yet, while ABC copped the lead 
on Wednesdays via its big eniry, 
the entire picture is a three-way 
one. NBC is in there fighting ‘typi- 
eal of all three networks on all 
time fronts) with moderately rated 
“I Married Joan” and “My Little 


Margie,” though ABC has hurt 
“Joan,” as against last year. 
Seen as a chief cause for the 


equalizing of the rating picture— 
something nearly as evident in the 
less dynamic hours as with the 
former “big big” rated stanzas— 
is the fact that ABC is coming 
more into its own as a “major.” 
Since there’s more programming 
to choose from, the audience ;at- 
ing figures on one show have 
dropped from the colossal to a 
more even spread, 


Chi Biz ‘Insertions’ 
Chicago, Dec. 28. 





NBC-TV’s magazine concept con- | 


tinues to lure rookies into network 
tv. Central division veep Edward 
R. Hitz’s crew last week brought 
in two first-time clients for the 
web's “Today” and “Home” strips. 

Culligan water softener ordered 
13 inserts in “Home” starting in 
April and the E, L. Bruce floor wax 
firn: bought 20 participations in 
“Today.” 


| 


‘54 | Stadiu 
| Cickering 





WRCA end WRCA-TV Veep 


Hamilton Shea 
wonders 


How Local Can 
You Get? 


* * * 


one of the many editorial features 
in the forthcoming 


19th Anniversary Number 
of 


VARIETY 
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ister Lewine Set 
Coast Disney Huddle 


ABC President Bob Kintner and 
tv program chief Bob Lewine plane 
out to the Coast late next week for 
a weeklong huddle with Walt Dis- 

/ mney on the latter’s projected one- 
|/hour children’s strip tentatively 
set for 5-6 p.m. cross-the-board. 


| They’ll discuss matters of format | 


and production on the strip. 
Show, tentatively titled “The 

Mickey Mouse Theatre,” will be all 

film, which would easily make it 


| the largest physical film project 
'ever undertaken, Thinking thus 


|far calls for the use of a multi- 








TV Reprieve For 
‘Life With Father 


Affiliates of CBS-TV have appar- demands the undertaking would } 


ently been screaming loud enough 
to cause the web to drop~its plan 
for slotting “Adventures of the 
Kingfish” in the 8 to 8:30 Tuesday 
time following the shift of Red 
Skelton from there to 9:30. The 
“Kingfish” series is the “Amos ’n’ 
Andy” skein under a new tag, al- 
though emphasis was to be on the 
sidebar character’s exploits via a 
new batch of 13 films to mix with 
the old celluloiders. 

Squawking affiliate stations took 
the position that in giving ‘‘King- 
fish” a network ride, the web was 
not playing fair-in that the ‘“Amos- 
Andy” show is in local syndication, 
via CBS Film Sales, and that the 
national slotting would affect cur 
rent and future status on the re- 
runs, 

As result, Columbia has rein 
stated “Life With Father,” which 
has been cancelled in its 10 p. m. 
berth, and will put it into the 8 
o’clock time starting Jan. 4. Not 


known, however, how long “Father” 


will remain in that slot, although 
ihere’s talk that the show will con- 


tinue there in its new vidpix dress | 


‘it’s been a live show since open 
ing last season). 





H’wood Legion Stadium 
Fights Packaged for TY 


New packaging firm of St. 
George & Gale has wrapped up 
video rights to the weekly fight 
calendar of the American Legion 
Stadium in Hollywood. Firm is 
with ABC-TV to carry 
bouts, but there’s no deal in 

yet. According to George 
Gale, partner in the firm, bouts 
would have film stars appearing 
during the prelims to pitch their 
favorite charities. 

Second package controlled by 
the new outfit is a Saturday a. m. 


the 
sight 


kidshow which would feature a 
new clown character, Peppo the 
Clown. 





Good Music—-& Loud 


Washington, Dec. 28. 
Washington’s “‘“Good Music Sta- 
tion,’’ WGMS, will soon become the 
most powerful outlet (up to sun- 
set) in the District of Columbia 


area as a result of an authorization | 
by the FCC last week to increase | 


its daytime power to 5,000 watts 

and to operate nighttime with 1,000 

watts on its 570ke frequency. 
Station will spend approximately 


$100,000 to erect four towers, each | 


450 feet high, and a new transmit- 
ter on a 100-acre tract near Bethes- 
da, Md., where auxiliary studios 


‘will be established. Present trans- 
mitter is in Falls Church, Va. 





KXEL’s 500G Transfer 


Chicago, Dec. 28. 
Stockholders of WOPA, Oak 


Park indie, are shelling out $500.- | 


000 for a minimum of 80°% interest 
in KXEL, Waterloo, Iowa. Sale re- 
sults from the decision of KXEL 
founder Joe DuMond (Josh Hig- 
gins) to retire from the radio biz 
for reasons of health. 

Egmont Sonderling, prexy of 
WOPA, will take over as general 


‘manager of the Iowa station, 


camera system employing the nat- 
ural backgrounds of the Disney- 
land amusement park for back- 
ground footage. Into new footage 
would be wound some of the Dis- 
ney theatrically-released cartoons 
and short subjects. Project is still 
in the earliest of stages, with im- 
|mediate problem one of meeting 
{the enormous physical and format 


| exact. 


Israel-Created 
Quizzer Bids For 
Int'l Attention 


By JACK LEVY 


Jerusalem, Dec. 28. 
After six years of regular broad- 
| casting, the Voice of Israel’s most 
{popular weekly radio program, 
i“The Musical Quiz,” will take a 
‘rest in February when producers 
;Aron Schmuckler and Itzhak Shi- 
|moni make their separate ways to 
|Europe and America in an effort to 








{arrange an_ international inter- 
|change of this unique cultural 
| show. 


Although a longMair program, 
| the “Quiz” has stirred up immense 
|musical interest throughout Israel. 








| 
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Video Espanol 


Tnis country, rich in program material, is moving slowly in 


television. 


Madrid, Dee. 28. 


Although receivers are displayed in store windows, 


there are only about 500 in use in all Spain, all of them in Madrid 


where the government operates an experimental sgation. 


Broad- 


casts are limited to two evenings a week, Thursdays and Fridays, 


with less than four hours in all. 


Film, interviews, variety and 


puppet shows make up the schedule. Sets cost from $400 up. 


Jose Luis Colina, director of 
de Espana, is planning for an 


tv programs for Radio Nacional 
expansion in 1955 when a new 


transmitter is to be installed and a studio building is to be pro- 
vided. He expects the transmitter, to be purchased from Phillips, 
to be ready in March. It will have 500 watts power. Television 
Madrid will then up its schedule to four evenings a week for a 


total of eight hours. 
Just how tv will operate in 


Spain is still to be determined. 


Colina points to three approaches to finance programs: taxes on 
receivers, advertising, and outright government subsidy. He thinks 
it may evolve into a compromise by which half the programs 
would be supported by advertisers and half by the government. 
Colina plans to put bullfights on tv next year and is not greatly 
concerned as to the possible impact on altendance at the arenas, 
Although the bullfights offer rich material for color tv, Colina 
sees little prospect of tint in Spain for the foreseeable future. 








Goodman Grinds ‘Em Out in Aussie 


Because He Thinks AFTRA Unfair 





GE Theatre's Host 


Ronald Reagan 


gives his reasons why he sees 


TV Losing Its Inferior 
Paperclip Complex 


one of the many byline pieces 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 





+ With 








Giveaways Fade 


Off Canada Radio: 


Ottawa, Dec. 28. 
Giveaway shows are dying out 
on Canadian tadio and the Cana- 
dian Broadcasting Corp. has 
dropped plans for its threatened 


offering indisputable proof that ed-|curb on such airers, according to 
}ucation can be achieved through | A. D. Dunton, CBC chairman. 


entertainment. In the cities and in 
the Kibutzes (‘agricultural — vil- 
lages), among children as well as 
adults, a considerable portion of 
ithe nation’s population gathers at 
their radios at 10 a. m. on Satur- 
day’s to hear whether they correct- 
ly identified the previous week’s 
music and to test their mettle on 
the current offering. 

The format of the “Quiz” is sim- 
ple enough. Often, passages from 
{musical compositions, usually clas- 
|sical, are played. Sometimes, there 
;are introduced instruments (for 
which special music is written to 
correspond with the score) which 
\do not belong in the original or- 
/chestration. A number of such pas- 
sages are played and the audience 
jis asked to identify (1) the com- 
|position and (2) 
}strument. Prizes given are nomi- 





inal. The satisfaction of being able 
ito identify the composer and to 


| detect the instrumental flaw in the 
|}composition provides the incentive 
‘for listening. 


(Continued on page 26) 











Yukon Ukase 


“hicago, Dec. 28. 
Memo to tv rasslers: It’s no 
longer cricket to hit your part- 


ner over the noggin with a 
chair during two-act routines 


on DuMont’s Saturday night 
comedy from the Marigold 
grunt & groan emporium. So 
ruled the Illinois Athletic 
Commission last week When it 
slapped a 30-day suspension on 
Yukon Eric for doing just that. 

It seems Yukon has decided 
to revise his routine, switch- 
ing from his traditional Galla- 
| had role to the villain type, as 
| a hypo to his billings. He 
launched the switchover with a 

bang a couple of weeks back 
| by bopping partner Verne 
| Gagne with a metal chair dur- 
ing the televised show, 








Last spring, Dunton warned that 
CBC, which controls and regulates 
all Canadian broadcasting, would 
take regulatory steps unless prize 
shows decreased in number. The 
warning followed an outburst cued 
by an Ottawa station’s (CKCY) 
quizzer offering a jackpot of nearly 
$8,000 with clues pointing to Hon. 
C. D. Howe, federal cabinet minis- 
ter, whose home and office became 
chaos with contestants’ probing for 
facis about him. 


DuMont Names Kelley 


William H. Kelley was named 





production of half-hour 
radio dramas at a fragment of its 
former self because of decreased 
network operation in that area, the 
revenue of thesns has, naturally, 
taken a dip too, according to 
Everett Goodman, a top sales exec 
for Harry S. Goodman Productions, 
In discussing his firm’s new li- 
brary plan on radio dramatic 
stanzas, Goodman also pretty much 
laid it on the line as far as radio 
acting is concerned. His is one of 
the few companies producing ra- 
dio dramas on a fairly extensive 
| basis, and for a long time, much 
of its production has been done in 
| Australia because of what he feels 
are restrictive prices on talent set 
by -the American Federation of 
Television and Radio Artists. 


Goodman feels that AFTRA de- 
mands on talent fees in radio are 
too rigid in light of radio’s current 
status. There are certain replay 
rights that choke off the produc- 
ers. profits, and other inequities, 
according to him. Goodman has 
plans for new audio drama pro- 
duction, but it’s a question of 
whether he and AFTRA can come 
to terms before he'll bring produc- 
tion back to the U. S. from 
Australia, where thesping restric- 
tions, he claims, aren’t as strong. 

Meanwhile, Goodman will short- 
ly launch a deal to sell half-hour 
dramatic shows built along the 
lines of library plan on the theory 
that radio network affiliates want 
to fill the gaps in the afternoon 
and evening lineups made by the 
great decrease in the number of 
dramas at those times formerly 
supplied by the webs. 

Realizing that it’d have to be a 
|lowcost proposition to entice sta- 
|tions to buy for times when radio 








| veepee and general manager of all | listenership is off, Goodman in- 


sy ee : 
|DuMont manufacturing and sales| tends basing the setup on some so 


| 


the intruding in- | 


| 
| 


/ 


| 
} 


} 





} 
i 


; seven 


divisions and William C. Scales was 
chosen manager of the 


sales setup in what were officially | 
organization | 


described as “major 
changes” at DuMont Labs. 


New deal calls for the firm’s in- | 


strument, cathode-ray tube, com- 
munications products, receiver and 


In one program caught, the first | Sales division as well as the inter- 
; national and government contract | 


divisions to report to Kelley. 
Kelley was formerly veepee head- 
ing marketing. 


World’s ’55 Lineup 


World Broadcasting will launch 
new cross-the-board trans- 
cribed series on Jan. 1 as the high- 
light of its 1955 programming set- 
up. New series are all musical, 





comprise some 12 hours of pro-| 


gramming a week. 

Shows are ‘Music Coast to 
Coast,” ‘Passport to Daydreams,” 
“Guess Who, Guess What,” ‘‘West- 


| ward to Music,” “The Song and the 
| Star,” “The Three Suns” and “The 
| Blackwood Bros. Quartet.” 





San Antonio—Glen Krueger has 
been named merchandising and 
promotion manager, a newly-cre- 
ated post at KITE, here. Junita 
Ramsuer, of the Traffic Depart- 
ment has been upped to post of 
Office Manager. 


receiver | tion 


'far undetermined facet of the sta- 
rate card. Actually, the 
proposition shapes as far more 
than a method of dumping his ex- 

supply of half-hour dra- 
shows €Goodman has well 
|over 100 series), because the out- 
| fit intends continuation of produc- 
|tion, with all new product—and 
Goodman assures it will be fairly 
| extensive—going into the library 
plan. 

Basing his  afternoon-evening 
“drama for local radio” pitch on 
large sales to WOR, the Mutual 
key in N. Y.; WMPS, Memphis, 
plus other network affiliates or 
o&o’s, Goodman, figures that the 
network radio stations, having 
built much of their personalities 
on the presence of dramatic shows 
and not wishing to compete with 
stations previously established in 
the music and news format, will 
want to continue similar program- 
ming if costs are equitable with 
radio’s declined afternoon and 
evening audiences. 

Heretofore, Gogdman has been 
charging A, B and C (quality) 
prices, plus offering quantity dis- 
count, on his transcribed shows. 
Audio outlets will order now by 
the number of hours daily or 
weekly needed to “fill dramatic 
needs. Stations will be able to 


| tensive 
matic 





ireject undesirable stanzas. 
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The 


campaign, 


in its efforts 


advantages 


Most intensive efforts are via a series of one-minute spots, the 
frst four of which are ready to hit the nation’s tv screens. Using 
isting stock footage, Navy plans 20 spots in initial series, each 
which will beat the drums for a special phase of the service 
of its major activities. Those completed carry such titles 
to Freedom,” showing evacuation of Indo-China; “‘Antie- 
Strike Up the Band,” plugging the Navy School of Music: 
hypoing interest in air activities of the Navy. 

(n addition, stock footage is being used to make recruiting trailers 
in 20 and 50-second lengths. These are in the works, and will-be 
ed to tv stations through local Navy recruiting office as soon 
are completed. Although Navy deals directly with stations 
in distributing its radio material, tv distribution is done on the 


exl 
01 
or one 
“Passage 
as 


ta n,” 


ofte! 


as thes 


local level. 


In addition, Navy is lining up a series of 15-minute shorts for 
ty. the first of which, “Carrier Action in Korea,” will be distributed 
“Take ’Er Down,” a short on the submarine 
“Malta Revisited,” the story of air rescue service, 
currently in the works. A more ambitious project, “The History 
of the U.S. Navy,” is being updated so that eventually it will bring 
the entire story ef the service to the public in half-hour install- 
much in the manner of NBC’s “Victory At Sea.’ 
two segments are already in use. 

The brass-in-blue also has an eye to color, and several 16m 
tinters, including ‘‘Naval Aviation and You” and “The Annapolis 
have already. been cleared for tv. 

In the AM-FM field, Navy continues its regularly-skedded weekly 
ABC “Navy Hour” musical shows, featuring its own band and orch. 
afternoon show “uses such 
ex of WMAL-ABC, 


soon after Jan. 1. 
and 


service, 


are 


ments, 


Story, 


The 
producer 


Jackson 


Saturday 
Jack Logan, 
Weaver as announcer. 


U.S. Navy is stepping up the use of tv in its recruiting 
VaRIETY learned today (Tues.). Although it has had no 
regularly skedded tv show for several years, the Navy is currently 
using the facilities of 400 video stations throughout-the country 
she to interest young men and women in the special 
s of its branch of the services. 


It it probably one of Navy’s most 
potent attention-getters, and is being used to introduce the Sugar 
Bowl game from New Orleans on New Year’s Day. 

A new quarter-hour musical package series of 14 shows featuring 
top musical names and combos teed off Dec. 20. 


Washington, Dec. 28. 


’ The first 


commercial talent as 
and WMAL staffer 





—___— 





(BS Foundation Makes Initial 


School Grants in Name of Execs 


Fourteen cojleges and univer- 
sities are embraced in the first- 
year grants made in the name of 16 
CBS executives by CBS Founda- 
tions Inc. Latter is the agency 
formed some time ago by CBS Inc. 
for distribution of charitable and 


educational grants. The group 
was selected solely on objective 
standards “which do not involve 


appraisal or evaluation.” The foun- 
dation said in this connection that 
the formula used for selection is 
not to be made public but includes 
minimum service of 30 months on 
a continuous basis, “and promo- 
tion to or beyond a specified level 
of responsibility,” with another re- 
quirement being graduation from 
an accredited privately-endowed 
educational institution. 


The 16 execs in the first group | 
under the “CBS Plan” were drawn | 


from two classifications, those who 
met the standards in 1953 and 
those who had met the same stand- 
ards before 1953. “Not all of the 
CBS executives who had qualified 
prior to 1953 could be included in 
the first-year group, and their in- 
dividual names and their colleges 
and universities will be announced 
in succeeding years on a seniority 
schedule,” the statement said. 
Dr. Frank Stanton, prexy of CBS 
Inc. and a member of the founda- 
tion, said that in adopting the plan 
the foundation “is attempting to do 
more than express CBS’ apprecia- 
tion to the institutions from which 
(Continued on page 26) 


Mutual of Omaha 
Exits Fri. Sports 





out of the Friday night 


off sometime in February aiter a 


26-week ride. 
Series, “Greatest Moments In 


Sports ” has had tough going from 


sredient primarily because of the 
Seine tom problems entailed in 
ot ering and editing the sports to 
reed ‘o meet time requirements. 


| sre'’e 7 ° | 
ing here's no way of determin- | 


ag in advance how long the 
lle te fights will last, the neces- 
Of filling out the remaining 


gy + 11 Dam. becomes practically 
*@ ib jo >, 











Al-and Sherwood 
Schwartz | 


; 


have « humorous piece titled 
Not As a Writer 
* * | 


an amusing byline piece 


in the forthcoming 
49th Anniversary Number 


of 


VARIETY 


OUT NEXT WEEK 








Mutual of Omaha is cancelling | where a suit asking for an injunc- 
Gille post- | tion against the unions and charg- 
fone ae bouts Sports program on/ing various acts of violence has 
‘BC-TV, Series is scheduled to go | 








AFTRA Joins In 
KPIX Walkout: 





Probe Sabotage 


San Francisco, Dec. 28. 
The two-week-old National Assn. | 


lof Broadcast Employees and Tech- | 


nicians strike against KPIX, West- | 
inghouse tv outlet here, became a 
joint NABET-American Federation | 
of Television and Radio Artists | 
strike last week when AFTRA) 
broke off negotiations and walked | 
out. } 

This makes the second joint 
NABET-AFTRA strike running in 
Frisco currently: Both unions have | 
been struck for three months at | 
KEAR, indie good music station, 


been postponed until Thursday (30) 
in San Mateo county court. 

In the KPIX situation, the sta- 
tion’s protest to the FCC on al- 


|leged “sabotage” of station equip- | 


ment resulted last week in the FCC 
announcing its intention of con- | 
ducting a probe into the situation 
at KPIX. 

NABET representative Robert 
Linehan said his union “welcomed | 


| an impartial probe” but added that | 


NABET is by no means certain it 
will be one, pointing out that the 
(Continued on page 30) 


| den, 


estimated $50,000 annually. 


| (recently 


| Engineers, 
tioned a strike, although definite 


N.Y. Dlok JOCKS 
3,000,000 TAKE 


It’s the strictly-local talent that 
rules the radio earnings roost these 
days. Time was when they all as- 
pired to a network showcasing for 
the big paydirt. But today the 
situation has moved into reverse 
as the hard-hit AM webs pull in 
their spending horns while the 
still-affluent local radio opera- 
tions make with the tempting of- 
fers for personalities. 

Go into any big city or small 
town around the country and it’s 








the disk jockey with the local fol- | 


lowing who has established him- 
self ‘as the solid citizen with the 


high-bracketed income tax return. | 
In New York City alone the plats | 


ter spinner who doesn’t knock off 
$40,000 a year and more isn’t worth 
the time he takes up, and all told 
their earnings during '54 went well 
over the $1,000,000 mark in their 
business-sharing deals with the sta- 


tions. And what goes for New 
York also applies to Boston, Cleve- 
land, Detroit, Hollywood, Wash- 


ington, Chicago—and up and down 
the line. These are the boys with 
the long chunks of time and per- 
centage arrangements, and they're 
having a field day. 

Take the Gotham contingent, for 
example. 


good for at least $150,000 a year. 
Then there’s that other vet, Martin 
Block (WABC), who, independent 
of his network affiliation, grabs 
himself a minimum 
year locally. 
(WNEW) ares good for an estimat- 
ed $90,000 a year. Bob & Ray 
(WINS) have geared themselves 
for an estimated’ $75,000 a year, 
and the same for Jerry Marshall 
(WNEW). 

Other estimated earnings: 


Husing (WMGM), $60,000; Jack 
Sterling (WCBS), $60,000; Allyn 
Edwards (WRCA), $50,000; Art 
Ford (WNEW), $40,000; Ted 
Brown (WMGM), $50,000; Bob 
Haymes (WCBS), now that he’s 


been given 45 minutes of addition- 
al time, from $40,000 to $50,000; 
Al (Jazzbo) Collins (WRCA), $30,- 
000; Jim Coy (WRCA), $35,000. 


There are at least a dozen other | 
| guys in the New York disk jock | 
| sphere 


who knock off anywhere 
from $20,000 to $30,000 each per 
year. 

Out in Hollywood, Harry Maiz- 
lish, of WKBW, claims the top dee- 
jay payroll for any station, totaling 
better than $200,000 annually. 
Peter Potter (KLAC), Al Jarvis 
and Larry Finley (WFWB) have 
an estimated income of around 
$60,000 each. (While Maizlish 


sharing deal.) Most of the others 
earn around $25,000 annually each, 
these being KLAC’s Dick Haynes, 
Alex Cooper, Jim Ameche and 
Gene Norman; KFWB’s Bill Ley- 
Red Rowe, Zeke Manners, 
Frank Bull and Bob McLaughlin; 
KMPC’'s Ira Cook, Johnny Grant 
and Dick Whittinghill. These three 


stations have the bulk of the top| ! 
, commentator for Mutual and for its 


L. A. spinners, 

Chicago’s Howard Miller is re- 
portedly good for $70,000 annually. 
Gallaher in Washington reaps an 
Ditto 
for Rege Cordic, Pitt’s top platter 
boy. MacGuire in Philadelphia 
wooed over by KYW) 


i grabs an estimated $35,000 annual- | 


ly and about the same goes to 
Johnny Andrews in Cleveland. 
Jack the Bellboy in Detroit, Bos- 
ton’s Back Bay Ballroom are other 
segments, among many others, that 


are local pride and joys and big | 


coin collectors. 


IBEW To Strike KCOP 


Hollywood, Dec. 28. 
As a result of a breakdown of 
negotiations with KCOP_ over 
wages, the executive board of 
Broadcasting Television Recording 
Local 45, IBEW, sanc- 





date was Set. 

That will be decided tomorrow 
(Wed.) after a meeting with the 
U. S. Conciliation Service. 


470 technicians are involved. 


Cuffo Plugs for Comm] Products 








John Gambling (WOR), | 
one of the vets of the business, is | 





Ted | 





| show. 


| tion, 





CBS-TV Prex 


J. L. Van Volkenburg 


details his reasons for 


As Long As It’s Good, 
It's Worth Repeating ; 


a bright editorial feature 
in the forthcoming 


49th Anniversary Number 
' of 


VARIETY 


OUT NEXT WEEK 














Totalitarianism 
In Europe Slated 


As Telementaries 


Henry Salomon Jr., 

NBC’s tv documentary unit, is | 
blueprinting a large scale sizeup | 
of totalitarianism in Europe. It | 
will be one of the series of full | 





| hour “special event specs” which | 
$100,000, a/| the web has commissioned him to | 


Klavin & Finch | pring in and is planned for am ex- | 


posure next May. 

Salomon has returned from a} 
two months’ tour of Europe, hit- | 
ting England, France, Italy and 
Germany and exchanging views 
with the top television program- 
mers there. He made a study of 
both live and film video values in 
the respective countries, cementing 
contacts to be employed on a mu- 
utal basis as his formats for the 
U. S. erystallize. The show on 
political distatorships will be simi- 
lar in approach to his “Three-Two- 
One-Zero” covering the birth and 
development of nuclear fission. 
That show, incidentally, was picked | 
up by the BBC during his stay in 
Great Britain. 





Hazel Markel Joining 
_Ted Granik’s Setup; 


+ 





Prep New Panel Show 


Washington, Dec. 28. 
Hazel Markel, one of the capi- 


pays $40,000 top, Finley also has a |tal’s top femmecasters, has been | 


named associate producer in charge | 
of radio-tv activities for Theodore | 
Granik, producer of “The Ameri- | 
can Forum” and “Youth Wants to | 
Know.” In addition to her produc- | 
tion chores, Mrs. Markel will be | 


| first femme to act as regular panel- 


ist on Granik’s 26-year-old forum 


Mrs. Markel is currently femme 


capital affiliate, WWDC. In addi- 
she had, until recently, aj} 
daily tv show over WTTG-DuMont, 
and has a weekly society column 
in the Washington Daily News, as 
well as one in the Diplomat Maga- 
zine. She will sever all other | 
broadcasting affiliations when she 
enters the Granik organization. 

Addition of a femme exec and 
panelist to the Granik ‘staff ac-| 
cents his interest in launching a | 
new all-femme show, ‘Woman 
Wants to Know.” It is no secret | 
that Granik and Martha Rountree, | 
who ankled “Meet the Press” over | 
a year ago, have been in a race to 
see which one gets to the channels 
first with such a show, 





ST. L.’S 70G PALSY TAKE | 
St. Louis, Dec. 28. 


; Columbus, 





Chicago, Dec. 28. 

Wigdy City advertisers and agen- 
cies with a coin investment in local 
tv shows are beginning to raise not- 
so-quizzical eyebrows over the 
amount of gratis video showcasing 
of commercial products. Trend has 
been particularly noticeable on in- 
terview shows with manufacturing 
reps and company spokesmen 
aboard as guests to “discuss” some 
“newsworthy” gadget or service. 

Although admittedly an extreme 
case, one local tv time salesman 
tells about the account he lost be- 
cause the client said he could get 
more video exposure through his 
press agent than he could afford 
to buy outright. 

There’s little complaint 
the standard cuffo 


about 
plugs such as 


ifor records, motion pictures, legit 


shows and books, usually pitched 
by guests who have personality in- 
terests in their own rights. What 
rankles are the cirect product dis- 
plays and “institutional sorcls” 
tossed out for free for the iatest 
in outboard motors, such-and-such 
a dress label or the newfangled 
kitchen gadget. Of course, that 
goes double for the advertisers 
who are shelling out a couple hua- 
dred bucks for a legit participation 
on the same show. 

In defense, the stations argue 
that it has become commo. prac- 
tice for daily newspapers tv jive a 
helpful editorial ‘‘assist’’ to various 
new produets. But it’s pointed out 
that such cuffo newspaper displays 
are at least indirectly tied in with 
an advertising campaign. Whereas 
frequently the tv giveaways go to 
outfits who have yet to spend their 


| first dime in the medium. 





‘Studio 1’ Play 
Cues Libel Action 


Montgomery, Dec. 


A $1,000,000 libel suit was filed 
here last week in Federal District 


| Court against CBS and Westing- 


house for Hugh Bentley, president 
of the Russell County Betterment 
As8n., who claims the Studio One 
play, “Shortcut,” implied he was 
the slayer of crime-fighter Albert 
Patterson. 

Bentley charged in his suit filed 
by attorneys Roberts H. MecMillian 
of Opelika and Lt. Gov. James B. 
Allen of Gadsen, that the program 
televised Dec. 6 “over all or a large 
part of its (CBS) network, includ- 
ing statfon WBRC-TV, Birming- 
ham, and station WAGA-TV, At- 


| lanta,” and “viewed by an audi- 


ence of upwards of 20,000,000 per- 
sons,” implied that Bentley killed 
Alabama’s_ attorney-general-nomi- 
nee who was shot down at Phenix 
City, Russell County seat, on June 
18, 1954. 

Bentley, who lives in Russell 
County but who operates an appli- 
ance and mercantile business in 
Ga., claims the play, 


“Shortcut,” which starred Jackie 


| Gleason, plainly portrayed Phenix 


City and that the chief characters 
in the tv play were himself and 
Patterson, alhough all -actual 
names were changed. 

Bentley demanded a jury trial 


| in the complaint. * He is asking for 


special damages as well as punitive 
damages, on the claim that his bus- 
iness has been harmed and that he 


lhas suffered “mental anguish, hu- 


miliation and embarrassment.” 


Webster Exits Caesar 
Show; Dickers Imogene 


Tony Webster, one of the key 
writers on the Sid Caesar Monday 
night show on NBC-TV (his weekly 
stipend is $1,750), is checking off 





A 42-hour hour tv show staged in|the program, reportedly due to 


netted $70,000 for the 


Palsy Assn. 


week 


Goal was $100,000. 


| back to the ex-“Show 
ot | 


| the Henry W. Kiel (municipal! au-| pehind-the-scene differences. He's 
ditorium and telecast over WTVI | 
| last 
| Gnited Cerebral 

About | Greater St. Louis. 


one of Caesar’s vet writers dating 
of Shows.” 

Webster is negotiating for a 
writing assignment on the Imogene 
Coca Saturday night show. 
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WBBN-TV is 

now operating at 
peak power — 
100,000 watts. 


This means 

that WBBM-TV, 
with five and 

a half times 
more power, now 
brings brighter, 
clearer, sharper 
television into 
almost two 


million homes 
in the greater 
Chicago area. 
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it means that 
Channel 2 

can be seen for 
the first time 
in additional 
thousands of 


homes in 
this Important 
market. 





Most important 
of all, it means 
that WBBM-TV, 
which already 
delivers the 
largest audiences 


in Chicago 
television, Is 
now giving 
advertisers more 
viewers, more 
customers, more 
sales power 

than ever before. 





WOBM-TV 


now 
100,000 watts 
Channel 2... 


Chicago's 
Showmanship 
Television 
Station... 
CBS Television's 
Key Station 

_ in Chicago 
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VOICES AND EVENTS—1954 
With Morgan Beatty, others 
Supervising Producer: William 

McAndrew 
Producer: Joe Meyers 
Editor: Chet Hagen 
60 Mins., Sun. (26), 6:30 p.m. 
TRAVELERS’ INSURANCE CO. 
NBC, from New Yor¥ 

(Young & Rubicam) 

In the °30s and early ‘40s the 
most recognizable political voice 
belonged to the President, Frank- 
lin Delano Roosevelt. In ‘54, how- 
ever the current President’s voice 
seemed unfamiliar; it~ was the 
angry, nasal tone of Joseph Mc- 
Carthy, the Senator from Wiscon- 
sin, which was most w.k.—preb- 
ably because he took up so much 
more room in the news than Presi- 
dent Eisenhower. The NBC radio 
presentation, “Voices and Events— 
1954,” for Travelers’ Insurance 
Co. last Sunday ‘26) devoted near- 
ly a quarter of its time to McCar- 
thy and to comments about him. 

The one-shot show, running for 
an hour from 6:30 to 7:30 
was a rather complete if editorial- 
ly -weak taped rundown on the 
sounds of this past year. In a some- 
time chronological, sometime suit- 
your-fancy order were heard Ei- 
senhower, McCarthy, various NBC 
commentators*on various topics, 
Judy Garland, Frank Sinatra, Her- 
bert Hoover, Joseph Welch. Win- 
ston Churchill, Connie Mack, The 
Dionnes, Secretary of 
Charles Wilson, Sen. 
Knowland, and, among a few 
others, the late Lionel Barrymore, 
who closed the audio houkx with a 


‘recorded interpretation of the re-| 


habilitated Scrooge: ““Merry Xmas 
to Everyone and a Happy New 
Year to All the World.” 

Morgan Beatty tied together the 
series of non sequiturs with su- 
erficial yet well-delivered lines. 
‘BC could have substituted an 
editorial thread for such diversity; 
that’s probably the trouble with 


any show which tries to jam in| 


as many of the voice and events 
of one year as possible in only an 
hour. Such things are usually 
meant to evoke nostalgia. Unfor- 
tunately 1954, with 
Indo-China warring, the ‘“‘shootup”’ 
in Congress by fanatics, Bikini 


blasts ‘and with only a few excep- | 


tions like Winston Churchill “I’m 


now nearing the end of my jour-| 


ney” 
the Athletics), was not a nostalgic 
year. Art. 


RITTENHOUSE SQUARE 
Producers-Directors- Writers: 

Charest, Harry K. Smith 
15 Mins., Mon.-Fri., 3:45 p.m. 
Participating 
WCAU, Philadelphia 

Described by its writers, Jack 
Charest and Harry K. Smith, as a 
radio novel, “Rittenhouse Square” 
serializes the heart-throbs of one 
of the classiest named casts in 
soap opera. Grade AA Philly resi- 
dential sectors inspire such mon- 
ickers as Dr. Richard Carthwright, 
young psychiatrist; Pamela Tres- 
cott, from a Main Line family, and 
Cynthia, an advertising exec and 
former model, both of the latter in 
love with the Doc. 

It is Ted (‘Pamela’s brother) who 
brings in the seamier characters 
such as Nick Molani. Clincher for 
one episode—“Why did Nick Mo- 
lani strike terror into the heart of 
Pamela Trescott?’’ The narration 
and Carthwright’s asides have 
heavy musical backgrounds. 

Dr. Carthwright seems to be 
suffering from a respiratory ail- 
ment—either that, or he’ll become 
known as the “sighing psychia- 
trist.” The authors also have the 
most polite people in radio, they 
Alphonse and Gaston each other 
through the entire segment. They 


Jack 


also indulge too frequently’ in 
those time-consuming repetitive | 


questions, so 
scripters, 

Local angle, however, 
for tie-ins—theatres, clubs, con- 
certs, etc. Several of the charac- 
ters have already dined at Long- 
champs. The final adjuration, “Any 
relation to characters living or 
dead is purely coincidental’ mere- 
ly points out an oversight. 

Gagh. 


THE NIGHT WATCHMAN 
With Bob Lee 
120 Mins.; Sun.-thru Sat., 11 p.m. 
Participating 
WOKO, Albany 

Bob Lee turntables a wide va- 
riety of selections on this show, 
one of the few area late-nighters 
the week round. He spins many 
new records by established and 
little known companies; platters 
current hit tunes, oldies and stand- 
ards. Lee seems to possess a good 
knowledge of popular music. His 
comments are often brief: some- 
times he does little more than tab 
the title, featured artists and per- 
haps the waxing concern. 

Occasionally deeiay makes a 
cryptic observation, as in compar- 
ing the pipes of Betty and Rose- 
mary Clooney. And he knows re- 
cording artists. Jaco, 


favored by air 


is good 


p.m., | 


Defense | 
William | 


McCarthy, | 


and Connie Mack’s selling | 


|THIS YEAR AROUND THE 
| WORLD 
With*John Daly, others 
| Producer: Don Coe 
| Director: Bill MacCallum 
Writers: Daly, Vince Dempsey 
| 60 Mins., Sun. (26), 8 p.m. 
| Sustaining 
ABC, from N. Y. (transcribed) 
Ten top news stories of 1954 as 
selected by ABC’s news editors 
are likely to coincide with any 
other group’s choice, but that was 
just a peg for the web’s wrapup of 
the year’s big events. And wheth- 
er it was ABC or NBC or any 
other editors that selected the sto- 
ries, nobody can dispute their im- 
port or their fascination in the 
recreation. More important, pro- 
ducer Don Coe and narrator-editor 
John Daly did a fine job of turn- 
ing out an hour-long recap of the 
year that excited and thrilled (and 
awed, too) in the repeating. 
Device used in most cases to re- 
create the events was the on-the 
spot taped interviews or reports, 
culled from the web’s files. As a 
| supplement to fill in where the on- 
the-spot reports were lacking, the 


web had some of its key corre-| 


spondents turn out special tapes 
reviewing the events as they saw 


and reported them as far back as} 


nine or 10 months ago. Daly wove 


his commentary around this frame- | 


work. Foreign and Washington 


|'NEW MUSIC FROM HALLE”S 

| With Wayne Mack 

| Producer: Charles P. Hoover 

160 Mins.; Sunday, 4 p.m. 

| HALLE BROS. 

| WTAM, Cleveland 

This is a pleasant hour of Sun- 
| day relaxation, paced to the tempo 
of good taste, good music, and 
good listening. Although it’s in 
,the disk jockey category, it is 
more than the usual 
record-on-take-the-record-off 


an overall script with short intro 


tie-ins used to connect the music. | 
motif was | 
Christmas music, that ranged from | 


In stanza caught (19) 


Robert Shaw Chorale to Bach and 
“Snow” from “White Christmas?’ 


Selections, too, from “Milstein Re- | 


cital.’ “Red Mill” and “The Robe” 
further indicated the scope of mu- 
sic covered. 

Spieling around the music is 
Wayne Mack’s professional presen- 
tation with a _ soothing, 
listen-to approach. 
' dling, with underplay of commer- 


dignity and taste. Mark, 











Foreign Language 
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correspondents on the show were | 


vant (Paris), Yale Newman (Lon- 
don), Gunnar Back and John Ed- 


wards, and locally, Quincy Howe. | 


Julian Anthony and Daly himself. 

Top events, for the record, were, 
in chronological order: the shoot- 
ing spree of the four Puerto Rican 
nationalists in Congress: the 


the fall of Dien Bien Phu; the Su- 
preme Court ruling 


curity clearance from the AEC; 
| the Guatemala Situation; the three 
hurricanes, Carol, Edna and Hazel; 


| the London Conference: the elec-' 


| tions; and the condemnation of 
jing the earlier 
| hearings. 

All told, a wrapup worth hear- 
ing, although not comprising sheer 
| pleasure. As a sidelight, it’s worth 


Army-McCarthy 


television newsreel 
it’s a rather sad commentary that 
radio, with all its mobility and 
portability, couldn’t have come up 


ing of the events as they 
pened, rather than relying on the 
soundtracks and the post-mortem 
recreations. This aside, Daly and 
Coe and his staff did a topnotch 
job in bringing the big news of 
the year to-life. Chan. 


THE BLACKSMITH 

With Sam Payne = 
Producer-Director: Ray Whithouse 
Writer: Howard Rodman 

30 Min@, Fri., 11:30 p.m. 

| CBC Trans-Canada, from Van- 
couver 


comedy of a horse manicurist’s de- 
clining days—one of 
Broadcasting Corp.’s ‘Vancouver 
Theatre” 39-week series—was a 
credit to everyone’ concerned. 
Howard Rodman’s script, however, 


“Automobiles are ruining the 
world! They ought to tear up these 
pavements—too. hard on_ the 
horses’ feet. But you never saw a 
broken axle,.did you?” grouses 70- 
year-old Andy Martin, lifelong 


and who also handles the occa- 
| sional relaxed narrative bridge. 
When Andy’s wife says she'd 
like to take a ride in an automo- 
bile he almost strikes her. And 
when a Youngster proudly brings 
along a toy fire engine to show 
him, the smith denounces it as 
‘just an old piece of tin” and tells 
him fire engines are made of 
wood and drawn by “six big horses 
waitin’ to run their hearts out.” 


almost run over by a truck which 
gets rescuer Andy instead—plus a 
blowout from a handful of horse- 
shoe nails in his pocket. Hospi- 
talized, the old man dreams the 
Devil comes to drive him to hell 
in an automobile. Play ends with 
narrator telling how Andy sits 
watching the youngster play “mail 
stage” with a horse’s head he has 
carved for him on a stick. Might 
have been better ended with Andy 
and the kid actually speaking. 
Sam Payne, vet of Vancouver's 
Totem and Ottawa’s Canadian 
Repertory Theatres, did a rich. de- 
lightful job of the crusty old die- 
hard. Shannon Fowler was easv 





Ray Falk (Tokyo), Robert Sturde- | 


outlawing | 
school segregation; Dr. J./ Robert | 
Oppenheimer’s failure to get se-| 


noting that some of the tapes actu- | 
ally were taken off soundtracks of | 
footage, and |! 


with more in the way of direct tap- | 
hap- | 


This touching and amusing little | 


Canadian | 


might have had a stronger ending. | 


blacksmith, to the taxi driver who} 


drops in now and then to rib him, | 


The kid goes away in tears, is| 


others in the Anglo-Jewish field 
and with four sponsors for approxi- 
mately half of the 47-game college 
basketball sked has given the Irv- 
|ing Rosenhaus station a high de- 
| gree of new biz. 


for an 11 to 11:15 ayem slot on 


weekends. (All days will consti- 
tute live variety presentations, ex- 
cept the Sunday 30-minuter in live 
Italo drama.) Medaglia D’Oro is 
in at 11:15 to 11:30 weekdays and 
|at 11:30 to noon on Saturday and 
Sunday. While the first half hour 
in the Italo sked is SRO, the sec- 
ond has six or seven quarter hours 


|to go: to date Caruso Oil has three | 
Sen. McCarthy, the latter includ- | 


15-minute periods a week at 11:30; 


| United Warehouse has one, and | 
|Cinzano winery is very near pact- | 
ing, according to one report, for} 
seven 15-minute periods each week. | 
Branca and} 


Two drug names, 
| Briosci. have separately pacted for 
20-second ajancies to the Italo 
sked. 


| This biz fills the better part of | 


‘one hour a day (four hours daily 
|was the original plan), but WATV 
is opening an hour and a 
| earlier in the morning (actual time 
|depending on other billings in 
{Italian) for Italo feature films— 
without titles and without dubbing. 
The pix are being opening by the 
| station to non-Italo products which 
/wish to reach the large Italian 
market in N. Y. Incidentally, the 
features—60 for now—were pur- 
chased from a firm run by Vincent 
| Parisi and Martin Blau, who, it’s 
understood, control in the vicinity 
/of 150 Italo pix altogether. 

In the Anglo-Jewish field, Bor- 
den’s and General Foods have 
signed on to sponsor a total of 45- 
' minutes “in English with a Jewish 
flavor.” 

The sports sked of 47 metropoli- 
tan basketball games, has attracted 
‘so far Amana freezers, Esso, Phila- 
|delphia Dairy and Wildroot hair 
oil. These four, according to 
| WATV sales topper Bert Lebhar, 
constitute buying in about half the 
| time available. 








| Biow 
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| the overall objective. This is the 
essence of American progress.” 

Expressing himself as ‘“fortu- 
nate” in finding two capable asso- 
ciates, Biow said “that is why I 
told Ken Beirn and John Toigo 
| that I wanted their names on the 
; masthead of the company, that I 
looked to them to help me guide 
the destinies of the company. The 
Biow Co. started 40 years ago—one 
small office and myself, not even 
a stenographer. With the help of 
our staff over the year., we have 
grown into one of America’s fore- 
most advertising agencies with a 
roster of approximately 500 mem- 
bers, and serving a list of leading 
American manufacturers. I will be 
your chairman, and like you, I will 
be working here.” 





man admitted loss of some person- 
}nel and clients, saying that ‘‘some 
|left us” and “some we left” for 


put-the- | 
vari- 
ety. Selections played are part of 


easy-to- | 
Overall han- | 


cial is in keeping with program’s | 


In Italian, La Rosa has pacted | 


| weekdays, taki y 11 to 11:30; 
March H-Bomb blast and the inci- | weekdays, taking over 


dent of the Japanese fishermen: | 


half | 


—— 
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IN NEW YORK CITY... 
Bill Berns, WRCA-plus-tv news and special events chief, conferring 
with staff of Governor-elect Averell Harriman on a blueprint for sta- 
tions’ Albany coverage under the new Demo administration ‘ 
Milburn McCarty, head of the p.r. firm, and wife (she’s in the firm) to 
Europe for three weeks to visit clients there, plus a quickie to New- 
castle-on-Tyne in northern England to set up photo and feature coverage 
for Norwegian America Line’s new flagship, the Bergensfjord. now 
abuilding in vards there . .. CBS’ “Mr. and Mrs. North” marks 13 
years on air Monday (3)... WRCA publicity mgr. Bill Anderson planed 
to Dallas for holidays. Station’s Sydney Smith on two-week vacation 
'in Mexico . .. John Ives, producer of the CBS “Gangbusters” and 
| “2ist Precinct,” bedded with pneumonia at’ United Hospital in Port 
Chester, N.Y... . Red Barber and John Derr off to Miami for Orange 
Bowl previews and broadcast of New Year’s Day classic via CBS. 
CBS scribbler Jo Lyons to Mexico for the holidays ... Mutual prexy 
Tom O’Neil off on Caribbean cruise . . . Bill Leonard vacations from 
his WCBS “This Is New York” stanza New Year’s eve and is replaced 
by Auld Lang Syne perennial Guy Lombardo. .. . Dick Jackson, pub- 
| licity head of WOR and WOR-TV, lectures on p.r. at Fordham on 
| Jan. 6. Tape of stint will be later aired via WFUV, college outlet ... 
Jackson’s right hand, press editor Mary Jane McDougall, did similar 
guest lecture stint before N.Y.U. radio-tv p.r. class last week .. . Max 
Wylie’s “Cleared Channels” (on radio-tv industry) details facts re WCBS 
program director Sam Slate and station’s talent roster to bring out 
comparison twixt U.S. radio and that of England ... WMGM shuffled 
around its midday sked to add 30 minutes to the Aime Gauvin-Dick 
| DeFreitas “It's a Woman’s World” gab session. Show hereafter runs 
| from 11 a.m. to 12:30 p.m... . 88’er Lalan Parrot returns to home, 
Oklahoma City, to feature with Guy Fraser Harrison and the Oklahoma 
| City Symph for Mutual’s Sun. (2) broadcast by that group. 
| N.Y. Times publisher Arthur Hays Sulzberger to deliver New Year's 
Eve message via his WQXR, in rhyme, no less .. . Frank Campanella 
doing “21st Precinct” ... WLIB has set a novel Xmas bonus: gift to 
employees of the radio station were insurance policies ranging from 
$2,000 to $7.500, depending on salary. Deal for insurance was made 
with the Radio-Television Industry Group Insurance Fund, with outlet 
paying entire premium (or for duration of employment) and no physical 
examination necessary. 


IN CHICAGO... 


Jim Shelby is departing the McCann-Erickson Chi office this week 
after 14 years with the agency during which time he served as radio-tv 
director and later a specialist on a string of accounts. He’s revealing 
his new connection after the first of the year... Chi CBS veep H. Leslie 
Atlass spending the holidays cruising aboard his yacht “Sis” off Ber- 
muda ... John Keown resigned his Chi NBC producer chair to join 
the Cunningham & Walsh agency ... Les Lear, general manager of 
CBS-TV’s “Welcome Travelers,” named chairman of the Chi Heart 
Assn.’s special events division... Francis Coughlin, WGN and WGN-TV 
continuity director, conducting a tv writers’ workshop at the U. of 
Chicago’s downtown center ... Ned Williams, exec secretary of Chi- 
cago Unlimited, back at his desk after minor surgery ... WLS director 
of education Josephine Weteler one of the seven winners of McCall’s 
mag’s 1954 awards to top radio-tv femmes . .. Chi’s Findlay Galleries 
picking up the WBBM tab on CBS’ “Years Of Crisis” roundup Sunday 
(2)... Frank McGivern signed on as a veepee with the Moore & Strand 
agency in Kankakee - 


IN PITTSBURGH .. . 


Bill Burchinal, former New York actor now with Ketchum, McLeod 
| & Grove agency here, will make his Playhouse debut as one of the 
| Larabee sons in “Sabrina Fair” ...WDTV’s Bill Jewett, when he 
| taught stagecraft at Yale in 1946-47, had as a student Chandler Potter, 
'now head designer for the Pittsburgh community theatre ... Pat 
| Klepser, KQV publicity and continuity girl, engaged to Bill McNamara. 
| He’s a student at Pitt and a relief engineer at the station during the 
summer vacation season ... Rita Gould, head of TV Guide program- 
ming department, on an Ile de France cruise with her parents over 
the holidays ... Pat Moreell, of Norman Burk agency, signed for role 
of Elvira in International Repertory Theatre Co.’s February produce 
tion of “Blithe Spirit” ... Felisa Conde, assistant choreographer for 
Max Liebman’s Spectaculars, and her husband spending the holidays 
with Miss Conde’s parents, Attorney and Mrs. Eugene A. Caputo, of 
nearby Ambridge .. . Elaine Beverly returning to WDTV’s daily “Meet 
Your Neighbor,” which also stars her husband, Joe Mann, on Monday 
(4) after a three-week maternity leave. Dottie Talbot subbed for her. 


IN CLEVELAND .. . 


WTAM’s Gloria Brown into. New York for week’s hiatus .. . WERE’s 
Phil McLean emceed five-station hookup that saw Arlene Perry, offered 
through WSPD, named winner in Ma Brown’s Ohio Talent Hunt... 
WGAR pacted with CBS for 19th year affiliation . . . NBC Christmas 
features included General Manager Lloyd Yoder, in cooperation with 
Society for Crippled Children, distributing toys to needy moppets, 
and Maggi Byrne luncheoning 80 nabe chairmen of ‘Make a Christmas 
Toy Club”... Burt Schildhouse named general operations manager 
for Ohio Advertising . . . McCann-Erickson shopping for woman tv 
weathercaster . Bud Ford leaves WTAM production for WRCA. 
John Wellman moves over to handle Ford’s Bandwagon production and 
Jim Prunty enters production staff. 


IN PHILADELPHIA ... 


Ed Harvey is filling in for vacationing Ralph Collier on WCAU’s 
“Hi Neighor”’ and Johnny Lupton is subbing for Collier on “Wonderful 
Town” . .. Ed Hurst and Joe Grady’s Saturday noon tv show Was 
dropped (25) to be replaced by network’s Tennessee Ernie program 
.. « Mary Jones, director of women’s programs at WFIL, will receive 
the 1954 McCall’s Award to women in radio and tv, for “The Mary 
Jones Hearth,” non-profit project which shelters stranded young women 
. . . WPTZ news editor Dick McCutcheon has received invitation to 
address student group at Columbia U. on racial integration . . . Bill 
Givens, Vince Lee, Mac McGuire, Ruth Welles and Jack Pyle, radio 
personalities of KYW, are conducting two weeks on-the-air campaign 
= collect used and cancelled stamps to aid four different religious 
charities 


IN OMAHA... 


Black Hills Video Co. of Rapid City, S.D., has asked FCC permission 





Reviewing 1954, the board chair-a to build a $310,000 microwave relay system between Denver and Rapid 


City ... WOW-TV last Saturday carried an original half-hour tv play 
of the Omaha Junior Theatre . . . Dick MeGee, former KOMO and 
KJR staffer in Seattle, has taken over top ad post for Clay County 





}and natural as the cab driver. and various reasons, “What I am happy! News-Sun at Sutton, Neb. . .. David L. Scheie, formerly KOB, Albu- 


| Doug Haskins, Dorothy Fowler and | t® report is that most of this busi-| querque, has joined WOW here as staff-announcer . 


| 


Dick (Arch) 


| Stan Jones were good in the other | M€SS has been replaced with equal-| Andrews, WOW’s new allnight d.j., is an ex-KCOM staffer in Sioux 


|roles. Ray Whitehouse’s direction 
was Warmly effective. Gard. 


| ly distinguished names, adding to 


| the strength of our roster.” 


| City . Bob Morey is play-by-playing Hastings College basketball 


games at home and on the road for KHAS 
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_ Woneky VARIETY * 


“WHO'S ON FIRST?” 
| NBC Radio: Network 





hi 








The #1 night-time program is on NBC 
Lux Radio Theatre 





Lid 
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The #1 evening multi-weekly program is on NBC 
News of the World 


a The *1 daytime program is on NBC 


| Young Widder Brown 


Soa 





ve 





And there’s lots more in Nielsen’s latest* that will interest you: NBC gives all sponsors the most... most of the most popular 


Whi Sind ctltes Nacrtivee shaw de shee NBC's... THE programs, the biggest, and biggest-buying audiences of any net- 


DENNIS DAY SHOW. The #2 evening multi-weekly is ONE 
MAN’S FAMILY, giving NBC the two leading programs in that 
category. The #2 weekday strip is STELLA DALLAS - giving 
NBC the two leading shows in that category also. HAPPY NEW YEAR! 


RADIO NETWORK 


work. In fact, 5 of the top 10 shows on radio are NBC’s. 
And NBC gives evening sponsors a higher average audience 


than any other network. 


And there’s more... 


The first of our new selling personalities, Mary Margaret 





McBride, had her rating shoot up 33% over the previous report. 


*Nielsen Radio Index, First Report for November, 1954 
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Television Chatter 





New York 


Cyril Ritchard getting running 
role on NBC-TV’s “Mr. Peepers” 
starting Jan. 16. . Jay Barney 
playing the Executioner in_ the 
trial scene of G. B. Shaw’s “Saint 
Joan” on CBS-TV “Omnfbus” Sun- 
day (2)... Ramsay Williams, just 
back from the Coast, appearing on 
ABC-TV’s “The Mail Story” w- 
morrow (Thurs.) .. . George Skin- 
ner to replace Carol Reed on 
WCBS-TV’s “Rain or Shine” seg- 
ments as of this week as Miss 
Reed gave birth (a boy)... 
The tab for comic Larry Storch’s 
workout in the NBC-TV Tuesday 
8-9 p.m. slot on Jan. 4 will be 
picked up by Tums. Also in the 
cast will be singer Teresa Brewer. 

Ken Banghart to start his new 
WRCA-TV newscast Jan. 3... 
Eddie Andrews returns to CBS- 
TV’s “Studio One’? Monday (3) in 
“The Missing Men” ... Back on 
the scene after several month’s ab- 
sence is  announcer-emcee Bill 
Bivens. ‘ 

Ramon Vinay does “Otello” via 
DuMont’s “Opera Cameos” this 
Sabbath (2) ... “Down You Go” 
moderator Bergen Evans has stairt- 
ed on next tome (after ‘“‘The Spoor 
of Spooks”)—a study of animal 
myths called “The Moral Verte- 
brates” ... John Carradine inked 
with Mercury Artists as his radio- 
tv reps. He kicks off association 
with guestshot on the WRCA-TV 
Igor Cassini show Jan. 9... Her- 
man Edel is new assistant (to Mrs. 
Shirley Stone Godley) manager of 
DuMont promotion, advertising 
and merchandising. 

Herb Shriner heading up the 
entertainment at the annual fund- 
raising luncheon for the Greater 
N. Y. Councils of the Boy Scouts 
of America sponsored by the Men’s 


and Boy’s Wear Industries. It’s 
Jan. 18 at the Commodore ... 
Bradford Dillman set for the 


juvenile lead on Kraft Theatre 
tonight (Wed.). 


Chicago 
Studs Terkel bows Jan. 16 with 
a tele version of his “Wax Mu- 
seum” via WBKB under the aus- 


pices of Leader Cleaners .. . In) t : : 
'the privilege of inserting a P&G 


the latest of a series of directorial 





changes since the daytimer has 
been taken over by the Dancer- 
Fitzgerald & Sample agency, 
James Colligan replaces Lew 
Gomavitz as shot caller on CBS- 
TV’s “Welcome Travelers” ... 
WBKB’s_ man-with-the-gab, Tom 
Duggan, off to Florida for 10 days 
with Tom Casey filling in on his 
daytime and evening shows ‘“Won- 
derful Age” was quéetly axed last 
week by mutual agreement be- 
tween emcee Howard Miiler and 
WNBQ ... Jutian Kantor moved 
up from the sales traffic manager 
berth to the WBBM-TV sales crew. 
Eugene McClure, ex-assistant pro- 
duction manager, takes over the 
traffic post, with his seat going to 
Gilbert Graham . . . WNBQ’s sec- 
ond weekly bowling telecast hows 
Jan. 4 under the General Cigar 
banner with Joe Wilson hosting 
. . . CBS’s WBBM-TV heralded 
the unveiling of its new 100,000 
watt antenna and transmitter with 
full page ads in the local dailies 
... WBKB weatherman Wayne 
Griffin and spouse on a two-week 
Caribbean cruise. Chuck Bill sub- 
bing on Channei 7... Laurie An- 
ders has signed on as a regular on 
WBBM-TV’s Saturday night “Pee 
Wee King” show . . . Sunshine Bis- 
cuit purchased one of Len O’Con- 
nors’ local news inserts Fridays on 
NBC-TV’s “Today” via WNBQ... 
Gene Duncan, farm director-emcee 
at WICS, Springfield, called back 
to active duty in the Air Force... 
Cadillac Heating bought a Sunday 
night feature film on WGN-TV. 


The Year TV 
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sacrifice program control and ex- 
clusive identification with pro- 
gramming and personalities in re- 
turn for circulation. That was the 
big word in ’54, when a Procter & 
Gamble, for example, was willing 
to fork over top coin to share in 
the “Lucy”-“This Is Your Life” 
(ete.) audience popularity and latch 
to the shows’ mass circulation even 
though it meant merely paying for 











Leases in New 


THE OIL DAILY, TUESDAY, DECEMBER 21, 1954 
Sign Contract to Develop 


NEW YORK, Dec. 20—Transcontin- 


York Area 


ental Gas Pipe Line Corp. has signed 
a contract with Dome Gas & Oil Corp., 
subsidiary of North Star Oil & Ura- 
nium Corp., for joint development of 
Dome’s oil and gas leases in Ulster 
County, New York. Dome’s first test 
well is now drilling near Phoenicia on 
Panther Mountain. 

Plans call for Transcontinental to 
build a 125-mile pipeline between New 
York City and Phoenicia, with a mini- 
mum capacity of 25 million cubic feet 
daily of gas at a price of 27.5c per 1,000 
cubic feet. The contract also provides 
for a possible underground storage 
project, assuming gas is found and the 
supply subsequently exhausted. Dome 
and North Star were formed in Novem- 
ber 1953. 


NORTH STAR OIL & URANIUM CORP. 
Subsidiaries: Dome Gas & Oil Corp. North Star Mines 
Ltd. 

OIL-GAS IN NEW YORK STATE 
Drilling for gas and oil on 12,000 acres of leases at 
Panther Mountain, Ulster County, N.Y. Drilling com- 
menced March 27, 1954 and is now below 4,000 feet. 

URANIUM IN CANADA 
1,950 acres of mining claims in Lake Athabaska and 
Beaverlodge regions of Saskatchewan. 200 acres at 


Kenora, Ontario which are soon to be exchanged for 
100,000 shares in larger adjoining mining enterprise. 


COMMON STOCK — 4 
PRICE 50c A SHARE 


Write for free offering circular 


LINCOLN SECURITIES CORP.; Dept. V-1 


42 Broadway, New York 4, N. Y. Phone HAnover 2-6490 
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product plug with no control over 
the shows. 

It was the year when “insertion 
advertising” (again with accent on 
circulation rather than program 
control) took a firm hold as the 
“Today” - “Home” - “Tonight” tri- 
umvirate solidified Pat Weaver’s 
NBC concept of “making like the 
magazines.” ‘ 

Selling concepts, indeed, took 
such topsy turvies that even major 
full hour shows began to open up 
for the so-called “insertions.” 
Thus if a Speidel asked to be ex- 
cused temporarily from sponsor- 
ship of the Sid Caesar show after 
the Christmas holidays when gift 
biz slackens, as will happen in Feb- 
ruary, a General Mills is standing 
by to move in on spot insertions. 











Israel Quizzer 


=—_ Continued from page 20 =e 








15 minutes were devoted to re- 
playing and identifying 12 themes 
which were offered the previous 
week in which a clarinet solo was 
included. They were passages from 
Tschaikowsky, |Rimsky-Korsakoff, 
Strauss, Verdi, Bizet, Mendelssohn, 
Sibelius, Borodin. Names of 82 
persons who wrote in the required 
10 out of 12 answers were than 
read. They came from 10 cittes 
and 18 settlements. 


The next 15 minutes contained 
the new quiz, written and conduct- 
ed by Israeli composer Hanan 
Schlesinger with the Voice of Is- 
rael Symphony Orchestra. Five 
themes were played, each of 
which included “confusing” instru- 
ments. The audience was informed 
(in Hebrew, of course) that in one 
the oboe did not belong, in an- 
other the flute, and that in an- 
other an unidentified instrument 
was interposed. Listeners-— were 
asked to identify the passages 
played and the interposed instru- 
ment. 

A point system is used for award- 
ing monthly prizes, with 120 points 
given for 100% correct answers for 
each program. The three contest- 
ants with the highest points re- 
ceive records or musical scores. 
A national “champion” is selected 
from 10 outstanding participants 
invited to an annual broadcast orig- 
inating from a large theatre in 
Jerusalem. 


How many people listen to 
-‘Quiz” is not known as radio is 
government-operated in Israel and 
there are no sponsors who require 
audience surveys. But the pro- 
gram has brought in as many as 
700 letters in a week, many _of 
which represent the consensus of 
answers of groups of listeners. 

Schmuckler and Shimoni once 
attempted to arouse an internation- 
al competition with “Quiz” only to 
find that the program is unique to 





Circling the Kilocycles 











Seattle—Seattle’s educational-tv 
| Station, KCTS, will receive an 
|} award of $10,000 from the Emer- 
|son Radio Corp. for being one of 
the nation’s. first educational tv sta- 
tions to go into operation, 





Burlington, Vt.—Stuart Hall, 











formerly producer - director for 
| WBLN-TV in Bloomington, II1., has 
| been named as producer-director 
| for television station WMVT in this 
| city. 
| 

| Cincinnati—Stepup of WKRC- 
|TV broadcast power to 316,000 
| watts boosts it to the most power- 
ful of Cincy’s three video stations. 
Increase pushes Channel 12 to the 
limit power allowed by FCC. 








San Antonio—Ground breaking 
ceremonies at the site of the new 
KCOR radio and tv building were 
held here Thursday (23) signaling 
start of work on the $400,000 proj- 
ect. It will be the first Spanish 
language installation in the state. 





Columbus—Dan E. Ries, former 
assistant promotion director for 
Radio Cincinnati, Inc. (WKRC 
Radio and tv)), has been named 
promotion -publicity director of 
WTVN Radio here replacing Jo 
Ann Smart, resigned. Both WKRC 
and WTVN are owned by the Taft 
family interests. 





San Antonio—Raoul Cortez, 
|head of KCOR-TV, local Spanish- 
| language tv outlet scheduled to 
take the air here around Feb. 1, 
is away on a 10-day trip to Mexico 
|City to sign up Mexican, Cuban 
and Argentine talent to appear 
here on KCOR-TV when it takes 
to the air. 





| 














ated. We believe it is a way of 
demonstrating our belief in, and 
support of, the American system 
of privately-endowed education.” 
Members. of the board of the 
foundation are all directors of 
CBS Inc.. In addition to Dr. Stan- 
ton, they are: J. A. W. Iglehart, 
partner in W. E. Hutton & Co. and 
foundation prexy; Ralph F. Colin, 
of law firm of Rosenman, Gold- 
mark, Colin & Kaye; Dr. Leon 
Levy, of Philadelphia, and Robert 
A. Lovett, general partner in 
Brown Bros. Harriman & Co. and 
former Secretary of Defense. 


Recipient Schools Listed 


The 1954 contributions go to five 
colleges on behalf of execs who 
met the requirements in 1953. In 
addition, nine other institutions 
were included because of exec em- 
ployees who met the standards 
earlier. -The recipient schools and 
the CBS’ers on whose behalf con- 
tributions are being made, with the 
year in which each joined the com- 
pany, are: 
Brown U.—Hubbell Robinson Jr., 
v.p. over network programs, CBS- 
TV (1947). 

Columbia College—Louis Haus- 
man, v.p., CBS-Columbia (1940). 


Cornell _U.—Henry Untermeyer, 
WCBS, N. Y., sales manager (1937). 


Dartmouth—Harry S. Ackerman, 
v.p. of network programs, Holly- 
wood, CBS-TV (1948), and James 
B. Conkling, prexy, Columbia Rec- 
ords (1951). 

Denison U.—John Hundley, man- 
ager, CBS-TV programs service 
(1938). 

Duke U.—Geerge Klayer, Chi- 
cago sales manager, CBS-TV 
(1946). 

College of the Holy Cross—Dan- 
iel T. O’Shea, v.p., CBS _ Inc. 
(1950). 

U. of Kansas City—Edward P. 
Shurick, director of station re- 
lations, CBS-TV (1950). 


Knox College—J. Kelly Smith, 
administrative v.p., CBS _ Radio 
(1931). 

New York U.—Norman A. Adler, 
general attorney, Columbia Rec- 
ords (1951). 

Ohio Wesleyan U.—Dr. Frank 
Stanton, prexy, CBS Ine. (1935). 


Paley, board chairman, CBS Inc. 


(1928), and James M. Seward, ad- | 


ministrative v.p, CBS Radio, 
(1933). | 
Princeton — Adrian Murphy, 


prexy, CBS Radio (1938). 


Wesleyan U.—Harry Ommerle, | 
CBS-TV | 


director of 
(1950). 

The sum of $32,000 is provided 
in the first-year grants, or $2,000 
in behalf of each of the 16 alumni, 
this amount approximating the ex- 
tra “cost of education” which the 


programs, 


U. of Pennsylvania—William S. | 


———3 


CBS Foundation Grants 


Continued from page 21 
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key personnel have been gradu-;college bore from endowment or 


other funds on which was “over 
and above the tuition and other 
fixed charges the individual was 
asked to pay atthe time he was a 
student.” 








Mutual 


=a Continued from page 18 =e 








demands eliminating plush coin re- 
| turns from regular shows.) Minor 
| league objections ir respect to ra- 
|dio coverage on such things as 
| major league night baseball seem 
|to have been overridden by the 


majors themselves. 


In order to get nightly sports 
coverage, Mutual is reported to be 
negotiating to fill any gaps with 
another arena in N. Y. 

To the web, sports represent 
an inexpensive brand of _program- 
ming, one that lowers costs and yet 
—according to Ward survey pat- 
terns and past billing performances 
—still might attract enough of an 
after-dark radio audience to re- 
new at least some measure of faith 
in nighttime continuance. 


Kansas Seek $1,000,000 
For 5-School Educ’l TV 


Kansas City, Dec. 28. 

A five-school network of educa- 
tional television is being proposed 
in Kansas through a request for 
$1,000,000, which is being made 
of the state legislature. 

The fund as explained by Dr. 
James A. McCain, president of 
Kansas State College, Manhattan, 
would provide separate broadcast- 
ing channels and stations at both 
K-State and the U. of Kansas. at 
|Lawrence. Three other schools, 
| Pittsburgh State Teachers College, 
| College of Emporia and Hays State 
|Teachers Colleges, would be 
brought in with auxiliary facilities. 

While K-State and KU would op- 
erate fullscale television stations, 
the other schools would have the 
use of a mobile unit, work on film, 
and use of the stations at the two 
top state schools. 























TEXACO STAR THEATRE 
| SATURDAY NIGHT—N.B.C. 








| Mgt.: William Morris Agency 
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oeeee EEESHEHHPSPPOP PF IFP LIP PS FS OFS + E+ s+++ee4444 | MANY MOONS A CHRISTMAS CAROL THE MERRY WIDOW 
; With Burr Tillstrom, Fran Allison, | (Shower of Stars) (Omnibus) 
Tele Follow-Up omment Kukla, Oliver J. Dragon, Col.| With Fredric March, Basil Rath-| With - Patricia’ Munsel, Martyn 


Ieee Saeed 

‘ht narrative at the sacri- 
fi Sif dramatic depth and charac- 
srization may have its place in 
terevision drama, but as Im any 
other medium—the theatre, motion 
Yr tures and literature itself—it’s 
ws d to suffer by virtue of its 
at This was the case in 


narrowness. ’s two - part 
Robert Montgomery “David 


c.TV adaptation of } 
NBC Tt neld.” Mt was all narrative, 
ith little characterization, little in 
the way of suspense and virtually 
nothing at all in the way of drama- 
tic excitement. 25 } 
Conceding the difficulties in 
boiling the Dickens work down to 
two hours—an achievement ac- 
complished by taking two entire 
portions of the book and playing 
them off whole—Doria Folliot’s 
teladaptation lacked the _ ingre- 
dients that make for a memorable 
production. It was mostly straight 
narrative, and the little character- 
ization that went into the roles of 
Uriah Heep and Mr. McCawber, 
for example, more nearly résem- 
pled caricature than character. On 
top of this, Norman Felton chose 
to direct in a leisurely manner, a 
choice which made the play down- 
right dull at times. 
The acting, though competent 
throughout, also fell into the pat- 
tern set by the tone of the adapta- 
tion and direction. It comprised 
exposition without feeling through- 
out. Rex Thompson and David 
Cole did nicely as David the boy 
and David the young man, but no- 
where did they leave any lasting 
impression of a memorable per- 
formance. Earl Montgomery’s 
Uhiah, again a caricature, was per- 
haps best, with Montgomery get- 
ting that sense of grasping loathe- 
someness across strongly. J. Pat 
O’Malley’s McCawber was a little 
on the weak side, more through the 
inadequacies of the script than ‘his 
performance. Another caricature 
was Cavada Humphrey’s Jane 
Murdstone, perhaps more remini- 
scent of the femme counterpart of 
the mustachioed villain of the 
mellers than any other villainess 
yet seen on tv. Others in the com- 
petent but unimposing cast were 
Isobel Elsom, Ethel Owen, Carolyn 
Lee, Sarah Marshall, Frederic 
Tozere, Betty Sinclair and Lynn 
Bailey. han, 





There’s a lot of power in an ice 
show when the freeze frolic can 
be seen “in the flesh,” as per the 
old phrase, but questionable 
whether even a small part of the 
impact can translate itself to tv. 
In addition, some of the marquee 
Strength of “Colgate Comedy 
Hour” on NBC was missing when 
illness took Barbara Ann Scott 
out of the fray in the Chicago 
Stadium originator of the Holly- 
wood Ice Revue. So they did the 
best they could, what with being 
forced to restyle the layout and 
sequence to allow for the star- 
berthed vacancy, 

Any icer made up of operatives 
of the calibre of Freddie Trenk- 
ler and the Three Bruises for the 
comedy dept., and Gundi Busch, 
Skippy Baxter, Andra MeLaughlin, 
Jimmy Grogan and Bobby Blake 
for the virtuoso stuff. is bound to 
Ting up a score. Trenkler has 
more bounce to the frozen ounce, 
and they could have had him on 
for the hour if physical endurance 
permitted, but in his couple of 
quns he walloped over, as did the 

Tulses in their w.k. charwomen 
laugh-getter. Also on for a pair 
of workouts was Miss Busch, the 
figure ballerina in her first U. S. 
*ppearance. Her second turn was 
in pairing with Baxter, another 
Stylish blader slotted up ahead in 


ae. Miss Mclaughlin pranced 
out In a couple of interpretive 
Sessions, 


one a calypso that could 
have been from anw groove, and 
'e other in Scottish vein with 
: Production complement. As to 
_ latter mass numbers, they’re 
. it hard to stage for the medium, 
though otherwise sparkling. 
eeening flash was the best in this 
nr Need with exceptional over- 
rs camerawork setting off the 
chenember “Winter Holiday” 
: — ensemble in accent of the 
, Season. Blake excelled in 
pod Toterps, Grogan in Latino- 
i Bers. and even the spon- 
with . ae into the live act 
in oe Slanted plug on the 
Most 


‘Ost of the acts made their 
whet the Stadium audience, but 
tated is a was technically dic- 





haps it ard to determine; per- 

illusion ore intended to give the 
fs 

Solely fy, a performance meant 


arena spectators. 


host Gordon MacRae | 
d by on skates, making 
re and there and near | 
» accepting a citation! 
Show from the B'nai 


Regular 
Merely stoo 
41 intro he 
Je windur 
or the 


fous. - = aaa aaah bh bbaaaannnneree tt: 


“Same personalities 


' Sullivan, 


*tion on that number with a stage- 


; 


B’rith distaffers. End pl ras | 
for the upcoming N. + aa De. 
troit engagements of the blader 
but anyone who saw Sunday's 
show would hardly want to watch 
it again—even “in the flesh.” 
Trau. 





One of the more pleasant week- 
to-week items about “Kraft Tele- 
vision Theatre” are the tempting | 
commercials, with Ed Herlihy’s ef- | 
fective “sell” matched by the yum! 
yum quality of the pictorialized | 

{ 





Kraft products (those Philadelphia 
Cream Cheese spreads, etc.). 


It’s unfortunate that Kraft | 
doesn’t bring to its productions the | 
same painstaking care and devo- 
tion to the niceties of direction as 
it does to the “sell” portion. 
Somehow they invariably succeed 
only in disturbing the viewer, be- 
cause they come close to the 
brink, of registering with a click 
stanza only to fall short on the di- 
rectorial, scripting and/or produc- 
tion end. Usually the cast is well 
suited to. the presentation (the 
are brought } 
back time and again) and their | 
contributions, on_the whole, hold 
up well. 

Last week’s. presentation of 
“Little Stone God” was a case in 
point. With such gifted perform- 
ers as Felicia Montealegre and 
Tom Helmore in the leads and 
such capable actors as Constance 
Ford and Russell Hardie in sup- 
port, they projected the yarn of a 
self-centered publisher who, as the 
human counterpart of the Aztec 
“little stone God” which lurks in 
the background as a symbol, in- 
sists on destroying his happiness 
because he is so _ self-contained. 
Natch, he sees the light in the 
St. Nick of. time. But unfortun- 
latey, the writer couldn’t quite 
come to grips with his interesting 
subject and related his saga in fits 
and spurts (there must have been 
20 scenes in the three short acts). 
It obviously handicapped the di- 
rector, who therefore had difficulty 
establishing a mood or bringing to 
life his characters. Ros?. 








“Toast of the Town” got a lot of 
diversity, if not name power on 
Sunday’s (26) edition on CBS-TV. 
Result carried a good amount of 
entertainment. Conferencier Ed 
however, did come up 
with one personality who has been 
a subject of considerable boxoffice 
elevation of late. Joan Weber, who 
waxed “Let Me Go Lover” for Co- 
lumbia into the bestselling lists, 
made her initial tele appearance 
since the celebrated “Studio One” 
show which catapulted that num- 
ber into deeiay attention. 


Miss Weber got a lot of produc- 


coach setting that had little to do 
with the lyrical content of the 
tune. She displays an _ over- 
schmaltzed style that seems to be 
the trademark of many singers 
who reach the bigtime on disks. 
There’s enough display of emotion 
in this rendition to spare. Despite 
the lofty disk sales and deejay 
plays, it’s not for universal con- 
sumption. Her second tune, “Sit- 
ting on Top of the World” had 
considerably more appeal. 

Another songseller on this show 
was Cab Calloway, who recently 
has been devoting his time to legit 
and as a singing single. The for- 
mer bandleader ripped off a pair 
of tunes in two spots, first being a 
swingy version of “Birth of-the 
Blues” and later, an excursion into 
reverence with a choral _back- 
ground, “Let My People Go.” Both 
were well done. On the novelty 
side, Mr. Ballantine, the psuedo 
magico, provided a lot of comedy 
in act that he hasn’t exhibited pre- 
viously. He’s not as frustrated as 
in his former turn, but he socks 
over a lot of entertainment. 

Also providing comedy were 
Hermione Gingold and Billy De 
Wolfe who did the bit from “Al- 
manac” legiter in which a pair of 
ladies get drunk while riding a 
train. There was a lot of good 
humor in that sketch. The Briants, 
in a novelty turn scored nicely 
with slow motion knockabout. 

Tun Tun, a midget singer dou- 
bling from the Chateau Madrid 
provided a bit of lively song and 
dance work. Sight of this lower- 
cased gent thrashing his tiny legs 
made for a lot of chuckles. The 
Harmonicaires showed some solid 
musical work on the mouth organ 
for a fine response. The Dunkills 
contributed one new _ routine, & 
boot dance they picked up in 
Africa. It’s a picturesque number. 

Per usual Ray Bloch backed ex- 
cellently. Jose. 


| fairy 








For his Christmas video show on 
ABC-TV last Wednesday (22), Wait | 
Disney unwrapped one of 

(Continued on page 30) 


his | at 
| 


Richard Crackie, others; Caro‘'yn 

Gilbert and ABC Orch 
Producer: Beulah Zachary 
Director: Lewis Gomavitz 


Vigiter: James Thurber 
Mins.; Sat., 5 p.m. 
CO-OP 


| ABC-TV, from Chicago 


Burr Tillstrom and his “Kukla, 
Fran and Ollie” cohorts did the 
Christmas Day honors for ABC-TV 
with this puppet adaptation of 
James Thurber’s “Many Moons” 
tale. “Hour-long onetimer 


| went out to some 85 affiliates via 
|a co-op deal with Gordon Baking, 


KFO's weekday bankroller, spon- 


| soring as usual in New York, Chi- 
; cago, Detroit and Elkhart. 


- one-man tour de 
1orce of amazing virtuosity by 
Tillstrom as he manned no less 
than 11 roles during the unspin- 
ning of the gentle yarn. The be- 
tween-acts narration was handled 
by Fran Allison. But in the gaudy 
context of this era of the tx ex- 
travaganza where the spectacular 
has become commonplace, what 


Here was a 


| emerged was a shade too delicate 


and diffuse to capture and hold 
unwavering interest over the 60- 
minute span. 

Tillstrom created six new puppet 
characters for this fantasy about 
the little princess who wished for 
the moon as a cure for her tummy- 
ache brought on by too many rasp- 
berry tarts. After she was given 
an artificial moon, the court was 
thrown into confusion by the ap- 
pearance of the real moon in the 
sky. But it all ended happily when 


the princess contentedly pointed 
out that nature had simply re- 
placed her “moon” with a new 
one. 


To be sure, there were moments 
of reai delight, especially when 
the KFO regulars were present. 
such as during Kukla’s bit as the 
court jester working with the royal 
go'dsmith fashioning the hand- 
made moon. Nevertheless, perhaps 
because of the absence of the iden- 
tification of familarity, the new 
puppets remained for the most 
part just that. Because they failed 
to come to life with that spark 
that has made Kukla, Ollie, et al, 
tv personalities in their own right, 
the fantasy itself didn’t complete- 


ly jell. 
Ollie acted as stage manager 
and his intro and entiacte ap- 


pearances with the ever-charming 
Miss Allison were the liveliest se- 
quences. Color, incidentally, would 
have been a welcome trimming 
both for Joe Lockwood’s attractive 
costumes and the elaborate, spe- 


cially-designed staging. With the 
action sliding through four sets, 
plus KFO’s usual stage, director 


Lewis Gomavitz and crew did a 
commendable lensing job. Musical 
backdrops by Carolyn’ Gilbert 
batoning the ABC orch were effec- 
tively unobtrusive supplements. 
Dave. 


RED BARBER’S CORNER 
With Estes Kefauver, Arch Ward, 
guests 
Producer: Judson Bailey 
Director: Rai Purdy 
Wed., after Pabst fights to 11 p.m. 
STATE FARM MUTUAL INSUR- 
ANCE COMPANIES 
CBS-TYV, from New York 
(Needham, Louis & Broby) 
The initial telecast (22) of “Red 
Barber’s Corner” was meant to be 
a whitewash of the fight game. 
Maybe it was sponsor State Farm 
Mutual Insurance Companies’ way 
of being friendly to neighbor Pabst 
Blue Ribbon Beer (which directly 
precedes the Barber affair on CBS- 
TV Wednesdays), but it was a 
shame that Pabst (and even Gil- 
lette) didn’t pay at least part of the 
freight; it was their advertisement. 
Purpose of the show eluded the 
viewer for only a minute. Barber’s 
guests were Sen. Estes Kefauver 
and sports scribbler Arch Ward. 
Their presence seemed innocent 
enough. As a matter of fact, Barber 
began by asking Kefauver about 
his career as a Dixie athlete. The 
senator turned away the Old Red 
Head’s compliments with excesses 
of modesty, but that was all right. 
Ward, a pleasant looking press 
veteran with a disarming per- 
sonality, slipped in a few min- 
tes about the beginnings of the 
Golden Gloves (which, it might be 
said, the Chi Tribune and the N.Y. 
Daily News were responsible for 
starting). Soon, however, without 
the aid of a few nervous questions 
by Barber, the scribe was into a 
fullscale essay on how nice every- 
body in boxing is. He lauded the 


state commissions for “doing a fine | 


job,” and was kind in all his obser- 
vations on pugilism. 

Finally, Barber and Ward turned 
to the crime-bustin’ Sen. Kefauver 
for a nod of approval. It seemed 
Kefauver, rather than be mean and 
spoil such nicely laid plans, could 
worst manage an _ extremely 


(Continued on page 30) 


bone, Ray Middleton, Bob 
Sweeney, Christoper Cook, 
Queenie Leonard, Sally Fraser, 
Craig Hill, Janine Perreau, Peter 
Miles, Juney Ellis, John Murphy, 
Billy Griffiths, Jimmy Baird, 
Rex Evans, Tony Pennington, 
Bonnie and Judy Franklin, Dick 
Eliiott, Eze'le Poule, John Meek: 


Roger Wagner Chorale (16); 
Orchestra (40); host, William 
Lundigan 


Producer-Director: Ralph Levy 
Librettist: Maxwell Anderson 
(from Charies Dickens story) 
Camroser - Conductor: 

Herrmann 
69 Mins., Thurs. (23), 8:30 p.m. 
CHRYSLER CORP. 

CBS-TV, from H’wood (color) 
(MecCeann-Erickson) 

If the law of averages holds, 
every regular teievision § series 
should produce at least one show 
for which it will be reinembered. 
The Chryslér’s Corp.’s chef-d’- 
oeuvre in this its baptismal season 
will most certain!y be its classic 
transference of the classic “A 
Christmas “Carol.” Given last 
Thursday (23) as a CBS-Coast 
celluloider, 
best of the auto outfit’s twin 
“Shower of Stars’’-“Climax” one- 
for-us-three-for-you packagings, 
but superlative tv on its own with- 
out regard to the comparative 
efforts under the one roof. A 
colorized, musical version of the 
Dickens gem, it had all the fore- 
ordained components plus 
siduals. 


Advance statements by librettist 
Maxwell Anderson and one of the 
stars, Basil Rathbone, had led 
vrospective viewers to believe 
that, after all, there was a master- 
ful script to start with. All that 
was needed was faithful transplan- 
tation to video. True enough. But 
Dickens did not dictate the flavor 
and poetry of Anderson’s lyrics 
or his stunning conception of the 
absorbing, no-waste-motion libret- 
to; nor could Dickens have known 
how truly majestic the music 
would sound when specially com- 
posed by Bernard Hermann, who 
also led a 40-piece orch in a hearty 
succession of tunes. complemented 
by the cheery work of the Roger 
Wagner Chorale. 


And so it was all down the line 
—Fredric March in an interpreta- 
tion of Scrooge that strikingly 
brought the identifiable character 
to new dimensions and must be 
scored as one of March’s most 
vivid portrayals in a long career 
that has spanned the major 
branches of show business; ditto 
Basil Rathbone in his one long 
and splendid scene as Marley the 
Ghost; and a special. nod for Ray 
Middleton in the doubling roles 
of Scrooge’s nephew and the Spirit 
of Christmas Present, lifting his 
baritone in the latter part in a 
manner that brought fulfillment 
to the dream scene with its finely 
wrought playout and imaginative 
use (here and elsewhere) of effects 
such as montages (including mate- 
rialization and disappearance of 
characters “before your very eyes.” 
as if the magic of a fairy tale 
was really at work, as dndeed it 
was). 

At least two songs stood out, 
“What Should I Give My Girl for 
Christmas” and “A Very Merry 
Xmas To You,” done with verve 
as solos and with orch or chorus 
background. Even the brief danc- 


ing workouts (arranged by Don 
Saddler) were deftly handled to 
accommodate the medium, but 


with the fullest expression given 
to that so-called limitation. The 
decor and costumes were letter- 
perfect while not falling into the 
traditional trap of ostentation in 
trappings. 

The less taxing roles fell neatly 
into Ralph Levy’s conception of 
the staging (he also produced, and 
as Jack Benny’s’' mastermind, 
there’s sure to be a family fuss 
raised by the comedian to fit him 
into the “Carol” pattern one of 
these Christmases): the foremost 
of these were“the Bob Cratchit of 
Bob Sweeney, the Tiny Tim of 
Christopher Cook (leveled to its 
proper weight in the narrative, 
whereas some versions give the 
role an over abundance it rates 
on!y when the intention is on the 
saccharine side); the Mrs. Cratchit 
of Queenie Leonard, looking very 
queenly too in her modest clerk’s 
wife garb; the dual deployment 
of Sally Fraser; Craig Hill as 
Young Scrooge; and even the mere 





relevance while never intruding on 
song and story. 

» Anderson had said 
'that in making the adaptation, “I 
itried to add nothing, subtract 
| nothing, tried only te fit the classic 
| narrative to the new medium.” He 
| also said, perhaps tongue-in-cheek, 
| that “CBS Television thought some 
| singing would be suitable, and so 


I wrote a few lyrics, trying to keep i Scrooge was for radio. 


Green, Theodor Uppman, James 
Hawthorne, Jerome Kilty, Eu- 
gene Ormandy and Symphony Of 
Air 

Staged by Cyril Ritchard 

Producer: Robert Saudek 

90 Mins., Sun., 5 p.m. 

Participating 

CBS-TV, from New York (color) 





| presentation 
Bernard | “Merry Widow,” dressed up in 


it was not only the} 


re- | 


The Ford Foundation Radio-TV 
Workshop went spec-happy on 
“Omnibus” Sunday (26) in a day- 
after - Christmas gilt - and - giitler 
of Franz _  Lehar'’s 


CBS-TV’s best compatible tints. 
That it was the last word if lavish 
production and rich musical enter- 
tainment is not to be disputed—a 
departure in experimental work- 
shop showcasing, though some- 
thing, certainly, to be overlooked 
in keeping with the holiday spirit. 

Cyril Ritchard, who staged 
“Widow,” chose to play it straight, 
in the’ tried-and-true’ operetta 
form, coming up with as beautiful 
and slick a production as could be 
imagined without adding anything 
in the way of refreshing subtleties 
or distinguished. choreography, to 
mention but two possible avenues 
for revitalizing what at best is 
saccharine sentimentality of an- 
other dav. But translated into 
terms of light entertainment, 
“Omnibus” unquestionably had a 
winner for optretta fans. Eugene 
Ormandy, conducting the Sym- 
phony of the Air in the Lehar 
score, gave a fast paced and full 
bodied musical richness that no 
lesser director or orchestra would 
have provided. 

Patrice Munsel, the Metop so- 
prano, in the title roie, never 
looked more beguiling and was in 
splendid voice throughout. Thesp- 
ing of Theodor Uppman es Prince 
Danilo isn't likely to invite hand- 
springs but he, too, was in good 
voice. Both Martyn Green, who 
bridged the continuity and dialog 
as Nish, and Jerome Kilty as Pop- 
off managed to provide some spir- 
ited moments, particularly the for- 
mer in his “Girls, Girls, Girls’ 
caperings. 

Ritchard took full advantage of 
a finished cast and some of the 
most impressive background trap- 
pings seen on ty this season, with 
some imaginative staging and cam- 
erawork. With Ormandy never al- 
lowing the music to lose that spar- 
kle, there were some very happy 
scenes indeed, especially that of 
the “Waitz’ turn. Keeping “Wid- 
ow” moving along for an hour and 
a half is a commendable feat. Rit- 
chard and associates came through 
with fiving colors of a brilliant hue. 
But Graustark in ’54—ouch! 

Rose. 


XMAS HOUR OF STORY & SONG 
With ~Judith Anderson, Monty 
Woolley, Oscar Brand, Choraliers 
with Eugene Lowell, Sympho- 
nette with Mishel Piastro; Frank 
Knight, announcer 
60 Mins., Sat. (25), 5 p.m. 
LONGINES-WITTNAUER 
CBS-TV, from N.Y. 
'(Victor A. Bennett) 


A flavorsome, somewhat old- 
fashioned hour was offered to its 
many well-wishers hy Longines- 
Wittnauer Watch Co. on Xmas 
day, as it presented familiar faces 
(and a couple of surprise-casting 
guests) in 60 minutes of music and 
story tailored to the*Yuletide sea- 
son. In a change of pace, legit 
tragedienne Judith Anderson nar- 
rated the Hans Christian Andersen 
classic, “The Little Match Girl,” 
while the pathetic, tender little 
tale was unfolded in film. 


Monty Woolley was a_ bigger 
surprise, as he narrated “Signor 
Pizzicato’s Xmas,” an adaptation 
of a Grimm Bros. fairy tale. This 
was a charming uplift story of a 
violin maker and his little mice 
friends, and the dramatization also 
had an entertaining ballet of danc- 
ing mice to boot. Mishel Piastro, 
head of the Longines Symphonette, 
played two fine solos for back- 
ground. 

Balladeer Oscar Brand contrib- 
uted an old Xmas folksong. The 
Choraliers, under Eugene Lowell, 
and the Symphonette, took im- 
portant roles throughout the hour, 
the Choraliers coming into their 
own with an oldtime vaudeville 
routine, with costumes, vocal quar- 
tets, dancers, even a tapping trom- 
bonist, included. Nice clean. family 
fun for Xmas. Bron. 








walkons, all handled with a @ne | 


‘them in the spirit of the times 


| Dickens knew and recorded.” This 


in advance | 


is the creative artist having a bit 
of fun. There was never any doubt 
|as to his debt to Dickens, but this 
| was Anderson & Co. at work cross- 
ing “A Christmas Carol” over to 
|a “new medium” and producing 
what will surely be a Chrysler an- 
nual for tv as Lionel Barrymore s 
Trau. 
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Head and shoulders 


above them all! 


(A year-end report to advertisers and agencies ) 
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Any place, it’s not easy to stay head and shoulders 
above all competition. In New York, talent and 
production center of the nation, it’s twice as tough. 
But WCBS Radio does it. Commands larger average 
audiences (and more quarter-hour firsts) than 

any other New York radio station...month after 


month, year after year— 1954 included, of course! 


And with good reason. For Monday through 

Friday WCBS Radio has the most famous roster of 
big-name local personalities in the business. Names 
like (1. to r.) Galen Drake, Bob Haymes, Martha 
Wright, Bill Leonard, Lanny Ross, John Henry Faulk, 
Jack Sterling, Herman Hickman, Joan Edwards.” 
Names which mean that WCBS consistently 

places more programs on the list of Top Ten local 
daytime participating shows than all the other 


New York network stations combined! 





With such nationally-known local personalities 
attracting the biggest audiences in the big town, 


WCBS Raddio is the buy of the coming year. Here’s 


‘the way one happy sponsor recently put it:+ “In 


the first place, our schedule has had such an amazing 
cost per thousand figure that I doubt it could be 
duplicated anywhere. And the selling effectiveness is 
just as impressive. In the second place, your 
merchandising is terrific. We can actually see the 


dramatic effectiveness of each promotion.” 


Make this New Year’s resolution: To stay head and 
shoulders above your competition in 1955, use the big 
New York station with the big-name personalities. 
For availabilities, call Henry Untermeyer at WCBS 
Radio (PL 1-2345) or CBS Radio Spot Sales. 


vew Yok WCBS RADIO 


*Temporarily off the air because of illness. }Name on request. 
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~ prediction about the coming of the 























30 RADIO-TELEVISION VARIETY Wednesday, December 29, 1954 
= Ss |tra in the foreground and the bal- e e 
ail let and soloists performing on the Sl e t ad a 10- 
tOE ’ upper tier against a conventional 
Television Reviews te ee 
narrator, dancers and_ soloists} parker H. Ericksen, executive v.p. of Crosley and Bendix Home 
= i Coe ee ee would clutter up a regular Philly Appliances Divisions, Avco Manufacturing Corp. calls “completely 


euphemistic warning. He said that 
there been many “rumors” of fight 
fixes and that something must be 
done to keep the sport clean. The 
word “rumor” was meant to be 
inoffensive, or so it looked; less 
important men, have used a sirong- 
er word. And it seemed strange 
that Kefauver’s tone conveyed only 
that dishonesty be kept out of 
boxing; it could never have been 
inferred that dishonesty was al- 
ready in. 

It doesn’t look as though sponsor 
(in all but the New York and New 
England areas) has a chance of 
getting the full 15-minutes before 
11 p.m. each Wednesday night. 
Many fights go the full 10 rounds. 





,Such being the case (as with the | 


fight Jast Wednesday between 
lightheavies Harold Johnson and 
Marty Marshail), and with the long 
closing Pabst commercial 10 or 11 
minutes would be more like the 
time the show has. 

Barber, among the more experi- | 
enced sports gabbers, seemed to 
have first nightitis. Art. 


HOLY NIGHT 
With Eileen Rowe, 
Stephen Chase, Trevor Bardette | 
Producer: Rev, James K. Friedrich | 
Director: John T. Coyle 
30 Mins.; Sat. (25), 4:30 p.m. 
Sustaining 
CBS-TV, from N.Y. (color, film) 


| 
} 


This production by Cathedral | 
Films, telecast in color, made for 
a reverent Christmas Day  pro- 


gram. It attempted to transcribe 
several Biblical passages, concern- 
ing the birth of Christ, into a 
dramatic format and was largely 
successful. It’s a moot point, how- 
ever, whether this kind of literal 
depiction of events which have ac- 
cumulated highly symbcelic signifi- 
cance adds anything to under: 
standing or belief, even for chil- 
dren. 

The opening sequences were 
most effective in their retelling of 
the story of the siege of Jerusalem 
700 years before Christ. At this 
time, the prophet Isaiah made his 


Messiah. The second half of the 
show centered on the story of the 
Nativity, from the heavenly an- 
nouncement to Mary to the birth 
in the manger. Eileen Rowe played 
the role of Mary with an appropri- 
ately saintly quality with other 
members of the cast also handling 
their assignments with a formality 
demanded by the script. Herm. 


TOTEM POLE MATINEE 
With Stan Richards, guests 
Producer: Kenneth Mayer 
60 Mins., Sat. 2 p.m. 
HOWARD JOHNSON 
WBZ-TV, Boston 

While this newcomer to local 
programming will undoubtedly 
lure a fair segment of teenage 
viewers, for whom it is primarily 
intended, it’s unlikely that anyone 
outside that particular age bracket 
will give it more than a passing 
glance for it’s nothing more than 


John Alvin, | j; 


| Slated to resume Jan. 8. 


from the spacious and attractive 
Totem Pole Ballroom. 


During the hour-long stint, the 
camera roved from deejay Stan 
Richards, sitting at his turntable, 
to the teenage couples dancing 
identical steps to the fox trot, 
waltz and mambo, and to groups 
of youngsters sitting around the 
fringe of the ballroom floor. This 
does not add up to very interest- 
ing viewing for older dial twisters. 

Richards did am okay job keep- 


ing the initial show moving, in- 
troing and interviewing guesters, 
The Crew-Cuts and Joni- James, 


who nabbed the spotlight to panto, 
before a dead mike, several dis- 
clicks. Guy also did a convincing 
job of 
seated at a replica of a typical 
Howard Johnson soda fountain. As 
an added gimmick, 
vited four youngsters to serve as 
a panel to judge the’ hit poten- 


| tialities of several previously un- 


released platters. 

Lone foray into the “live” music 
department was injected by clarj- 
netist Fred Guerra, who baton’s 
the spot’s house band, aided by 
trio of instrumentalisis to de- 
liver a nifty rendition of Leroy 
Anderson’s ‘“Slteighride.” 

Show will bypass the next two 
Saturdays, due to network com- 
mittments by WBZ-TV, but is 
Elie. 





| TASTYKAKE CHRISTMAS HOUR 


With Eugene Ormandy and the 
Philadelphia Orchestra, Trapp 
Family, Anthony Tudor Ballet, 
Edith Evans, 
Ben Graucr 

60 Mins., Thurs. (16) 8 p.m. 

TASTYKAKE BAKING CO, 

WFIL-TV, from Philadelphia 
In gratitude for the “loyaity” of 

its legion of customers, TasiyKake 

sponsored a charming gift package 
in its third annual Christmas con- 
ceri. Program by the Philadelphia 


Orchestra had general appeal, be- | 
Rimsky - Korsakov’s 


ginning with 
“Christmas Eve” and offering ex- 
cerpts from “L’Arlesienne Suite,” 
“Sleeping Beauty,’ “Hansel and 
Gretel,” Morton Gou'd’s full or- 
chestral setting for “Jingle Bells” 
and “The Lord’s Prayer.” 

The Trapp Family Singers in 
native dress and home-style vocal 
lent seasonal color. Their selections 
with the recorders had what the 
progressive ear might call a 
“sound.” Ben Grauer’s beautiful 
narration of the Nativity from the 
Gospel of St. Luke was under- 
scored by Handel’s ‘‘Messiah.”’ This 
was followed by Soprano Adelaide 
Bishop’s rich and reverently sung 
“Ave Maria.” 

The Tudor Ballet was disappoint- 
ing, seemingly all costumes. The 
dancers were not helped by lensing 
which cut off their legs below the 
knees. Shots of Ormandy and the 
orchestra personnel were good, 
with interesting treatment of the 
various first chairmen in the string 
choirs, woodwinds and brass. Ses- 
sion originated from the Academy 





a televised record hop emanating 


of Music, where the big stage was 
arranged in two levels, the orches- 
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handling the commercials |Mutual’s singing “cowboys,” Brad- | 
| Mutual’s t i 
NBC-TV | 
Picheadin lstation, specializing in moppet fare. | 
chards in- | 


Adelaide Bishop, 


|\Orchestra concert, the variety 


and the season it celebrated. 
Simulcast the last two times, pro- 
gram this year went out over video 
only. Sponsor got three commer- 
cials all suitably handled by Grauer 


who appeared completely at ease, 
whether with goodies or 
music. Gagh. 
ANIMAL CARETIME 


With Curley Bradley 
Producer-Writer: Morgan Perron 
30 Mins.; Sat., 12 Noon 
Sustaining 
WNBQ, Chicago 

Like many another AM pro, Cur- 
ley Bradley has made the switch 
to tv with ease. Fore years one ot 





lley has joined the Chi 


i Current assignment is a simple 
ilittle weekender on the care and 
\feeding of pets. With its stress on 
for the _ kiddies. 


itive half-hour 


\$eemed fitting both for the telecast | 





i 
t 
| 


without foundation” the report that the two Avco divisions would 
switch advertising agencies. 

“ Variety last week reported Benton & Bowles represents all billings 
for the two divisions. Ericksen pointed out that Benton & Bowles 
handles kitchen appliances advertising, while Earle Ludgin and Co. 
of Chicago handles Bendix laundry equigment and BBD&O handles 


| radio and television. Ralph H. Jones Co. handles Crosley defense 


good | advertising. 


{ 


| Bradley gives the unpretentious | 


iformeat jus » right note of friend- , 1 
|format just the right no | to Baruch telling how much BBC thought of his filmed telecast. Letter 


ity enthusiasm. 


|“ Lesson on edition watched (18) | 


dealt with the handling of Christ- 
mas present pets with the message 
ithat it’s usually better to bring the 
inew little dog or cat into the home 


ia few days before the Yule festivi- | 


ties to avoid undue excitement. 
'There also was a midpoint film 
i spelling out juve responsibilities of 
‘owning a dog. Highpoint was the 
‘visit of a trained Chihuahua with 
some interesting info by its owner 
|about the breeds’ Mexican back- 
| ground. f 
~ No one can charge this project 
| with giving the kids “wrong” ideas. 
Dave. 


aiemeaeneeneeell 
———— 











| Tele Followup 


| 





Continued from page 27 —— 





bright full-length cartoons, which 
was originally released in film 
theatres under the title of “The 
Three Caballer6s.” This Disney 
pic had a Latin American locale 
and, unfortunately, the splashes of 


color in the original were com- 
pletely lost in this monochrome 
telecast. Even in black and white, 


however, the film conveyed much 
of the film’s charm and originality. 
This was Disney’s first attempt to 
combine live actors and cartoon 
characters in a single frame. 

The original cartoon was neatly 
edited down to the requirements 
of this 60-minute layout with the 
plugs inserted at the end of the 
various musical numbers. Disney 
supplied a brief intro to the show 
and finaled with a briefer holiday 
greeting. Herm. 





Sumner Locke Elliot whipped up 
a lightweight drama for Lee Ann 
Merriwether (Miss America) on her 
first pro excursion on NBC-TV’s 
Phileo Phayhouse Sunday night 
(26). Scripter wrote the piece with 
Miss Merriwether in mind so the 
role wasn't too taxing and show- 
cased as a pleasant if not exciting 
ingenue. The Miss America prize 
won her a scholarship to the Pasa- 
dena Playhouse and her debut 
shows she has the material to de- 
velop. } 2 

Drama, titled “Run, Girl, Run, 
had a telebackground but skipped 
the behind-the-scenes stuff in favor 
of expounding on a young thesp’s 
insecurity which had been nur- 
tured since her moppet days by an 
overprotective father. Tossed for a 
loss in New York by a “disagree- 
able” director, she goes home to 
the folks where mother finally 
straightens her out about adoles- 
cent “need for everyone to like 
her.” 

Miss Merriwether was on-camera 
virtually through the whole hour 
and she handled the long assign- 
ment of the young tv actress with 
insight. Mary Astor gave a class 
performance as the mother and 
Robert F. Simon was properly dot- 
ing as the father. Supporting play- 
ers were all tiptop as was Robert 
Mulligan’s direction. Gros. 


Mooney Dickers WKGN 


Memphis, Dec. 28. 

George Mooney, w.k. sportspieler 
in this sector, is repping a syndi- 
cate to purchase WKGN, Knox- 
ville Mutual affiliate. Sale is sub- 
ject to FCC approval. 

Mooney’s partners include Don 
Lynch, fermerly of WHHM here 
and now veepee of WBSR, Pensa- 
cola CBS outlet, and Abe Wald- 
auer, local barrister. The trio also 
o. and o. WBSR with Mooney as 
prexy and Waldauer as secretary- 
treasurer. Mooney also will head 
the WKGN operation with Lynch 
and Waldauer as execs. 








“We have no intention of changing agencies in any of 
these lines,” Ericksen said. 





Westinghouse is staging a musical revue closed-circuit telecast today 
(Wed.) from 6 to 7 p.m. to unveil its new line of radios and tv sets. 
Technical facilities are being handled by CBS which undertook the 


| task since it is the outlet for Westinghouse’s weekly “Studio One.” 


Production is being supervised by CBS and Fuller & Smith & Ross, 
Westinghouse’s ad agency. ' 

Telecast will be piped to 26 cities, with hotels the outlets in 13 
and the remainder going to tv studios or Westinghouse regional offices, 
It'll originate from the Barbizon Plaza, N.Y. 

Featured in the telecast will be the Honey Dreamers quintet, Joel 
Herron’s orch, Westbrook Van Vorhees, and Betty Furness. Perry 
Lafferty directs. . 





Recent letter from BBC to Voice of America said the job of filming 


kindness and duty it’s a construc- | the television greeting of Bernard Baruch to Winston Churchill on 


latter’s 80th birthday was so good it was used as a model to show 
others how to say “Happy birthday” to Winnie via tv. 
J. R. Poppele, director of Voice which arranged the filming, wrote 


from BBC said in part: 

“Mr. Baruch’s tribute was, in style and manner, so exactly what 
we have hoped that I have (and I hope Mr. Baruch will not mind this— 
I think we telephoned to ask you if we might) shown it to some of 
Sir Winston’s other friends who are about to record their tribute, in 
order to let them see how beautifully it can be done.” 





Teenage Public Relations, Inc. is going after the radio-tv money 
relating to the group from 11 to 19 years of age and has formed a 
division for that purpose. According to Joan K. Philips, prexy of the 
outfit which she heads with Earl S. Peed, a N.Y. public relations exec 
and former tv magazine editor-publisher, it will be the first commer- 
cial service in the history of audio-visual communications under which 
consultancy is made available to the trade, including agencies, net- 
works and packagers. 

In creating the radio-tv division of TPRI, Miss Philips said that 
“95% of all radio and television programs and commercials today are 
potentially adaptable to capturing a loyal and enthusnastic mass teenage 
audience. Consequently, they can open a new and important market 
for their networks and sponsors.” 

In addition to counsel, the intention is to create special teenage 
program ideas independently as well as in conjunction with the groups 
to which it will cater. 





There’s considerable year-end activity on the CBS Radio spot sales 
personnel front. Allan J. Hughes has been tapped as manager of sales 
development for the Central Division based in Chicago; Jack Woolley, 
as manager of the Los Angeles office; and Thomas J. Swafford as an 
account executive for the eastern office in New York. 





“Ethel and Albert” had an offbeat bit of casting last Saturday (18) 
via NBC-TV. The video situation comedy got Sy Siegei, known prin- 
cipally as an educator and director of WNYC, the N.Y.C.-owned radio 
outlet, to play the role of an election commentator. For this, Siegel’s 
first pro thesping experience, special clearance was given by AFTRA. 


OC LLCS 




















Mercenaries aeieiapeamansiantil — 
KPIX Strik 
tes Continued from page 21 —— | 








FCC was prompt to act on the pro- 
test of the station in the KPIX 
case, but had never even acknowl- 
edged receipt of the several pro- 
tests NABET had filed concerning 
management’ practices in the 
KEAR strike situation. (NABET ob- 
jected to station owner Stephen 


operator licenses of. persons re- 
sponsible should be suspended or 


whether criminal action should be 
taken. 

The agency said it-has informa- 
tion that damage to KPIX equipe 
ment“was such as to so disable 


Su 





Cisler appealing for strikebreakers 
on the air.) NABET categorically 
denies all charges of damage to the 


| Station. “Everything was o.k. when 


we left,” Linehan says. 


Negotiations broke down com- 
pletely last week between KPIX 
and both unions after a series of 
meetings with Federal and State 
conciliators. No definite date for 
resumption of the negotiations has 
been set. KPIX, which operated 
for over a week with AFTRA per- 
sonnel passing the NABET picket 
line, is now using film to replace 
the program time affected by the 
AFTRA walkout. 

A joint AFTRA-NABET “Spon- 
sor Visiting Committee” is can- 
vassing the stations’ sponsors “pre- 
senting the facts in the situation” 
with the result, says the union, of 





considefable loss of revenue to 
KPIX, 

Both unions maintain that the | 
biggest stumbling block in their | 
negotiations is the desire on the 
part of the KPIX management to 
gain acceptance of various West-' 
inghouse fringe benefit social se- 
curity plans which, according to 
the unions, are not as advantageous 
as those enjoyed previously at 
KPIX or at other local stations. 

The AFTRA strike was sanc- | 
tioned last week by the San Fran- 
cisco Labor Council. Negotiations 
on both contracts have been going 
on since early November. 





FCC Orders Probe 
Washington, Dec. 28. 
The FCC has ordered an investi- 
gation into alleged sabotage of 
equipment by employees of West- 
inghouse tv station KPIX in San 
Francisco to determine whether 





the station that it was unable to 
broadcast for 12 hours on Dec. 14. 
This damage, said FCC, may have 
been “willful” and may have been 
committed by persons licensed as 
radio operators. In that event these 
operators (engineers or technicians) 
might be liable to license suspen- 
sion. 
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TV ADVERTISERS EVERYWHERE ARE SHOUTING 


mas | 


5 
ac rt tr 





ig ie ae 


| _.. AND THEY'RE SIGNING Him up FAS T! 





j Alert advertisers all over the country .. . in big markets, little 
: markets, state and regional areas, will be selling with “The 
| Eddie Cantor Comedy Theatre.’ Your market may be snapped 
} up soon. So write, wire or phone now! 


+ 2 





SOMETHING DIFFERENT AND EXCITING EVERY WEEK! 


GUEST STARS, including Brian Aherne, Don DeFore, Pat Crowley, 
Jimmy Gleason, Billie Burke, Eddie Fisher... and many more! 


* 








HURRY! Let us show you how to put 
the Cantor name and fame to work 
for you... on TV and in all your 
advertising and merchandising. 





NEW YORK @ CINCINNATI @ HOLLYWOOD 
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} ” 
icated and National Spot Film Chart 
FTY - ARB City-By-City Syndicated and National Spot Film Gha | 
VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience Sgr egainn as according to 
tional spot film covers 40 to 60 cities reported by American Research Bureau time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated have a large share and an audience composed largely of children, with cor. 
. 7 HN : et 4 rel - responding results for the sponsor aiming at the children’s market. Abbre. 
film shows listed in each case, and their competition shown opposite. All viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta. 
stations and clients as an aid in determining the effectiveness of a, filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as : 
show in the snecific market. Attention should be paid ta time — day and distributors rep the national spot sponsor for whom the film is aired. : 
i 
TOP 10 PROGRAMS DAY AND OCTOBER SETS IN TOP COMPETING PROGRAM if 
AND TYPE STATION DISTRIB. TIME _ RATING PROGRAM STA. RATING 2 
ROCHESTER Approx. Set Count—240,000 Stations—WHAM (5), WHEC (10), WVET (10) 
: 7 
ae Oe es eee eee WERE scr cte 6 <A a TucsAt:WOensee 6s sds coe 21.3 Se.0 1 Fim Saore 4 fo ckd ES cw Ie 5.2 j 
| OCR. ii coemxieaaue 6 ee WHO wi icc. 4.1 5 
2. Amos ’n’ Andy (Com)........ A! Pere Jy | ES Sur. TO0eiia. cess ws 26,9 43.6 | Meet Corliss Archer....... Wit evi tes 14.8 
3. Wild Bill Hickok (W)........ NV TSIEUe 4 bios ss Flaminge......... Wed. 6:00-6:30 ........ 24.5 Ba 4} GRY SOGOU... «ih: cbse s * \ 20 a 8.5 
Local News; Weather.....WVET ....... 26 4 
4. Annie Oakley (W)............ WERE sa we ace en co Es. Sn Thurs. 6:00-6:30 ....... 23.9 96:41 Batis Shaw... inc aon: 3 6 7.8 
Local News; Weather.....WVET ....... bz 
G, ZADCERCE ANA... . 00s seen wwe WeERADS ous c aes i: SS, Tues. 9:30=10:00 «i456 sist 23.2 59.7|U.S. Steel Hour...... tare si ERE hs wees O85 3 
6, Superman. (Ady). .......5066%. VERDE. 3's kgs Flamingo....... Mon. 6:00-6:30 ........ 22.2 26.6 | Early Show .....:-... wos... ae 8.5 : 
Local News; Weather..... WEE. f6 5 4.1 ‘ 
7. Janet Dean, R.N. (Dr)........ We Pee. 5s vec Sees ig i , owe CREO, 3 0 8 le ees = 1S! aoe ge 29.3 | What D’ya Know....... sss. WHAM ...... 7.4 
8. Death Valley Days (W)........ WYRE ssa watanes McCann-Erickson WOR. VR ESO: vies 20.2 Sez | De 10 Woursew. «235. ei.vn WHAM <3... 9.6 4 — 
| Five-D Playhouse........ WHAM ....... 7.0 
9. Eversharp Theatre (Dr)....... WHAM? >. cscs Ea ae Sun. 6:00-6:30 « :4:5sscantowes 18.2 De NN no omnes. 84 5 neta . J ts Sa 10.4 
10. Hopalong Cassidy (W)........ WHAM ..%.ycts ., Oe Tes G00 onc ce ceas 18.1 Bit tL EERET TORI... whe dian oo sss \ Ais ae 8.5 : 
Local News; Weather..... hy ee 5.6 
WILMINGTON, DEL. Approx. Set Count—220,000 Stations—WPTZ (3), WFIL (6), WCAU (10), WDEL (13) 
LL. Annie Ganiey CW) >. Ses. ees te ee eae BUR OW c- sas eee 2U.0 32.6 | Meet the Press +s + < na a ae : 
2. The Falcon (Migst)......-...6.. sD eae |, CR Nes 5 Wed. 10:30-11:00 ........ 18.5 44.1 | Blue Ribbon Bouts......... he 19.3 we 
Bouts; Sports Spot....... WEST) =. .2.5. 14.1 An 
3. Boston Blackie (Myst)....... 5 am en MG hare tanec 3 THOES 00-7290 isc cee 3 14.8 85:2 |Award Theatre... .. 3.046.463 Wei >... .é. 14.8 lyv 
4. Waterfront (Dr) Pk eaten MER a vias o¥ ME A osc Gig lees 6 > DE Diao a2 ss ew gecers 14.5 Ba 1 SONel. GOD |... cers tee ewe, ad = AAAS P 8.5 sel 
5. Ramar of the Jungle (Adv)...WFIL .......... | GRR ees Mon. 6:00-6:30 ......... aaa 27.0 | Award Theatre............. weer .:.:... 6.7 $1. 
6. I Led Three Lives (Dr)....... WE fs hate <.. reg 6s aliens os 619 Wee. T0Ge ree 0 <0 ssiesies 2 13:3 31.9 | Award Theatre:............ es rae 10.0 Ea 
7. Badge 714 (Myst)... ......... pS er i °C on FE ST GOn Tes bc etal oe cc 11.9 31.9 | Award Theatre............. ke ee 14.8 ye 
8. Wild Bill Hickok (W)........ oo + Sere Flamingo.......... Wed. 6:00-6:30 ......... 11.5 27.8 |Ramar of the Jungle....... i. ee 8.9 for 
mit Cosmee UW)... cau vee ak a eee ae eR re Thurs. 6:00-6:30 ........ 11.5 25.5 | Early Show . ee Ae or ce ae WOAU .<.. 3: 7.4 firs 
10. Liberace (Mus) We ee re: se aoc i” rr ee eOd. 21 GO-BEBO ..0s aes 112 26.4 | News; Sports Final......... Lad, re 10.4 the 
Mystery Theatre ........ WOad i..:%. 6.7 vid 
2 _ OW 
- - ] 
WINSTON-SALEM Approx. Set Count—215,000 Stations—WFMY (2), WSJS (12), WTOB (26) the 
a} 
1. Life With Elizabeth (Com)....WSJS .......... 1 eh a Wed. 9:00-9:30 ......... 38.8 55.0 | Masquerade Party.......... WTOB ....... 529 - 
2. Badge 714 (Myst).:.......... ee es ML ak ages < Sat. 7:00-7:30 :......... 25.2 36.2|Mr. Wizard................ .. =e 52 & do 
3. Usborace CORR... ..-....0se WFMY. «0.00008. SO eee rere Tues. 8:00-8:30 ......... ETE 65.5 | Martha Raye.............0. i Oe 35.5 for 
4. Heart of the City (Dr)........ WSIS... ceveece- MCA... .cccecceess Wed. 9:30-10:00 ........ 20.0 59.7 | I've Got a Secret........... 4 it See 32.0 con 
5. Lone Wolf (Adv)............. WES... ; codes <a Sea cap amish: . Thurs. 7:00-7:30 ....¢...19.1 27.8| Cactus Corners..........++ iy 1 eae 5.2 thi: 
PICLOCHOMOT ©. o.0is00% ce ens lo ae 5.2 ine 
6. Janet Dean (Dr)............. WIMY .....0s0-. gg 5 ee ee Sat. 7:30-8:00 .......... 18.8 35.3 | The Christophers.......... WSIS ....0+. 7.4 q Re 
7. Wild Bill Hickok (W)......... WFMY......... Flamingo.......... Fri. 6:00-6:30 .......... 17.5 30.3 | Jolly Junction ............ WEIS ...006. 13.5 sto 
Sagebrush Theatre....... a 10.3 Be) 
8. Eversharp Theatre (Dr)....... Lf. one Me ce desi o's + 88 Sun. 6:30-7:00 .6....... sy | 35.8 |Sunday Vespers............ ere 9.7 clu 
9. Kit Carson (W)............... WFMY......... RS aS Wed. 6:00-6:30 ......... 16.5 32.6 | Jolly Junction ............ ere 16.1 Ste 
; Sagebrush Théatre....... ee =. dextiic 13.5 int 
10. Mr. District Attorney (Adv)... WFMY......... ee a Wed. 7:00-7:30 ......... 15.5 31.1' Cavalcade of America...... Beers 10.0 é 
fer 
NASHVILLE Approx. Set Count—190,000 Stations—WSM (4), WLAC (5), WSIX (8) eth 
wh 
1. Boston Blackie (Adv) Te, oS, RRO ee San ates ee ce” Cee Thurs. 7:30-8:00 ........ 48.7 OFS Climer fas eee es a WEAC fo. Se ly Tel 
2. Ramar of the Jungle (Adv)...WSM........... BS aoe Wed. 6:00-6.30 ......... 33.5 40.3 |Range Rider............... WAC. . ck 4.7 this 
3. Cisco Kid (W) ae | Ree eT ON a ee ac ain: 9 Thurs, 6:00-6:30 <....... 32.9 40.07) Amos NW" ANGY~..o6 cic con MR Sc oe. 14.0 er,’ 
4. Mr. District Attorney (Adv)...WSM........... es en ere. | Tues. 9:30-10:00 .:......, 29.2 45.0; Stop the Music............. to 11.6 tre, 
5. Superman (Adv).... vce MERI cise as a aoa ..Flamingo.......... tig Wns re 29.0 Ba.7 i .ogay in Sports: ..3... 5. <t% , ae ae 6.8 vor 
News—John Daly........ WeIx< Jo. 6 7.4 and 
6. Liberace (Mus) a fee oo ae SG eee Sun. 5:00-0:90. 0 cee se 27.8 20.2 ORMIDUS oo sass cere ek eM cba es 29.8 WOl 
7. Badge 714 (Myst) ae SE aeiane's ales oe WU? s Seedbes sees Mon. 9:30-10:00 ........ 26.5 ms O  eualo Ones... Sees cbse od OO ee 12.6 tior 
8. I Led Three Lives (Dr) ......WSM........... ea ere Mon. 10:00-10:30 ....... 20.8 SOO Mie Teme... . .-..cdeccictks 2 eee 74 “Be 
9. Meet Corliss Archer (Com) rr BTS as hans ala Wed. 9:30-10:00 ........ EL Wing ae 52.9/ Blue Ribbon Bouts......... » At © ore 17.9 S 
WOR oa ss hkee cece a 17.4 
10. City Detective (Myst) Wee. ass ca oe Ta i a in separ Tues. 10:00-10:30 ....... 16.6 25.5 |News: Weather............. ) | a 6.8 
ON Ee ee | > ae 5.3 
‘ \f 7 T . } 
JOHNSTOWN, PA. Approx. Set Count—170,000 Stations—WJAC (6), WARD (56) | Fl 
1. Ellery Queen (Myst)......... PE oa A ae Mas 2 etek ates» & ‘ye Gk 4: | ae 44.8 52.6 | Feature Theatre............ EAE «nn po 17 g@ 
2. All Star Theatre (Dr)......... , pe Screen Gems....... Wee, 700-7 BO. ce ses 38.5 41.4; Fobthall Piles. . 2 os odens o's oe WARD i 1.3 ‘ 
3. City Detective (Myst)......... WEN. 3 ica. IE 33 ov Casey. Tues. 11:00-11:30 ....... 33.2 35.7|News; Sports.............. WARD.......04 — 
; Paradise Island..........WARD....... 04 @ 
4. Superman (Ady) ............ MEAG ccersak ea ye) | Mon. 5:00-5:30 ........ 28.3 SO.2TUN im: Action... ...ccccceccs WARD 0.4 ; n 
So. eee eee eee Ae)... . . . cn A wens eee py) Ae Thurs. 5:00-5:30 ........ eae 26.6} UN in Action............ WARD ....... 0.4 3 trik 
6. Mr. District Attorney (Adv) . _WJAC.......... pall = CER Mon. 11:00-11:30 ...... RR eee 25.6| News; Sports..............WARD .......09 |” he 
Pr SOR. haa + ceo cele CERI cintaigsa ee : ‘e 
7. WM Cone THN 6. ws ee cies ra eee RO Keaceetaea Sat. 11:30-12:00 ........ 16.8 18.5 ws ee epee 8 i - 
8. Big Playback (Sp)............ WEA. sé wales: Screen Gems...... Pet. GtGbet tO oo sccess shee 14.9 | Uncl 9 : *¥ 
9. Badge 714 (Myst)............ ASD. occcvge ss Ree Mon. 8:30-9:00 ......... 2.4 60.1 | Godfr ower t Scouts... ae os ae Phi 
sa Lisanne tea WARD Guild - : odfrey’s Talent Scouts..... .). 56.8 j Pan 
, Mus). ........... .  WARD......... TUNG... 06... eee. on. 9:00-9:30 ......... CS Re 51.3!Theatre Time. ............. | REA 479 Kr: 
4 off 
’ J ‘ ° inte 
COLUMBIA, S. C. Approx. Set Count—55,000 Stations—WIS (10), WCOS (25), WNOK (67) hou 
’ , y s] 4 tine 
1, Amos ’n’ Andy (Com). A, eats 4? cl. RRs pee Thurs, 7:00-7:30 ..... . 44.3 52.7 | Robbie’s Roundup.......... WHOK ...;>... 8.5 ing 
a b , . 4 Sparta TS... oa ek ath WNOK .. 4.6 A 
2. Badge 714 (Myst) v WIS... cee eeeeee Sr Wed. 9:00-9:30 ........ 35.0 75.0 | Masquerade Party.......... WCOS .......20.0 Hy 
a >i > j 2 ) 4 0 
3. All Star Theatre (Dr) wees s WIS... .c000e.e4 Screen Gems ...rues. 9:30-10:00 ........ 33.8 ae ener fies (7 4s Lo ill 31 ‘ n ; 
car — : Sp 5 J 3. 53.9 | U.S: Steel Hour........%... WCOS’:..:... 13.1 ov 
4. City Detective (Myst) eA ee MCA.............. Thurs. 9:00-9:30 32.7 i 27.7 7 
a . aS M ‘hi BO... eee ee . SON TONE 5. is So ccecsdvals ... WNOK: ..... 27.7 ov 
5. — se Attorney (Adv)...WNOK.......... | et a ee Fri. 8:00-8:30 .... 31.5 58.0 | Jack Carson WIS 21.9 Ske: 
Py rf y y S a ~ * “ : ae e . OVER ws eestor es eee ene e VORP ce eeeerers rs pia 
o ee oe ae ae 4 api heia'e one ‘eth eeeeseons Sun. 6:30-7:00 TE CE , SR eee 44.2| You Are There............ WNOK ...... 9.2 ry 
Re amingo........ Thurs. 6.00-6:30 ........ 24.3 32.4| News; Weather...... noe WR s 3. 3.8 7 ho 
ae _ —_ ne eee Robbie’s Roundup........WNOK ...... 64 eal 
8. Hopalong Cassidy (W) |, Ae etree {i +e ees ia ee COORD 6. be eb ae o 23.9 42.4 | Robbie’s ey eg Sale age WNOK ..... 08 . a 
Dem i ; = = . Sports Time.............WNOK ......10 art 
- co oS ie aanaie (Adv) be jest denne hid ccnveweees :, Sun. 6:00-6:30 Se eew eke 21.9 96.2 | Early Show. ..:....6.....0; WNOK ...... 8.9 : tury 
eve  YYTTreTeT rc ceesesesecdl Peo 0030 a0. 0a 0 610 ke OR, CSOOMIND . ccceces OT 36.1 | Western ae | 2 ; Ney 
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~ Bill Boyd: A Video Credo 


In contradistinetion to the spate of reports and commentaries 


linking 
(Hopalong , : 
television’s role in strengthening 
from a si 


guest 4 
show, “Guest of Honor. 


got wide press comment, 
follow: 


” 


_. , Speaking of television, 
feel about it. 


go into operation here 


television and telepix to juvenile delinquency, William 
Cassidy) Boyd made some pertinent remarks regarding 


family ties. Boyd, just returning 


x-month world tour, made the comments recently in a 
stint on ‘the Australian Broadcasting Commission network 
His speech, repeated twice by the ABC 
mostly favorable. Excerpts from the talk 


I'd like to mention the way I 


I understand that in the near future television wil] 
in Australia. 


Believe me—the sooner it 


comes the better. It is obvious that television provides a source 
of tremendous entertainment, and it provides good entertainment 


as well. 


is enjoyed. 


More important, however, is the way this entertainment 
In my own country, the war years and the strain and 


pressures of our way of life had brought a great change in the 


avel 
each 

others 
it was 
a 


and the love that can exist only 


member seeking his own 


-age family. Our families had grown apart from each other— 


amusements separate from the 


It didn’t add up to a healthy situation for anyone, and 
especially bad for the children. 
way from their parents and missing the warmth, the closeness 


They were growing up 


in a happy home. It was a bad 


condition—and then television came along. 


“Within a few years, television 


sets were in nearly every home 


in the country and our whole living habit had changed. Instead 


of running around in all 
motner 


suspect 


directions vainly 
father, sister and brother found it in the last place they'd 
—right in their own living room. They also found that 


seeking amusement, 


what they were seeking wasn’t entertainment at all—it was really 
just being close together. Now our families have come to realize 
how much they had been missing and our homes have come to 
be homes and not just houses. Our kids have fathers and mothers 


again, and our fathers and mother 


s have their kids back with them. 





“That. I think, is the real miracle of television .. .” 





liv in $1,400,000 Takeover Of 


AN Studios in Coast Expansion 


Ziv Television Programs this¢ 
week acquired full ownership of 
American National Studios in Hol- 
lywood in two separate deals repre- 
senting an outlay of approximately 
$1,400,000. Acquisition of the old 
Eagle Lion lot by Ziv, after a two- 
year search by the telefilm outfit 
for a studio property, makés it the 
first major syndication outfit other 
than the motion picture company 
vidpix subsidiaries to possess its 
own production facilities 

Deal for the studios, which got 
the name American National about 
a year ago when it was-purchased 
from Chesapeake Industries by a 
syndicate headed by Los Angeles 
realtor Fred Levy, came in the 
form of a purchase by Ziv of the 
controlling interest (about two- 
thirds) from Levy’s group, which 
includes Bob Hope, Ed Pauley, Dan 
Reeves and Ed Matz. A separate 
stock purchase was made _ with 
Bernard Prockter’s group, which in- 
cludes Ed Conne and _ Richard 
Stephens for the remaining third 
Interest, 

_ Ziv will begin immediately trans- 
fer of its properties in production 
at the Gross-Krasne California Stu- 
dios to the American National lot, 


Which will be renamed the Ziv 
Television Studios. Included in 
this batch are the “Corliss Arch- 
er,” ‘Eddie Cantor Comedy Thea- 
tre,” “Mr, District Attorney,” “Fa- 


vorite Story,” “I Led Three Lives” 
and “Cisco Kid” series. In the 
works for 1955 are some six addi- 
tional Series, including additional 
Boston Blackie” episodes. 
Shows currently shooting at 
‘Continued on page 34) 


Flock of Entries 
For Gross-Krasne 


Hollywood, Déc. 28. 

Now that they’ve gotten the dis- 
tribution business off their shoul- 
ore Via the sale of their United 
crcvision Programs to Music 
a of America, Jack Gross and 
oe are mapping an ex- 
Aas On program of their Gross- 
ee productions, After a lay- 
a a couple of weeks, they go 
0 production of “O. Henry Play- 
“ee and “Alias Jimmy Valen- 
sin 0th of which have been ly- 
ng on the shelf for some time. 
sir oe resuming in early January 
} thee Rawlins-Grant “Mayor 
olin e “Own” series, which MCA is 
~* a Pping, and the G-K “Big 
hates’ ries, A further enterprise 
“Twist for April is a feature, 
Hh ttn Street,” which the pair 
Mark ae In association with 
“pig mp. evens, who stars in the 

1g Town” series. 





latter Regarding the 
noo both Gross and Krasne re- 
— last week from a series of 


York huddles with Lever 


Bi . ok tae 
S., the “Big Town” sponsors. 








Vidpix Producer 


Ralph M. Cohn 


has his own views on the medium 
as detailed in. 


You Don’t Commit 
Suicide If You Don’t 
Go Network 


* * * 
one of the many editorial features 
in the upcoming 
49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Burnett's 10-Year 
‘Buffalo Bill Pact; 
$10,000,000 Budget 


Leo Burnett agency, which for 
the past couple of years has been 
one of the biggest spots and syn- 
dicated filmbuyers among the 
agencies, has set its biggest deal 
to date with a 10-year pact with 
Gene Autry’s Flying A Productions 
for the new “Buffalo Bill Jr.'s 
series. Deal calls for Mars Candy 
to sponsor the series, with Brown 


Shoe to move in later as a cospon- | 


sor, but agency is committed to a 
10-year pact that calls for an ex- 
penditure of $10,000,000, in time 


and talent over the period. 
Series, which will begin in 
March, probably on a_ national 


spot basis, will star Dick Jones, 
who has been a featured 
in the “Range Rider” series, which 
Flying A also turns out. Others 


in the cast are Nancy Gilbert and | 


Harry (Pappy) Cheshire. Armand 
Schaefer will be exec producer, 
with Lou Gray as associate pro- 
ducer. Deal calls for a minimum 
of 66 new films to be shot on loca- 
tion at several California ranches. 


Bristol-Myers Inks 
Vidpix Vice Celeste 


Hollywood, Dec. 28. 

Pact- calling for 24 anthology vid- 
films to be produced for Bristol- 
Myers has been signed by Four 
Star Productions, 

Telefilms go on CBS-TV Jan. 30, 
filling out the spot vacated by can- 
cellation of the Celeste Holm show. 
Producers of the 24 vidfilms are 
Don Sharpe and Warren Lewis, 
and series goes into production 
Jan, 4, 





W.k. Hollywood stars will be 
used in the series, tentatively 
tagged “Bristol-Myers Favorite 


Playhouse.” 


player | 


Hollywood, Dec. 28. 

Robert Erlik will produce a new 
vidfilm series, “Hey, Taxi!,” going 
into production next spring at the 
Kling studios. 
| Series to be produced by Erlik’s 
| ERKO company deals with tales 
| and adventures of taxi drivers, will 
be made with cooperation of the 
| Teamsters Union. 


| Hack Stuf 
| 





Mona Kent Soaper 


| As Jamaica’s First; 


| Seek Judith Evelyn: 


First project of the newly-organ- 
ized Jamaican Film Centre is to be 
a five-a-week quarter-hour filmed 
soap Opera to be scripted by vet- 
{eran soaper creator Mona Kent. 
Series, as yet untitled, would con- 
cern an American family living in 
| Jamaica, and shooting on the se- 
ries is slated to begin in about four 
months. 

Miss Kent, who recently sold her 
“Woman With a Past” series out- 
| right to CBS-TV, is currently in 
| Kingston, the island's capital, soak- 
ing in local color and backgrounds 
| for the series. Meanwhile, Martin 
| Jones, Henry Olmsted and Gordon 
| Knox, the American board mem- 
bers of the Film Centre, are dick- 
ering network deals on the series 

jand are talking to Judith Evelyn 
; about starring in the series. 

| Soapers will be shot as a five-a- 
| weeker, but a new wrinkle in the 
sales pitch to the networks would 
be a_ one-hour weekly dramatic 
show to be spotted for weekend 
| exposure on the same web. Fur- 
thermore, the same film would then 
be dubbed for overseas theatrical 
distribution. Half the coin for the 
filming of the soapers is being pro- 
ivided by the Industrial Develop- 
ment Corp. of. Jamaica, which is 
partnered with the Americans in 
the studio setup. 


VITAPIX’S 14 NEW 
STATIONS; 46 TOTAL 


| Vitapix Corp. has_ swell its 
membership lists by 14 stations, 
bringing the total of ouflets on its 

| projected filmed network up to 46. 
Several of the stations had already 
been reported at Vitapix members, 
but final appoval either by the sta- 
tion stockholders or the Vitapix 

| board had not yet been set. 





| Topping the new outlets are 
| WPTZ, Philadelphia; WKRC-TV, 
| Cincinnati; KWK-TV, St. Louis; 


| WGR-TV, Buffalo, and WFBM-TV, 
Indianapolis. Other new outlets 
are WMBV-TV, Marinette-Green 
Bay; KTVH, Hutchinsen, Kans.; 
KDUB-TV, Lubbock; WSLS-TV, 
Roanoke; WILK-TV, Wilkes-Barre; 
WRDW-TV, Augusta, Ga.; WDAK- 
TV, Columbus, Ga.; WFMY-TY, 
| Greensboro, N. C., and WMT-TV, 


Cedar Rapids. Both WGR and 
| WJTZ had Vitapix membership 
applications pending before the 


consummation of the Guild-Vitapix 
| filmed network agreement. 


‘ ? . 
Capt. Z-Ro’ Coin 

National Shoes has bought *‘Cap- 
tain Z-Ro,’ Atlas TV Corp.’s half- 
hour film series, in the New York 
market and will slot it Sundays at 
11:30 a.m. on WRCA-TV. Launch- 
| ing date is Jan. 9. The sponsor had 
previously underwritten “Time for 
Adventure” an hour earlier on the 
NBC fiagship. 

“Z-Ro,” a live stanza’in Los 
Angeles for the last three years, 
features Roy Steffens in title role 
i (he’s also the scripter) and Bobby 
Trumbull as Jet, his juve assistant. 











Sterling’s Pitchgals 


A paradoxical note in these 
tough days for the vidpix sales- 
man is that Sterling Televi- 
sion’s sales staff is nearly half 
composed of distaffers. Four 
out of the company’s nine 
pitchmen are pitchgals. As a 
matter of fact, the sales boss 
is a Miss Bernice Coe. 

Besides Miss Coe, there's 
Min Myer, saleswoman cover- 
ing the East Coast through 
Virginia. Then there’s Char- 
lotte Wyatt, who handles the 
ad agencies. The last of the 
four is Mrs. Lea Orgel, distaff 
side of a hubby-wife team 
which covers the west coast. 
Mrs. Orgel isn’t the only vid- 
pix sales “woe-man” on the 
Coast. Governour Films inked 
Connie Lazar as rep there a 
few weeks back. 





Official Sets ‘Juliet 





Jones Series 


In ‘Ist With the Soaps’ Distrib Bid 





Vidpix Producer 


Michael M. Sillerman 


has his own views on 


Comes the Revolution 
In Telefilms 
* _ . 


an interesting editorial feature 
in the forthcoming 


19th Anniversary Number 
of ‘ 


VARIETY 


Chi Stakes Major 
Claim to Vidfilms 


Soaper Formula 


Chicago, Dec. 28. 
First major Windy City entry 
/into the filmed soaper field is being 
/prepped by a Chi combine com- 
iprising Alan Fishburn, radio-tv 














| producer-director, Bess Flynn, se- | 
| 


rial scripter and Dallas Jones, 
|prexy of the film studio bearing 
his name. 

Discussions are under way with 
the network film arms and some 
of the major syndication firms for 
production-distribution deals, look- 
ing to a spring shooting start. The 
plans and preliminary blueprints 
have advanced to the point where 
| they're convinced they can bring 
|in five 15-minute episodes for less 
than $12,000 and are pitching the 
project on that “realistic” price 
| level. 
| First series will be an original 
| by Miss Flynn tagged “King’s Cas- 
i tle,” with her longtime radio prop- 
‘erty “Bachelor’s Children’s as the 
| second ackage. 
|ing to follow up with two more 
quarter-hour strips for a full hour 
{block of soapers all using the 
|same locale. One other possibility 
,is being considered, that’s to pack- 
jage weekly units of five shows 
| with complete plots which could be 
|programmed as a 90-minute fea- 
| ture. 
| One of the major factors in keep- 
jing the costs down is the three-way 
| producer-writer-studio participa- 
ition in the eventual profits. Also 
the Fishburn-Flynn-Jones opera- 
jtion plans to bypass highpriced 
name talent on the theory that it’s 
the story line that’s the important 
thing in daytime serials. Group 
sees no difficulty finding the neces- 
sary thesps for the ambitious lens- 
ing schedule which foresees shoot- 
|ing as many as 15 episodes within 
|a two-week period. Study of the 
lresident Chi talent pool, plus the 
llegit thesps who come in with 
| tourers, assure a more than ade- 
iquate supply, according to Fish- 
| burn. 


| 
THETIS PREPS FOUR 











After tossing around nearly 
every conceivable idea in history 
for its second costume i 
skein, Thetis, the Italian tele- 
filmery has decided on a spring 
production of an “anything goes” 
type show. Using a “Coat of 
Arms” title and format as a spring- 
board, the company, on the advice 
of Italian Films Export, will do 
four pilots on various periods and 
royal personages. 

Only angle to justify choice of 
pix is that each must be built 
around royal personages, regard- 
less of the period in history. IFE 
reports that two of the 30-minute 
pilots may deal with Attila, the 
Hun, and the Magna Charta. 

Plan on the four-way pilot ac- 
tually shapes up for informed in- 
dustryites as a means for Thetis is 
either sell a national sponsor or 
syndicator on the “Coat of Arms” 





; format, or, that falling through, to | expansion. 


|use each pic as the key to its own 
film series. 


+ Despite all the talk 


among a 
number of major distribs on actual 
or projected proposals. relating 
putting soap operas into syndica- 
tion, the sleeper among the distribs 
may very well turn out to be Of- 
fficial Films, one of the outfits 
which hasn’t mentioned such a 
project at all. Official’s potential 
claim to “first with the soaps” lies 
in the fact that it’s optioned “The 
Heart of Juliet Jones” series, on 
which a pilot group was made last 
summer, for a 60-day period and 
is selling the series to stations on 
a conditional basis. 

Deal is an unusual one,.by vir- 





The trio is hop- | 


vidpix | 


tue of the “conditional” clause at- 
j;tached to every sale. If Official 
can come up with enough sales in 
the next 60 days to represent a 
| weekly income of 40° of the coin 
ineeded to produce a strip of five 
quarter-hours, it will sign the series 
| and finance the production, thus 
|making operative all the sales it 
|/signs between now and the next 
60 days. It would then continue 
'to peddle the series, of course, 
|Firm feels it’s pricing the series, 
| reasonably enough, since the price 
|for five quarter-hours is pegged at 
ithe highest one-time Class A half- 
{hour rate in each market. This, 
| it figures, is attractive enough in 
/every situation, yet it’s enough to 
| get Official well off the nut on the 
| series. 
Like the Weather 

Fact is that everybody talks 
about soap operas, but like the 
weather, nobody does anything 
about it. Closest up to now has 
been Television Programs of 
America, which still has distribu- 
tion rights to Bernard Prockter’s 
“Family Next Door” and declares 
jits intention of putting it on the 
| market in February. ABC Syndi- 
}cation has been talking about a 
| joint filmed soap venture with the 
inetwork, but hasn’t gotten approval 
jyet. And NBC Film Division is . 
j studying the problem but main- 
ltaining the “not for another year 
at least” position. Motion Pictures 
{for Television had _— originally 
| financed the “Juliet Jones” pilot, 
| which is owned by vet soap pro- 
ducer Charles Irving and is based 
‘on the King Features comic strip. 
| However, MPTV’s deal was for a 

(Continued on page 34) 


IATSE Winnah 
On CBS Newsfilm 


Washington, Dec. 28. 

Jurisdictional dispute between 
IATSE and IBEW over right to rep- 
resent motion picture cameramen 
employed in newsfilm department 
| of CBS in New York was won by 
|\IATSE in a decision handed down 
| yesterday by the National Labor 
Relations Board. 

In directing that an election be 
|held to determine which union the 
;/cameramen desire to affiliate with, 
ithe Board upheld the contention 
lof IATSE, local 644, that the news- 
| film men constitute a separate unit 
and are entitled to be represented 
as such. IBEW contended that the 
newsfilm cameramen should _ be 
lumped in with a nationwide unit 
of technicians. 

The cameramen involved, num- 











‘COSTUME’ PILOTS bering six, have been represented 


»y IBEW since 1946. However, in 
|CBS-TV operations in Los Angeles, 
|Chicago and Washington they are 
represented by IATSE. 

Board found that “‘the duties and 
skills of the film cameramen are 
|separate and distinct from those 
lof all ether employees, including 
lthose engaged in editing and cut- 
| ting of film, and other technicians 
{in the employer’s operations. By 
|the very nature and location of 
|their work, they normally have lit- 
\tle contact with the employer's 
| technicians, and their working con- 
|ditions are different from those of 
|the other employees. Indeed, it 
lappears that the film cameramen 


| ° : 
;more customarily work in close 


contact and in cooperation with 
cameramen of other firms.” 
CBS 


Newsfilm cameramen at 
| comprise a section of the News 
jand Public Affairs Department. 
|The unit is an outgrowth of CBS 
Prior to 1953, the web 
'purchased most of its newsfilm 
\from Telenews Inc. 
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Worsley to Film Classics Abroad 
As Full-Hour Tintpix; Bard ‘n All 


Dec. 28. + 


Paris, 
New series of hour-long telefilms 
based on classic plays will be pro- 
duced here and in London by Wal- 
lace Worsley Jr., who for the past 
three years has been producing 
films in the Far East and in Eu- 
rope. Worsley is planning to do 
two series of 13 color films, each 
pic to be budgeted at about $75,000. 
Good part of the financing is com 
ing from French. banking sources. 
Plays will include several Shake- 
speare works, along with adapta- 
tions of Moliere, Ben Jonson, Oli- 
ver Goldsmith, Richard Sheridan 
and Alfred De Musset works. Al- 
ready completed are “Twelfth 
Night” and ‘‘Le Bourgeoise Gentil- 
homme,” with several others al- 
ready in the works. Pictures will 
be done in English with such 
groups as the Old Vic and the 
Comedie Francaise reportedly in- 
terested in performing the classics. 
Actual shooting will be done by 
two companies organized by Wors- 
ley, one English and already in 
existence, the other French and in | 
the process of organization. Pro- 
ducticn starts on the two cycles in 
mid-March, but it hasn’t been de- 
cided whether to begin in London 
or Paris. Meanwhile, Anne Mi- 
chaels, who’s partnered in the proj- 
ect with Worsley, planes for the 
U.S. this week to finalize distribu- 
tion deals. Series will probably 
get theatrical distribution overseas 
and non-theatrical as well as tele- 
vision exposure in the U. S. 
Series, according to Worsley, has 
been some six years in the mak- 
ing. He first came up with the 
idea on the Coast, but Has held 
back until American video could 
meet budget costs of the ‘type in- | 
volved in the series. Worsley, to- 
gether with Joseph Nash, has been 
adapting the plays for the past 
eight months. He’s presently wind- 
ing up production on a Suzanne 
Flon starring French release, ‘‘Pig- 
” which he wrote, pro- 
directed for Pramata | 


Ziv 
Continued from page 33 jae 
American National, among which 
are three of Prockter’s series, will 
stay there for the time being at 
least. Prockter is shooting “Treas- 
ury Men in Action” for ABC-TV, | 
“Reader’s Digest” (a Chester Ers- 
kine production which Prockter 








duced and 
Films here. 




















represents via his Prockter Televi- 
sion Enterprises) for Packard-Stude- 
baker and *“‘Man Behind tue Badge” | 
for syndication via MCA-TV. Prock- | 
ter said he sold his interest in the | 
studio at a profit, but that the pri- | 
mary reason for the sale was so} 
he could devote all his time to his 
packaging and production business, 
which aside from current and pend- 
ing tv packages, is planning three | 
feature films for theatrical release. 

Deal ends a two-year search for | 
a studio site by Ziv. Firm at one | 


| October. 





Kid Producer 


The radio-tv industry is 
made up of lots of young 


execs, but the youngest on 
record is 14-year-old vidpix 
producer, Ronald Friedman. 


The N.Y. school kid’s first pic, 
a 13-minute  soundtracked 
adaptation of Charles Lamb’s 
“Dissertation on Roast Pig,” 
was brought home for. the 
sum of $250, saved out of his 
own pocket, and a_= school 
friend supplied him with $50 
more for prints. But the deal 
apparently isn’t just a juvenile 
lark, since friends-and neigh- 
bors, “surprised and im- 
pressed” by his first vidpix 
venture, have promised him 
“unlimited resources” to move 
his production from a Man- 
hattan living room to a film 
studio, one of which, inci- 
dentally, Friedman soon in- 
tends to build and rent out 
when not using it himself. 
First pic was done on ‘“‘spec- 
ulation” by amateur thesping 
talent, with the only pro be- 
ing actor Roy Milton who 
turned director for “Pig.” 
Friedman, his mother and Mil- 
ton will be the only “origi- 
nals” remaining for future 
productions, with the teenager 














intending hereafter to use 
only pro thesps. 
Official 
Gum, Continued from page 3. =; 





90-day representation, after which | 
the strip reverted to Irving with | 
the proviso that MPTV would | 
get its pilot coin back when the | 
series was sold elsewhere. Wil-| 
liam Morris office has been ped- | 


| dling the show since, with the Of- | 


ficial deal resulting from this. 
Consequently, it appears. that 
Official may end up as the first 
firm actually marketing a series. 
It’s already sent out letters to sta- 








$80,000,000 


mamma Continued from page | Goes 


an upped tempo, 35 syndicated se- 
ries in the works, as compared to 
23 a year ago. Even series being 
filmed without sponsor or syndica- 
tion deals reflect the advance, with 
13 such series planned, compared 
to half that last year. As usual, 
however, the no-sponsor deals re- 
main in the minority, few pro- 
ducers being willing to hazard a 
venture along these lines. 

Healthy mushrooming of the in- 
dustry disproved one prediction 
bout vidfilms—that eventually the 
smaller companies would fade 
away and only a few giants would 
remain, True, some of the minor- 
league outfits did fold, but the 
overall picture reveals there are 
51 companies with definite produc- 
tion set, as compared to 34 a year 
ago. Summed up, this means the 
giants grow even larger, but the 
impetus to film was such that there 
was ample room for more of the 
smaller companies lensing one or 
two sponsored series. 

Ziv’s No. 1 Status ] 

Ziv tw, which the past year was 
No. 1 with an estimated $5,000,000 
in production, held on to _ that 
notch at year’s end, and had an 
estimated ‘$9,500,000” pianned for 
production in 1955. But this time, 
it had sturdy opposition for the top 
post, with the strongest contender 
being Television Programs of 
America, with $9,000,000 budgeted. 
TPA coin includes not only its 
product, but celluloid lensed un- 
der the banners of Arrow Produc- 
tions, Norvin Productions and 
Robert Maxwell Associates all con- 
trolled by TPA. 

Revue Productions, MCA’s tele 
subsid which rated second locally 
last year (1954) production-wise, 
slipped to third even though it vir- 
tually dowbled its production out- 
put, with an estimated $6,000,000 
in sight for 1955. TPA’s emergence 
as a power was the cause for Revue 
taking a third seat despite -its tre- 
mendous growth the past year. All 
of Ziv’s product is syndicated; 
TPA’s is both syndicated and spon- 
sored, but Revue’s is all pre-spon- 
sored except for one series. 

McCadden Production, owned by 
Burns and Allen, is an excellent 
example of a “small” company 
which shot into the big leagues in 


tions informing them the property! one season. Filming only the B&A 


is available in strip form for 39} 
weeks, available for one showing | 
for each episode. Starting date} 
would be May, with stations having | 
the right to delay the start until | 
Stations must indicate | 
acceptance before Feb. 19, date the | 
Official option expires. Official’s | 
try also represents a shift in em-| 
phasis, with the firm making the 
soaps available directly to stations 
instead of pitching them at na- 
tional or regional advertisers. If 
Official is to take the series, it 
would have to sell enough con- 
tracts to gross $8,000 a week, since 
while the original pilot group cost 
about $18,000, it’s figured that a 





time contemplated building its own | regular shooting schedule would | 
lot, and even went to the extent! bring the production nut down a | $4,200,000. 
of having plans drawn up by the | couple of thousand dollars a week. But a survey of the giants doesn’t 


Coast 
man & Pereira. 


Purchase comes on 
most prosperous year in 


Gordon. 
of Ziv’s 


syndication, and is part of an all-| 


over expansion plan that includes 
a buildup in programs as well as | 
sales force and services. 


Vidpix Chatter 
New York 


Roy and Doris Finney leaving 
for Florida to shoot an underwater 
film as one of a series of nature 
films being shot by the Pinneys on 
commission from the film division 
of Photo-Library Ine. 
Division of Association Films is 
offering a new industrial documen- | 
tary, “Goggles & Gaunilets,” pro- 
duced by Firestone ... RKO Pathe 
shooting a group of one- 
spots for National Foundation for 
Infantile Paralysis . : 
O'Driscoll, Official Films’ Detroit 
manager, in for the holidays .. . 
John Thomas 
tured role in “The Magic 
ment,” a tinter produced for Ford 
Motors ... United Television Pro- 
grams’ N. Y. 








stock-and-barrel in MCA's offices, 
with MCA production units then 
moving over to occupy the old| 
UTP headquarters, 


architectural firm of Luck- | 
New setup will be | 
run by Ziv’s production v.p., Herb | 
top | 


Tele- | 


. ; 
minute 


Frank | 


just wound a fea- | 
Mo- | 


Office did a whole- | 
sale moving job, ending up lock- 


series when it was formed over a 
year ago, McCadden has expanded 
production-wise so that it now 
ranks fourth im the Hollywood pic- 
ture, with more than $5,000,000 
budgeted for multiple series the 
coming year. . 


Desilu, the company Lucy built, 
is another which made spectacular 
progress, with Desi Arnaz planning 
on nearly $5,000,000 in production 
for the coming year, first in which 
he’ll be filming at his own studio, 
Motion Picture Centre, which he 
and Miss Ball bought recently. 
Rounding out the operators with 
big budgets for ’55 are Gross- 
Krasne, with a program costing an 
estimated $4,500,000 planned, and 
Screen Gems, whose production 
outlay for the ensuing year is 





Inside Stuff—Telepix 


Vet Coast producer Lou 


Edelman, who’s turning out the Danny 


Thomas “Make Room for Daddy” series for ABC-TV, has set a deal 


to produce two pilots for the net. 
the web will 


finance and offer up 


They’re his own properties, which 
for sale. If the web sells them, 


Edelman will then put them into production. 
Pilots are *Wyatt Earp, Frontier Marshal,” a western about the|eral reaction to it was favorable, 


legendary law-enforcer, and “It’s 


a Great Country,” an 


Authors Playhouse: 39 “Dr. 


Dear Phoebe Prod.: 
Jack Denove: 
Music.” Both sponsored. 


Brooks.” 39 “Willy.” 


Not sponsored. 


26 “Buffalo Bill.” Sponsored. 


dicated. 


syndicated. 


30 “Fun to Reduce.” 


sponsored. 


Joel Malone: ‘‘Whistler.” 

Robert Maxwell: 26 “Lassie.” 
Not sponsored. 

Medic: 30 ‘‘Medic.” 


Nervin: 39 “Ellery Queen.” 


Roy Rogers: 20 Roy Rogers. 
Mickey Rooney: 
Tokio,” not sponsored. 


Desilu: 39 “I Love Lucy.” 39 “December Bride.” 

39 “The Lineup.” 
D.P.I. & Martere: 30 Danny Thomas. 
Walt Disney: 26 Disneyland. Sponsored. 
Chester Erskine: 20 “Readers Digest.” 
Family Films: 26 “This Is the Life.” 
Don Fedderson: 39 “The Millionaire.” 
Federal Films: 39 ‘Key Witness.” 39 Ernest Haycox. 39 “Amaz- 

ing Mr. Malone.” None sponsored. 
Frank Ferrin: 52 “Andy’s Gang.” Sponsored. 26 “Skin Diver,” 


Filmcraft: 39 “You Bet Your Life.” : 
Flying A: 13 Gene Autry. 13 “Annie Oakley.” Both syndicated. 


Four Star Productions: 39 “Four Star Playhouse.” 
24 “Favorite Playhouse.” Sponsored. Six “Star and Story.” 


John Guedel: 39 ‘People Are Funny.” 
Guild Films: 39 “Life With Elizabeth,” 65 Liberace, 39 Frankie 
Laine, 39 “Confidential File, 52 Florian Babach, 39 Connie Haines, 
All syndicated. 
Herbert B. Leonard: 39 “Tales of the Bengal Lancers.” 


Vidpix Production Breakdown =. 


Hollywood, Dec. 28, 


Following is a company-by-company telepix breakdown of pro- 
duction for 1955, as best as can be determined at this time; 

Arrow: 26 “Ramar of the Jungle.” 

Arrowhead: 18 “So This Is Hollywood.” 


Syndicated. 
Sponsored. 
Hudson’s Secret Journal,” 26 


“Authors Playhouse.” Both syndicated. 
B & R Enterprises: 39 Ray Bolgers. Sponsored. 
CBS-TV: 39 “Gunsmoke.” Not sponsored. 
Jack Chertok: 26 “Private Secretary.” 52 “The Lone Ranger.” 
13 “Cavalcade of America.” All sponsored. 
Joan Davis Enterprises: 33 Joan Davis. Sponsored. 
39 “Dear Phoebe.” 
13 “Cavalcade of America.” 13 


Sponsored. 
“This Is Your 


39 “Our Miss 
All sponsored. 
Sponsored, 


Sponsored. 


Sponsored, 
Sponsored. 


Sponsored. 


Sponsored. 
Syn- 


Gross-Krasne: 39 “Big Town.” “Sponsored. 39 “O. Henry,” 39 
“Jimmy Valentine,” 39 ‘Lone Wolf,’ 39 “General Grafter,” all 


Sponsored. 


Not 


Lewislor: 35 Loretta Young. Sponsored. 
Leveton-Schubert: 39 “Topper.” 


Sponsored. 


Syndicated. 
Sponsored. 

McCadden: 22 Burns & Allen, 52 Robert Cummings, five “Life 
With Father,” seven Jack Benny, all sponsored. 52 untitled series. 


McGowan: 20 “Death Valley Days.” Sponsored. 
Sponsored. 
Meridian: 34 Schlitz Playhouse of Stars. Sponsored. 
Syndicated. 
O’Connor Television: 19 Donald O’Conngr. Sponsored. 
Procter & Gamble: 44 ‘Fireside Theatre.” 
Prockter Television Enterprises: 39 “T-Men in Action,” spon- 
sored. 38 “Man Behind the Badge.” Syndicated. 
Raydic: 26 “It’s a Great Life.” 
Roland Reed: 39 “Waterfront,” syndicated. 39 ‘““My Little Margie,” 
sponsored. 39 “Stu Erwin show,” 
Revue: 39 “City Detective,” syndicated. 39 ‘Pepsi-Cola Play- 
house,” 13 General Electric, 26 “Kit Carson,’ 39 Ray Milland, 
39 “Studio 57,” 26 “Soldiers of Fortune,” all sponsored. 

Hal Roach: 26 “Public Defender,” sponsored. 26 “Passport to 
Danger,” 39 “Life of Riley,’ both syndicated. 
Rawlings-Grant: 39 “Mayor of the Town.” 

Sponsored. 
13 Mickey Rooney, sponsored. 13 


Sponsored. 


Sponsored. 


sponsored. 


Syndicated. 


“Dateline 


Screen Gems: 26 “Father Knows Best,” 39 “Ford Theatre,” 34 
“Rin Tin Tin,” 13 “Captain Midnight,” all sponsored. 26 “Celebrity 
Theatre,” syndicated. 26 “Jungle Jim,”’ not sponsored. 

Shamrock: 26 “Oliver Muddle.” 

Sherry TV: 40 “Dragnet,” sponsored. 

Stage Five: 39 “Ozzie and Harriet.” 

Studio City TV: 13 “Stories of the Century,” syndicated. 

Superman, Inc.: 13 “Superman,” sponsored. 

Bernard Tabakin: 13 “China Smith,” syndicated. 

Television Programs of America: 39 “The Halis of Ivy,” spon- 
sored. Three additional series planned. 

Visual Drama: 29 ‘‘Gangbusters.” 

Ziv TV: 39 “Mr. District Attorney,” 39 “Meet Corliss Archer,” 
39 “I Led Three Lives,” 39 “Cisco Kid,” 39 “Eddie Cantor Comedy 
Theatre,” plus five more series, all syndicated. 


Not sponsored. 


Sponsored. 


Syndicated. 








in itself tell the overall story of 


the advancement in telefilms the 
past year, since many of the com- 
panies churning out only a series 
or two made singular contributions 
to the industry. Perhaps the best 
example of this is filmmaker Walt 
Disney, who set a historic pattern 


success on the home tubes, as well 
as hypoing his theatrical pix, 
Another newcomer which cre- 
ated a good deal of comment was 
“Medic,” but even though the gen- 





anthology | the newcomer failed to make a se- | 


series about the American people. “Wyatt Earp” script, by Frederick | rious dent on “I Love Lucy,” which 


will shoot the pilot in two weeks. 


Centre on the Coast. 





“Heart of 


“Country” will be shot later. Bob 


the City,” the United Television Pvrograms-distributed 


“Big Town” reruns, is still packing lots of sales impact after several 
years on the rerun market, UTP last week set two big package deals 


on the property, selling a group of 


| Hazlitt Brennan, has already been approved by the web and Edelman | still held on to its slot as top-rated 


ne d | show in teevee. 
Sisk will produce the films for Edelman, probably at the Motion Picture | 


Jack .Webb took time out from 
his second-ranking “Dragnet” to 


;make a feature film based on his 
| show for 


Warner Bros., and _ it 
proved such a b.o. hit everyone in 


town was talking about converting | 


91 of the films to WABD, N.Y. on/ their tele properties to theatrical /@mge of comedy, dramatics, and 


a 65-week playoff deal and setting the entire series for a two-year | pix 
unlimited run deal on WNAC-TV in Boston. ; 

WABD sale comes on top of the fact that the station already has 
run the films a number of times, having purchased the package two 


years ago on a library deal. 


Twist in Boston is that the series will 


be aired as a strip, at 5:30 p.m., and this in a tight two-station market. 
Incidentally, UTP is selling the strip idea elsewhere, with KTTV in 
Los Angeles having latched onto UTP’s “Lone Wolf” for cross-the-board 


airing at 10:30 p.m, 





Peter Elgar Productions last week wrapped up two color public 
relations documentaries for a pair of breweries. Firm put the finishing 
touches on a 20-minute tinter for Schaefer Brewing, tabbed “The 


Schaefer Story,” and also wrapped ‘ 


‘From the Atlantic to the Pacific,” 


a 30-minute color job for Pabst. Both are historical pieces depicting 
the growth of the breweries. Films were shot on location and in N.Y. 





Telefilm producers who a year 
ago cowered in fear, predicting 


| that 1954 would prove a fateful 


year in that magnetic tape and 
color would revolutionize industry, 
came out of their corners with less 
awe and fear of these develop- 
ments, Why? They just didn’t oc- 
cur, and the fear such develop- 
ments would force a changeover in 
the industry proved fruitless. 





} 


diate offing, not on a commercially 
feasible basis, with a mass audi- 
ence in sight. 

One development causing great 
satisfaction to producers was the 
growing tendency among agencies, 
sponsors and networks to seek 
deals whereby the producers are 


through his pact to produce a reg- | given tickets for 39 or 52 weeks. 
ular teleshow for ABC, with his! This was in sharp contrast with the 
Disneyland proving a spectacular | NOt-too-long-ago days when a pro- 


ducer got a 13-week ticket, some- 


| times with a clause cancelling out 


| 








his project after four weeks. The 
new trend was one instilling se- 
curity and permanence into the en- 
tire telefilm operation in Holly- 
wood. 

Program-wise, no pattern has 
evolved over the past year. A year 
ago the prediction was made by 
many situation comedies have had 
their day, but the televiewers were 
still watching them in great abun- 
dance. On the whole, it seemed 
viewers wanted (and were getting) 
a variety of entertainment, a me- 


SO On. 


MP0’s Industrial Pix 


MPO Productions last week 
wound up five new industrial films 
for television release. Pix are 
“The Mercury,” produced for 
American Airlines; “The Town 
That Came Back,” for Ford; “The 
Hereford Heritage,” for the Amer!- 





Noj|can Hereford Assn.; “The Valiant 
one was saying tape and color | Heart” 


for the American Heart 


wasn't en route, and some pro-| Assn. and “Milk for the City” for 
ducers were lensing in tint, but}H. P. Hood & Sons. 


neither seems to be in the imme- 


First three are in color. 
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~VICTOR’S BIG GAMBLE 


RCA Victor may emerge the 


gra 


. 
40! 


may take a big financial rap. 


hero once again of the phono- 


ph business, as it did when it pioneered the 45s even though 
a time it created a confusing “battle of the speeds,” or it 


The gamble in the new mer- 


ehandising plan, as detailed herewith, may entail a $2,000,000 


debacle for RCA. 


But if it achieves its purpose (1) of firming up the record busi- 


ness as a going business; (2) of 

and (3) of closing the price gap 
of the discount houses, then 

feather in its bonnet. 


expanding the marketing sights; 
s brought about by the incursion 
RCA Victor will have another 


It will be as signal a coup for Frank M. Folsom, Manie Sacks, 
Larry Kanaga, Howard Letts, Bill Bullock, George R. Marek, et 
al. as when the industry stabilized and expanded its economic 


orbits with the introduction of 
years ago. 
This is not a cutrate proposit 


the 45s and the 33s five and six 


ion. It is a carefully and scien- 


tifically designed pattern to keep the existing independent dealer 
in business, and above all give incentive to new record retailing 


outlets. 


It is no secret that almost 100 choice dealer accounts 


have been recent casualties because their “service,” their local 
liaisons, their willingness to provide suitable listening rooms 
for the new platters, went as nought because of one thing: price. 


When a $5.95 LP album could be bought by mail order from 


Goody’s and kindred outfits for 


$3.50, how could the local dealer 


compete? But the uniformity of packaging, for example, of all 
12-inch LPs at $3.98 can’t create so large a spread should a 


Goody cut the price to $3.25 or 


even $3. The ratio of discount 


may be the same but the money differential won’t loom so large 


in the public eye. 


These psychological and 
glove with the availability of 
drugstores, chain stores, and ki 
lets, so that the horizons are 


intra-trade 


nuances go hand-in- 
merchandise to supermarkets, 
ndred mass merchandising out- 
broader. 


But more important, the lowering of the costs should create 
a marked appreciation in the classical business. The lofty high- 
brow packages should come down to a more middlebrow and 
middle pocketbook appreciation—the latter even more impor- 


tant, because the price is the 


thing. A good show or concert 


album will be obtainable at less than the cost of the theatre 


ticket, for perpetual appreciation—not more, as now. 


Up to 


now the classical customer has been penalized, but the new 
price structure must increase the scope and area of appreciation. 


Ever buy an album? Almost gotta be a Quiz Kid to dope out 


the various brand series prices. 


Victor perhaps, because of its 


wealth of catalog from divers sources and variegated categories, 
had no less than 21 different prices. It’s now all simplified to 
five basie units. This alone simplifies customer-dealer relations. 
But the main thing is that he (she) will best appreciate one 


thing—it costs less. 


Merchandising-wise it gives the local dealer an enthusiasm 


and basis for improved econom 


ic raison d’etre. Of late he just 


hasn't cared, to the degree that even certain key chain outlets 
cut down on their record departments. It’s primed to reach out 


to more people via more outlets. 


the commodities, the better the 


What the other diskeries will 
den and still too new. The 32d 


The greater the exposure of 
chance at point of sale. 


do is conjectural. It’s too sud- 
floor of RCA Victor and its VIP 


pipeline to the 53d floor of the RCA bldg. (RCA homeoffices) 


resembled a 10 Downing Street 
few months. Only top echelon 


-Pentagon intrigue for the past 
with the company knew about 


Project TNT as it was called arbitrarily. Like TNT it has ex- 


ploded with great force on the 


trade. 


Like atomic energy, when harnessed, Victor’s Project TNT on 
the record trade may have staggering beneficial results. It looms 
like the biggest thing since the new speeds dramatized the re- 
cording industry and impressed the differences in speeds and 
disk values on the public consciousness. Since then the record 


business never had it so good. 
itself, 


This may be history repeating 
Abel. 








Cleffers Confident They 
Will Wrap Up Pre-Trial 
Exams in BMI Trust Suit 


With the court ordering Broad- 
cast Musie Ine. and other defend- 
ants in the $150,000,000 antitrust 
Sult brought by 33 songwriters to 
eomplete their examination  be- 
fore trial in 30 days, the 23 clef- 


pe Ree to be examined will be 
Avaliable 


in New York for the 
q. and a. legalistics, John Schul- 
an, attorney for the plaintiff 


tunesmiths. stated they “were all 


‘arin’ to go and they will be avail- 
&bie when wanted.” 

According to the court decision, 
BMI must complete its pre-trial 
*xamination 30 days after Dec. 31. 
‘hat period, however, only in- 


( 
( 


‘des working days, so Feb. 10 is 


PAUL-FORD TEAM DUE 
BACK IN ACTION SOON 


Les Paul and Mary Ford will be 
back in action in another two 
months. Rumors of the team’s quit- 
ting the biz sprang up after the 
loss of their baby girl several 
weeks ago. A Capitol Records 
exec, however, claims that they’ll 
be making the in-person rounds 
again before the spring. 

Meantime, Cap is hitting the 
| market this week with the latest 
Paul-Ford coupling, “Song In Blue” 
and “Someday Sweetheart.” 


Bloom Nabs U.S. Rights To 


Parisian ‘Chagrin’ Click 











deadline. Schulman will then 

“uct the pre-trial examinations 

»' SMI and the broadcasters’ for 
Nngwriters, 





; Don Bailey’s Rainbow Ballroom, | 
+ ular dancery located two miles | 
_©St of Halsey, Neb., burned to the | 
Bound last week. 
Anown, | 


| nabbed “the 
| Paris click, “Chagrin.” 


Vet publisher Ben Bloom has 
U. S. rights to the 
Tune will 
be released here as “The Dragon,” 
with English lyrics by Gladys Shel- 
ley. Melody was penned by Aime 
Barelli. 


Cause is un-| Publications Francis, Day & | tune the sho > 
} Miss Martin is “Welcome Home. 


Hunter, 


ddvo GUT ON LP 
TOA 





er foundation, RCA Victor is open- 
ing 1955 with a radical revision of 


than a luxury item and (2) 
knock out the oldstyle 78 rpm plat- 


| hike. It’s expected that the other 
major companies will be compelled 


price revamps. 


Jan. 3, now consolidates 21 price 
classifications, ranging up to $5.95 
for a single 12-inch platter, into five 


of $3.98 for 12-inch platters 
whether classical, jazz or pop. 
Reductions not only represent a 
33% slash in lists but also mark 
a long step towards filling the 
widely-recognized industry need of 
simplifying the complicated price 
schedules on the retail level. While 
cutting its price on the 12-inch LPs 
to a uniform $3.98 price, Victor 
also stabilized its 10-inch LP and 
double EP prices at $2.98, with 
single EPs at $1.49. All 45 rpm 
singles, which heretofore ranged 
up to $1.16, will now have an 89c 


Col Lifts Freeze 


Columbia Records yesterday 
(Tues.) wired its distributors 
around the country that the 
guarantee to hold its prices on 
12-inch LPs for the next six 
months was cancelled. The 
guarantee had been made be- 
fore the Victor announcement. 
Decca, meantime, was. still 
huddling on the Victor price 
structure change. Col will an- 
noince a new statement of pol- 
icy within the next few days. 

Capitol expects to make a 
statement within the next two 
days. A Cap exee claimed that 
the new price would probably 
hold back its expansion in the 
classical field. MGM stated that 
the Victor cut is in line with 
its regular price levels. London 
Records is waiting word from 
its headquarters in England. 











list while all 78 singles will go for 
98c. Victor will continue to issue 
oceasional special de luxe album 
packages at higher prices. 
‘Deteriorating’ Morale 
Designated “Operation TNT” 
when it was roughly blueprinted 
about eight months ago, the price 


revisions expressed the Victor 
company’s optimism about the 
potential of’ the disk industry 


while, at the same time, reflecting 
the company’s concern about the 
“deteriorating” morale on both the 
dealer and consumer level. The 
“deterioration” has stemmed from 
the national inroads of the price- 
cutters, who have been putting 
long-established dealers out of 
business and who have made disk 
buying an uncertain affair for the 
consumer, since the latter never 
knows when he’s getting the “best 
bargain.” 

Victor foresees a “healthy in- 
crease” in the disk market during 
{the next few years and is gambling 
‘that the increased turnover 
more than compensate for the low- 

(Continued on page 36) 


FIELD ON RIVAL DISKS 


Mary Martin is spreading herself 
on wax with tunes from two cur- 
rent legituners on rival labels. Al- 
ready out on the RCA Victor label 
with the original cast album 
‘Peter Pan,’ Miss Martin pacted 
four songs from “Fanny.” 

Deal ineludes Miss Martin’s 
daughter, Heller Halliday, with 
|! whom she’ll duet on “Be Kind To 





| Your Parents” and “I Like You.” | years, 


Harold Rome, composer of “Fan- 


ny,” has altered the title song lyric i 
Bloom acquired the rights from | to fit a femme _ rendition. 


from the show to be cut by 


OR THE MASSES’ 





) DEALER 


With the double aim of vastly ex- 
panding the market and buttress- | 
ing the disk industry’s shaky deal- | 


its price structure. The new prices 
are designed (1) to make disks a/|} 
mass consumer commodity rather | 
to 


ters as soon as possible via a price | 
to follow Victor’s lead with similar | 


The Victor price setup, effective | 


main categories with the top price | 


will | 


‘MARY MARTIN ROAMING 


| WPTZ, 


of | year-old, Sue Ann, does the solo 
| parts on the platter. 
with Mercury last week to etch | 


Other | at 








Frustrated First Baseman 


Harry Ruby 
has an amusing essay on 
Noah Webster, Dr. Johnson, 
Funk & Wagnalls & I 
(Or, the Meaning Behind 
the Meaning ) 


* * * 


a bright byline piece 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Cap Steps Up EP 
Push With Special 
Gleason Package 


Capitol Records is stepping up 
,its extended play disk promotion 
/ drive with a special “Jackie Glea- 
son Presents” package. The pro- 
gram is pegged for the jukebox 
and one-stop operators. 

Diskery has prepped two pack- 
ages of identical mood music cut 
by Gleason. One package will con- 
tain 20 single 45 rpm selections, 
while the other package will con- 
tain 10 EP disks, with two tunes 
on each side. Each kit will include 
a fan photo of Gleason and a set of 
title strips to accompany the plat- 
ters. The tunes cut by Gleason’s 


all standards. 


(27). 
been 
the juke ops and one-stop outfits, 
Cap is also making it available for 
consumer purchase. 


COL’S SPECIAL PLAQUE 
FOR AUTRY’S 25TH ANNI 


Columbia Records prexy James 
B. Conkling. will commemorate 
Gene Autry’s 25th year with the 
label by the presentation of a spe- 
cial plaque on the cowboy-croon- 
er’s CBS Radio show Jan. 2. 

Diskery estimates that Autry has 
racked up 35,000,000 disk sales in 
25 years. Autry’s etching of ‘“Ru- 
dolph, The Red Nosed Reindeer” 
alone is nearing the 4,000,000 sales 
mark, 


Although the package has 








Decca Religioso Proves 
Fast-Breaking Platter 


Decca Records is going into 1955 
with one of the fastest-breaking 
| platters in its history. Disk is the 
| Cowboy Church Country Sehool’s 
| slices of two religioso tunes, “The 
Lord Is Counting On You” and 
iOpen Up Your Heart,” both of 
| which were cleffed by Stuart Ham- 
| blen. Released early this month, 
| the disk has shot over the 500,000 
marker in sales and has been gain- 
ing momentum steadily. 





' 
} 
| 





Los Angeles, 
The broadcast 
and Paul Cohen, 


early 
year. 
taped 


* . | . 
country and western chief, bought | from ‘ e 
A six- | Among the themes, which will be 


the masters from Hamblen. 





MUSIC STAFFER SWITCHES 


Jerry Wagner, music librarian 


Cap kicked off the drive Monday. 


version was | 
Decca’s | hefty push 


“Music For Lovers Only” orch are | 


made especially for sale to | 


Folsom Sees 15%, Upbeat in 1955 
Disk Sales; 


Hi-Fi a Big Factor 


A sales upbeat of 15° during 
1955 for the disk industry is fore- 
seen by RCA President Frank M 
Folsom in his year-end statement 
Folsom said that the disk biz con- 
tinued its “impressive” growth in 
1954 with a rise of nearly 20% 
over the previous year. 

Folsom said that the acceptance 
of the 45 rpm system, which he 
was instrumental in introducing a 
little more than five years ago, can 
be measured by the 200,000,000 of 
45 disks that have been sold since 
1949. He stated that more than 
50% of all disks sold are in the 
45 rpm speeds and phonographs 
with three speeds are increasingly 


| popular. 
| Folsom saw the major mer- 
chandising achievements of the 


year as follows: (1) Growing impact 
of high fidelity as a major factor in 
boosting industry sales; (2) intro- 
duction of Victor’s “Listener's Di- 
gest,” a package designed to broad- 
en the market with condensations 
of the classics; (3) rapid growth of 
self-service and “island display” 
merchandising techniques for in- 
creasing record sales; (4) packaging 
of disks with art reproductions 
suitable for framing, which demon- 
strate the close affinity between 
great art and music, and (5) mar- 
keting of the second volume of the 
Glenn Miller Limited Edition, 
which sold an unprecedented 170,- 
000 albums, at $25 each, and which 
doubled the sales of the first Glenn 
Miller edition. 

Folsom predicted that “new and 
improved products in virtually all 
lines of radio, tv and electronics— 
coupled with continued vigor in- 
merchandising that proved so suc- 
cessful during the past year— 
should spark an outstanding sales 
volume in the next 12 months.” He 
said that development of color 
\television into its commercial phase 
will move ahead in 1955. 

Folsom stated that the Federal 
manufacturers’ excise tax on both 
radio and television is continuing 
at discriminatory levels despite 
cuts made on other products by 
Congress. He said that the tax on 
color tv sets will produce only 
small revenue and only penalize 
the customer. “I think,” he said, 
“the Government would do well 
not to try to harvest the field at 
least until industry has completed 
sowing it.” 





Paramount Music Plans 
Pop Tune, Pic Theme 
Concentration Next Yr. 


Paucity of filmusical product 
due from the Paramount lot dur- 
ing the coming year, is spearhead- 
ing a concentrated push in the pop 
tune field by the Paramount- 
Famous publishing combine. Here- 
tofore, tunes from the film scores 
received priority treatment by the 
publishing subsid 

Only big musica’ skedded by Par 
so far is “The Vagabond King.” 
Firm already has the Rudolf Friml 
score in its fold and will also pub- 
lish additional songs now being 
penned by Friml and Johnny 
Burke. Current Par pix, ‘White 
Christmas” and “Country Girl,” 
have seores published by other 
firms. “Christmas,” with an all 





|Irving Herlin score, is being pub- 


| lished 


| 


and 
by 


firm, 
tunes 


Berlin's own 
Girl,” with 


by 
“Country 


The juve choir originally did the | Harold Arlen and Ira Gershwin, is 
sofig on Hamblen’s video show on!being published by E. 
this | Music. 


H. Morris 
Par-Famous, however, plans a 
on the theme music 
upcoming Par _ releases. 


| given a pop drive are “The Bridges 


at WMCA, N. Y., for the past two | 


|as music department staffer. 


has switched to the 


department. 


WNEW, 
CBS music 


has moved to WNEW, N. Y., | Famous 


At Toko-Ri,” by Lyn Murrav; 
“Strategic Air Command,” by Vic- 
tor Young: “To Catch a Thief,” 
Lyn Murray, and “The Trouble 
With Harry,” composer not yet set. 

Meantime, Ex<ddie Wolpin, Par- 
general manager, heads 


tout to the Coast Dec. 29 for hud- 


Irv Fasco, Wagner’s predecessor |dles with studio execs. 


He plans 


a Las Vegas stopover, before re- 


WMCA | turning to his New York desk in 


has made no replacement as yet.! mid-January. 
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Jukes and Disks 


By MIKE GROSS 


“Song { Lombardo but the ‘Pupalina” side 


Les Paul - Mary Ford: (I 
in Blue” - “Someday Sweetheart’ | is g6od enough to sneak out for a 
| solid score. It’s a brisk item with 


(Capitol). “Song in Blue” is an-; 

other winner for Les Paul and!a _ lively vocal contributed by 
Mary Ford. Side is a nifty blend-| Kenny Gardner, Cliff Grass and 
ing of Paul’s guitar work and Miss | The Lombardo Quartet. It’s doubt- 
Ford’s piping. Tune moves at a/ful if Lombardo will catch up to 
breezy pace and it all adds up | the De John’s “No More” on the 
to a spinning natural. Paul’s} Epic label. 

slick strumming makes ‘Someday | Adrienne Kent Orch: “Tl Re- 


———__ —_—__- 


| Jocks, 











Best Bets 


LES PAUL-MARY FORD 








sa SONG IN BLUE 
...8omeday Sweetheart 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC history. We have put the tools in 
172d Consecutive Week, Aragon) your hands to make the record 
Ballroom, Santa Monica, Calif.| business truly a business—from 


Exclusively on Coral Records 
Latest Album 





(Capitol 
CATERINA V ALENTE _ pi leio2: v Fs ted sae MALAGUENA 
SIS et A et DA ee Mambo From Chile 
DOLORES H AW KINS Me ret ale od x'die% GEORGE 
(Epic) .. DATA até ia «kas een ee ..... Silly Man 
BETTY MADIGAN oS) et I HAD THE FU NNIEST FEELING 
ED 2 55 \0:5 eid a Ware Oe. 3 ae Be a Little Darlin’ 
“Mambo From Chile” (Decca). This; member April” - “Rose Room” 
version of ‘“Malaguena” has a) (Bruce). Adrienne Kent will win'! 
U.N. flavor. The Latino standard plenty of attention for her orch 


was cut by a German orch with a 
German lyric sung by .an Italian | 


thrush and jit should clean up in| vocal chorus give each side a lush 


pling of fave oldies. The orch and 


the U.S. disk market. Orch under | , 
Sweetheart” worth hearing again. | interpretation. “T'll Remember 
Caterina Valente: “Malaguena”- | rence) could be the noisemaker. 


and her keyboarding with this cou- | 


VIENNESE WALTZES 
(For Dancing) 














ered price even with all quality 
standards rigidly maintained. Rea- 
sons for Victor’s optimism is based 
on the expected 25% increase of 
the teenage population, the biggest 
disk consumer segment, in the next 
five years; the number of new 
homes as a market for turntables; 
high efidelity as one of the most 
potent selling ideas in the disk 
business; the increase in the num- 
ber of phonograph manufacturers, 
and finally, the: demise of the 78s 
within the foreseeable future. 

In his letter to distributors ex- 
plaining the program, Manie Sacks, 
Victor viceprexy and_ general 
manager, pointed out that “we 
have put the tools in your hands 
to make the record business a mass 
market—for the first time in 


which real profits can be derived.” | 

It’s figured that a reduction in 
price to a $4 top will immediately 
improve the regular dealer’s com- 











Longview, Tex.—Sammy 


after 
first of the year. 


Lilli- | 
bridge, disk jockey and announcer 
on the staff of KFRO, has signed | 
to record for Hilite Records, with 


i his first release set for the 


| petitive situation vis-a-vis the dis- 
}count houses. The spread _ be- 
discount houses. The spread be- 
be reen the list price and the cut 
| price will no longer be so attrac- 
{tive that consumers will only buy 
‘at discount houses. After the 
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the direction of Werner Muller | 
projects a rich and colorful sound, | 


J s 

excellently matching thrush’s vi- | ( M h 
brant attack. They get the same | $¢¢o¢o4ese+eee4 10 Best Sellers on oln- ac mes a aaaaaaaaaannnd’ 
effect on “Mambo From Chile” but | 7 . 
it looks like “Malaguena” all the! { Joan is. ere re Columbia 
way. | Fg & SB! ... § Me rrorErorerre rrr: Trier re | Teresa Brewer ......... .Coral 

Dolores Hawkins: ‘George’ PIPOGEE PAGO 6 1.6:6.6:0:5.5.0 oS RCTCUTD 
“Silly Man” (Epic). Offbeat ‘ol { Chordettes ......... Cadence 
idea will give “George” a solid | Di ee SEES Medekes sav edainrencwsion deieg ip EE Si awa wa has seus Decca 
ride on the jockey turntables. and | DRIP OTS. rx nla win 2 oie's @ <u'e Fees Coral 
in the jukes. It’s in the “Gloomy | 7; 
Sunday” genre and Miss Hawkins| { 3. NAUGHTY LADY OF SHADY LANE (5) .................. ie Mae Fra i 
delivers appropriately. She does (D Cast ae 7" " Nala et Abbott 
an okay job with “Silly Man” on r eCastro § sImsters....... : 
the flip. y Se ee EE. 00) 55 ca o.'e'sinle no's uate Naa wally se NRG }Jo Stafford Columbia 

Betty Madigan: “I Had the Fun- 2 ere ae 
niest Weeling’-"Be 6 Little Dar- 5. HEARTS OF STONE (2)... 1.6... cee eee e cree eee. ; Saou 8 ios irises EE pre 
lin’” (MGM). “I Had the Funni- (Sarah Vaugl Mercur 
est Feeling” could be 1955's first 6. MAKE YOURSELF COMFORTABLE (1) ....... ‘eee ee, ee 
breakthrough ballad. It’s a charm- (Peggy King ... +..... ren 
ing tune, both melodically and foe i ie SO Oo ) i . Rosemary Clooney ...Columbia 
Twa aeenting deer ae bys ee, ne te I, ID ig savas ass bea Boe Abas es ak eae os Don Cormell 3.%..0% <s «Coral 
tle Darlin’ * has a pleasant 18th ee eee ee OD acs ce pw casseecsvenseves s Ouse » Rdd@te Fisher ...... ‘ .. Victor 
century drawing room quality ae. ee Se SEE MED) 6 oon e s Sine be athe sec oe eewewes A es eee Por TK Victor 
which should~ win it occasional 


spins. 
Eddie Albert: “Come Pretty Lit- 
tle Girl’-“I'’m in Favor of Friend- 
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RCA ‘Prices For The Masses’ 


Continued from page 35 


its | 























usual mailing and packaging costs 
are added on, the consumer can 
just as well buy in his neighbor- 
hood store. 

While revamping its prices, Vic- 
tor has also amended its discount 
structure which, the company says, 
was established “during the early 
days of the record industry” and 
which “does not now nor has it 
reflected the trend in record mer- 
chandising.” Under its new set- 
up, Victor will give larger margins 
where the _ risks are. greatest. 
Hence, the diskery is boosting the 
gross dealer margin from the tra- 
ditional 38° to 42° on all 78 and 
|45 rpm merchandise. On the LPs, 
| which have a more durable life 
' span, the discount remains at 38°%. 
The traditional return privilege 
| of 5° is also revamped. Under its 
| new program, Victor will give all 
qualifying dealers a minimum of 
5% on their 44 and 78 rpm pur- 
| chases while cutting out the re- 
turn privilege on LPs. 

Victor plans to kick off the new 
program with the most intensive 
ad-promotion campaign in its his- 
tory. Company execs have allo- 
cated $500,000 for advertising and 
it’s anticipated that Victor’s heavy 
selling drive will be one of the 





main factors in getting the rest of 
the industry to follow suit on 
prices. Victor is also making 


available to dealers a moderniza- 
tion service. The diskery is put- 
ting at the dealer’s disposal an in- 
dustrial consultant who has made 
special studies on the problems of 


|traffic, fixture design, effective 
| display, utilization of space and 
layout. 


Although Victor has set up five 
base prices for its disk line, it is 
also allowing for some exceptional 
albums. HMV and original cast 
albums will go for $4.98 while the 
| Bluebird LPs will carry a $2.98 
| list and Camden LPs a $1.98 list 
| platter. Children prices will re- 
|main- the same, ranging from 49c. 
|for Bluebird singles to $3.10 for 
| storybooks. Bluebird single EPs 
will go for $1.19 while multiple 
isets will remain at $2.98, whether 
l three or four pocket albums. Cam- 
| ¢om EPs have been boosted from 
69 to 79c. Victor's pre-recorded 
| tape prices will also remain status 
| quo. 

















ship” (Kapp). “Come Pretty Lit- | DIM, DIM THE LIGHTS ..... 6 aieia ok Peaiictn fe maak nia ote ere aaa Bill Haley’s Comets ......Decca 
tle Girl” is a lilting waltz that will | THAT’S ALL I WANT FROM you ——— P. M Te ate Victor » 
ee ee ee ere | epee Pac Db —_—* Col * Johnston Serves 2 Way 
Albert handles the lyric with just | { Denis CY . --ss00 7&0 er 0 | . Di k 
the right amount of warmth. The ee Cee BER Ae TO TOU ones cig hes vccke cwasstgenceage enise Lor ..............Majar Platters: Eats & ISKS 
gimmick of interpolating the sound | xeemee Boswell ......... Decca Shee Miia ceeaheme Siliiien 
of a baby’s laughter throughout Dinah Shore ......... .. Victor ls abe ork res — a oo ry d 
the side is the kind of stunt that | $ THIS OLE HOUSE ..............0.cseseeeeeeesssteeereeeees . Rosemary Clooney ....Columbia preeye ty ee te ae 
could push the disk to the top. | ; , “ 7 | ° ; 
“I'm a Sevor of Friendship” is | HOME FOR THE Ere Ke i Se aa Un yk ob EI ° Pe Try Come Sr oy wae ey Victor lat his two Charcoal Room steak 
bright and catchy entry whic é RS Sos Seg hase Poa ca eae salen Ca X i ey i re c ouses, Johnston is also dishin 
ght ie antes ch | { SHAKE, RATTLE AND ROLL Bill Haley’s Comet Decca Yih Johnst Iso dishing 
rates attention. EE DE Gs 5s 5c ok vb aeab a4 deme evden seh Les Paul-Mary Ford ....Capitol - — = mt rag = A 
Sammy Kaye: “Melody of Love’’- WHITE CH » : e’s moved in on the dis e 
Wien die tes Gane” (Catumbia). |g FS GRA PPPeEPenrreeTT TTP Tere rreeri ier Tee mating Crosby rece ereee - + -Decca via the formation of a new label, 
It’s a tossup as to which “Melody | nO Rr SSF ett, aad oly ea 0 sibs ale a RR aaa as cee ke «  Detoha Statere cisc sce . Epic Vitam Records, which has as its 
of Love” version will get the play | ee aio hin ob.als'e oman 40'dle Sx cae wle ee eae seas ». Billy Vaughn ..... “init A RE Dot initial release, “I'll Always Love 
but Sammy Kaye is in the run- } : . You” and ‘Can It Be Love,” re- 
ning with his wax wechavey, Tune (Figures in parentheses indicate number of weeks song has been in the Top i0] corded by Ray King and the Joe 
and sentiment are right up Kaye’s +4 +44 | Derise orch. 
alley and he makes the most of it. Sereerer ¢ siataihind Sidelight to the “I'll Always 
—— oe oe okay Love You” side is that the tune 
The, Lancers! “Open, Up_ Your | wes ween by Gethin Silk Mer? 
Heart”-“Tweedlee Dee’ (Coral). | ¢ Martin Lawr N e : 
“Open Up Your Heart’ is another j of Martin ewTenee- Umar is 
of Stuart Hamblen’s religiosongs | the theme from the pic of the 
that’s due for a big play. The4 same title, which Ford wrote and 
Lancers get the message across | ne aT a eel ed ncepeneeet eee 
with a zingy harmony 6 attack. VARIETY ie ese: © elels 1 onier, Song was originally 
“Tweedlee Dee’ is excellently AR . ll = & ~ v 2 a tagged “Stay Close to People” and 
suited to the group’s driving style. | Survey of retail sheet music Elo Pi@lg| ea gis was published by Republic Music, 
Sammy Davis Jr.: “The Birth of best sellers based on reports 1418 12/31/21" /8 with a few indie labels cutting the 
the Blues’-“Love (Your Magic | obtained from leading stores in Sielizisaisi2zialS geio| T tune. Republic, however, released 
Spell Is Everywhere)” (Decca). | 11 cities and showing com- SIiSie 2/2) “wialgi|az Oo |the number and it was picked up 
Workover of these two oldies will | parative sales rating for this -1 Si|EI| SIMI E gici2?ié T | by Howie Richmond. 
increase Sammy Davis Jr.’s disk | and last week, N ~ Sig, | sisi se =| = A ” Deris r} inci » is tl 
ond et ve a | See | st : wm | & aici : a se, who incidentally is the 
stature. His delivery and phrasing * ASCAP + BMI = oie =o ael@AisixzA ~ ° 7 company’s artists & repertory 
are tiptop and he gives each side | é a | | | aifilitis | A | man, is also associated with Four 
a fresh quality. “Birth of the (iSiSielols d | ”n eis | San ry Jill : and 
Blues” should get the big play but National as = Siaitivis “ | =| P oe S ane 6 as manager, mem 
“Love” won't be overlooked. | awena 5 = Ss) Se QO |) ber and arranger, 
| Rati eilizis . ae ! 
Fred Norman Orch: “My Love) te yd : a 8 9/31 2/% 2/13 = b $ ‘ 
for Dorothy” - “Monday - Tuesday- s Las = ‘ z &. 8 4 ge (‘ 
Wednesday - Thursday - Friday” wk. wk. Title and Publisher § Siai§|a 3 & g . g 5 T fy MGM Adds Carroll, 
(MGM). Fred Norman's orch gets pF ae NOE ee Z| Rimi niv Le | MID g 8 Naturals to Roster 
its best crack ata hot biscuit with |} “]"~9” «Count Your Blessings (Berlin)... 43 4 2 1 2 2 3 1 4 2 93 || MGM Records expanded its ros- 
easygoing ballad which gets a\| 2.1 *Mister Sandman (Morris).......... i... 2 1 2... i 2 2 1 1 #6 || ter last week with the inking of 
ance Met vie Malcolm Williams’ “3 3  +Let Me Go, Lover (H&R)......... S/O 228. 8.4. 2 oe we Bee. we pre gggalee — 5 wr dial 
vocal. The longwinded calendar'!}| — — ; ) Pais, a Vv . 
title on the reverse i¢ a routine 4 4 “Teach Me Tonight (Hub-L)........ 6 285 3 1858 & S$ 38S | Carroll previously recorded for 
Tin Pan Alley concoction. 5 6 “Naughty Lady (Paxton)............ a4 23 2S. 6 8 6 36. 414 8 ee | the now defunct Derby label. reed 
Lawrence Welk Orch: “At the “6 5 (¢This Ole House (Hamblen) 5 3 6 2 oe. a 3 | Naturals will be released for both 
Junior Prom" - “Home Again -, : —_ ae a — ’ 3__ 53 7! the pop and rhythm & blues mat- 
Blues” (Coral). “At the Junior | 7 9 ‘*White Christmas (Berlin).......... es See ee > 8.3 2 “eer Big ° 4 
Prom” has a long-lasting quality eet | *Rudolph Reindeer (St. Nicholas)... .. .. 3 8 ue ar 25 
and rates wide diskery coverage. “-_ 3. : ; r : ° 
erence Wallis tanec eee || 2 a 7“ Need You New (Miller)... 9 7 7 — Patti Jerome to Jubilee 
iceable as is Dick Dale's vocal, so 10 8 If I Give My Heart To You (Miller). >. 22.4 ee 8 8 8 10 10 20 Thrush Patti Jerome is swinging 
it'll probably get good playing 11 11 *Home for or the Holidays (Roncom). Fi 1 6 a as 15 | to the indie Jubilee label. Warbler 
eee Bevllo Hare ‘ket ah -~ i2” 13 *Make Yourself Comfortable | (Rylan). 9 8 ie : 9 | poets etched for Central Rec- 
“Home Again Blues.” 13 10 ~~” *Papa Loves Mambo (Shapiro-B)....... .. ee 6 8 he Jubilee also purchased Miss Je- 
, Guy, Lombardo Orch: “Pupa- i4 “My Own True rue Love (R (Remick)...... oo ‘8 Bx 7 | come’s master of “No Mama, No 
0, More’ aces). Phang | is 15 *Whither Thou Goest (Kavelin)..... 8 y 5 || Papa” from Central and will re 
Piing tor Guy! llease it under its own banner. 
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| AN OPEN LETTER 
| TO-RECORD DEALERS 
FROM... 


_ EMANUEL (MANIE) SACKS 


i Vice President and General Manager 
RCA Victor Record Division 





The record business is at a crossroads. 


ae BC ta a aria 


No other industry, with the possible exception of color television, has its 
tremendous growth potential. And yet certain problems are inherent which 


; threaten to block the path of wide and vigorous expansion. 


ae 


sates 


We at RCA Victor have complete faith and confidence in you, our dealers. 


® 


Because of this feeling we view with concern any factor that might serve to 


fii ad 





undermine or impair your business health. We feel that a daring and cour- 
ageous program, emanating from us, can help improve conditions, cement 


closer relations and insure increased prosperity fer you. 


Accordingly, starting January 3, 1955, the Radio Corporation of America ' 
and its distributors are launching such a program. It is designed to: 





1. Increase your volume by offering your customers more music for less 


money. 


z 
: 


2. Increase your profit margin on traffic merchandise. 
3. Place all dealers on a competitive basis. 

4. Introduce a new and simplified price structure. 

5. Streamline your operation. 


To promote this plan widely and effectively, RCA Victor will, during 1955, 
present the greatest.and most extensive advertising campaign in its history. 
Further, in an effort to increase dealer service and efficiency, we will also make 
available to you plans detailing the most complete store modernization program 


ever offered. 


I feel that these new moves will not only represent an unprecedented 
opportunity for business improvement, but will also enable you to instill in your 


operation greater vigor, enthusiasm and progress. 


I extend to all of you at the beginning of this, the New Year, warm and 


cordial good wishes and hope that you may experience a healthful and prosper- 


ous 1955. 





Wax. lel be 





Wednesday, December 29, 1954 








nll a i ee Ks J a a 
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DINAH SHORE 
TONY MARTIN 


MELODY OF LOVE 


YOU’RE GETTING TO BE A HABIT 
WITH ME 20/47 —5975 


THE HI-FI FOUR with HENRI RENE 


FAR AWAY 
MY LITTLE NEST OF HEAVENLY BLUE 


20/47 —5971 


THE THREE SUNS 


FOR YOU / PERDIDO 


20/47 — 5961 


EDDY ARNOLD'S latest 


I'VE BEEN THINKING / DON’T FORGET 


20/47 — 6000 


Rca VicToR 


— FIRST.IN RECORDED MUSIC 
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Mixed Reaction 





eeemsermn ne 


the industry. He felt that disk 
prices were too high three years 
ago and sees Victor’s move as sta- 
bilizing the industry on a healthy 
price base. ‘“‘It will mean a squeeze 
on the mail order and discount 
houses,” Kay said, “but it will lo- 
calize a lot of business. And that 
is good.” 





Squeeze Play 


Kay explained that in recent 
years Liberty Music Shops were | 
also compelled to give discounts | 
because of the competitive situa- | 
tion, but from the viewpoint of 
day-to-day business, he was all for | 
setting up a practical list price 
structure. Kay’s sentiments were 
echoed by several neighborhood re- 
tailers who stated that now, for the | 
first time, it would pay to stock up | 
On classical longplay merchandise | 





which they could sell to local | 
traffic. 
Goody, who does a $3,000,000 an- | 


nual business, half of which is in | 
mail order, stated that Victor ac- | 
counted for about 18-20% of his | 
total business. The decreased value | 
of his merchandise therefore is the | 
first negative impact of the Victor | 
announcement. “We knew about a | 
price reduction four months ago,’ | 
Goody said, “and so we _ bought | 
carefully. But we still think it’s a| 
rough deal.” 

Goody pinpointed Victor’s elimi- | 
nation of the 5% return privilege | 
on longplay disks as the weak link | 
in the plan. He stated that the | 
other major companies assured him | 











Latest 
DECCA 
Release 


STARS NEVER CRY 


b/w 


NOT TOO YOUNG 
TO HAVE MEMORIES 


CHARLIE ° 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 















Continued from page 1 


| Slash 


to RCA Plan 








they would retain the 5% return 
privilege. He has received assur- 
ances, moreover, from two major 
companies that their prices would 
remain the same for the next 90 


days and got the same guarantees | 
from three important indies in the | 


longhair field. 
Sam Goedy’s $3.50 
In any case, Goody said that he 


| would sell all his 12-inch disks at 


$3.50, a mere 50c reduction from 
Victor’s new $3.98 price. He was 
not convinced that Victor's price 
would multiply business. 
Stating he always sold for $3.50 


| and sometimes for even less, Goody 
| never found the customers break- 
;ing down his doors even at those 


prices. He conceded, hawever, that | 


local dealers might benefit by the 
price development. 

Goody believed that many of the 
major labels would hold the line 
at $4.98 and buck Victor’s lower 
price by fancier packaging. (Victor, 
incidentally, will continue to re- 
lease de luxe packages at higher 
prices and has set 
sets at the $4.98 figure along with 
HMV releases). 

Costs 

Goody didn’t see how the major 
companies could profitably cut 
| prices. He pointed out that it cost 
from 60c to 65c to press each disk 


with packaging, royalty and selling | 
costs the same, the possibility of | 
coming out | 
execs, | 


cutting prices and 
|ahead were slim. Victor 
| however, believe that per-unit man- | 


| ufacturing costs can be drastically 
a doubling or trebling of | 


cut by 
‘the gross output. 


| 
According to George R. Marek, | 


| Victor’s artists & repertoire man- | 
| ager, the company’s immediate ob- 
| jective is the doubling of its busi- 
ness, along with the industry as a 
| whole. Victor is putting $2,000,000 


'on the line to carry through the | 


project and he was confident that 
|it ranks among the company’s 
greatest merchandising coups. 
The sales impact of price reduc- 
tions was manifested back in 1948, 
| before longplay 


duced, when Columbia cut prices 


|} on $2 classical disks in half. Sales | 


| immediately shot up. 
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GEORGE SHEARING QUINTET 


Play 
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its showtune | 


disks were intro- | 


Coin Machines 








Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


VARIETY Scoreboard 
__ T0P TALENT AND TUNES _ 


Compiled from Stausucal Keports of Distribution 














merated above. 





TALENT 


NOTE: The current comparatwe sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and-retail sheet music), 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 JOAN WEBER (Columbia)................ Let Me Go, Lover 
| 2 2 CHORDETTES (Cadence) ............6.+5+ Mister Sandman 
| 3 5 AMES BROTHERS (Victor) .............-. Naughty Lady of Shady Lane 
This Ole House 
4 4 ROSEMARY CLOONEY (Columbia) jMambo Italiano 
ey There 
I Need You Now 
5 3 EDDIE FISHER (Victor) ........ ‘och keee acer Your Blessings 
anny 
6 6 De CASTRO SISTERS (Abbott) ............ ace cae Kgwpete 
| Papa Loves Mambo 
| 7 | PERRY COMO (Victor) Ney gee VEC Le ee ae for the Holidays 
Things I Didn’t Do 
| (Shake, Rattle and Roll 
8 8 BILL HALEY’S COMETS (Decca) ........ owe’ Dim the Lights . 
Rock Around the Cloc 
1 9 FONTANE SISTERS (Dot)..........0...... Hearts of Stone 
| - {Mister Sandman 
10 4) FOUR ACES (Decca) Pe 6 ear Che ee ee )It’s a Woman’s World 
TUNES 
|| POSITIONS (TASCAP. +BMI) 
This Last 
| Week Week = TUNE PUBLISHER ° 
ae ne ask . co a wc ddnensx dee. Morris 
2 2 Re OS, ois cock 2s os ean 643 0 ee Se ee ee Hill & Range 
| 3 4 *NAUGHTY LADY OF SHADY LANE...... Serie, -- .. Paxton 
| 4 3 I Hub-Leeds 
W 5 © A a nrg iio For oo oo ode ene See Hamblen 
| 6 5 See WO SE RGOINGS ..%. |... 5.0008. . covsavcee. Berlin 
7 7 a Le ween lt amu ow ae bb ecls he < Miller 
8 8 wyis Bo Ol: Serer Shapiro-Bernstein 
9 10 THEA OO BONE. . os eke re vg acc thts ows 02a Regent 
10 9 *MAKE YOURSELF COMFORTABLE es ee ee ere ek Rylan 





BANDLEADERS’ AGENCY 


| 


IN RELAY BOOKINGS 


Chicago, Dec. 28. 
Unique booking practice of new- 
ly-formed Orchestras Inc., wherein 
five bandleaders are shareholders 
in a Chi bureau operated by Bill 


| Black, has three of the orchs hand- 


| at two locations. 


| 


ing down the stick in relay fashion 
Bands follow in 
succession at the Peabody Hotel in 
Memphis, while their order is re- 








Best British Sheet Sellers 


(Week ending Dec. 18) 





London, Dec. 20. 


Hold My Hand......... Wood 
Santo Natale .......... Spier 
Can't Tell Waltz ... Reine.. 
If I Give My Heart...Robbins 
This Ole House...... Duchess 
Mister Sandman ..... . Morris 
Veni, Vidi, Viel.....:«. Dash 
Count Your Blessings. .Berlin 
Happy Wanderer ...Bosworth 
Wie TIONG . os véssais Chappell 
my Sen ..... ... Kassner 
Must Be A Reason .. Connelly 
Second 12 
No One But You.....Robbins 
EN ree, ee Oe Bourne 
Sky Blue Shirt nee es Wright 
I Love Paris .... Chappell 
I Still Believe. ..Macmelodies 
Finger of Suspicion. . Pickwick 
Mama Doll Song.......Leeds 
Things Mean:a Lot...Robbins 
Heartbeat ......... Kassner 
Wait For Me.... ... Lafleur 
Story of Tina ‘Macmelodies 





High-Mighty .Harms-Connelly 


|fices of the 


versed in a concurrent string at | 
the O’Henry Ballroom in Chicago. | 
Upshot is that they’ve milked a | 
pair of sites for solid bookings for 
several months to come. 

Don Reid opened the Peabody , 
for four weeks Dec. 13, with Ray | 
Pearl following directly for a fort- | 
nighter and Russ Carlyle for an- 
other pair through March 20. Pearl 
started a six-framer at the O’Henry | 
last week before answering the | 
Peabody commitment. He’s fol- | 
lowed at the dancery by Don Reid | 
for five weeks Feb. 13 and by Russ | 
| Carlyle on April 16 for six frames. 
Carlyle is also playing the Schroe- 
der Hotel in Milwaukee Jan, 11 for | 
two and is set to open a new Key- 
stone Room in Fort Worth’s Texas 
Hotel, beginning next Sept. 9. 

A fourth member of the Orches- 
tras Inc. stable, Larry Gaith, takes 
over the Peabody for two weeks 
March 21. 





Fort Wayne Dance Spot 


Opened By Band Singer 
Fort Wayne, Dec. 28. 

Cliff Ayres, singer formerly with 
Sammy Kaye, Les Brown, Tony 
Pastor and other name bands, re- 
cently opened up Melody Acres, 
formerly known as Covington 
Downs Barn, near Fort Wayne, for 
round and square dancing. ‘The 
spot will feature name bands on 
occasion. 

Six months ago Ayres returned | 
to Fort Wayne and moved the of- | 
Emerald Record Co. | 
here from New York. The Emerald 
records are made by 14 country | 








| and western music stars, headed by | 
\Lullabelle and Scotting. ) 











It's Music by 


JESSE GREER 


Program Today Yesterday's 


ONCE IN 
A LIFETIME 


FROM EARL CARROL'S 
"VANITIES" 
ROBBINS 


























WILL OSBORNE 


AND HIS ORCH. 
Now 41st Week 
New Golden Hotel, Reno 


Mgt.: MILTON DEUTSCH 
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SAW AND HEARD ABOUT IT ON THE 


COLGATE COMEDY HOUR 


(Sunday, December 12, NBC-TV Network) IF IT’S 
.... the sensational New Motion Picture and , a DECCA 
sound track album—”SO THIS IS PARIS”—featuring q Sound Track 
TONY CURTIS, GLORIA DE HAVEN, GENE NELSON 4 Album — It’s 
and other great U-I stars . ee 





THE 
ALBUM: 


DL 9953 


Long Play) 


‘#0 700 
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Smash Single 
GLORIA 
DE HAVEN 


sings 


"$0 THIS Is PARIS” 
"THE TWO OF US” 


Decca 29366 and 9-29366 





Brought to. you ‘by 
UNIVERSAL-INTERNATIONAL 
_ PICTURES .and 
DECCA RECORDS— 
THE WINNING “COMBINATION - 
that gave you “THE GLENN 
MILLER STORY" and the 
“MAGNIFICENT OBSESSION” 
Sound Track.-Hit-Albums! 
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SCHOOL CUSTODIANS 


MATRICULATE IN R&B 


Hollywood, Dec. 28. 


Current rhythm & biues kick is | 


generally regarded as a younger 
generation setup, but The Nuggets, 
singing’ group under contract to 
Capitol, is the exception to the 
rule. Its members range in age 
from 30 to 50—which makes the 
group one of the oldest r&b com- 
bos in the country. 

Nuggets are all employed as cus- 
todians by the Los Angeles Board 
of Education. They’ve been sing- 
ing together for some time and 
finally came in to see Jerry Sybil- 
rud, music librarian at KMPS here. 
He had a dub made and took it to 
Dave Cavanaugh at Capitol, “who 
promptly made a deal for the 
group. They debuted with “Curl 
Up in My Arms.” 

Sybilrud, still at KMPC, is now 
manager of the group. And they’re 
still with the Board of Education. 





Omaha Jukes to Dime 


Omaha, Dec. 28. 


Omaha jukebox ops last week de- | 


cided to follow the lead of other 
major cities and will convert to 
dime play. 


pected to follow suit at the Ne- 


The entire state is ex-! 


braska Automatic Phonograph Op- | 


erators 
Jan. 11-12. 


Assn. meeting in Norfolk | 


Three major phonograph distrib- | 


utors of this area cooperated on 
the move. 
Co., Seeburg, H. Z. Vending & 
Sales Co., Rock-Ola, 
man Music Co., Ami. 








from the 20th Century-Fox CinemaScope 
Production ““DESIREE” 


THE SONG 
FROM 
DESIREE 


WE MEET AGAIN 


MILLER MUSIC CORPORATION 


DON 


RECORDS 


L 


“The finest sound on record” 











A WONDERFUL 
SEASONAL SONG 


tyne and Cahn's 


“LET ITSNOW!” 


*LET IT SNOW!” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 














They were Atlas Music | 


and Lieber- 





‘McCONKEY UPS PITCH 


| 





momen, 
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JOAN WEBER (Co!umbia) 
1 2 “Let Me Go, Lover”..............+-.++-- :. eS Biel “Be 2. 2 BY 8° ot 2 ee we ee ee. 146 
CHORDETTES (Cadence) 
2 1 eee CE. ds a. cee eee sb 8s : ie Se Ee ol ie: oe a 2 Se 1 ee 141 
AMES BROTHERS (Victor) 
3 3 “Naughty Lady of Shady Lane”.......... a ined Ss. Oe wh « & 04 5s -8 4 4: Fw & 8 95 
ROSEMARY CLOONEY (Columbia) 
4 5 “This Ole House” Te ae Bow FIg S Spe = @ 9 °°: Hw 8 ae: 1 5 83 
DeCASTRO SISTERS (Abbott) 
5 4 “Teach Me Tonight” A eee Se © so*..& Ee |. oe Sere eee = Tarr ee tan 9 62 
EDDIE FISHER (Victor) 
6 6 “I Need You Now”.....................-. 8 8 10 a 5 2 6 7 6 49 
PERRY COMO (Victor) 
7 7 “Pane toves Mambo” .....°........ 2.08 Jes. 10 9 _i oS 3 Se a Sa S £58 ue. S68 44 
BILL HALEY’S COMETS (Decca) ~ 
8 10 “Shake, Rattle and Roll”:............:; ete 4 10 10 7 oar. 20 Ls co “SO 6 6 4 5 43 
FOUR ACES (Decca) 
9 12 Ce Se ie ch awe ees aws ea wk 5 1 4 42 
EDDIE FISHER (Victor) 
10 8 “Count Your OS ee er ee a & S...8%>;. “| 5 8 5 36 
FONTANE SISTERS (Dot) 
i... 1% go EP ere err er. 6 4 7 6 6 10 27 
SARAH VAUGHAN (Mercury) 
12 9 “Make Yourself Comfortable”............ ad 5s @& 8 3 7 9 25 
ROSEMARY CLOONEY (Columbia) 
13 16 “Mambo Italiano” Pe st Saeco 6 6 8 7 9 19 
PENGUINS (Dootone) 
:. er TIMES. . . , idea acaba’ se eleib eta’? es 2 2 18 
ete DAVID WHITFIELD (London) 
15A “Santo Natale” oo eee ee . a 5 10 15 
TERESA BREWER (Coral) 
15B ee ee ge a eee 2 5 15 
DeJOHN SISTERS (Epic) 
17A 21 I ik Re ee, a ale wale oO ae 7 = 1 14 
JAYE P. MORGAN (Victor) 
17B 24 “That’s All I Want From You”............ 2 6 14 
PERRY COMO (Victor) 
19 18 “Home for the Holidays”................ ak thet 1 8 13 
JO STAFFORD (Columbia) 
20 UO PIRENR cnn s 0 + wo nies oe 3 68s Whe 3 12 
THREE CHUCKLES (Label X) 
aA Oa. RT i 5 zepie se goady wtalente (plone 6 6 10 
BILL HALEY’S COMETS (Decca) : 
sim 90 866“, Dim the Wights’.. =... . «<2. sess 5 7 10 
CHARMS (DeLuxe) i 
21C “Hearts of Stone”....................-.. y 10 
BILLY VAUGHN (Dot) 
Oe Fee eee rere eee 5 ay 8 9 
DORIS DAY (Columbia) 
25 16 “If I Give My Heart to You”............. 9 9 10 5 @ 
1 2 3 4 5 6 
SIX TOP STUDENT PRINCE WHITE CHRISTMAS | MUSIC, MARTINIS A STAR IS BORN GLENN MILLER PAJAMA GAME 
? Judy Garland 
Maric Lonze Crosby-Kaye-Lee AND MEMORIES LIMITED EDITION, I 
Decca Jackie Gleason Columbia Glenn Miller Grentwey Cost 
ALBUMS Victor DL 8083 Capitol BL 1201 Victor Columbia 
LM 1837 ED 819 W 509 BA 1201 LPT 6701 ML 4840 
ERB 1837 A 956 EAP 1, 2, 3, 4—509 BM 1201 EPOT 6701 A 1098 
the Hollywood bureau; Lou Reda 


was hired to assist Lloyd La Brie in 
the New York office, and Dick 
Sarlo was added to staff in Chicago. 
MAC additionally 
Lee and the Fandango ‘Three 
Frank Cock and the Western 
Capers, the Flo Dryer Quintet, and 
the Pat Sheridan Quintet. Combos 
of Don Ragon and Ray Reynolds 
renewed their five-year manage- 
ment contracts recently. 


IN SMALL UNITS FIELD 


Chicago, Dec. 28. 
McConkey Artists Corp., which 
lately dropped its band depart- 
|} ment, is strengthening its pitch in 
ithe small-units field. Agency has 
| plucked some new cocktail acts and 
/has expanded its staff. 


pacted Nancy | 





Myron Katz was appointed mana- 





!ger of the cocktail department in 


=| ‘Hit Parade’ Lineup 

















ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Chicago 
203 No 


phan York 
Sth Ave. PL. 9-4600. 






(On Dec. 25 NBC-TV Show) 















1. Mister Sandman....Morris 
2. Let Me Go, Lover.. .H.&R. 
. 3. Count Blessings.....Berlin 
. 4. Naughty Lady...... Paxton 
. 5. I Need You Now....Miller 
a4 6. Teach Me Tonight....Hub 
a, 7. White Christmas....Berlin 
aes 
Sa) | JUST RELEA 
s 
* . ’ 
$ 
oA Leroy Anderson 


SANDPAPER 
B a iT 


SONG oF THE BELLS 


by LEROY ANDERSON 
Decce #29319 


| Hollywood 


Wabash 8619 Sunset Blvd 





|has been working at The Clouds, 
Waikiki Beach, 


make 
after 


Next singer 
|from the Hawaiian Islands is Gene 
’ | Roland, 


\from Hawaii a few years ago. He’ll 


now is trying to set a disk deal. 


Island Hopeful 


Hollywood, Dec. 


JERRY FIELDING ORCH 


28. 
to be brought in! 


19-year-old baritone who dance band roster with the 


Roland signed a personal man- term pact. Milt Gabler, Decca ar- 
|agement contract with Buddy/tist and repertoire chief, plans t0 
|Toub, who brought Alfred Apaka Shift Fielding’s orch to a muted, 


sweet style. 

Decea’s_ hillbilly chief, 
Cohen, meantime pacted cou 
| singers Bob Wills and Lee Bo 


the junket to the mainland 
the first of the year. Toub 


JOINS DECCA ROSTER | 


Decca Records has enlarged its 


ing of the Jerry Field orch to 4 


Paul 


ink- 


ntry 
nds 
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LET ME GO, LOVER 


Recorded z 


JOAN WwW 

soomee serwon, connie THE COUNTS....... Dot 

SUNNY GALE. Coral PEGGY LEE. . Seiee 

PATTI PAGE. . OEP on DEAN MARTIN. .... Capitol 

HANK Saee *e+-Mercury CARMEN TAYLOR. ..Guyden 
baad Victor JIMMY WAKELY..... - Coral 


Published by HILL & RANGE SONGS, INC. 
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N.Y. Cafe Ops Avert Tooters Strike 


Set for Eve; 


sicians’ 

"Pod sonal to start in New York | 
night clubs on New Year’s Eve was 
averted by an agreement signed 
vesterday (Tues.) between N. Y. 
cafe operators and Local 802, AFM. 
Although the tooters had to drop 
. S . ' 
oom weekly increase in the | 
class A spots from $97 to $107, | 


plus several other important gains. | 


strike that had¢ 


Men Gain $10 Hike 


Blade Show to Feature 
1955 Nebraska Fair 


Omaha, Dec. 28. 
secretary of the 





Ed Schultz, 


for a five-day week, they Nebraska State Fair in Lincoln, | 


next year will pass up the usual 
grandstand revue to play the 
‘Holiday on Ice” blade show for 


Beauty Contest Winners 
» . * 
Set As Singing Trio 
Chicago, Dec. 28. 
Three midwestern beauty contest 
titleholders are being packaged by 
; the General Artists Corp. bureau 
jin Chi into a singing trio” with 
sights set on disks and general 
vaude playdates. It’s figured that 
their various distinctions will give 
them added selling values and a 
| uniqueness in the warbling group 
| Sweepstakes, 
To be known as the Loveables, 
| threesome comprises former Miss 
| Chicago Terry Georgian, former 
Miss Michigan Anne Karol, and 





The operators had been adamant | six nights in front of the 10,000- | f°"mer Miss Illinois Celeste Ravel. 


nst the five-day week, as it 
disrupt current practices, | 
and they claimed it would force 
some cafes to the wall. On the | 
other hand, the union wanted to | 
put the musicians on a par with 
other trades that have won a five- 
day week. That feature would also 
have served to stimulate musician 
employment in the cafes. 

The new agreement stipulates a 
maximum of 14 shows in the pres- | 
ent six-day week. Extra shows are 
to be paid at the rate of $5 for 
each layout. This was the first time 
that the musicians had placed a 
ceiling on the number of shows 
that can be performed in a‘ nitery. 
At the same time, the union placed 
a maximum of one hour and 40) 
minutes for each show. Musicians 
are to be paid $5 for every 15 
minutes over that limit. 

One important concession made 
by both sides is that Local 802 re- 
serves the right to reopen wage | 
discussions if the 20% cabaret tax | 
is reduced or eliminated. Union is 
still to negotiate for scales in class 
B and C cafes. 

Local 802 was prepared to picket 
the niteries on the Eve just as the | 
gayety, at as much as $25 per head, | 
was to start. 


| 
| 


EXPAND PITT ICE UNIT 
FOR MIAMI B’CH DATE 


Pittsburgh, Dec. 28. 

George Von Birgelen ice unit, | 
“Symphony On Ice,” which has 
been at the Oakhurst Tea Room in 
nearby Somerset for the last two 
months, is being expanded by Joe | 
Hiller, local ten percenter who has 
been booking it, for a winter en- 
gagement at the Floridian Hotel in 
Miami Beach. 
cently taken over by some Pitts- 
burghers headed by Harold Gray, 
and it will go in for rink revues 
beginning Jan. 21, when the Von 
Birgelen unit opens. 

Skater, who has been featuring 
his wife, Eileen Meade, Phil 
Richards and two girls at Somerset, 
will add a line and George Arnold 
for the Florida date. Arnold and 
Richards have both headed their 


agai 
would 








own shows here at the Ankara, 
with former taking over after 
Arnold left. 





Mpls. Night Club Strike 
Threat Nipped in Time 


Minneapolis, Dec. 28. 

spot operators here 
more freely when a 
strike of bartenders, 


Night 
breathed 
threatened 


Waiters and other restaurant ‘and | 
was settled as they | 
were prepping for top business of 

} 


tavern help 


the year. 


The strike threat brought labor 


conciliators into the act befone 


both sides agreed to new 21-month | 


contract which granted a 914c 
hourly inerease across the board. 
Bartenders will get $70.50 for 40 
hours, or $89.49. for a 48-hour 
week, 

Three unions were involved, and 
él! had filed strike notices with the 
State, causing apprehension among 


Operators planning special New 
Year's festivities. 

_ Noted was the fact that the 
Settlement came on the eve of | 


ema elections, with at least one 
siness agent under fire by his 
OWn union. 


Kaye Trio to Palm Beach 





In Jan.; Shank Leaving 


San Francisco, Dec. 28. 
ue Mary Kaye Trio has been 
Ked for eight weeks at the Alibi 
n Palm Beach opening Jan. 17 


The 


room at the New Frontier, Las 

& for a two-month run. 

_ flank Shank is leaving the group 

R a is being replaced on piano by 
Brown from the Alvino Rey 

Shank is starting his own 


Cfas, 


band, 
trio. 


| his 


| past, 
| which the union had to make ad- 


That inn was re- | 


is then set to open the new | 


seater. 


Lack of drawing power of last 
fall’s Barnes-Carruthers unit out 
of Chicago was given as reason. 
although weather was not as good 
as in past years. “Holiday” does its 
summering in nearby Sioux City. 





TV New Angle In 


Martin M. B. Tif 


Tony Martin wanted out from 
Beachcomber, Miami Beach, 


| contract, and went to the Fontaine- 


bleau because he could get out of 
the show on Monday night in or- 
der to do a telecast for Toni home 
permanents, according to Music 
Corp. of America. Fact that he 
could avoid a billing problem at 
the Fontainebleau, where he would 
be the sole headliner, was another 
plus in his desire to play that inn, 
according to MCA. At the Beach- 
comber, he would have shared 
headline status with Sophie Tuck- 
er. 


Artists is likely to enter the case, 
as the Beachcomber claims to have 
had a firm commitment from Mar- 
tin despite the fact that a contract 
hasn’t been signed as yet. In the 
there have been cases in 


|judications even though formal 
| pacts hadn’t been inked, but it was 
| proven that verbal understandings 
+had been made, 


With Monday night off, Martin 
| would be able to fly to New York 
for the Monday telecast and get 
| back to Florida in time for Tues- 
|day’s showing. Martin, according 
{to Musie Corp. of America, was 
| willing to work the Fontainebleau 
jat a lower figure than he would 
;get at the Beachcomber because 
lof the six-night week, and the fact 
‘that he would make up the salary 
| slice by his tele stipend. 





| {| of catros, waiters, etc., will create | 


Mae West will open her firs 


Copa City, Miami Beach, engage- | 
ment Jan. 8 for four weeks and | levy ' 
then will return March 15 for three | other sections of the amusement | solo guitar desk at El Borracho, 


weeks. 


Date for that stand is Feb. 8. | 
The American Guild of Variety | 


That OF 20% Tax 
Still Haunts Ops 


| The woes of the night club in 
| dustry are being blamed on the 
|20% cabaret tax. Cafes are the 
sole segment of the amusement 
field which still pays the old slice, 
others having had their impost re- 
duced to 10°. 

Bonifaces say that if it weren’t 
for the extra high excise tax, the 
night clubs of New York and many 
cities elsewhere would face an 
| underseating problem. It’s evident 
| only on Broadway where the ma- 
jor nitery, the Latin Quarter, 
|packs them in nightly. There isn’t 
|a similar spot on the stem, and the 
| other cafes in town are faced with 
|the problem of buying attractions 
| in order to-get business. 

| Nitery owners say that with the 
| stock market acting the way it is, 
|niteries should be loaded. Gains 
|are being registered the majority 
of business days on the big board, 





| 


'and there should be more cele- 
bration. However, this isn’t the 
| case. 


In the old days, one boniface re- 
called, the maxim among the cafe 
men was to read the Dow-Jones 
| averages, figure out the gain and 
| then they could predict the kind 


of business that would fall into 
'the spot. 
| Fact that the pre-Christmas 


| slump came as usual, and that 
| the nitery owners have to pray for 
a pancity of house parties to sell 
out for New Year’s Eve, is biame 
on the fact that city and Federal 
taxes in New York“eat up 25% 


, of the total check. It’s a tough psy-|{9 keep going at least for the | pee 
| type. 


|chology to break down unless 
|there’s a topnotch attraction on 
tap. 

Cafe men hope to be able to do 
| something during the next session 
/of Congress. They hope -that the 
|theatrical unions, plus represen- 
| tative figures on the continual de- 
cline of night clubs and attendant 
downward graph of employment 


|action that will reduce the 20% 
to the 10% prevalent in 


industry. 
— 


But Older Hotels 5 


4 





Lucy Monroe Rejoins 
USO Troupe in France 


Singer Lucy Monroe, who con- 
tracted a virus shortly after start- 
ing out for the European Theatre 
under USO-Camp shows auspices, 
rejoined her troupe early this week 
in Bordeaux. Miss Monroe was con- 
fined to bed a few days in Paris. 


The bad weather and series of 
storms in Europe had caused a few 
minor casualties among some of 
the other performers as well. 


Pitt's Nitery Fare 
Due to Slim Down 


Pittsburgh, Dec. 28. 
Nitery fare’s going to be consid- 
erably curtailed here after the 


first of the year and a lot of spots 
plan to operate strictly on a 
limited basis until spring rolls 
around again. Vogue Terrace for 
one will operate weekends only 
beginning next week, with shows 
and a band Thursday, Friday and 
Saturday nights. Twin Coaches 
i has been on a weekend policy off 
/and on now since early fall and 
{plans to continue that way until 
| Easter. 


Horizon Room at Greater Pitts- 
|'burgh Airport will keep going at 
| least until end of January when 
'it will shut down altogether for a 
|couple of months, but for other 
|reasons. Andy Chakeras is shut- 
|tering for a remodeling job de- 
|signed to increase his capacity to 
11,000. Chakeras, who once owned 
| Vogue Terrace, where he built up | 
|a big banquet business at the 1,100- | 
| seat theatre-restaurant, thinks he | 
lean recapture a lot of it at the | 
|Horizon Room with more space. | 
| That will leave only the Ankara, | 
‘among the bigger and _better- | 
| known spots on the highways, open | 
|fulltime and management figures 

















| present. 
| Copa downtown, the only bona- | 
| fide nitery in the Golden Triangle 
| these days, of course won't pull in 
iits horns, and the New Nixon 
| Restaurant, on site of old Monte 
Carlo, is now going in for limited 
entertainment, mostly with musi- 
'eal combos, although it may 
eventually book some small-sized 
stage shows, too. 





Renato Rossini returned to the 


se 
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OUT NEXT WEEK! 


Biggest Holiday Week for Miami B’ch 
In Years; Competish Stronger’n Ever 


Hold Their Own 


By LARRY SOLLOWAY 


till 
Miami Beach, Dec. 28. 


The biggest holiday week in 
years saw more night clubs and 
hotel-cafes in operation than at 
any time in this resort history. 
Business generally was good for 
most opening nights sending them 
off to a healthy coffer-fill. 


The newer spots encountered 
some difficulties in readying their 
cafes, most notably the $14,000,000 
Fontainebleau and in lesser degree 
the Balmoral. The Fontainebleau 
postponed the official opening of 
its La Ronde several times, with 
definite date set for tomorrow 
(Wed.) night. However, a closed-- 
to-the-public inaugural dinner- 
show was held for some 1,600 per- 
sons last Monday (20), who con- 
tributed $50 a head to the pro- 
ceeds, divided between the Mt. 
Sinai and St. Francis Hospitals— 
$40,000 each. 


Staged in the grand ballroom it 
served to introduce the Richard 
Hayman orchestra and Vaughn 
Monroe, with Patti Page also on 
hand for the affair. Miss Page 
is set for a February date in the 
La Ronde. Glittering as was the 
turnout, it marked another first, 
what with the hotel’s marbled 
lobby and overall immensity steal- 
ing the show from the beminked- 
bejeweled crowd who came to be 
seen, and in turn, remained to gasp 
and comment. 

Addition of the Fontainebleau 
and the Balmoral Hotel further up 
the Beach, has led many to believe 
that the mid-section of the strand 
would be marked obsolete. Holi- 
day bookings disproved this think- 
ing in no_ uncertain’ manner. 
There'll always be a Roney Plaza, 
and the Algiers is in the area, 
boasting a new addition which fea- 
tures a 1,000-seat convention room. 
Further down are the Nautilus, 
Delano and DiLido Hotels—all 
comparatively new. They attract 
different elements than those who 
flock to “this year’s hotels.” <A 
guest at these hotels is from the 
substantial garment trade group or 
the borscht-belt, younger 


As for the swank big three, the 
Saxony, San Souci and Sea Isle, 
they remain as glittering and as 
tough to get into as ever. The 
Fontainebleau, it seems, has added 
to the attractions that lure more 
and more tourists to this area, in 
addition to the thousands who re- 
turn year after year. Heavy na- 
tional advertising campaigns and 
television program promotion have 
aided no little in helping to in- 
crease the influx. For the after- 
dark entrepreneurs, the compe- 

(Continued on page 44) 
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Eddie Fisher has been pacted 
for the premiere of the Palladium, 
| London, March 28. Fisher will film 

several of his Coca-Cola shows in 
| advance in order to make the date. 
| Palladium is opening later than 
| usual this season because of the 
, extension of the pantomimes., 


| Beachcomber All-Male 
As Martha Raye Begs Off 


Miami Beach, Dec. 28. 

Norman Schuyler, operator of 

the Beachcomber, who thought he 
had himself one of the strongest 
| lineups in town for the competi- 
tive holiday-opening week of the 
| season, wound up with an all-male 
| show when Martha Raye didn’t 
| make the date, due to reported 
‘nervous exhaustion.” 

Supporting acts Vie Damone, 

Jack Carter and the Noveities car- 
ried on, with Milton Berle filling in 
for the first show (23). Miss Raye, 
who was staying at the Fontaine- 
| bleau, checked out of the hotel over 
| the weekend for an unknown des- 
tination, with Schuyler trying fruit- 
| lessly to get areplacement He de- 
| cided, finally, to continue on with 
the trio of male acts and a $4.95 
| food or beverage minimum policy 
‘installed to aid in luring the 
patronage. 
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ems 


tition is stronger than ever. 

There was a score of premieres 
through the week, the smaller 
rooms, such as the Sans Souci Blue 
Sails Room and Nautilus Hotel’s 
Driftwood Room, filling up early 
of an evening. Larry Storch is 
the current Driftwood attraction; 
the Facundo Rivero quintet is top- 
ping the Blue Sails bill. The big 
premieres were; 

SAXONY 

The Pagoda Room policy has 
been switched this season to a unit 
idea, with Perez Prado and his 
orch holding down one segment of 
the show and the Hurtado de Cor- 
doba dancers the other. 
a 400-seater,. the confines of this 
layout are sometimes too small to 
contain the brassy arrangements 





that distinguish Prado’s rhythms. | 
The goateed little showman is a| 


colorful conductor, working his 
hands and at times legs in lieu of 
a baton, His i6-man group is a 


strongly disciplined one, the trum- | 


pet section especially so when hit- 
ting those high notes that dominate 
the mambo-compos. 


Prado leads them through a di- | Healy, via their effortless approach | Plus toppers Yvonne Menard and 


versified compote that stresses the 
blare and ‘eat, the mixture includ- 
ing standard American. tunes 
twisted to the mambo style. It’s an 


instrumental-song-solo act that 
runs some 35 minutes. The con- 


servative crowd this room attracts 
goes for the offering, with a goodly 
portion hitting the floor when the 
dansapation follows, to indulge in 
some Pradomania, the hep _ hip- 
swingers adding up to a show in 
themselves. 

Contrast in the Hurtado de Cor- 
doba company. Working under a 
handicap at show caught—house 
bandleader Freddy Calo was hos- 
pitalized at the last moment for an 
appendicitis operation, and Prado 
does not play for shows—the Cas- 
tillian dances were brought off in 


Though | 








okay fashion, thanks to their own 


— — 
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| pianist, billed as “Lydia.” A\l- 
i though not fully geared to nitery 
|needs, de Cordoba and his troupe 
| keeps them intrigued with their na- 
|tive routines. The flamenco pat- 
| ternings are fiery and are brought 
‘off with authenticity, albeit the 
|costuming—though equally  au- 
| thentic—is comparatively, shoddy, 
| looking out of place on a cafe floor. 
| Overall, the stomping, castanet 
| work and finger-snapping self-ac- 
|companiment is brought off to 
| healthy reception. Understood the 
‘act has been tightened and rerou- 
| tined since opening nicht. 

COPA CITY 

Murray Weinger and Lou Cheslar 


the Kramer Dancers to spell the 


duo. Opening night saw two sell- 
outs, a novel experience for this 
spot, auguring a successful two- 
framer. Daniels, working in gen- 
tler manner than formerly, still 
retains his growly, at times fre- 
netic stylings. On this outing he 
adds some of the stronger current 
hits to his standards, and walks off 
to plaudits with “Black Magic.” 
Encore is “My Yiddishe Momma,” 
to keep them pounding for more. 
Cohen, a regular returnee here, 
comes up with new character-yarns 
to embellish his assortment of funny 
tales about New York’s garment 
centre types’ and other gentry 
whom he can pinpoint in dialect. 
A suave raconteur, he rings up a 
consistently high score on the 
laugh-meter. Interjection of topi- 
cal lines adds to overall yock-rais- 
ing with his change of name for 
Fontainebleau. to “Fontanbloom,” 





have changed the interior of this 
| biggery completely, turning what 
was a cavernous room into an 850- | 
seater than manages’ to take on 
| an intimate air, thanks to a black, 
| tufted ceiling and framed stage de- 


| signed to project the acts clearly | 


| to every part of the layout. 
show of the season 
i cleverly staged production, all 
facets clicking solidly. 

Peter Lind Hayes and Mary 


to intelligent and incisive lampoons 
| on show biz and names-in-the-news 
; characters, spark a continuous 
| stream of laughs. Much of the ma- 


| terial is new, with standouts lam- | 


|poons on Farouk, Liberace and 
| Helen Traubel. Another bright 
| spot is a heckling bit with Hayes in 
| the audience offering up howl-rais- 


| ing lines on Miss Healy’s singing, | 


tablers and room decor. The tra- 
velog sequence is retained, but 
new lines are interwoven to impart 
the fresh angle. Their “Disk 
Jockey Blues” also allows for in- 
terjection of their ace carbonings. 

Eileen Barton, in this showcase, 
emerges atop performer. Her new 
routining and staging (for which 


Merrill) is a well-rounded one that 
has her teeing off with a trio of hit 
songs she’s been associated with, 
then leads into a Harold Arlen 
tribute that displays talent for 
takeoffs on the greats who introed 
his songs through the years. Winds 
with a showmanly piece in which 
she relates her upbringing in vaude 
by her parents, meantime chang- 
ing into minstrel-man’s garb and 
makeup complete to blackface for 
a Jolson dedication that winds her 
into a wrapup reception. 

The Step Bros. add pace to the 
proceedings with their hoofery, 
split-slides and challenges, but at 
times negate the building reaction 
with attempts at comedy lines. 
Production wise, the June Taylor- 
Benny Davis patterns are brilliant 
and original. Opener is a clever 
blend of tv program bits and com- 
mercials, down to the Old Gold 
dancing packages. Tops is the 
middle-number, “Winter Wonder- 
land,” a snowbound setting adding 
to the handsome costuming of the 
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| mitt-raising sequence a bell ringing 
| eanto, the girls in perfect harmony 
|with the orchestra. Production 
|leads_ scored’ handily; Eileen 
,O’Dare with her flips, butterfly 
| twists and whirlwind spins; dancers 
John Kirby, Hal Loman and Peter 
Gladke. In the opening sequence, 
moppet Barry Blake out-Gleasons 
Gleason in a wham takeoff on he 
rotund comedian. 

| CASABLANCA 

| A late entry as far as bookings 
| were concerned, the Casablanca 
Hotel’s Club Morocco has come up 
with a pair of local faves in Billy 





‘Daniels and Myron Cohen, adding 
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i the town. 


First | 
ig a smooth, 


she credits Milton Berle and Bob | 


group, June Taylor’s precision rou- | 
tines are adeptly brought off, the | 


a gag already being passed around 
The Kramer dancers of- 


| fer up routines that look much like 


those the small units purvey on 
more modestly-budgeted tv shows. 
More imagination would help mat- 
| ters. 
LATIN QUARTER 

Lou Walters has come up with 

opulent production with a 
healthy sprinkling of novelty acts 


tan 
| 
} 


Johnnie Ray. The Gallie touch is 
more evident than ever in the 
| brilliant costuming and revue con- 
cepts, interlarding of Spanish 
thythmics adding to the Continen- 
tal flavor. Certain to attract the 
wolf and balding contingent around 
is the group of showgirls he’s 
brought down this year. 

Ray, on after the 90-minute 
| show, takes to the mirrored stage 
jas though he’d been working in 
| this spot for years. Backed in apt 
manner by Arne Barnett and his 
orch. Ray spells out his collection 
of torchants, jump tunes and re- 
vival meetin’ styled arrangements 
to continuing table pounding. 
Stagewise, he’s a confident, assured 
performer who captures the aud 
quickly and keeps the receptive 
mood maintained throughout a 30 
some-odd minute stint. Delivery 
is more relaxed than in former ap- 
| pearance in these paris, but enough 
fervor is retained for the trade- 
marked style. There are plenty 
of calls for his standards in the en- 
core segment, enough to keep him 
on longer. Gauging patronage 


extra fillip that fills the room to 
overflowing. 

Yvonne Menard, imported from 
the Folies Bergere in Paris, lives 
up to her buildup, physically cos- 


tume and_ terp-wise. Working 
throughout the 90-minute show 
she keeps changing “costume,” 


said adornment usually consisting 
of just enough to keep withm 
bounds of the law. Volatile and 
orb-filling, she works with Alan 
Conroy and John Delaney in the 
varied routinings, among them ex- 
citing adagio and Latino terps, The 
Stuart Morgan dancers, now a trio, 
raise gasps and mitts with their 
adagio. 

Federico Rey (Freddy Witton), 
| who created the dazzling costumes) 
and partner Pilar Gomez.are stand- 
'outs in their Spanish dance. Lu- 
icienne & Ashour, with their 
| Apache mayhem, add to the French 
{motif. Almost stealing show, the 
|; European imoprt, a dog act, billcd 
j}as “Excess Baggage,” add a new 
{touch to this type turn. Using 
| Shaggy-haired little canines’ guided 
| by a huge sheep dog, their original 
| 





tricks earn steady returns as they 


are guided through their paces. 
Kathy Barr adds up as a well- 


versed songstress, 
personable Ralph Young in the 
production numbers. staged by 
Mme. Kamarova. Another stand- 
out is Renita Kramer who, in a 
brief stint, wrapped up a Peacock 
| dance idea that is one of the more 
inventive to be seen around. 
THE BEACHCOMBER 

With Martha Raye out of the 
show (see separate story) this big- 
gery is continuing on with Vic 
Damone, Jack Carter and the Nov- 
elites. Though lacking a femme 
feature, the combo plays well. Da- 
mone is a much-improved cafe per- 
former since seen here several 
years ago. The personable young 
songster now delivers his wares in 
easy, mobile manner, At best in 
the ballad department, he switches 
to faster-tempoed tunes effectively 
to keep the tablers interested all 


teaming with 





i Opened Dec. 28 
CIRO’S | 
Hollywood 

















the way. His selection of standards 


, and current pops is an intelligent 
| One, adding to the impact. 


Carter is a 
bistro beat 


regular 
here and, 


along the 
per usual, 


bogey out his chatter and impreshes 


at a fast pace to keep the giggles 


during first two nights, he’s the | 


|sey sticks to her familiar format, 


New Acts 


SCIPLINI’S CHIMPANZEES (2) 
Stunt-comedy 
8 Mins. 
Kelvin Hall, Glasgow 

Amletto Sciplini, for many years 
assistant to w.k. Swiss trainer 
Rudy Smith, and more recently in 
charge of the chimps on the Ber- 
tram Mills circus, now currently 
debuts with his own act. Sciplini 
and his eye-filling frau (a Raspini 
and till recently member of the big 
unsupported ladder act of that 
name) appear in French gamin cos- 
tume, humans and all six chimps 
being dressed alike. 


Trainer impresses inside seconds 
by reason of his effortless control | 
of six anthropoids (five biggish 
and one baby) being quite free in, 
menage at all times. 

Monkeys seem happy, and indi-| 
vidual, off-the-cuff stunts by mon-| 
keys with flair for improvising, are | 
not discouraged, but each animal, | 
though fetterless, is clearly under | 
non-stop control from first to last. | 


Stunts include tightrope walk | 
from opposite ends by two-chimps, | 
goofy business circling in opposite | 
directions on kiddie-size tricycles, | 
nursemaid business with baby 
chimp in pram, etc. 

Number closes with danceband 
scene, all chimps playing instru-| 
ments on neat rostrum and taking | 
turns to quit work to do conga on | 
dancefloor. | 

Act is ‘ideal for cabaret, entirely | 
free of any stunt which might be 
b.o. poison to sophistocates, rapid, | 
well-routined, and everything ap-| 
parently dead sure. Gord. 





} 
LITTLE WILLIE 
Dance 
10 Mins. 
Apollo, N.Y. 

Negro terpster has a pair of welk | 
trained feet. In a fast-paced 10- | 
minute turn, which leaves him | 
breathless midway, he displays a | 
lot of clever cleating. He fools 
around expertly with a slow shuf- 
fle as well as with a machinegun- 
paced tap routine. He’s in control 
at all times and the aud goes for 
his tapology in a big way. 

He’s an okay bet as a vaude 
opener and should do well in 
niteries. He’d better sharpen his 
patter, though. Gros. 





rising. He tosses off a sharp series 
of topical lines, pointed barbs on 
the Miami Beach scene, then hits 
the palm-raiser route with his car- 
bonings. A tribute to vaude greats 
topped by the Jolson impresh is | 
the zinger that earns him encores. 


The Novelties, also regulars in 
this spot, return with a bright col- | 
lection of musical zanyisms. Com- | 
bo of guitar, bass and accordion is |} 
a deft one, buttressed by a solid 
catalog of comedy-song material 
tailored to their predilection for 
mugging and impressions. They 
balance screwy hillbilly, operatic 
and tv lampoons with straight har- | 
mony and solo instrumentals to | 
set a breezy tempo for the show. | 

BALMORAL HOTEL 

This new swankery up in Bal 
Harbour, which will feature acts 
playing the smarter hotel-cafe 
circuit, currently is debuting its 
Embassy Room with Hildegarde 
and Jack Whiting. The terraced in- 
timery is a good setting for the | 
Hildegarde stylings. Exquisitely 
gowned, the Milwaukee chantoo- 





in which ringsiders are worked 
into the act. Tees off with new 
“Say Yes to Love,” accomped by 
composers Howard Fenton and 
Gene Bone, then moves to the 
Steinway for ballad, “All This Is 








Mine.” Special lyric item is “Take 
It All in .Your Stride,” switched 
from the distaffers to their escorts 
in the advice patter contained. 
The authoritative delivery held the 
first-nighters, usually a noisy 
crowd who attend every premiere. 
Passing out of the roses is worked 
in via community sing and bring- 
on of ringsiders for dance-smooch- | 
sing sequence. | 

Whiiing follows, to spell Hilde- 
garde. Looking younger than ever, 
the perennial musicomedy juvenile 
turns in a pleasant, albeit unexcit- 
ing series of show tunes he’s been 
associated with through the years 
adding a bit of light hoofery to 
balance matters. Immaculately at- 
tired in tails and top-hat, he makes 
for a smooth partner for Hilde- 
garde when they join in duets and 
their best bit, “The Old Soft Shoe.” 
Finale is well staged, Bone and 
Fenton joining them for reprise 
on “Say Yes To Love.” In for two. 
weeks, they should attract the up- 
percrust trade from the posheries, | 
as well as the Palm Beach crowd 








| hand-to-hand tricks, 


THE KOVACS (4) 


Acro 
12 Mins. 
Palace, N.Y. 
The Kovacs are a lively trampo- 


| line turn comprisirg three lookers 


and a well-built gent. They give 
the impression of working hard, 
and present some novel facets in 
their act, such as coming out of the 
bedsprings onto a nearby table for 
hand-to-hand formations. Making 
their first appearance in this 
house, they show the need of some 
sharper editing, and must ulti- 
mately cut down on their side 
tricks which draw attention away 


| from the centre of their act. 


For example, while there is some 
one of the 
femmes is using the trampoline, 
The audience doesn’t know which 
to look at. They do small dance 
steps while one of their number is 
working the trampo. All this by- 
play gives the impression that 
some of their main tricks aren’t 
strong enough to stand on their 
own. They can use the extra show- 
manship in building up a focal 
point for their efforts. Jose. 


THE GARNERS 
Trampoline 
10 Mins. 
Ak-Sar-Ben, Omaha 

The Garners, young man-and- 
wite duo, currently a half-time at- 
traction with the Harlem Globe- 
trotters basketball team, are one of 
the better trampoline acts to play 
this territory in quite some time. 
They're definitely good bets for 
vaude and niteries—when the ceil- 


| ing is high enough to permit them 
to work. 


Jimmy, a handsome, muscular 
youth just out of the Army, caps 
the turn with a nifty two-and-one- 
half somersault while Yvonne, a 
pert brunette, works fast and 
draws a big hand with her rope- 
skipping, somersaulting through a 
hoop finale. é Trump. 
a 
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Tour Setup Now OK for NY. Cafes 
As Bonifaces Hike Rates on Parties 


New York niteries, which used¢ 


to depend so much on the packaged 
tours, have been able to establish 
a degree of independence from 
them. Lately, the cafes still cater- 
ing to the tours have been able 
to hike prices to the point where 
they can eome out with some mar- 


gin of profit. 
Until a comparatively short time 
ago the tours were getting a bot- 
tom price that barely covered ex- 
penses. Many cafes were so eager 
to provide a semblance of activity 
that they sacrificed any sort of 
profit in order to create the illu- 
sion that they were doing business. 

However, as the number of big- 
league niteries dwindled, the cafes 
still catering to the travel agencies 
were able to boost rates gradually. 
until they hit the point where they 
could make a profit. A spot like 
the Latin Quarter, which virtually 
has a monopoly on Broadway busi- 
ness, formerly had to share the 
tour parties with the Diamond 
Horseshoe, Havana-Madrid and 
Leon & Eddie’s, among others. To- 
day, except for the LQ, the other 
clubs are defunct, and the tour 
packagers have had to shell out 
higher tariffs to the Lou Walters 
spot. Every other representative 
cafe catering to the parties has 
been able to get prices that en- 
ables them to profit. 


The situation had been similar 
to that which prevails in Miami 
Beach today. The agencies provid- 
ing all-inclusive tours have their 
choice of niteries, all of which have 
top name entertainment. What is 
more, the cafes are giving away 
their seating space at minimal 
rates. What the situation will be 
later in the season in that resort, 
remains to be seen. Most of the 
Florida openings last week weren’t 
sensational. Warm weather in New 
York and cold and rainy weather in 
Florida didn’t bring out the spend- 
ers in the Southern resort. 





| Ice Show Review | 


Vienna lee Revue 
Vienna, Dec. 23. 
Vienna Eislauf Verein produc- 
tion, directed by Will Petter. Stars 
Jirina Nekolova: features Helmuth 
Seibt, Emmy Puczinger, Fernand 
Leemans, Lotte Schwenk, Susie 
Giebisch, Erni Zlam, Heinz Smely, 
Hans Leiter, Wolf Litto, Edwin 
Wiesinger, Fritz Penitz, Herbert 
Bobek, E. Poelzl, E. Oberhuebner, 
L. Schimdt, Vienna Ice Ballet. 
Music by Robert 
under direction 





of Walter Heid- 


Bei; sets, Moser and Zehetner. At 
Fair Hall, Vienna, Dec. 23, ’54. 


It gets more difficult every year 
to invent new ice entertainment, 
but the “Vienna Ice Revue” man- 
ages to find new ideas. Latest ver- 
sion is an ice semi-operetta with 
eye-filling costuming, lighting gim- 
micks, glamorous girls and sweet 
music. Story told by Linda Fischer 
is the love affair of two comedians, 
Heinz Smely and Hans Leiter, after 
winning the grand prize in a foot- 
ball lottery. 

Many of the old favorites are 
back again in a succession of good 
numbers, starting at Montmartre 
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and winding up in Vienna. 

Jirina Nekolova tops the show, 
and in her solo work exhibits savvy 
and showmanship. Aside from the 
principals, all have tasteful rou- 
tines. Good comedy bit is by 
Herbert Bobek in a bathing scene. 
Susi Giebisch is excellent in her 
“Seven Veil Dance.” Acrobatics 
by Erni Zlam and Wolf Litto go 
over well. 

Among the production standouts 
are “Cuban -Festival,” “Bullfight,” | 
“Skiing on the Arlberg” and a 
“Boxing Match.” 


Stolz, orchestra | 


rich. Costumes, Gerdago and Ellen | 


Albany Night Club Ops 
Shift to Bigger Spot 


Albany, Dec. 28¢ 

Joe Belardo and Tony Fusco 
closed the Casa Bianca, on Cen- 
tral Ave. in Albany, Sunday (26) 
and moved to the larger Hawaii 
Club on Albany-Schenectady Rd., 
Monday (27). They reportedly 
purchased the latter for $40,000. 

The Hawaii Club, successfully 
operated for sometime under an 
other management, lost its liquor 
license two years ago. It was re- 
lighted last summer, with a tem- 
porary license, and again did busi- 
ness—only to face a closing of the 
night spot operation just before 
Nov.-1 because the liquor permit 
| expired. Belardo and Fusco are 
}understood to have switched the 
| Casa Bianca license to the Hawaii. 

First show comprises Dave Starr, 
comic-emcee; Else Dell, songstress; 
Wallace Bros., dancing team; Ann 
Perri, and Lee Henderson Dancers 
(7). Charlie Randell’s orchestra 
plays the show. Peter Bertasso or- 
gans at the bar. 


Tourist Trade 
In Mex for 54 
Nears New High 


Mexico City, Dec. 21. 
Tourism more than likely will es- 
tablish a new high in number of 
visitors and spending in 1954, ac- 








|cording to Gustavo Ortiz Hernan, 


chief of the government’s tourist 
department. He conservatively es- 
timated that the trippers will num- 
ber 450,000 and that their spend- 
ing will reach a total of $100,000,- 
000. The volume of this year’s visi- 
tors will top that of 1953 by 70,000 





Choreography of the Vienna Ice 
Ballet is excellent. Will Petter di- | 
rected. Costumes were contributed | 
by Gerdago and Ellen Bei, decora- 
tions by Moser and Zehetner. 

Ever-young Robert Stolz con- 
tributed the entire score, consist- 
ing mostly of new compositions. It 
is full of soothing waltz-time, sharp | 
marching tunes and_ rhythmic | 
dance steps, made to fit the blades | 
and follow every choreographic in- | 
novation, of which there are many. | 
The score contains a fine theme 
melody, “Good Luck,” and a march, | 
“Greetings to Vienna.’ Special 
credit also goes to Stoiz for his 
ballet music to the climax scene, 
“Taboo.” 

Conductor Walter Heidrich han- | 
| dles the blade show orchestra skill- 
fully. Maas. 


CARLTON JOINS GREENE 
ON COLOR BURLEY FILM 


Sam Carlton, of 
prises, has joined Ben Greene in a 
projected production of ‘“Bur- 
lesque,” a feature film in color 
|along the lines of a family burley 
show. Carlton will do the script. 

Shooting is scheduled to begin in 
March. 


MCA Nabs Outdoor Plum 
With Indiana State Fair 


Chicago, Dec. 28. 

Music Corp. of America’s grab 
| of the Indiana State fair plum pin- 
| points the company’s strengthened 
pitch at the outdoor markets, coin- 
| cident with the transfer of Dallas 
|agent Elwood Stacey to the Chi 
bureau. Indiana date, which had 
been booked exclusively for the 
past 20 years since its inception by 
| Barnes & Carruthers, was plucked 
‘this season for the first time by 
Stacey and Jimmy Richards. . 
| Music Corp. has name attractions 
to offer, which is its major selling 
point. 
line the Indiana show. 

Chi bureau is also bolstering its 
/other departments with the recent 
|addition of Clay Campbell to the 
|one-night bands section and Dick 
| Marcus to the acts department. 


New Orleans Eve 

New Orleans, Dec. 28. 
New Year’s Eve prices in hotel 
spots here are a bit higher than 
last year. Top price is $22 per 
'head at the Roosevelt, with the 
|Jung and Monteleone $16 per 
|person, and the Pontchartrain, 

| $12.50. 
| Prices 
fifth of champagne. 




















| ment 
| ices, improved travel and hotel-res- 


Jessel Enter- | 


Fontaine Sisters may head- | 


and that of 1952 by 50,000. 
The 8c peso, which despite the 


|23%-50% price hikes, does allow 


more for the dollar, better treat- 
by migration-customs serv- 


taurant facilities (the people of 


' Mexico are slowly becoming more 
| tourist-minded) 


and intensified 
publicity drives abroad are cited 
as top factors in the tourist upbeat, 
and more money obtained from 
this source. 

However, Hernan revealed, there 
is a drop in tourist trade that was 
important to U. S. border spots, 
particularly Ciudad Juarez and Ti- 
juana. He attributed that largely 
to an economic adjustment, cuts in 
budgets for the armed _ service 
bases in San Diego, Calif., which 
effects thousands of prospective 
tourists and induces them to elimi- 
nate or curtail visits to Tijuana, 
nearest Mexican hot spot. This 
drop is hurting Ciudad Juarez, op- 
posite El Paso, and Tijuana eco- 
nomically, although not very bad- 
ly so far. 

The tourism chief is optimistic 
about 1955. He feels this new year 
has earmarks of being super bump- 
er in tourist trade. 

Mex. Does Well, Could Do Better 

Mexico is doing well in tourism, 
but she hasn’t yet come of age in 
that trade because she can only 
draw 18% of Americans who travel 
abroad for fun, said Enrique Bur- 
meister, a top local travel expert. 
Despite what Mexica offers in the 





| 
| 





matter of climate, scenery and his- | 


toric interest, Canada draws 68.2% 
of Yankee trippers, and the rest 
of Latin America 7.4%. He urges 
still more official and private atten- 
tion to tourism. 

There are still cases of indiffer- 
ence, even hostility, which pro- 
vokes intelligent Americans to 
| comment. Those cases include open 
iresentment toward Americans and 
‘others, such, as Canadians, who 
'look like Americans; slovenliness 
in service and appointments in 
even top hotels and restaurants, 
| In a top provincial city, Jalapa, 
leapital of Vera Cruz, one of Mex- 
ico’s most important states, a bank 
|'manager is reported as refusing to 
leash a $100 National City Bank of 
|New York travelers’ check unless 
a customer of the bank endorsed it. 





Vaude-Hoop Combo Sock | 


Omaha, Dec. 28. 
Best local show biz coup of the 

| pre-holidays season was 
| Fowler’s booking of the 


vaude show at Ak-Sar-Ben 
|seum Saturday, Dec. 18. 


| Negro outfit drew 7,687 paid— | 
include dinner, plus ajincluding 1,081 standees — for a | 


gross of $19,000, 





Harry | 
Harlem | 
Globetrotters’ basketball team and 
Coli- | 


Miami Beach Cafes Start Blueprints 
For Summer; Sonja Henie Booked 





| Vaude, Cafe Dates 
New York 


Celeste Holm goes into the Bal- 
moral, Miami Beach, Jan. 22... 
Lenny Kent tapped for the Five 
O’Clock, Miami, March 20 ss 
Barry Sisters booked into the 
Riverside, Reno, Jan. 6 . Lee 
Salomon, of the Morris Agency 
cafe department, off for a Florida 
vacation . . . Nick Noble, of the 
Mercury label, at the Club Holly- 
wood, Chicago, until Jan. 5... 
Joyce Bryant into the Chez Paree, 
Chicago, Dec. 29 ... Juanita Hall 
cocktail-partied at Basin Street, 
N. Y. Monday (27) by her radio 
sponsor, Phillip Morris cigs ... 
Leonard Young marked his third 
year at the Monte Carlo Hotel, 
Miami Beach . . . Jackie Cain & 
Roy Kral, current at the Purple 
Onion, N. Y., switch to-the sim- 
ilarly-named spot in San Francisco 
Jan. 14, to be on the same bill with 
Mort Sabl, now at the Blue Angel. 





Chicago 

Morty Gunty set for Chez Paree 
Feb. 9 on bill with Mae West... 
Cross & Dunn into the Ankara, 
Pittsburgh, Dec. 31 for two weeks, 
following with two frames at De 
Lido, Miami... Vicki Young inked 
for fortnighter at Fazio’s, Mil- 
waukee, starting Dec. 31... Diosa 
Costello opening Chase Hotel, St. 
Louis, Dec. 31 for two-framer, 
with Leo De Lyon on bill... 
Julius La Rosa goes to the Des 
Moines Auto Show Feb. 5-12. 


HUB PIANIST-THRUSH 
SET FOR SICILY SPOT 


Cindy Parker, cocktail-lounge 
pianist-thrush, is slated to sail 
from New York Jan. 6 to Taormina, 
Sicily, to fill an engagement at | 
the LaGiara nitery, a spot oper- | 
ated by ex-Hub maestro Chico | 
Simone. Following her engagement | 
there, she’ll appear in spots in 
Capri, Monte Carlo and Rome, 

Her husband, booker Danny 
White, will sail to Italy the latter 
part of January on a talent book- 
ing quest. 











Cafe Society Downtown 


Readying Jan. Preem/. 


Cafe Society Downtown, N. Y., 
which had heen originally slated to 
open in September, is expected to 
be ready for a Jan. 18 preem. Spot, 
to be fronted by Mike Rainey, is 
now attempting to line up shows. 

Difficulties with building con- 
tractor are said to have delayed 
the preem. Spot is rebuilding so 
that it will have a capacity of more | 
than 400. Plans include an up- | 
stairs cocktail lounge and an in- | 
crease in seating on the lower | 
floor, which will be made possible | 
by elimination of the bar. The op- 
erators had booked the Treniers to 
preem the spot, but that contract 
had been played out at La Mar- | 
tinique, which Rainey also fronted 
until its recent closing. 








Mapping Million-Dollar 


Pier for Corpus Christi | 
Corpus Christi, Tex., Dec. 28. 
Edward J. Swerk, of San An- | 
tonio, has offered to build a $1,000,- 
000 pleasure pier here, 500 feet | 
long and 100 feet wide. It would | 
contain a cafe, theatre, dancehall | 
and various concessions. He is to 
meet with the city pary and recrea- 
tion board soon to discuss the mat, | 
ter. 
Swerk would lease a parcel of | 
land in Corpus Christi Bay for the 


project. 


Although the Miami Beach win- 
ter season has just opened, there 
are longrange plans of maintain- 
ing the Florida bookings for the 
lush summer trade. The first name 
booking for the warm-weather 
months has already been made, 
Sonja Henie has been signed to 
head a.show at Copa City starting 
June 17 for six -weeks. Other niter- 
ies are likely to line up summer 
attractions shortly. 

It’s evident that Miami Beach 
is no longer restricted to the 10- 
week season as in former years, 
For the past few seasons the hotels 
have been pitching lower tariffs 
during what used to be the “off- 
season.” As a result, traffic in that 
area has been heavier than usual. 
Evidently, the crowds during the 
hot months are well-heeled. Prices 
during that time are only a mite 
lower in the cafes than they are 
during the winter. The hairline 
difference, is apparently sufficient 
to lure a lot of people who would 
not ordinarily go for the cafe tabs. 
The savings in hotel rentals, how- 
ever are considerable, and sum- 
mer vacationers apply the differ- 
ence to entertainment. 

Hitherto, the major amusement 
enterprises were the hotels, which 
found that name bookings were 
profitable. The niteries that went 
after the summer trade, did so in 
their smaller rooms, generally. 
However, with Miss Henie’s book- 
ing, it’s evident that the larger 
rooms will be operation. Skater 
will provide her own show and 
furnish her own tank. : 

The Copa City stand is her first 
nitery booking since Las Vegas, 
and may provide a new field for 
this vet skater. 





Magico Milbourne Christopher, 
in his second week in his solo show 
at the Hilltop Parkway Theatre, 
Baltimore, came into New York 
last week to set up the magic tricks 
on Saturday’s (25) Jackie Gleason 
tv show. 
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House Reviews 





Musie Hall, N. Y. 


Leon Leonidoff production of 
“The Nativity’ and “King Krin- 
le” with Shirlee Emmons, Norman 
yatt, George Sawtelle, William 
Upshaw, Egar Powell, Shellie Far- 
sell, Ramses (4), Eric Hutson, 
Marlys Watters, Clauson’s Bears, 
Glee Club (directed by Raymond 
Paige), Corps de Ballet (thoreog- 
raphy, Florence Rogge; director, 
Margaret Sande); Rockettes (cho- 
reography, Emilia Sherman), Ray- 
mond Paige Symphony Orch; 
“Deep In My Heart” (MG) te- 
viewed in VARIETY Decal, 54. 


During the Christmas week, 
when the schools are out and New 
York is flooded with visitors, the 
Radio City Music Hall is probably 
the top attraction in the city. The 
only institution that exceeds the 


Hall’s gate at this time is the N. Y. | 


subway system. 

The esteem with which this an- 
nual presentation is held by all and 
sundry is seen by the fact that the 
queues around the house are prob- 
ably the longest in theatrical an- 


nals. Many regard a trip to the 
Hall during Christmastide as a 
must. The annual presentation of 


“The Nativity” is perhaps the ma- 


jor lure here. This superb blend 


of music, pageantry and narration 


has an elevating feeling for many. 


For this many wait as much as 
three hours in line, and they are 
rewarded with one of the most im- 
pressive theatrical tableaux around. 
The vocal solos by Shirlee Emmons 
Norman 


and the narration by ) 
Wyatt contribute to the unity 
the presentation. 


And after this~ excursion 


into 


reverence comes a frothy and 
frivolous tribute to the Yule sea- 
son. Leon Leonidoff, who has 
produced this session, has fash- 
ioned an imaginative show. The 
Corps de Ballet, working from a 
choreographic blueprint by Flor- 
ence Rogge, has a pleasant routine 
with Shellie Farrell providing a 
picturesque solo. The costumes 
during this number draw applause 
as the skirts form poinsettas. It’s 
one of the top segments in this 
session. 

As always, the Rockettes work 
with their w.k. precision to draw 


, Marx, conductor and director ef 
ithe Mack tv show, batoning the 
| house orch tiered onstage. 
| On a four-a-day basis, the show 
| has 12 acts, with all expertly cut 
down to short appearances, and 
whole run off at top tempo. It’s 
|a pleasant novelty that is doing 
| hep biz on holiday mood, with the 
| ecash customers not too critical, 
thanks to Mack’s handling and the 
youth of the amateur artists. Obvi- 
ously, most of them are lacking 
in trained showmanship values, but 
|} some of the youngsters portray 
| plenty of potentiality. 
| Outstanding and over to ova- 
| tions are Danny McKinnon, the 
| 
| 
| 





schoolteacher, for 
“They Called It Ireland” and 
“When Irish Eyes Are Smiling”; 
the neat, self-taught tap dancing 
|of Benny Brown Jr., a young 
| colored hoofer; Fay McKay, a port- 
|ly brunet, who hits plenty of high 
{notes in her warbling and packs 
| a wallop with her ‘Wheel of For- 
| tune” finale, all to her own piano 
|} accompaniment, and Freddie Hal- 
| lett, a one-legged tap dancer, who 
|also manipulates his crutches for 
{comedy airplane swoops. 
iacts over with the holiday-mood 
| payees include Ronald Sweetz on 
| aeccordeon for a “Bumblebee Woog- 
jie” finish; Peggy Jo Stewart, in 
| cowgirl outfit, for some yodelling 
{to her guitar accompaniment; 
| Teddy Block for vocal effects of a 
| blitz, a dogfight and jungle sounds, 
| including trumpeting elephants; 


Viscounts (James Drover, 
a singing quartet, for “Organ 
Grinder’s Swing’; Ed Neily, for 
voice impressions of film stars; 
Sam Petrou, warbling ‘‘Granada,” 
and Tony Russo, in service station 
coveralls, getting tunes out of a 
fire-extinguisher, a tire pump, and 
a “Stars and _-°- Stripes” finish 
squeezed out of an inner tube. 
McStay. 


Apollo, N. Y. 
Joe Loco Band (5), Four Guys, 
Sonny Stitt Orch (12), Little Wil- 
lie, Othella Dallas, Magid Triplets, 


tenoring of | 


Other | 


Theresa McMahon, a young trum- | 
| peter who doesn’t read music, and | 
of | over on a “Tiger Rag” finale; The 
John | 
Little, Bob Taylor, Frank Little), | 


Palace, N. Y- 


Kovacs (4), Stuffy Bryant, Leo- 
nardo & Anita, Michael Chimes 
(5), Sibyl Bowan, DeMattiazzis 
(2), Frank Marlowe, Four Comets, 
Jo Lombardi Orch; “This Is My 
Love” (RKO), reviewed in VARI- 
ETY Sept. 29, 54. 


The Palace has fitting holiday 
fodder for this semester. With the 
kids home from school, there’s big 
boxoffice, and at a time like this, 
Danny Friendly has wisely extend- 
ed himself in getting a topnotch 
bill. Buik of the turns have worked 
this house previously and most of 
them comprise those that have 
been hits. 

One of the timely factors lies in 
the preponderance of comedy and 
turns using comedy. With the hol- 
iday spirit around, there can’t be 
too much of this on the bill. For 
|example, Frank Marlowe, who has 
played this house several times, 
scores heavily with his prattfalls 
and talk. He still shows the ten- 
dency of using a lot of trade gags 
best appreciated by the orchestra 
and the agents in the house, but 
the larger portion of his gab is ap- 
preciated by all and sundry. He 
gets off to a hot mitting. 

Another fine comedy turn is 
Sibyl Bowan, a vet impressionist 
with a fine gallery of characters. 
| Miss Bowan is an excellent oper- 


| ator, working smoothly and provid- 
ing a generous sized act. Her king- 
sized running time is appreciated 
by the audience. 

| Leonardo & Anita, a ventrilo- 
; quist turn, is an essentially clever 
| bit of technical manipulation. Male 
|handles five dummies simultane- 
ously, and has a good gimmick 
whereby he draws a face, which 
becomes a talking character. With 
some sharper material, this act} 
could hit some tall coin. 

Siuffy Bryant has a good dance 
turn. 
platform, and knocks off some good 
slithering movements. Some of his 
tapping could be edited for sharper 
effect, but he still hits a heavy re- 
sponse. 

Michael Chimes has a pleasant 
family act. Chimes and three small 
sons, whose top age is 12, play the 
harmonicas in solo and in tandem, 
and his daughter accomps. They 
work very well and hit a top with 
a collective effort, “Tiger Rag.” 

The DeMattiazis, doing their doll 
act, continue to hit fine audience 
response. It’s a good novelty of a 


He works atop a drumlike | 
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NEW YORK CITY 


Music Hall (1) 30 
Shirlee Emmons 
George Sawtelle 
William Upshaw 
Edward Powell 
Shellie Farrell 
Eric Hutson 
Clausons Famous 
Bears 

Ramses 
Rockettes 

Corps de Ballet 
Sym Ore 


MELBOURNE 
Princess (T) 27 
Jean Sablon 
Chris Cross 
Guss Brox & Myrna 
Ron Parry 

3 Hellos 

Irving & Girdwood 
Eddie Lynn 
Dale Gower 
Show Girls 
Dancing Boys 
Dale Gower 
Patricia Raye 
Helen Stocks 
Shirley Murphy 
Jennifer Eddy 
Eddie Edwards 
Mel Clifford 
William Eastham 
Robert Herbert 
Lewis Jacob 
Tivoli (T) 27 


Roy Barbour 


T  Fontane 
Vaughn 
Margaret Brown 
Julian Somers 
Nina Cooke 
David Eadie 
John Bluthal 
The Chadelis 
Arthur Gorman 


& K 


AUSTRALIA 





Tan Field 
Maureen Helman 


Palace (R) 31 
Bomb Busters 
Capt Shaw & Bobby 
Theby Sis 
Martin Bros 
Wallis & Carroll 
J Valentine & R 
Larry Best Co 

CHICAGO 

Chicago (P) 34 
Julius La Rosa 
Kitty Kallen 
Gary Morton 
P Lawrence & M 


‘Frank Libuse 


Helen Walker 
Jean Ross 

Tivoli Celebrity S 
Tivolovlies 


ER 
His Majestys (T) 27 
Michael Bentine 
Buck & Chic 
2 Myrons 
Seyler Heylen 
Max Blake 
Irene Bevans 
Beryl Carline 
James Blake 
Phillip Edgley 
Ronald Graham 
A McLean 
Val Coburn 
Paula Cantello 

NEY 
Tivoli (T) 27 

David Hughes 
Howell & Radcliffe 
W Latona & Sparks 
Francis Van Dyk 
Jenny Howard 
Jim Gerald 
Balcombes 
Billy Andros 
Ronnie Shand 
Robert Burns 
Tom Toby 
Dawn O’Connor 
Wendy Burr 
Betty Linke 
Dancing Boys 





Tommy Dugan 


Margot Brander 
Charley Foy 


Szonys (2) 


Mary Foy Miss Malta & Co 
Browne Ore Doubledaters (4) 
Crescendo Mme Ardelty 

Arthur Lee Jery LaZarre 
Simpkins Ffolliot Charlton 
Choo Choo Tony Gentry 
Arlene Gane cr ooldridge 
Mocambo a 


Eileen Christy 
Bob Snyder Ore 


Statier Hotel 


Elia Logan 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Mary McCarty 

Paul Herbert Orc 
Joe Castro Four 
Moulin Rouge 





Clover Crub Club 22 
Sherry Britton Paula Watson 
Luis Torrens Three Peppers 
Betty Ford Club Echo 


Jayne Manners 
Bobby Byron 
Satin Dolls 
Gracie Scott 
Mikki Mars 
Ray Sindino Trio 
Bar of Musie 
Bill Jordan 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 
Five O’Clock 
Bell Barth 
Hal Winters 
Don Ostro Ore 
iste De Capri 
Ruth Wallis 
Holly Warren 
Eleanor Luckey 
Charlie Carlisle 
Caprician Trio 
Wally Hankin Ore 
Copa City 
Peter Lind Hayes 
Mary Healy 
Tony Bennett 
Eileen Barton 


Tony Lopez Ore 
Selma Marlowe Line 
Woody Woorlbury 


Leon & Eddie‘s 
Lois De Fee 

Toni Rave 

Rose Ann 

Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Larry Storch 
Antone & Ina 

Sid Stanley Ore 
Black Orchid 
Jo Thompson 
Richard Cannon 
Count Smith 

Sans Souci Hote’ 
Fecundo Rivera () 
Del Breece 
Sacasas Ore 

Ann Herman Decrs 
Anne Barnett 
Saxony Hotel 
Hurtado de 
Cordob and Co. 
Perez Prado Orc 


The Haydocks (2) Step Bros. 
Tano & Dee June Taylor Line 
Nirva Red Caps 
Freddy Calo Orc David Tyler Orc 
Johnny Silvers Ore Fontainebleau 


Bombay Hotel Vaughn Monroe 


Cabaret Bills 





Susan Johnson 


NEW YORK CITY 


BIRDLAND 
Count Basie 


Wiere Bros 


Geo Shearing Bas Sheva 

Sarah Vaughan Ashtons 

Lester Young Debonairs 

Jimmy Rushing Jet Sharon 

Ralph Young 

Tony Piroska 

Jimmy Daniels Art Waner Ore 
Bive Angel B Harlowe Ore 

John Carradine Le Ruban Bleu 

Pat Carroll Julius Monk 

Mort Sahl Norman Paris 3 


Dorothy Louden 


Chiquita & Johnson 


Sandra Barton 
Johnina Hotel 

B S Pully 

Sam Bari 

Harry Rogers Ore 
Bobbie Lynn 
DiLido Hotel 
Bea Kalmus 

Patsy Shaw 

Four Joes 

Wally Wanger Line 
Fausto Curbelo Ore 
Vanity Fair 
Pat Morrisey 
Havana Cuban Boys 
3 Tones 

Jerry Brandow 


Phil Brito The Belmonts (2) 
Nelida Richard Hayman 
Peter Mack Orc 


La Plata Sextette 
Val Olman Orc 
Beachcomber 
Martha Raye 
Vic Damone 
Jack Carter 
Novelit 
Len wson Orc 
Casablanca 
Billy Daniels 
Myron Cohen 
Kramer Dancers 
Jacques Donnet Orc 
Balmoral Hotel 
Hildegarde 
Jack Whiting 
Emil Coleman Orc 


RENO 








top plaudits. 


Toyland” music. 


proportions. 


The Glee Club adds a chapter on 
the light side with a variety of 
tunes for good effect. George Saw- 
Egar 
Eric Hutson and Marlys 
Watters contribute to the proceed- 


telle, William 


Powell, 


Upshaw, 


ings. 


THe outside talent does excel- 


lently here. Novelty 


In this Emilia Sher- 
man-designed routine, the Rocks 
depict toy soldiers to “Babes in 
The charm of 
the routine is evident at all times 
and when the girls kick through to 
the finale, the applause hits jackpot 


Pigmeat & Co. (3); “Drums 
Across the River” (U). 


The Apollo’s holiday show this 
sesh is the usual mixture of music, 
song, comedy and dance. It’s a 
festive blending in the last half 
of the bill when headliners Joe 
Loco and The Four Guys take over. 


Loco’s group is one of the top 
mambo crews around _today and 
the boys whip out a flavorsome 
potpourri of chile rhythms. 
Sparked by Loco’s expert key- 
boarding, the segment rolls with 
a peppery beat. Best in the rep- 





inherent in| ertoire are “Jingle Bells Mambo,” 


The Ramses, three men and a girl,|“F]amingo,” featuring Pete Ter- 


doing some heavy acro 


brings out maximum response. The | Cha.” 
chief switch of this act lies in the | : 
fact that the girl is the understand- 
er and she, at one point, supports | 
three huskies on her frame. Their 
to bring 
applause at various 


tricks are _ sufficient 
spontaneous 
times during their act. 


Clauson’s Bears provide another 
The animals are 
paced by a lively blonde who works 
along with the future rugs and 


novelty note. 


gives the act a lively pace. songalog consisting of 
Raymond Paige conducts. the 

orchestra with his usual profi-| “Zing Went The Strings of My 

ciency. As always, the Hall’s!} Heart.” Closer, tagged “School 


technical facilities eontribute hand- | 
somely to the excellence of the | strumentalists 
At times, it seems that the | 


show. 


work,| race on the vibes, and “Cha Cha 
spotlighting Bobby Flash’s | 


} 


bongo work. 

The Four Guys are a standout 
vocal group. The two ofays and 
two Negroes hit a neat harmony 
pace on the sprightly rhythm stuff 
as well as the romantic ballad 
| items. 


The 
sincere 


Night,” then 
reading of 


segue to 





(piano and 


stage can do a terrific juggling act | slick terp trickery. 


by itself. 
Russell Markert can work it out. 
Jose. 


Casino, Toronto 
Toronto, Dec. 24. 
Ted Mack & His 


Danny McKinnon, 
Jr., Peggy Jo 
Block, Theresa 


Stewart, 
McMahon, 


(UA) (reissue). 


giers” 


With most of the youngsters on 
school holidays, including a male | and “I've Got A Right To Sing The 
one-week get- | Blues.” 
together rounded-up by Ted Mack 
from his tv series, plus three To- | 


teacher, this is a 


ronto 
day 


and 


only then to break up, is|the three rhythm, five brass and 
breezily emceed by the personable | three other reeds. Little Willie, a} 
Mack and notable for his clear | terpster making his Apollo how, is 


enunciation of names, with Lloy 


Maybe Leonidoff and 


Amateurs, | tine. 

with Lloyd Marz; Ronald Sweetz, | 

Benny Brown | 

Teddy | begoff. 
Vis- | 

counts (4), Ed Neily, Sam bowen. | 

Tony Russo, Freddy Hallette, Fay 


juves with a showmanship flare 
The lads, 
blazers, 





They just passed 


|an engaging piping style. 


stint. 
tunes as “Girl From Memphis,’ 
“Vous Qui Passez,” “Lo Ultimo’ 





“Sonny Sounds.” 


di reviewed in New Acts. Gros, 


They make a flashy en- 
trance with a rocking “Tonight’s 


a ' 
“I Believe.” | March. 
After that comes a well-balanced | 
“Organ | half the size of the Palladium, crew 


Grinder’s Swing,” “Ebb Tide” and | Managed to transplant the entire 


Days,” shows the ofays as slick in- 
sax) 
while the other two display some 


The Magid Triplets are ofay 


effectively garbed in 
score with old-fashioned 
strutting and vocalizing of ‘“Dark- 
town Strutter’s Ball,” a takeoff of 
George M. Cohan and a naval ~- 
their , 
eighth birthday but they hold the | ™ericans. 
aud like vets and work to a solid | 


Othella Dallas is a looker with 
= times 
, she gets a bit too mannered in her 
McKay; Archie Stone Orch; “Al-| delivery, but in all it’s an okay 


Does well with such varied | 


Pigmeat and his two aides have 
some fun with a blackout about a 
acts who survived a three- | hustling 
private auditioning of some i 
550 local applicants. The 70-minute | as 
Stage stint, showcased for a week 


Santa. Sonny Stitt! Other feature acts transferred 
| Swings strongly in such numbers;from the Palladium are Walter 
“Stitt’s It,” “Pink Satin” and} Dare Wahl, Schaller Bros., Bob 


Stitt’s sax leads | 


dancing doll which gets periodic 
refurbishing and the audience 
takes to it avidly. 

Closing are the Four Comets, 
four youthful girls in a tumbling 
act who throw in some trick for- 
mations. These fresh-looking kids 
still need to iron out their rough- 
spots, but they have the base of a 
good turn and go over well. 

Jo Lombardi has worked out a 
good Yule overture which gets ap- 
plause. The New Act this session 
is The Kovacs (4). Jose. 





Unit Review 








London Palladium Show 
(Prince of Wales, London) 
London, Dec. 21. 

After 34 weeks’ run, show has 
been transferred to the Prince of 
Wales, to make room for the Pal- 
ladium’s annual pantomime, Other- 
wise, it could have stayed on for 
several more months till the vaude- 
| ville season, due sometime in 





Despite the Wales’ stage being 
| 


scenery with good effect. Small- 
ness of Wales, in comparison to the 
Palladium, has proved to advan- 
tage of Norman Wisdom, thé chief 
comic of the show. House is more 
intimate for his type of comedy to 
get across. 

Changes necessary due to panto 
season has Fayne & Evans replac- 
ing The Three Monarchs, and Jean 
Bayless subbing Fay Leonore. Flor- 
ence & Frederic, Continental ada- 
gioists, have also been replaced by 
James Upshaw and Lydia Kuprina, 





Fayne & Evans, vaude populars, 
rely mainly on a series of comedy 
takeoffs of current personalities: 
Offering is well received. But as 
show is to a good extent built for 
| the kids, act is not suitable for 
| their consumption, being more for 
‘| adults. 
,|. Upshaw & Kuprina turn in per- 
fect~ adagio work, with femme 
partner not enhancing offering by 
her stern look. She would help 
much by relaxing. Otherwise, they 
are okay. 


Williams and the Peiro Bros. They 
go over even better at this smaller 
capacity house, with Williams and 
his pooches a standout both for the 


Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ralph Font Orc 
Maya Orc 
Belmont Piaza 
Joan Bishop 
Al Castellano 
John Barney 
Hotel Ambassader 
Quintero Orc 
Sarkozi Ore 
Hotel Pierre 
Denise Darcel 
Stanley Melba Ore 
Copacabana 
Frank Sinatra 
De Marco Sis 
Joey Bishop 
Bob Sweeney 
Peter Conlow 
Jean Stevens 
M Durso Ore 
Frank Marti Ore 
Gale’s 
Alan Gale 
Jackie Heller 
Warner & McGuire 
Larry Foster 
Teddy King Orc 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 


Hotel 
De Marcos 
Jenny Collins 
Ted Straeter Ore 
Mark Monte Orc 

Hotel Roosevelt 
Guy Lombardo Ore 

Hotel St Regis 
Rosalind Courtright 
Milt Shaw Orc 
Ray Bari 

Hotel Statier 
T & J Dorsey Ore 

Hotel Taft 
Vincent Lopez Ore 

Latin Quarter 


Plaza 


Black Orchid 
Robert Clary 
Mello-Larks 
Naomi Stevens 
Rudy Kerpays Duo 

Blue Angel 
“Calypso 

Jamboree” 
Phyllis Branch 
Count Daviile 
Lady Tina 
Joc-a-bodi Ders 
Al D’Lacy Quintet 

Blue Note 
Woody Herman Ore 
Lou Levy 

Chez Paree 
George Jessel 
Joyce Bryant 


Ambassador Hotel 
Manuel Capetillo 
F Martin Orc 
Band Box 
Mickey Katz 
Larry Green Trio 
Bar of Music 


Alice Tyrrell 
Dave Gardner 
Kenny Pierce 
Geri Galian Ore 





| kids and grownups, - Rege. 


Biltmore Hotel 


CHICAGO 


Terry Sisters de Es 
Brian Farnon Ore Trini aves 
Cloister inn Empire Eight 
Ruth Price Charlie Fisk Ore 
LOS ANGELES 


Melita 

Little Club 
L’Apache 
Faconi 
Jules Kuti 
Rudy Timfield 

Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 
Allya Uno 

Versaliies 

“Bon Voyage” 
Paul Gray 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe 
Panchito Orc 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 

Vil’sge Barn 
Hal Graham 
Senna & Gyle 
Jack Wallace 
Givens & Ferris 
Mary Ellen Trio 
Larry McMahan 
Piute Pete 

Waldorf-Astoria 
Jose Greco Decrs 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Stan Freeman 
Sylvia Syms 
C Williams Trio 


Ore 


Laurie Allyn 
Ralph Sharon 
Ace Harris 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
‘Skating Stars’ 
Margie Lee 
Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 
Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray McIntosh 
B Dears & Dons 
Frankie Masters Ore 
Paimer House 
Los Chavales 





Sue Carson 

ae. cel. 
eerleaders 

Villenaves (2) ° 

Hal Derwin Ore 

Ciro’s 

Mills Bros 

Nita & Peppi 

G Lewis Dancers (3 

Dick Stablie Ore 

Bobby Ramos Ore 
Chariey Foy’s 


Rowen & Martin 

Larry Logan 

3 let Will Osborne orc 

Donn Arden Skylets 

E Fitzpatrick Ore Riverside 
Mary Kay Trio 


New Golden — | Starlets 


Mapes Skyroom 


Joanne Wheatley 
Sonny Howard 





Romaine Brown & | Betty Joyce 
Romaines Bill Clifford ore 


HAVANA 


Tropicana 
Tex Mex 
D’Ruff Quartet 
Tropicana Ballet 
S de Espana Org 
A Romeu Orq 
S Suarez Org 


Montmartre 
Novellos 
Lago Sisters 
Romero & Chicuelo 
Salvador Levy 
Nancy & Rolando 
C Playa Org 
Fajardo Org 


RKO Studio 


Continued from page 3 =e 

















the N. Y. Court if the D. of J. 
says no. 

Theatre outfits reportedly are 
taking the position that they want 
RKO only for the reason of assur- 
ing more product for their thea- 
tres. Presumably they'll ask no 
voice in management of the film 
company and would surrender 
their stock in some sort of trustee 
setup. Further, they'll ask no pre- 
emptive rights to the films turned 
out by RKO; this product will be 
made available on an open, com- 
petitive market to all exhibitors. 


Step Up Production 


Thus, these key circuits expect- 
edly will argue that their only mo- 
tive in looking to buy out Hughes 
is the desire to step up the avail- 
ability of product for all theatre- 
men and, as such, the move could 
hardly be construed as any poten- 
tial restraint on trade. 


Exhibitors across the country for 
some time have been howling about 
a product scarcity. Theatremen in 
the first-runs, particularly, say 
they’re the victims of a squeeze 
that evolved as major studios shift- 
ed production emphasis to fewer 
pix. 

Of all companies, though, RKO 
is unique. This operation has con- 
tinually lost ground as a producer 
of film for theatreowners due to 
its own unsettled condition. The 
uncertainty under Hughes has 
reached the point where some eX- 
hibs are fearful that the company 
could actually dry up as a supply 
source unless some major changes 








Carl Ravazza 


take place pronto. 
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Vv 
Copacabana, N. YW. 
Frank Sinatra, 3 DeMarco Sis- 
fers, Joey Bishop, Pete Conlow, 
Jean Stevens, Bob Sweeney; Mi- 
chael Durso and Frank Marti 
Bands; staged by Douglas Coudy; 
gongs, Norman Gimbel; “Cha-Cha- 
Cha” song by _ Rizo & Morgan; 
archestration, Eliot G. Eberhard; 
costumes, Billy Livingston; $5 


j rinumunm 


It’s a far ery from Frank Sinatra 
of the now defunct. Riobamba, in 
the late ’30s, and Sinatra, the au- 
thoritative song delineator, as 
basement bistro, the Copacabana, 
which rates easily as one ¢ 
top three flagship niteries in the 
land. Sinatra 1S back here 
‘ndubitable attraction, a 
show-wise performer, all 


of his 


e 
approach performing in the style 
of a fullfledged star. 
The transition from 
post-mideentury sees 
congster catering to a 


the skinny 
moneyed, 





| 


of the} 


as an | 
Savvy, | 
| dienne, 
ices nicely rounded and polished, | 
and even when essaying an offbeat | 


he already evidenced solo oppor- 
tunities on the Sherman Billingsley 
“Stork Club” semester. Conlow 
works as if he iikes it, and what’s 
more the backer-upper babes smile 
as if they like him. Incidentally, 
they’re an improved aggregation of 
femme lookers. Jean Stevens and 


the ingenue and juve singing leads, 
handling “As Long As I Have 
You,” “Remember When” and 
“Cha-Cha-Cha,” the latter an up- 


| surging mambo of distinction. 


The 
nicely 


DeMarcos have matured 


with their 


“I Believe,” ‘“Mambo Italiano” and 
“Little Rock.” The kids need 
something standout; they’re still 
trying, with the obvious standout 
the middle sister as the come- 
but in the final analysis 
it’s the material. 

Joey Bishop is a returner here, 
a fast-talking alumnus of the 


| borscht belt, who ad libs about his 


then until | 


mature crowd—a sort of AK bobby- | 


SOX 
that 
been 


have 
the 


the score, 


they know 
exposed to 


properly 


set— ive full evidence | : 
pabidag- en ig | now a little on the 
' first done b 


Sinatra catalog of song -and style | 
on screen and platter, not forget- | 
ting the romantie chatter that goes | 


with a personality. 


first catapulted him, along with 
some other band singers, into the 
big time, Sinatra has worn his 
transitory laurels well and gives 
evidence of mature realization of 
these opportunities. He rises to 
the occaston and more than per- 
forms his share of the entertain- 
ment bargain. 

Result is that the Eyetralian- 
American kid from Hoboken is 
beaucoup Copa-setic at the Copa. 
Jules Podell, the bossman, is 
probably not exaggerating too 
much that Sinatra is a sellout for 
his three-week stint, 
commitment which is so fortuitous 
for many a spot which, by insuring 
the renewal rights for 
hence, capitalizes on the vintage 
years that come with maturing 
audience appreciation. 

Sinatra, of course, is a little spe- 
cial, in that technically this annum 
supposedly marks his “comeback” 
year, a euphonism because Sinatra 
has really never been away, save 
for his somewhat mixed-up per- 
sonal behaviorism with (1) a press, 
which could not be blamed for 
“misunderstanding” him, (2) Ava. 
But came Col’s “Eternity” and 
Sinatra’s one-two click on Capitol 
with the Academy prizewinning 
title song and later “Young At 
Heart,’ and he’s back in high. 
Higher yet. 

Sinatra erred opening dinner 
show, if err it is, on overgeneros- 
ity. He did 10 minutes shy of an 
hour of solid song singing. That’s 
too much of one dish, even if it 
was Marilyn or Gina or ZsaZsa up 
there singing—well, maybe that’s 
overstating it, but while FS is 
plenty OK for sound he should 
Jeave ’em a little more h-u-n-g-r-y. 

He carries quite an instrumental 
corps for personal accomp—Bill 
Miller at the ivories and Richard 
Jones as personal maestro along 
With a personal string section. He 
runs the gamut of “World On 
String,” “Kick Out of You,” “When 
I Stop Loving You” (new ballad 
which somehow slows things up), 
“Taking a Chance on Love,” “Vio- 
lets for Your Furs,” “Write Myself 
a Letter,” “One of Those Things,” 
One for the Road,” “Gal Who Got 
Away,” “Young at Heart” (after a 
tea-sipping bit), “Foggy Day,” 
“Funny Valentine,” “Can’t Take 
That Away From Me,” “It’s the 
Wrong Time” (from “Can-Can,” or 
some call it ‘John-John,’ depends 


on your neighborhood,” he flips), | 


“Don't 
of Me.’ 
_In the yesteryear songplugging 
circles they used to call his stylized 
Songalog an ill. song recital—he 
does give the wordage living illus- 
trated song interpretation. Sinatra 
stomps his feet and waves his arms 
“oft in stylized manner, but no 
matter what or how he does it, the 
overgrown bobbysoxers evidence, 
'y their audible requests, that 
they re disk disciples, completely 
“u Courant with his catalog. He 
fives them the torechants in the 
Style he accustomed them to. He 
heralds his repertoire as “Songs 
for Young Lovers,” and no matter 
=e age of the outfronters at the 
Opa, Which isn’t exactly a Horn & 
Hardart, he strives responsive juve- 
nile romantic accord. He’ll also 
‘ing up plenty of sweet music on 
tne Podell exchequer this semester. 
a 1 he show, in toto, is strong, re- 
“ining the basic Doug Coudy 
framework interspliced with the 5 


DeMarco Sisters and Joey Bishop 


remains 


Worry About Me” and “All 


an effective acro-ballet 


Specialist who is fast upsurging as | 
soloist and will suddenly | 


2. terp 
ve himself properly showcased 
ty cha Pit pusical or an important 

“now, which he rates; video-wise 


a holdover | 


or the marquee. But Pete Conlow | 


| 
{ 


seasons | 


} 


| 








“sincere” humor and while, 
time, it appears.that he’s fighting 


| too hard, that is his technique and | 


he registers by and large. The 
breaking-down of the song lyrics is 
familiar side, 
Frank Fay in the hey- 
day of vaudeville. His East Indian 
nonsense and the Ted Lewis take- 
off (latter was out-front at 
show, but not spotlighted by 


rom a lucky happenstance that | a take him off to a good laff 


Per usual the Mike Durso and 
Frank Marti bands are plenty OK 
for sound, both for dansapation 
and show backstopping. Abel, 


Mocambo. L. A. 
Los Angeles, Dec. 22. 
Mary McCarty, Paul Hebert’s 
Orch (4), Joe Castro Combo (3); 
$2 cover. 


Not as a stranger does Mary 
McCarty come into the Morrison 


tavern. Whatever the nitery trans- | 


lation of “going to the well too 
often,” it would apply to this bun- 
dle of unloosed energy, who can belt 
with the best and activate like an 
atom. How well she does on this 
two-week stand will depend on the 
out-country trade to whom she is 
new. The regulars are not likely 


to populate the pews, not because | 
|of her lack of talent but more to 
the point, they’ve had it, and Miss | 


McCarty is not flexible enough to 
give them something entirely new, 
or make them think so, 

Riding in on a “Mary” theme, 


she bows with a flourish to pro-'| 
claim “It’s a Good Day” and 40} 
settles down to a|} 


minutes later 
sentimental Christmasy thing, the 
only serious note in her repertoire. 
They like her better the other way, 
like when she parodies a has-been 
actress on Skid Row or the little 
blue number, “Got To Stay Sober 
Tonight.” Frankly, Miss McCarty 
is an entertainer and comedienne 
and not a singer of serious songs. 
She has some fresh material and 
her antics are variants rather than 
originals. 

Much of the McCarty rapid-fire 


monolog is edged in double mean- | 


ings and only the habitues catch 


up with the gamey satire. For prop | 
sundry | 


laughs she effects ~such_ 
getups as the beatup habilaments 
of a frowsy dame, wigs, tambou- 
rine and guitar, which serve 
Not 


folk singers. too funny but 


worth the try. It’s gay and divert- | 


ing if not a whopping sortie into 
the brasher elements of comedy. 

Paul Hebert and Joe Castro 
front Local 47 on the hanwetand. 
elm. 


Blue Note, Chi 
Chicago, Dec. 22. 
Woody Herman Orch (16), with 


Leah Mathews, Lou Levy; $3 mini- | 


mum, 


Woody Herman orch is one of | 


in the 
dance 


those rare units that rates 
higher strata in both the 
and jazz modes. In this 
quarters of midwestern jazz, where 
the walls are wide apart, group gets 


more than ample leave to cut loose 


its solid, if deafening, library of 
progressive music. It’s a sock of- 
fering for the holiday trade, and 
biz looks to be terrif. 

Herman’s robust arrangements 
rock the cognoscenti with steady 
barrages of lush and vital sounds 
and with offbeat instrumental in- 
terplay, notably in the trumpet 
and sax duet on ‘Mulligan 
Tawny.” Group is marked by an 
exceptional and sometimes over- 
whelming eight-piece brass section 


which spotlights Cy Touft as solo- | 
Rhythms and | 


ist on bass trumpet. 
four saxes comprise rest of the 
orch, with maestro entering from 


time to time to tootle the clarinet | 
moments or for a lighthearted vo-,) 
cal. 
Leah Mathers, band’s regular vo- | 


calist, has a good gift of song but 
goes slightly overboard on the off- 
key stylings. Lou Levy works the 
keyboard between sets with ap- 
pealing low-swinging Angerings. 
es. 


group singing. | 
howcasing concurrently in another | doing standards like “Hernando,” | 


for a/| 


this } 


as | 
muted accomp to her caricature of | 
;comment in these columns through- 


head- | 


Hotel Plaza, N. Y. 


Monte’s 
cover. 


Continentals; 





for the Persian Room on Thursday 


| (23) when Tony DeMarco opened | 
his 19th engagement there (six for | 


Sally) and the party trade flocked 
|in. For the next four weeks, after 
which comes Lisa Kirk, this dance 
marriage, in the double meaning, 


vated pleasures of the town. 
Let’s simplify the report: the 

DeMarcos remain great dance en- 

| tertainers. Experience and show- 


manship shine in their style. They | 
move, they pirouette. ; 


dress, they 
they radiate with the practiced 
authority of world-travelled sure 
clicks who got there, and still_get 
there, on solid merit. 

In baby blue (we think) Sally 
De Marco never looked lovelier. 
Her effortless grace continues to 
neatly match Tony’s high gloss. 
Their pace is a rapid one, and 
since they are on the floor some 
25 minutes, there is the practical 


problem of catching their breath. | 


That both of them manage dialog, 


tribute to physical discipline and 
breath control. At a guess more 
of this personality commentary is 
a good bet 
ito take 
| pumps. 
teresting patter to be developed. 
An audience might well enjoy 


j 
' 
| 


; this qualified expert. 

' Opener on the current bill is 
Jenny Collins. An attractive Amer- 
ican with a background as college 
vocal coach, Godfrey warbler and 


“King and I” cast member, she’s | 


been reviewed from Toronto and 


| VARIETY: reviewers had to say re- 


mains true: she plays a cautious | 


| game at the mike and offers noth- 
'ing in song choice which is mem- 
orable. It qualifies as a compli- 
ment that, practically without 
a line of special material, this gal 
has rated the Persian Room 
that she proves popular with the 
clientele. 

Miss Collins works 
|ning white and black evening 
| gown. Her small sample of French 
; lyrics is authentically Parisian, by 
the testimony of the Paris-born 
companion of this reviewer, and is 
a result, ‘tis said, of coaching by 
her husband, a French painter. 
Her problem in terms of future 
growth as an entertainer is to find 
|; something more distinctively her 
own. Gershwin medleys are com- 
monplace. The Romany gypsy bit, 
for which she lets her hair down, 
'contains a glimmer of possibility. 
| Plainly her voice is more power- 
ful and trained than the demands 
put upon it. She gives the impres- 
sion of having more to give than 
her conservative approach, and ma- 
terial, now allows her 


dles herself like a _ trouper, 
plays firstclass poise and gets off 
very,nicely in 12 minutes. 

The Straeter and Monte musi- 
cal ensembles, the subject of much 


out the year, can take ditto marks 
this time. Land. 


Lido, Paris 


; ; Paris, Dec. 24. 
Pierre-Louis Guerin & Rene Fra- 


parts, “Desirs.” 
in, Fraday. 
Fost and Folco; choreography, Don 


Staged by Guer- 





and quite well, is itself a sufficient, 


The pre-Christmas slump ended, | 


Bob Sweeney are also holdovers.as | and the Christmas boom_ began, | 


will qualify as one of the culti-| 


for future routining. | 
the sheer labor off the} 
Undoubtedly there is in- | 


more observations on dancing from | 


One Fifth Ave. What the previous | 


and | 


in a stun- | 


L to give. | 
| Which is not to suggest she stands 
in any need of apology. She han- | 
dis- | 


his bouncing presence and exactly- 


Sally & Tony DeMarco, Jenny | timbred voice. 
Collins, Ted Straeter Orch, Mark | 
$2-$2.50 | 


Headlining in the act department 
are the Borrah Minevitch Rascals 
|(@), in their first stint here since 
1950. Boys are in fine fettle and 
bring hearty yocks their irrepres- 


| toitv. Johnny Puleo’s 
little. man tactics as one who is 
perennially the miscast but fights 
| his towering oppressors tooth and 
nail, again shows his mime and 
comic mastery and the well-worked 
routining and playing bring gales 
of palms. Sid Krofft, a U.S. act, 
| brings his uncanny marionettes on 
for ample appeal as he has svelte 
Zalinese dancers, an eerie dance 
macabre, a stripper and a low 
down Frankie and Johnny-type 
couple. Dressed in black, Krofft 
animates his stringed sapiens with 
aplomb and mastery. 

George Matson, another 
side entry, does some w.k. 
names in a solid lip synch 
act that comes to a boiling. 
crescendo as he does Yma 
acting out a witch-craft 
over a flaming ritual pot. 
| high-geared inventive platter in- 
terp and adds another name in 
this small, select field. John & 
Rene Arnaut come back afier two 
years with their clever fiddle act 
and bird mating takeoff for high 
howls. Their bird travesty, in 
| which they give a lesson in court- 
| ship, is a bright bit. Dru & Dijon 
are a striking looking pair who do 
the ice aspects of the show, and 


State- 

disk 
mime 
laugh 
Sumac 
frenzy 
This is 


| cooling chips but keep the palms 
warin. 


| Numbers all have the electric 


' forward impetus of: the Don Arden | 


| choreography which shows off the 
igirls and costumes. well, 


a sensational acro act, The Brux- 
lellos (2), pegged under New Acts, 
|and the frenzied hypoing of 
|; Paul Steffens Dancers (4), a 
long-haired lass and three 
who add the electric element to 
the dances, Mosk. 


Sands. Las Vegas 
Las Vegas, Dec. 22. 
Lena Horne, George Tapps 
| Dancers (5), Chuck Nelson, Copa 
| Girls & Boys (14), Morelli Orch 
; (15); no cover, no minimum. 


Guaranteed to give Yule visitors | 


|a happy time is the current Jack 
| Entratter three-week layout top- 
| lining Lena Horne. 


'on both sides of the star, which 
| may be somewhat disconcerting to 
| the presentation's continuity), 
| nevertheless, the package is swift- 


| ly-paced to a finish involving Miss } 
production dancers | 
smash, | 


| Horne and the 
'that is nothing 
| Between them, 


less than 


Sid Kuller (who 


| staged the show) and Jimmy Van} 


| Huesen have contrived a number 
|called “It’s a Magic Town.” 
|song saga depicts the typing of 


| “Stormy Weather,” and she sings 
“TI Get the UI, 
Screen Blues.” Her portrayal of 
a tongue-in-cheek Camille, as a 
juvenile delinquent Juliet and as 


. . . ! 
Mata Hari, in which she proves the | 


| femme fatale to the four daneing 


| 
| boys, brings down the house. 
| 


|a short 30 


In her solo chore which lasts but 
Horne 
she has 
to such 


minutes, Miss 
proves conclusively that 
never before been shown 


| advantage as this trip. In a tight- 


day presentation of revue in two} 


Costumes and settings, | 


Arden; music, Landreau,® Brienne, | 


Moran. With 
| Harmonica Rascals 
(2), Sid Krofft, George Matson, 
| Dru & Dijon, Glenn Burris, John 
|& Rene Arnaut, Bluebell Girls 


Borrah Minevitch’s 


| fens Dancers 
r 
}court Orch 


(4), Pierre 
(22); $7 minimum. 


janni of this 
| Messrs. 
Rene Fraday have a new spec 
which will run until next Decem- 
ber. 

Actually, show adds nothing new 


fancy boite, 


show via the Lidorama 
the stage has been 


widened 


using the runway). Girls are swing- 
ing abeve the aud in a vacation 
idyll, and a plane is roaring down 
ithe runway to disgorge its cargo 
of plush 
There are nifty nudes and the rest 
of the show includes the usual well- 
selected acts worked into the fast- 
paced revue for fine results, the 
well-disciplined Bluebell Girls (16) 
and their spicy, bare breasted 
partners the Lido Models (8). Glenn 
| Burris, U.S. singer, does fine in 


‘setting the mood for each act in| 


(6), Bruxellos | : 1 
|} most sirens can in their full 
| pack, scores with her oldies “Papa | 
| Don’t Preach 
or Leave Me” and her most-in-de- | 
mand fave, the electric “I Love to | 
performance | 


(16), Lido Modets (8), Paul Stef- | 
Delvin- | 


New Lido show marks the 25th | 
1 and | 
Pierre-Louis Guerin and | 


to the genre except for keeping up | 
with the film Joneses and introduc- | 
ing height, space and width to the | 
(in which | 
to | 
CinemaScope proportions plus still | 


and perfect costumes. | 


fitting pale pink satin gown with | 


inch-long fringes the star, in full 
and whimsical tones, purveys sex 
in impish fashion. “Let Me 


Learned How” is cute and spicy. 
Miss Horne, who can convey 

more expression in her eyes than 

field- 


to Me,” “Love 


| Love.” Her melodic 
|of “Everything I’ve Got Belongs to 
You” is socko. Lenny Hayton dou- 
bles from the piano to wield the 
baton over the 


is the spine-tingling taps version 


of “Bolerws.” 


An ingenious, offering that gets} 


across is the opening production 
|number choreo’d by Hal Belfer, as- 
sisted by Bob Gilbert and Rene 
Stuars. Titled “Where's Ace,” 
10 girls and four dancing boys car- 
ry innumerable props to depict 
scenes from Chicago to the African 
| jungle as a search is made for the 
private eye. At times the move- 
ment is somewhat incoherent, 


sion conveys the story adequately. 
Bob, 


ible clowning and harmonica hoity- | 
harassed | 


perform some slashing whirls and | 
| ice skimming that shower aud with | 


and | 
studded in this elegant canvas are | 


the | 
lithe, | 
lads, } 


Although the | 
| show leans a bit heavily towards | 
| dancing (in fact, the George Tapps | 
| Dancers split their act to appear | 


This | 
Miss Horne as strictly a belter of | 


Cineramay Wide- | 


Make | 
You Mine” has punchy lyrics. “I| 


Me | 


Antonio Morelli | 
orch to lend his wife solid support. | 

The Tapps dancers present the | 
| intricate routines that showed here | 
| during the “Ziegfeld Follies” turn. | 
Leading his quartet of terp artists, | 
Tapps is a winner in fast-moving | 
choreos to garner an ovation. Still | 
the strongest offering of the group} 


the | 


but | 
for the most part the dance illu-| 


| El Rancho, Las Vegas 
Las Vegas, Dec. 22. 
Sophie Tucker with Ted Shapiro, 
Dick Kallman, Matty Malneck with 
|'Eve Marley and Beverly Richards, 
El Rancho girls (12), Bob Ellis 
orch (12); no cover or minimum. 


| 
| 


Sophie Tucker continues her 
Golden Jubilee, headlining a show 
that leads heavily towards vocals, 
in this six-weeker. The Red Hot 
Mama makes a classic entrance in 
striking frillery and proceeds to 
entertain in her 40-minute stint in 
a manner that shows the old girl 
still has zing in her songs. Her rec- 
itatives of today gather as much 
applause and are as heartwarming 
as they were in song by the Tucker 
of yesteryear. The star makes no 
bones about the fact that she is 
starting all over again as_ she 
melodically declaims “Open Your 
Heart.” In “There Is a Fountain 
of Youth You Can Find,” Miss 
Tucker bubbles, and whether the 
lyrics be blue innuendcs or down- 
right sexy, when La Tucker belts 
them they are strictly for laughs 
and that is how they are taken. 

A garment centre’ rouser is 
“When Am I Getting the Mink 
Mr. Fink?” The nostalgic trade- 
mark of the star, “Some of These 
Days,” segues into cheers by the 
audience, and notwithstanding the 
title a number that amuses but 
doesn’t offend is her sly “Get Into 
Bed.” As always Ted Shapiro is 
the piano aide and accomplice in 
much of the banter. 

In his first westward trek Dick 
Kallman, a young man with inter- 
| esting delivery, is a click. He belts 
| “Gee, But I Would Like to Be a 
Star,’ “Summertime,” “The Gal 
That Got Away” and some west- 
erns and is a winner. Bob. 


(Beverly Hills, Newport 
Newport, Ky., Dec. 25. 

Jack E. Leonard, DeCastro Sis- 
ters (3), Musical Wades & Jackie 
Burtell (5), Earl Lindsay Dancers 
(10), Dick Hyde, Gardner Bene- 
i dict Orch (10); $3 minimum, $4 
| Saturdays. 


This well-selected holiday pack- 
‘age is crammed with entertain- 
ment. Should be a bellringer tor 
New Year’s Eve when tariff is 
$12.50. Jack E. Leonard, rolypoly 
comic, and the DeCastro Sisters, 
mirthful melodears, co-headliners, 
|carry on the fast pace set by the 
knockout novelty iurn, Musical 
Wades & Jackie Burtell. For. fes- 
tive trimmings the line of Lindsay 
Lovelies, dapper emcee Dick Hyde, 
and the Gardner Benedict orch 
contribute to a sock 90-minute 
| show. 
| Rapidfire chatter by Leonard 
|'is keyed to needling of the pre- 
mises and patrons, and gives way 
to a bit of surprisingly light hoof- 
ing by the 320-pounder. He’s one 
of this class spot’s established 
faves. 

Riding high on the current popu- 
larity of their “Teach Me _ To- 
night” recording, the DeCastro 
threesome of Cuban beauts make 
| their initial visit here a rousing 
one. Stunning of figure as well, 
which they display in form-fitting 
| white tinseled gowns with a long 
| left-leg slit, their clowning is as 
clever as their harmonizing. Her- 
bie Dell is their piano accompanist, 

Musical Wades and Jackie Bur- 
tell top off playing of piano-organ, 
marimbas, accordion and clarinet 
with dancing, acrobatics and -.whis- 
tling. Plumpish Jackie Burtell is 
featured in a baton-twirling spe- 
cialty while contortioning through 
| a silver hoop. Koll 


Thunderbird, Las Vegas 
Las Vegas, Dec, °23. 
Winged Victory Chorus (17), 
| Mickey Shaughnessy. Harbers & 
| Dale, Thunderbird Dancers (8), 
| Al Jahns Orch (11); no cover, no 
minimum. 


This one-weeker carrying no 
marquee names is a lightweight of- 
fering that must depend on a 
| heavy Yule crowd of tourists if it 
| is to do well at the boxoffice. Head- 
lining is the Winged Victory 
Chorus, comprised of 17 male 
singers in  paratroop- uniforms. 
Their blended harmonies are okay 
and the physical maneuvers prove 
nice window dressing. Repertoire 
includes military pops, and west- 
ern tunes with a sprinkling of spir- 
ituals. “Some Enchanting Eve- 
ning,” “Nothing Like a Dame” and 
“Still of the Night” are the best 
| offerings. 

Mickey Shaughnessy is back to 
sing his Irish songs and render 
brogue jokes. His topper is still 
a portrayal of a boy at a film 
matinee which is always good for 
yocks. Adagio experts Harbers & 
Dale are held over and please in 
their Dixie cakewalk routine. The 
pair embody grace in their roman- 
| tic numbers. 

The Tunderbird Dancers show 
up well in a pair of holdover pro- 
duction numbers backed by the 
‘able orch of Al Jahns. Bob. 
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Shows on Broadway 


The Saint of Bleecker 
Sireect 

Chandler Cowles production of a music 
drama in three acts. Music, libretto and 
staging by Gian-( ‘arlo Menotti. Production 
supervisor, Lincoin Kirstein. Features 
David Poleri, Virginia Copeland, Gloria 
Lane, Davis Cunningham, Gabrielle Rug- 
iero, Leon Lishner, Maria Di Gerlando, 
Ilaria Marlo, Catherine Skos, David 
Aiken. Scenery and costumes, Robert 
Randolph; lighting Jean Rosenthal; con- 
ductor, Thomas Schippers; associate, Sam- 
uel Krachmalnick; assistant director, Bill 
Butler. At Broadway*Theatre, N.Y., Dec. 
27, ’54; $6.90-$6 top ($9.20 opening). 


and she came through with total 
conviction opening night. (Her 
alternate is Gabriele Ruggiero). 
The third-act climax brings the 
girl to the hour of her death and 
simultaneously of her takihg the 
veil 
Bleecker Street cold water flat by 





in a ceremonial within her | 


special dispensation of the Church. | 
For a comparable theatrical use of | 


sacerdotal pageantry memory prob- 
ably 
hardt’s “The Miracle” 
Leon Lishner 


| is especially forceful and versatile 


pi Serer Catherine Akos 
Carmela Maria Di Gerlando 
Maria Corona ’..’..’..’. .. Maria Marlo 
Her Dumb Son ........ ‘Ernesto Gonzales 
Don Marco: .....+..:+- Leon Lishner 
pO ER Pert Virginia Copeland, | 
Gabrielle Ruggiero 
Michele David Poleri, Davis Cunningham 


Gloria Lane 
David Aiken 


Desideria 
Salvatore 


COMBOTTIER. ..-cocccsecess Lucy Becque 
A Young Man ....-e««-. Richard Cassilly 
An Old Women .....se6.% Elizabeth Carron 


ospeaune Russell Goodwin 
. Keith Kaldenberg 

John Reardon 
Dorothy 
Robert Barry 


Bartender 
First Guest 
Second Guest 
A Nun 
A Young Priest .. : 
Neighbors, Friends, Policemen, etec.: 
Theodora Brandon, Betsy Bridge, Lor- 
raine Bridges, Elizabeth Carron, Doris 
Davis, Mignon Dunn, Elizabeth Dunning, 
Joyce Duskin, Elaine Galante, Jeanne 
Grant, Mary Hensley, Caroll Jones, Dor- 
othy Krebill, Leslie MacLennan, Bessie 
Milahovich, Doris Okerson, Francesco 
Roberto, Donna Sanders, Robert Barry, 
Michael Bulzomi, Richard Cassilly, Rico 
Froelich, Russell Goodwin, Gary Gordon, 
Don Grobe, Fred Jones, Keith Kaldenberg, 
Chester Ludgin, William McCully, Michael 
Dan Merriman, John Rear- 
Shelton, Alan Smith, Robert 


don, Reid 
Watts. 





Although some stray ends dangle 
in the libretto of “The Saint of 
Bleecker Street,’ Gian-Carlo Me- 
notti has successfully married dra- 
matic music to dramatic action. To 
the solid merits of score and script 
he has added sheer loving care in 
production. 


The casting, the scenery, the 
work of the orchestra under 
Thomas Schippers (who got an 


opening night ovation of a kind 
seldom vouchsafed a conductor in 
the Broadway theatre) all shine 
with sheer competency and obvious 
pride of craftsmanship. The result 
is theatrical entertainment of high 
distinction. 

Some may quibble as to whether 
this is opera. 


Krebill | 





The official desig- | 


nation is music drama. While in- | 


cluding a fair amount of recitative 
it is entirely sung. And what mag- 
nificent singing it is. The princi- 
pals have responded to the de- 
mands of perfectionists. 

The stagemanagement of the 
ensemble is peculiarly vital and 
alive, the chorus doubling as ‘““mob” 
on several occasions and creating 
convincing menace. The sets and 
costumes by Robert Randolph give 
the visual note of authenticity. This 
is the way Bleecker Street and en- 
virons in Greenwich Village look 
on ordinary days and on the feast 
of the Neapolitan San Gennaro. 

The music sets the mood and 
maintains it throughout. But the 
acting and the tensions inherent in 
the plot situations key up the volt- 
age. Menotti has again brought 
home a stunning parlay as musi- 
cian, dramatist and director. 

As to what he is trying to say 
about sainthood or life on Bleecker 
Street, that leaves room for spec- 
ulation. The character of the ill- 
fated brother (David Poleri plays 
this role in alternation with Davis 
Cunningham) seems unresolved at 
the end. He was bitter to start with 
and is bitter (i.e. unchanged) at the 
tragic denouement. His rage 
against life is believable enough 
and the part is superbly played 
and sung by Poleri. Still he is not 
dramatically resolved. All his woes 
do not vee | him anything, and he 
has no word of remorse for having 
killed a particularly loving sweet- 
heart along the way. 

It is perhaps ungrateful to focus 
on a couple of dangling angles in 
a production which is otherwise 
superlative. For instance, Gloria 
Lane as the lusty Italian sweet- 
heart snubbed by the respectable 
folk of Bleecker Street, is a true 
showstopper both as singer and 
actress. Her final clash with the 
lover who will sleep with her but 
not marry her is charged with 
emotion which builds to a scorch- 
ing second act crescendo. 

She taunts the lover with an in- 
cestuous interest in his saintly sis- 


ter and is stabbed to death, dying | ® 
the | 
| especially by its central figure, 


sister’s arms while 
slayer flees arrest. The fugitive has 
earlier sung a moving aria of soul 
torment and of homesickness for 
the Italy he has never known. This 
does much to help explain the bit- 
ter introspective nature of the 
character 

Menotti steers an adroit course 
through the shoals of religious 
sensitivity. 
of piety and compassicn 
saintly girl, yearning for nunhood, 
is not overdrawn despite the sym- 
bolic first 
of agony she shows the stigmata 
(nail wounds in the hands, emu- 
lative of Christ on the cross). This 
role puts a heavy 
burden upon Virginia Copeland 


in his 


singing-acting | 





|} and 


| sibilities 


in this scene. ; 
High theatre is implicit in the 


dying girl, garbed in the white 
wedding gown of a noviate. The 
renunciation of the -world which 


precedes a nun’s “marriage” to 
Christ, complete with wedding ring 


is an act of primitive but deeply- | 


felt faith. The staging of this scene 
is a model of taste, tact and taut- 
ness, even though the _ brother’s 


| 


must go back to Max Rein- | 
in the 1920’s. | 
as the parish priest | 


| 


} 
} 


final outburst has no true resolu- | 


tion (which is a libretto item). 

Because it packs so much sheer 
theatve and_ professional 
tion, it would appear that 
Saint of Bleecker Street’ should 
enjoy boxoffice success. The doubt 
would centre on the economic 
eg There are some 19 princi- 

als, 45-odd choristers, 60 in the pit 
=~" another platoon of stagehands. 
(With so many employees, why was 
there nobody in the front lobby } 
opening night to help people find | 
the right aisle?) 

At a guess, 


borhood spaghetti joint with the 
murder sequence, the bit in the 
subway where the brother hides 
out, all suggest good pictorial pos- 
for screen’ translation. 
Film version would have to be 
mounted and produced in operatic 
terms, since the plot, alone, would 
be too meagre. This would be a 
problem but also an innovation. 
The widescreen treatment would 
find lots to exploit. 

Meanwhile, as a show on Broad- 
way, Menotti has labored and 
brought forth excitement. 

Land, 





What Every Woman 
Knows 
N.Y. City Center Theatre Co. revival 


of comedy in_ four acts, by James M. 
Barrie. Stars Helen Hayes; features Kent 


Smith, John Cromwell, Betsy von 
Furstenberg, Viola Roache, Philip Bour- 
neuf, William Lanteau. Stages by John 
Stix; scenery, John Koenig: costumes, 
Grace Houston; lighting, Feder; music 
arrangements, Max Marlin. At City Cen- 
ter, N.Y., Dec. 22, °54. 

Mawes Wee oo cccccce Retes Lanteau 
PO ER a : Farrell Pelly 
Se ges See * "Philip Bourneuf 
ARNG WY os diese eectiens Helen Hayes 


John Shand 
Comtesse De La Briere. 


Kent Smith 
.. Viola Roache 


Lady Tenterden... .Betsy von Furstenberg 
RRR ee ee Sid Cassel 
OS Ra a ee ae Virginia Low 


Mr. Venables 
Manservant 


iesgawnee John Cromwell 
George Cathrey 
Bagpiper James Roche 

Electors and Townspeople: Linda Ber- 
lin, Jarmila Daubek, Anne Edwards, 
Mary Hara, Alison Landor, Lily Lodge. 
Jill McAnney, Rosemary Shein, Mearl 
Allen, James Bernard, Marshall Breeden, 
Richard Buck, Wescott Carpenter, Russell 
Chase, Vincent pewsnd, Mark Fleisch- 
man, David Friedman ernard Gilmore, 
Sam Gordon, Erle Hall, Austin Hay. Ben 
Jenne, Mary Halp, Howard Lanser, Rich- 
ard Marr, Paul Marin, Nelson Miller, 
Philip Morini, Hale Matthews, Tom Bran- 
num, Cecil Rutherford, Kenneth Sleeper, 
Ted Theoharous, Matthew Tobin, David 
Eliot, Jay Sweeney, Don Wadley; Charles 
Williamson. 





The N. Y. City Center Theatre 
Co. has started its winter drama 
festival auspiciously with its two- 
week revival of Barrie’s ‘‘What 
Every Woman Knows,” starring 
Helen Hayes. It’s a handsome pro- 


duction, with some unusually at- 
tractive sets by John Koenig, 


sprightly direction by John Stix, 
flavorsome performances by 
a well-chosen cast. Result is a 
pleasant, nostalgic 
though not a completely successful 


; one, 


| rises 


The overall note is one | 
The |} 
i from it 


scene where in a trance. 


The Barrie comedy about the 
poor but ambitious young Scot who 
fast in politics and on 
ladder, thinking it’s by 
doing and 


social 


own unaware that a 


distinc. | 
“The | 


the Italian religious | )25°" watson, 


processions, the party in the neigh- | 


| lighting. William and Jean Eckhart 








: | bald’s 
evening, al-| 


the | 
his | 


ing him, holds many a nugget of | 
universal truth. But it’s a little 
dated by now, though in a fra- 


rant. 
played 


harmless way. 
completely in 


It has to be 
character— 
the 
woman, 

Miss Hayes, who first did the 
Barrie classic in 1926, is admirable 


for the most part as the canny 
Maggie. Every entrance lights up 
the stage, to keep it radiant ‘all 


evening. But Miss Hayes occasion- 
ally overacts, even burlesques the 
role, dropping as suddenly into 
farce as she as quickly pulls back 
into character again. This 
tends to jar the mood a little and 
cause the play to lose some poig- 
nancy. 


Her support is generally first- | 
class. Kent Smith is perfect as/| 
the humorless, priggish 


Shand, in a_ performance 


| sation 





Kay Ashton-Stevens 


widow of the Dean of American 
drama critics, recalls Ashton 
Stevens’ memorable inter- 
view with 


Lionel, the Big Brother 
of the Barrymores 
* * * 


an Interesting editorial feature 


in the 
49th Anniversary Number 


of 


VARIETY 


OUT NEXT WEEK 











holds its own against Miss Hayes’. 


Philip Bourneuf plays Maggie’s | 
eldest brother superbly, investing | 


it with a good deal of stature. 
Viola Roache lends considerable | 
distinction to the role of the 
Comtesse; John Cromwell plays a 
Cabinet minister with assurance 
and flair, and William Lanteau is 
fine as another brother. Betsy von | 
Furstenberg is attractive as aj} 
titled young lady who almost lures | 
Shand away from Maggie, but she 
isn’t always convincing in the dif- 
ficult birdbrain role. Bron. 





Portrait of a Lady 


Lyn Austin & Thomas Noyes and Pro- 
ducers Theatre production of drama in 
three acts (seven scenes) by William 
Archibald, based on the novel by Henry 
| Jaman. Stars Jennifer Jones: features 
Robert Fleming, Cathleen Nesbitt. Doug- 
Barbara O’Neil; Halliwell 
Hobbes, Kathleen Comegys, Jan Farrand. 
Staged by Jose Quintero; scenery and 
7cOs- | 


tumes, Cecil Beaton. At ANTA Playhouse, 


N.Y., Dec. 21, °54; $5.75-$4.60 top ($6.90 
opening). 
Lord Warburton ...... Peter Pagan 


el ee 
Caspar Goodwood . 
Ralph Touchett . 
Isabel Archer 


——— Hebbes 

Eric Fleming 
A Douglas Watson 
Jennifer Jones 





Mrs. Touchett . .. Kathleen Comegys 
Henrietta Stackpole escoccss GAD Barren 
Beremn TEOTee na oss veace Barbara O’Neil 
Gilbert Osmond ........ Robert Flemyng 
ea ea ee ° Marcia Morris 


RK Pe. : .-. Cathleen Nesbitt 


a 


{in three acts (six scenes) by 


ES 


Shows Out of Town 


The Southwest Corner 
New Haven, Dec. 23. 


John Huntington production of comedy | 
John Cecil | 





' Holm, based on novel by Mildred Walker. 
Stars Eva LeGallienne; features Enid 
Markey, Parker Fennelly. Staged by 
George Schaefer; scenery, lighting at 
costumes, Ralph Alswang. At Shubert 
Theatre, New Haven, Dec. 23, ’54; $4 top 
Orville Greenstead...... Parker Fennelly | 
Marcia Elder ........... Eva LeGallienne | 
David Keating ....... ba eels s Ray Boyle l 
Bea Canon .: .ccvecccscces Enid Markey | 
Edith Summers ,......... . Jean Geese | 
SS. rea Joe Latham 


!commendable try. 


| factorily. 





As a Stage actress, Jennifer 
Jones has beauty, a suggestion of 
emotional depth and a sort of per- 
sonal glow. Those gifts are not 
enough, however, to give more 
than flickers of animation to ‘Por- 
trait of a Lady,” a dramatic wax- | 
work which opened the renovated | 
ANTA Playhouse (formerly the 
Guild Theatre) last week as the 
most sumptuous legit house on 
Broadway. 

The film star has taken on a 
paralyzing assignment in the sin- 
gle-dimension heroine of the 
Henry James novel, which William 
Archibald has adapted for the 
stage. Under the circumstances, 
she comes through rather credi- 
tably. Making her first Broadway 
appearances (she was a child ac- 
tress in stock and was in a couple 
of plays on the Coast several sea- 
sons ago), she appears to be a stage 
personality of considerable prom- 
ise. 

Besides looks, Miss Jones has an 
air of not only self-possession, but 
of some stature and authority, plus 
a degree of emotional depth. Al- 
though her present role offers lit- 
tle range, she seems to have 
learned something about projec- 
tion. 

The ability to develop and sus- 
tain a characterization, plus a feel- 
ing for pace and variation, are still 
beyond her, of course, as is the 





experience-bred knack of making} 


each line a kind of entity in itself. 
But at least the actress has poise 
and gives a direct, clear 
ance, with an expressive quality. 

Except for Miss Jones, however, 
there’s little of interest in “Por- | 
trait of a Lady.” The James char- 
acters seem anaemic, and Archi- 
overly faithful dramatiza- | 
tion is static and tedious. In that 
sense, the piece is well named, for 
it has the immobility of a portrait 
and its subject is relentlessly lady- 
like. 

The jaundiced yarn about Amer- 
icans abroad, either self-righteous- | 


; _ 4/ly butting into the life of the un- | 
woman's brain and hand are guid- | 


sophisticated Albany belle or cyni- | 
cally destroying her illusions and | 
happiness, is a slow-motion conver- | 
piece. The conversation is 
all terribly literate, and always 
seems to imply more than it actu- 
ally says, but the effect is elusive 
and unsatisfying. 

Perhaps the pivotal lady learns 


| something from her decadent com- | 


| patriots, 
| Wise and better, 


and in her misery is a 
or at least deeper, 
person at the curtain. But that’s | 
not certain, and indeed not much 
is except that “Portrait” has only | 
Miss Jones’ person and name in 
the way of life expectancy. 


Allowing for the inadequate 
script, the star is well served in 
the production. She has an im- 


pressive supporting cast, including 
the expert Robert Flemyng as the 
| heroine's 


(Continued on page 50) 


,and points of view of the contrast- 


| ther emphasis of this aspect of the 
| comedy, 
| the 
| Slapstick in the second act 
‘ly an obligatory bit of dramaturgy 


j likens to the young Mozart. 


| Hattie Carew o.ccesscecs 


Muriel Pearce | 
| 
“Southwest Corner” is PX- | 
ample of why legit shows require 
out-of-town breakins. If this one | 
were to storm Broadway as is, it 
would probably rate as merely a 
However, four 
more weeks’ tuneup can conceiv- 
ably multiply present values satis- 


an ex- | 


Obviously meant to be a com-| 
bination of heart tugs and rustic 
humor, “Corner” has moments of 
audience sympathy, and others that 
generate laughs. There are three 
interesting character studies, and 
the production is attractivé decora- 
tively. But it requires stiffer the- 
atrical backbone for Broadway 
competition. 

Show’s billing as a comedy is 
misleading. It concerns an octo- | 
genarian widow who is about to 
have the lifelong treasures of her 
Vermont homestead sold at auc- 
tion. Via a classified ad; a subtly 
domineering smalltown Massachu- | 
setts widow moves in to care for | 
the old lady, presently marries the | 
devoted handyman neighbor and 
arranges to auction off the house- 
sold belongings. However, she dies 
and a returning newspaperman and | 
his wife acquire the property, and | 
allow the old lady to finish up her 
days in the hollowed wing (south- 
west corner) of her ancestors. 

Eva LeGallienne’s performance 
of the octogenarian seems in per- 
fect tune with the role, which does 
not tax her talents. Enid Markey 
is capital as the housewife-turned- 
farmhouse - mistress, playing a 
heavy without being too obnoxious 
about it. Parker Fennelly is a nat- 
ural as the handyman, his rural | 
drawl and unobtrusive humor be- 
ing especially suitable. 

In support, Joe Latham does a 
| good job as a smalltown auctioneer, 
Ray Boyle and Jean Gillespie are 
okay as the youthful lovers, and 
Muriel Pearce adds a competent 
bit as the housekeeper’s friend. 

Ralph Alswang has created an 
interesting farmhouse kitchen and 
George Schaefer has utilized play- 
ing areas of this single setting to 
good advantage in keeping the 
story moving. Bone. 





Festival 
Boston, Dec. 25. 
Walter Fried (in association with Felix 
Brentano) production of comedy in three 
acts, by Sam and Bella Spewack. Stars 
Paul Henreid, Betty Field; features Luba 
Malina, George Voskovec. Stagetl by 
Albert Marre; scenery and lighting, Rob- 
ert O’Hearn; costumes, Noel Taylor. At 






Colonial, Boston, Dec. 25, 54; $4 top. 

Sally Ann Peters ...... .... Betty Field 
a te .. Harry Shaw Lowe 
Joey Foster ‘ - Abbott Lee Ruskin 
Max GFAMRES .occc cvesss .. Paul Henreid 
arp ees sees Patricia Englund 
Sacha Rostov ......... George Voskovec 
re ee Luba Malina 
SOG OMNOP .cccccee $4ce08 Os Pat Hingle 
Emily Foster .. «eeeee Ann Barlow 
Dr. Algecnon Burton... ..... James Reese 


If “Festival” is not at the mo- 
ment exactly a festival of laughter 
there are many signs along the way 


| Voskovoe and Luba Malina 


| centricity, 
| the 
| hearing 
| Lowe 





that Sam and Bella Spewack may 
make. it so before this interesting , 


,| bit of nonsense reaches Broadway. 
perform- | 


It is interesting, not so much for | 
the highly evolved and sometimes 
absurd story line, but for the re- 
markable ears these collaborators 
have in catching the special idioms 


ing characters involved. The fur- | 
as well as the omission of 
more intrusive elements of 


, is clear- 


if the show is going to get by 

The basic situation, though wild- 
ly improbable, is ingenious. There 
appears in the Beverly Hills man- 
sion of a harrassed musical impre- 
sario a scholarly virgin with a very 
lively though not so virginal mind. 
With her—for she is a piano teach- | 
er— is her prize pupil, an eight | 
year-old piano prodigy whom she | 
Her | 
project, and it is a relentless one, | 
is to induce the impresario to give 
the youngster a debut. 

The impresario, who hates music 
and is distracted by the fact that 
a piano virtuoso living in his house 
is refusing to fulfill a contact to ap- 
pear at a Mexican music festival | 
suddenly sees in his visitor and her | 
prodigy a stratagem to lure the 
pianist to Mexico, The develop- | 
ments thereafter, though they 
often defeat themselves by being | 
; too developed, rise to moments | 


detestable husband and} conveying much amusement, if not | 
John | the uncannily deft Cathleen Nes- 
that 


hilarity. 
The 


particular 


strength andi 


| thored 


4 
promise in the play is in the con- 


trasted personalities involved as 
well as in the many contemporary 
| witticisms—and, in fact, in the fa- 
| miliarity of the audience with the 
general prototypes of the action. 
Everyone will recognize in the mu- 
|sic teacher for instance, the intel- 
lectua! conceits and “frame of ref- 
erence” vocabulary of the type. 
So, too, will everyone recognize 
'the ego-maniacal charms of the 
hypochrondriac musical virtuoso as 
superbly represented by George 
(with- 


{out whom this would be a dismal 
| affair indeed). 


Added to this is the 
prodigy himself, one of the first 
stage moppets in recent years who 
doesn’t drive an audience out of 
the house. On the contrary, the 
boy, Abbott Lee Ruskin, does play 
the piano like a prodigy and is an 
attractive kid, though no actor. 

Well endowed with pleasantly 
recognized conventionalities of ec- 
also, is James Reese as 
venerable composer with a 

aid, while Harry Shaw 
manages an ovation by 
means of his teeth only. Patricia 
Englund contributes a handsome 
portrait of the impresario’s girl of 
all tasks. Nor must either Pat Hin- 
gle or Ann Bartow be overlooked 
{in brief turns. 

As for 
virginality as she makes her suc- 
cessful stand in the enemy’s camp 
is a neat example of life observa- 
|tion and techniques, while Paul 
Henreid as the impresario, if occa- 
sionally a little too bombastic and 
assertive, demonstrates his com- 
mand of the stage. 


There is little doubt, however, 
that it is the knowing reading of 
the knowing lines by Voskovec and 
Miss Malina that keeps this one in 
the running. It is a character piece, 
in short, and if the Spewacks can 
remove the farcical elements with- 
out destroying the line, they have 
another hit on their hands. 

Robert O’Hearn’s set, incidental- 
ly, is a little incomprehensible to 
the Bostonian (but amusing), while 
Albert Marre’s direction, save in 
the opening moments, is adroit and 


| well- paced. Elie. 


The Grand Prize 
Hartford, Dec. 24. 


Shepard Traube production of comedy 
in three acts (five scenes), by Ronald 
Alexander. Stars June ‘Lockhart, Jonn 
Newland; features Betsy Palmer. Di- 
rected by Traube; scenery and lighting, 
Pat Cambell; costumes, Virginia Volland. 
At Parsons Theatre, Hartford, Dec. 23, 
"54; $3.80 top. 
George .. 
Lucille Cotton 
John Condon Mitchell. 
Brenda Johnson ..... 


ie ca sobs emees Ken Harvey 
. June Lockhart 
Bill Gibberson 


Nancy Wickwire 







OS Se ee ote e Perry Bruskin 
Kate Wilken ....2.ss0z Betsy Palmer 
Robert Meredith ........ John Newland 
Edward Martin ......,..e:. Tom Poston 
ERA. AAR Ore Donald McKee 

In its initial tryout state, “The 


Grand Prize” is not a contender 
for Broadway success. It needs re- 
writing, strengthening, tightening 
and polishing. 

Considering nis material, direc- 
tor-producer Shepard Traube has 
done an excellent job of blending 
his talented cast to the rather 
verbose, lightweight script, an- 
other item in the season’s growing 
list of sex comedies. Play is about 
a secretary who, as a tv contestant, 
wins the privilege of becoming her 
boss’s boss. She resists his 
advances, but ultimately marries 
him. 

“Prize” pokes fun at tv con- 
tests, man-hungry girls and vice- 
versa, Madison Ave. ad executives 
and assorted other contemporary 
metropolitan characters.. Former 
actor Ronald Alexander has au- 
some funny lines and situa- 
tions. 

Nancy Wickwire, Ken Harvey, 
Perry Bruskin and Bill Gibberson 
have a laughable scene about tv 
contests, and Kate Wilson is a 
vivacious commedienne. John New- 
land gives an effective perform- 
ance as the boss on the make, and 
Donald McKee is poised and re- 
sourceful as the butler. 

Tom Poston is amusing as a 
stuffy ad man who goes on a tear. 
June Lockhart is charming, though 
tense, as the boss’s boss. 

Pat Cambell’s single set of a 
secretarys one-room utility apart- 





ment is ably executed. Eck. 
Current Stock Bills 
(Dec. 27-Jan: 9) 


ot ourposter— Playhouse, Houston 
(27-1). 


Hemlock Cup (tryout), by Ed- 
ward Hunt—Theatre ’54, Dallas 
(27-9). 


The Miser. (tryout), Miles Malle- 
son adaptation of Moliere—Arena 


Stage, Washington (5-8). 
Time Out for Ginger—Paper 
Mill Playhouse, Millbugn, NJ. 


(27-9). 


Betty Field, her artful ° 
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Of-B’way Getting Back in a Rut; 


Few Clicks, None by New Authors 


By JESSE GROSS 

Off-Broadway is getting back to 
normal. Promising early-season 
indications of a continuation of 
the ‘53-54 boom have fallen flat. 
Although the quantity of pro- 
ductions this semester 1s on a par 
with last season, the quality has 
»nerally been disappointing. Con- 


pane to last season, none of the 
chows that have received favor- 
able reviews have been by new 
playwrights. Top showcases such 
as the Theatre de Lys and the 
Phoenix Theatre, which last sea- 


con scored with a variety of pro- 
ductions, haven’t yet been able to 
connect with their ’54-’55 offerings. 
Top critical acclaim this season 
has gone to two Restoration come- 
dies and a Shakespeare classic. 
Former are “The Clandestine Mar- 
riage.” which wound up a run at 
the Provincetown Playhouse last 
Sept. 29, and “The Way of the 
World,” which calls it quits Jan. 
29 at the Cherry Lane. The latter 
entry, “Twelfth Night,” is current 
at the Jan Hus House. ; 
Last season’s top entries in- 
cluded Leslie Stevens’ “Bullfight,” 
Calder Willingham’s “End As a 
Man” and Alfred Hayes’ “Girl on 
Via Flaminia.” All: three authors 
were making their professional 
bows. with Willingham and Hayes 
adapting their own novels. Of the 


three, Stevens has remained the 
most active, with several shows 
slated for future production on 


Broadway and on the strawhat cir- 
cult, 

Of the present lineup of off- 
Broadway shows, two, _ besides 
“World” have set closing dates. 
They are “Stone for Danny Fish- 

(Continued on page 50) 


Road Managers Seek 
Rights to B’way Shows 
For Local Area Runs 


Minneapolis, Dec. 28 

In a move to activate legit in 
this area, two local managers are 
dickering for touring rights to cur- 
rent-season. Broadway shows. Idea 
would be to finance and produce 
the plays for local runs, then book 
them into surrounding territory, or 
in some cases for extensive tours. 

What road business may be in 
other key cities, Minneapolis and 
St. Paul are having the slimmest 
season in years. In a desperate 
effort to hypo conditions, Bennie 
Berger, who operates the Lyceum 
here, has approached Howard 
Lindsay & Russel Crouse, who have 
the road rights to “Teahouse of 
the August Moon,” with a bid to 
put on a third company for en- 
Zagements here and in adjacent 
territory. 

Meanwhile, Jay Lurye, a Duluth 
manager who has been booking 
various legit and concert offerings 
over his own circuit of towns, is 
dickering for the road rights to 
a current Broadway show, “The 
Tender Trap,” not only for his 
regular route but for a national 
tour. He’d like to take over the 
Original company, which is slated 
to close Jan. 8 at the Longacre, 
N.Y. He’s also seeking the touring 
rights for other Broadway shows. 

Despite optimistic advance pros- 
pects, Minneapolis has had only 
Picnic,” the twofer offerings of 
‘Moon Is Blue” and “Naughty Na- 
talie’ and the current week’s pre- 
Broadway tryout, “Sailor’s De- 
light” thus far this season. 


Can. Stock Continues; 








Was Slated to Close. 


Ottawa, Dec. 28. 
"he Canadian Repertory Thea- 
‘re, local winter stock which had 
been slated to fold next Sunday 


‘2), has gotten a 10-week reprieve. | 


Board of directors has agreed to 
continue the operation through 


next March 12, at least, and great- 


’ public support is promised. 
' In a move 
fi e-ticket books are being sold for 
35 800d for any seat in the house, 
wich Is sealed to a $1.75 top. Ian 
comes “resident producer” and 
‘ll engage occasional guest 
asers. Peter Sturgess continues 


the 


company remain. 


Theatre is currently offering a 
“Mother | 


‘hristmas 


pantomime, 
f :00sSe,” 





+ 


Custom Must Go On 
Nobody can -accuse play- 
wright Bella Spewack of bé- 
ing unresourceful. With hers 
and husband Sam Spewack’s 
new comedy, “Festival,” due 
to open a tryout last Saturday 
night (25) in Boston, she nat- 


urally wanted to follow the- 
atrical tradition by sending 
flowers to the femme sstar, 


Betty Field. 

The authoress had been so 
intent on the usual backstage 
preliminaries, however, that 
she forgot the premiere was 
on Christmas Day, and realized 
too late that all the florist 
shops were closed. Something 
had to give, and it wasn’t Mrs. 
Spewack. She calmly appropri- 
ated a vase of roses on the 
front desk of her hotel, the 
Ritz-Carlton, had them charged 
on her bill, and ordered them 
sent to Miss Field at the 
theatre. 














to bolster business, | 
é l¢ ure * =% i 
‘OWS, assistant general manager, 


business manager, and most of | 


Just Witness 
Miller's Surprise 


Apparently no one was more sur- 


prised than Gilbert Miller by the | 
click Broadway reception of ‘“Wit- | 


ness for the Prosecution,” follow- 


ing the fold of “The Living Room.” | 
Producer has confided to congratu- | 


latory friends that he really pre- 
ferred. the -Graham Greene drama, 
which he says “‘those critics killed.” 


As more tangible evidence, Mil- | 


ler followed his regular policy in 
personally supplying the entire fi- 
nancing for “Living Room,” but 
made an exception on “Witness” by 


taking in backers to the amount of | 


$58,625 and putting up only $16,- 


375 of the capital in the name of | 


his wife, Kathryn B. Miller, who 
incidentally costumed the court- 
room meller. 

In thus hedging his bet on “Wit- 
ness,” the producer reverted to the 
financing procedure he _ initiated 
with T. S. Eliot’s “The Cocktail 


Party,” the 1949-50 hit he presented ! 


in partnership with London man- 
ager Henry Sherek. With the ex- 
ception of Andrew 
“Horses in Midstream,” which he 
co-produced in 1952-53 with Don- 
ald Oenslager but without having 
any financial stake, Miller has al- 
ways supplied the entire bankroll 
for all his shows. 

In many cases, including “Wit- 
ness,” “Living Room” and “Cock- 
tail Party,” the shows have played 
Miller’s own theatre, the Henry 
Miller, N.Y., named for his late 
actor-father. He thus gets a size- 
able extra revenue from the hits. 


Rosenthal’s | 


| 9,728 Yank Patrons At 
| 1954 Edinburgh Fest 
Edinburgh, Dee. 28. 
Americans are the biggest over- 
seas audience for the Edinburgh 
, International Festival of Music and 
;Drama. According to new _ sta- 


tistics, 9,728 of the 23,194 foreign | 


| Visitors to the 1954 arts junket 
| were from the U. S. Comparative 


| figures for the U. S. influx 
|previous’ festivals were 7,015} 
((1953); 6,879 (1952); 4,304! 


| (1951), and 3,928 (1950). 
Records of the Edinburgh Fes- 
| tival Socieyy show that visitors in- 


| cluded peoples from 45 countries | 


Britain. 


Yankees Take 


Over in Spring 


“Damn Yankees,’ the musical 
| version of Douglas Wallop’s recent 
| satirical novel, “The Year the Yan- 
| kees Lost the Pennant,” is now 
| slated for production next spring 
| by Frederick Brisson, Robert Grif- 
| fith and Harold Prinee, with Paul 
| Hartman as possible star. It will be 
| done immediately after the open- 
jing of the touring edition of the 
|}same producers’ “Pajama Game.” 

The new musical is reportedly 
| headed for the 46th Street, N.Y., 
;On the assumption that the Broad- 
way booking jam will have eased 


outside’ of 





| 
| 
| 
| 
} 
| 
| 
| 


sufficiently by that time to trans- 
fer “Bad Seed,” current at the 
house, to a smaller theatre more 
suitable for a straight play.. “Yan- 
kees” is to reach Broadway early 
next April, after a tryout tour. 

| George Abbott, who collaborated 
with Richard Bissell on the “Pa- 
jama Game” book, is teaming with 
| Wallop on the adaptation of ‘‘Yan- 
| kees,”’ and will also stage the show. 
In addition, “Pajama” songwriters 
Richard Adler and Jerry Ross will 
‘supply the tunes, and Bob Fosse 
will likewise do the choreography. 
No One is set for the cast. 


Saroyan and Abbott are to collabo- 


rate on the book, also for produc- | 


tion by Brisson, Griffith and 
Prince, is listed for next season. 


‘LINK OHIO STRAWHATS 
FOR TANDEM BOOKINGS 


Cleveland, Dec. 28. 

A two-theatre strawhat combina- 
|tion has been formed in northern 
Ohio. The Theatre-in-the-Round, 
Canal Fulton, and the Chagrin Val- 
lley Little Theatre will offer the 
| same shows on an alternating basis 
;}next summer. Both houses are un- 
der the same management. 

David Fulford, William Dempsy 
and Elizabeth Bliler, who’ve been 
running the Canal Fulton silo, have 
just acquired the Chagrin Valley 
showcase. Producers plan one- 
week runs at each house, opening 
in mid-June. 

Chagrin Falls 





was previously 





liam Van Sleet. 





in | 


Equity-Chorus Merger Still Hot; 
Everybody Wants ‘Equitable Terms 


By HOBE MORRISON 


° | Having tossed out a couple of 
Anybody Here Seen? 'proposed constitutional “reforms,” 
With the idea of cooking up 


Actors Equity can now resume 
a feature story about “Bad concentration on the question of 
Seed,” in which Nancy Kelly |merger with Chorus Equity. Mat- 
is starred, the Playwrights Co. j|ter is now in eommittee, but is 
press department did some re- {due for a reconsideration again by 
search last week on the vari- |the Equity council and, probably, 
ous Kellys in show business. by the memberships of the two 
Grace was no problem, bting | groups after that. 


the femme lead in two newly- | Two proposed constitutional 
released pictures, “The Coun- | 





re “ene ~ .. 4, | amendments were recently voted 
try Girl and Green Fire. down at a quarterly membership 
Also, vene and Fred a4 meeting of Equity. Both had 
have _ leading roles _in ae 'been condemned by the council. 
filmusical, Deep in My ‘Only about 200 members attended 
Heart. ithe meeting and a maximum of 
Immediate check of the ‘only 128 cast votes. 
newspaper files failed to come | One of the proposed amend- 


up with info on the current {ments would have required a two- 
activ ities of Paul wee |thirds vote of a special membership 
Kelly, W alt Reilly or “race's | meeting to ratify all agreements 
uncle, playwright George |ing contracts terms of employment 
Kelly, however. } 


or working conditions for actors. 











| Frankau, starred Martita Hunt and! and 


The musical for which William | 
| topher Isherwood story. “Duchess” | 





operated by Paul Marlin and Wil-| 


|The ether measure wouid have 
|changed the union’s election ma- 


C4 >] 
Pre-UJ \) Tr out | chinery to eliminate the nominat- 
elJe | ing committee and_ substitute 
| individual nominations by petition. 
e a . 

Folds In Britam relatively quiet for some _ wecks, 
| is likely to stir considerable heat 
iwhen it is taken up again by the 

a a ee . 4 hece | Star of the touring “Oh Men, Oh 
Broadway tryout S02 The Duchess | Women,” is a strong advocate of 
and the Smugs” has had to be | merger, and has the support of a 


| Issue of merger, which has been 

London, Dec. 28. j/council. Equity president Ralph 

Plan to use London as a pre-| Bellamy, currently in Chicago as 
abandoned by U. S. producer Wal-| large segment of the council. At- 
ter Starcke. The play folded on | titude of the Equity and Chorus 


the road after three weeks. It had | memberships isn’t clearly indicated. 
: naduled , al t) A merger program was approved 
been schedule 0 open a 1€ | by with the 


the Equity council, 


ise aacca Be : _ {apparent support of the Chorus 
Am a Camera,” which closes next | -epresentatives and the Chorus 


Saturday (1). }executive committee. However, a 
“Duchess,” authored by Pamela | Chorus faction then raised a row 

led the council to recon- 

(Continued on page 50) 


New Theatre, Jan. 5, replacing “lI 





Hugh Wakefield and was staged by | 
John van Druten, who, incidentally, | 
dramatized “Camera” from a Chris- 





Questionnaire, Heavy Ad 
Campaign As B.0. Lures 
For St. Loo Muny Opera 


St. Louis, Dec. 28. 
In a move to hypo interest in the 
summer light opera season at For- 
est Park, the Municipal Theatre 
| Assn. has been conducting a ques- 
| tionnaire via an intensive ad cam- 
| paign. Ostensible object is to get 


) | suggestions for next summer's line- 
Tarheel 54 Drama Boom ‘up of shows, but the primary aim 


‘ _C.. Dee. 28. | is to stimulate a sense of participa- 
Greenshore, nN c., on 4 tion on the part of the public and 
Outdoor dramas in North Caro- 


‘ ‘ . expand the mailing list. 

lina had a big season in 1954. Series of display ads in news- 
Unto These Hills” drew an at-| naners in St. Louis and neighbor- 
tendance of 149,905, an increase of ing cities, headed “Wanted,” asks 
12,155 over 1953, despite 1,061 re-| ror “your Opinion” on the best of 
funds because of rain. 


the 11 shows presented last sum- 
“Lost Colony” drew 45,227, de-|mer and “Your Advice” on the 
spite rain and hurricane, while 


| most desirable of 39 listed musical 
“Horn in the West” played to 41,-| comedies, operettas and operas-in- 
439 payees. English for the 1955 season. Those 


was being presented here in asso- 
ciation with Donald Albery. 
According to Starcke, one of the 
main reasons for the closing of 
the play was difficulty in casting 
a moppet role. Originally this was 
played by 21-year-old Dudy Nim- 
mo, but she was regarded as too 
mature. Subsequently she was re- 
placed by a 13-year-old child, who 
was considered too immature. 
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ames aaemheneae 





sniimnenmnmneianat 
————— 


ee 


OUT NEXT WEEK! 


and age bracket. 

Previous questionnaire to a list of 
11,000 guarantors, subscribers, etc., 
drew 60% response. It’s hoped 
that the ad campaign reaching a 
combined circulation of-about 1,- 
000,000, will bring another large 
response, boosting the mailing list, 








A9th Anniversary Number 


NEW YORK 36 
154 W. 46th St. 





Forms closing shortly 


HOLLYWOOD 28 
6311 Yucca St. 
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Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising rates prevail 


612 N. Michigan Ave. 


substantially increasing the sub- 
scription and incidentally giving 
the management an idea of pop- 
ular choices in booking shows. Ads 
are handled by the Gardner agency, 
a local outfit. 

The 1955 Muny season will open 
June 3 and continue 12 weeks. 





Backers of Proposed 
Revival Sue for Coin 


Two backers of a proposed re- 
‘vival of ‘Good News” sued in N.Y. 
| Municipal Court last week for the 
ireturn of their $3,000 investment. 
Plaintiffs are attorney Edward M. 
Miller and radio sportswriter Frank 
Litsky, and the defendant is Leon- 
/ard Karzmar. Action charges that 
the $3,000 was advanced last 
June and July on Karzmar’s prom- 
| ise that the musical would open 
on Broadway before Thanksgiving. 

Miller claims that with the dead- 
line past and the show not in re- 
| hearsal, no cast signed and no part- 
|nership agreement filed, Karzmar 
has promised several times to re- 
i turn the investment, but has failed 
'to make g6od. Karzmar’s previous 
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| producing experience is said to 
1 have been limited to amateur 
; Shows, 
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Pay the Piper 
London, Dec. 22. 
Laurier «ister. by arrangement with 
S.T.P. (Theatres) td., production of 
revue in two acts (31 scenes). Stars Elsie 
and Doris Waters, Elisabeth Welch, Des- 
mond Walter-Eliis; features Ian Wallace, 
Fenella Fielding, Tanya Duray, Hermione 
Harvey, Sally Steward, Pamela Hill, 


ineri, Spencer Teakle, Michael O’Con- 
aa. David Rees, Julian Orchard, Matthew 
Winsten, April Olrich, Maurice Metliss, 
Kenneth Smith, Malcolm Hughes, Leonora 
Walsh. Staged by Lister; lyrics and music, 
Michael Flanders, Donald Swann; musical 
numbers directed by Alfred Rodrigues; 
Roland Pym, Stanley Moore. At 


Saville Theatre, London. Dec. 21, 754; 
$2.20 top, 
With two revue hits in town, 


Laurfer Lister is taking a gamble 
by bringing in a third in the midst 
of the Christmas rush. “Pay the 
Piper” lacks the intimacy of “Joyce 
Grenfell Requests the Pleasure 
and the biting satire of “Airs on 
a Shoestring.” It is mainly a wit- 
less production not in the tradi- 
tion of sophisticated revue and 
hardly likely to repeat the triumph 
of Lister’s other shows. 

Principal interest in “Piper” is 
that it marks the return to the 
West End stage of Elsie and Doris 
Waters after a 20-year absence. 
In that period they have become 
best known to audiences through- 
out the country as a broad music- 
hall act with their familiar Gert 
and Daisy characterizations. They 
try to break away from the pattern 
they’ve carved over two decades, 
but too many of their sketches 
reveal an origin of the variety the- 
atre. They’re not West End fare 
for hep revue audiences, and one 
of their items misfire very badly. 
On the other hand they reveal a 
surprise charm in a song about the 
Gaiety Girls. 

Main strength of “Piper” is in 
three revue veterans, Elisabeth 


” 


Welch, Desmond Walter-Ellis and | 


Jan Wallace. They're the mainstay 


of the production, provide the best | 


entertainment and display a gen- 
uine talent for this kind of show. 

Miss Welch scores with an in- 
terpretation of “Such a Night,” Jan 
Wallace makes a big click with 
several numbers, particularly one 
about an income tax collector, and 
Walter-Ellis raises laughs with a 
bright sketch staged in a store. 
April Olrich stands out in a num- 
ber of ballet sequences and displays 
a piquant personality and rich 
sense of humor. 

The production has an opulence 
not normally associated with revue 
and the costuming is often extrav- 
agant. The decor, too, is more im- 
pressive than usual. Oddly enough 
the lavishness of the staging is not 
a plus factor, as London revue 
always essentially demands wit 
and intelligence, qualities which 
are too often lacking in this presen- 
tation. Myro. 


Adorable Julia 


Paris, Nov. 30. 

Paule Rolle and Marie-Rose Belin pro- 
duction of comedy in three acts (five 
scenes) by Marce-Gilbert Sauvajon. Stars 
Madeleine Robinson. Translated from 
“Theatre” by Somerset Maugham and 
Guy Bolton. Directed by Jean Wall. At 
Gymnase Theatre, Paris, 


Pierre Rene Genin 


Baron Welll-Amaury ..... Fernand-Febre 
Michel Gosselin ..... . Maurice Teynac 
Julia Lambert ...... Madeleine Robinson 
Roger Gosselin eseeee Jacques Pierre 
Jean-Paul Fernois ....... Daniel Caccaldi 
Ime DOVEY once cccewcecae Elisa Lamothe 
BU. was ie voces cnssenecets se. La erere 
Chris Vallamont ........ Ginette Pigeon 
rrr eee Gabriel Gobin 


BSOMROEMO in cccectssssare Gaston Cladel 





“Julia” is biggest legit click in 
Paris, doing capacity at all per- 
formances and selling out two 
weeks in advance. 
on the Somerset 
Bolton comedy, “Theatre,” which 
in turn was based on the Maugham 
novel of the same title. “Theatre” 
had a short run in N, Y. back ir 
1942 and a longer one in London 


two years ago under the title 
“Larger than Life.” 
Marc- Gilbert . Sauvajon, who 





Script is based | 
Maugham-Guy | 











ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex 
perienced transfer company on the 
West Coast] 


® Railroad privileges for handling 
shows and theatrical luggage. 

© Complete warehouse facilities! 

© Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $.! 


® RATES ON REQUEST | 


Atlantic Transfer Company 


GEORGE CONANT 
1100 East Sth Street 


los Angeles 13, Calif. 
MUtuval 8121 er OXford 9-4764 
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Abroad 


did similar rewrite on _ original 


of “Dear Charles” and sent it back | 


to Broadway a hit on its second 
try, has performed no major sur- 
igery on the Maugham-Bolton text, 


|some local flavor. 


| 

But the play is a smooth elegant 
| piece of production, shrewdly cast, | 
| perfectly paced and possessing an | 
| intriguing keyhole view of back- | 


| Stage life. There is always a big 
i public for the competent boulevard 
| play in Paris. 

| Play, is a facile, amusing cari- 
/cature of stage life and the devas- 


|tating egotism that sometimes 
consumes some _ actors. As_ the 


temperamental! actress wife, 
|Madeleine Robinson projects 

the character’s frequent outburst 
| Of false theatricalism. 


| Maurice Teynac has the proper | 


| drawing-room finesse as the selfish 
| husband. Jacques Pierre registers 


lin the small but important role of | 
itheir son who hates his parents’ | 
| habit of acting offstage. Fernand- | 
|Febre, as Julia’s elderly admirer) 


j}and contidant; Daniel Caccaldi as 
| her young lover; Elisa Lamothe, as 
|the haughty society lady; Ginette 
| Pigeon as Julia’s youthful rival; 
| Rene 
| butler; and Claire Gerard, as 
| Julia’s dresser, lend deft and 
| helpful support. 

| Jean 
llent, neither 
| underplaying 


nor 
conflicts 


emphasizing 
emotional 


| Sionally witty dialog. 


Curt. 





Legit Bits 


| Although “Sailor’s Delight” drew 
skimpy business during its recent 
four-week tryout engagement at 
the Huntington Hartford Theatre, 
Hollywood, the booking was on a 
flat guarantee basis, so the produc- 
tion didn’t take a loss Jed 
Harris has acquired the London 
rights to “‘Lunatics and Lovers” 
... Willard Swire has resigned as 
assistant executive-secretary of 
Actors Equity, from which he was 
on a year’s leave of absence, to 
continue permanently as executive 
director of the American National 
Theatre & Academy. Paul Jones 
succeeds him in the Equity pest. 

Richard Watts Jr., of the N. Y. 
Post, expressed the opinion of vir- 
tually all the other New York critics 
(including at least one who didn’t 
Share his enthusiasm for Eartha 
Kitt’s performance in “Mrs. Pat- 
terson"’) when he last week de- 
scribed as “‘tantastic’” the recent 
statement by George Jean Nathan 
that the singer-actress’ favorable 
notices were only because she is a 
Negro Ted Ritter and John 
Gerstad have optioned John Mce- 
Liam’s ‘The Sin of Pat Muldoon,” 
which was strawhat-tested last, as 
a project-for Broadway. 

Gant Gaither has expanded his 
production schedule by optioning 
the Jack Kirkland dramatization 
of Nelson Algren’s novel, “The 
Man with the Golden Arm,” for- 
merly held by Fred Finklehoffe ... 
The latter is associated with How- 
ard Hoyt and Gabriel Katzka in a 
plan to produce a musical version 
of Howard Lindsay’s and Russel 
Crouse’s 1942-43 comedy, “Strip 
for Action.” 

Michael 
“Champagne 
Stine’s 
Stevens 





Gordon will 
Complex,” 
production of the Leslie 
comedy, to star Donald 
Cook . . Ben Simcoe denies re- 
ports that his seript, “Yankee 
Cousin,” which Aldrich & Myers 
and Julius Fleischmann recently 
optioned, is a revised version, or 
anything like, his “Playboy of 
Newark,” which had an off-Broad- 
way production in 1943, when he 
was billed as B. K. Simkhovitch. 
... Donald Duncan resigned from 
j the Bennett & Pleasant publicity 

| office, as of Jan. 1, 

The “ANTA Album” is sched- 
uled for next March 28... Cheryl 
| Crawford plans an immediate pro- 


stage 
Gayle 





| duction of an untitled comedy by | 


Roald Dahl... Francis L. Sullivan, 
| British-born lead of 


| tire Prosecution,” received his 
| U. S. citizenship papers Monday 
| (27) .. . Producer Morton Gottlieb 
| 


back from Florida, where he recu- | 


perated from a tussle with pneu- 
|}monia.. . Producer David Merrick 
taking a week's vacation in Cuba. 
Ralph Lycett, who's been press- 
| agenting the Paper Mill Playhouse, 
Millburn, N. J., will also drumbeat 
the British Colonial Playhouse, 
| Nassau, and the Palm Beach Play- 
| house this winter . . . Milwaukee's 
;new professional dramatic group 
| Will be named the Frederick Miller 
Theatre in honor of the brewing 
; company owner, killed in a recent 
| plane crash, who was one of the 
‘project's principal supporters, 


|simply switching background from | 
{England to France, incorporating | 


| . _ “ = i , 
Yvonne Barnes, Rowena Gregory, John | its six scenes into five and adding | 


7enin, as the stage-wise old | 


Wall’s direction is excel- | 


| and making the most of the occa- | 


“Witness for | 





London Legit Producer 
and co-producer of Agatha Christie's 
“Witness for Prosecution” 


Peter Saunders 


has written an interesting 
treatise on 


Your Plotless Plays 


* * * 


one of the many byline pieces 
in the 


49th Anniversary, Number 
tf. 
VARIETY 


OUT NEXT WEEK 











Wallach Exits ‘Teahouse’; 


To Stage London ‘Rose’ 
London, Dec. 28. 

After eight months in “The Tea- 
house of the August Moon,” Eli 
Wallach leaves the comedy Jan. 15. 
| He was imported from New York 
to portray Sakini, the Okinawan 
interpreter in the comedy at Her 
| Majesty’s Theatre. 

Wallach will be replaced by local 
Dickie Henderson Jr., son of vau- 
| deville comic Dick Henderson, 
who toured the U. S. some 20 years 
ago. Henderson’s last musical was 
Jack Hylton’s “Wish You Were 
Here,” 

Wallach, when asked why he was 
quitting “Teahouse,” replied, “Con- 
tractural differences with the man- 
agement.” He’s understood to have 
wanted a salary increase. 

His next assignment here will re- 
| portedly be to stage and star in a 

West End production of Tennessee 
Williams’ ‘‘Rose Tattoo,” in which 
he was the original male lead on 
| Broadway. 








| 
} 
Equity Chorus 
= Continued from page 49 aaa 
|sider the proposal. In recommend- 
jing the latter move, Bellamy sug- 
|gested that the council consider 
jallowing Chorus Equity to go its 
‘own way—that is, secede from the 
parent union entirely. 

Quite A Facer 

That appeared to be a facer for 
the Chorus reps, who thereupon 
toned down their agitation a bit, 
although they have continued to 
demand greater voice and au- 
thority in the proposed merged 
organization. Merger proponents 
also claim that the militant Chorus 
demand would give the Chorus 
membership what would amount 
to autonomy without commensurate 
responsibility, and would also give 
it an unfair financial edge. 

Whole merger question is in- 
volved and to some extent con- 
fused. As an obvious example, 
practically no one openly opposes 
merger, but Chorus militants, in 
particular, claim that all they want 
is “equitable” merger terms. They 
themselves would be the judges of 
what's “equitable,” of course. 

Thus, Chorus executive secre- 
tary Ben Irving has _heatedly 
denied being anti-merger and on 
one occasion persuaded the Equity 
council to issue an inconclusively 
worded statement on the subject. 
But merger adherents regard his 
attitude as anti-merger, and some 
Chorus militants agree privately 
that he is allied with them. The 
same applies to Chorus Equity 
attorney Rebecca Brownstein, who 
was also legal rep for the parent 
union until she was dropped a 
year or so ago. 

From recent deevlopments, there 
appears to be a political tinge to 
the merger situation, with a sus- 
picion that the issue is being used 
by certain factions for non-theatri- 
cal considerations. There’ are 
also indications of unified strategy 








Chorus, 








Executive Director of the League 
of N. Y. Theotres 


James F. Reilly 
has his own views on why 
The N. Y. Legit League 


Should Be a National 
Organization 


| ae. ae 

|| an interesting editorial feature 
in the upcoming 

| 49th Anniversary Number 


of 


| VARIETY 








| OUT NEXT WEEK 








} 
} 
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by anti-mergerites in Equity and | 


;an incurable 
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meena 


Portrait of a Lady 
bitt to make every line a seeming 


'gem of theatricalism. 


There’s also the reliable Barbara 
O'Neil to give dimension to the 
role of a feminine Machiavelli, 
Douglas Watson as a wan admirer, 
Halliwell Hobbes as a deathbed 
benefactor, Kathleen Comegys as 
an ill-defined protectress, and such 
competent players as Jan Farrand, 
Peter Pagan, Eric Fleming Marcia 
in lesser parts. 

Jose Quintero’s staging has an 
expressive “feel,” William and 
Jean Eckart have designed suit- 
ably atmospheric for the 1870 
England and Florence locales, and 
Cecil Beaton has supplied a suc- 
cession of stunning period gowns. 
In fact, the whole show is as pretty 
as as an artificial flower—and as 
lifeless. Hobe. 

(Closed last Saturday night (25) 
after four performances.) 


Ruth Draper and 
Paul Draper 


Charles Bowden & Richard Barr pro- 
duction of program of dramatic readings 
by Ruth Draper, and dances by Paul 
Draper, at Bijou Theatre, N.Y., Dec. 26, 
‘54; $4.80 top. 


= 


Charles Bowden and _ Richard 
Barr are again sponsoring Ruth 
Draper in a limited Broadway 
engagement. This time, however, 
they’ve pairec the actress with her 
dancer-nephew, Paul Draper. Last 


season, Miss Draper did a solo 
stint at the Vanderbilt Theatre 
under the Bowden-Barr banner, 


with a limited three-week run ex- 
tended to seven weeks. Present 
stand at the Bijou Theatre, begin- 
ning last Sunday (26), is also 
announced for three weeks. 


Teamup of Miss Draper and her 
nephew is a pleasant blending of 
solo acting and terping, with both 
standout. Dancer’s interpretations 
of classical compositions are the 
opener. 

A polished performer, Draper’s 
agile footwork and graceful move- 
ment are ably demonstrated, both 
in the longhair segment and in the 
second act opener, grooved along 
more popular lines. His improvisa- 
tion closer, based on audience re- 
quests, is a showmanly wrapup. .A 
musical offstage combo provides 
an okay assist. 

Miss Draper continues to dem- 
onstrate her artistry in creating 
believable characters and_ situa- 
tions via an imaginative perform- 
ance. Her first-act turn provides 
several yock moments as_ she 
portrays an elderly club-woman 
at a bazaar and then changes 
character for a looksee at an art 
exhibition in Boston. 

In the ensuing act, she switches 
to French for a takeoff on a Gallic 
actress and then for a more serious 
bit on France in 1940. Although 
the language barrier lessens their 
impact, the latter offerings create 
an effectively solemn mood. 

Program will be varied during 
the three weeks. Jess. 


Black-Eyed Susan 

Gordon Pollock (in association with 
Hart & Goodman) production of farce in 
three acts (four scenes), by A. B. Shif- 
frin. Stars Vincent Price; features Kay 
Medford, Everett Sloane, Dana Wynter. 
Stages by Gregory Ratoff; scenery and 
costumes, William Molyneux. At Play- 
house, N.Y., Dec. 23, ’54; $5.75-$4.60 top 
‘$6.90 opening). 


Dr. Nicholgs Marsh ....... Vincent Price 
Ae NT * 2a Kay Medford 
Dr. Louis Beaumont....... Everett Sloane 


Susan Gillespie 


we wvecscese Dana Wynter 
Peter Gillespie 


pie aneeeess Charles Boaz 


Of course it’s a lugubrious farce, 


| with a spectacularly hammy per- 


formance by the star, but other- 
wise “Black-Eyed Susan” isn’t so 
bad. As a matter of fact, it has a 
mildly gruesome interest. But 
even for nefarious Broadway, it’s 
an undeserved indignity. 

_In the case of the practical 
joker’s perverse’ pre - Christmas 
present, the word ‘‘dirty” is prac- 
tically inevitable. This A.B. Shif- 
frin sex antic is about a lecherous 
doctor believed to be doomed by 
ailment, plus his 
amorous assistant who’s only too 


; anxious to get him into the hay, 
jand an intense young woman who 
| insists he must father the child her 
| husband is unable to give her. 


| thor has 


On that dreary premise the au- 
contrived to festoon a 
imposing string of hack- 
incidents and unsavory 


rather 
neyed 


| quips, a few of which could con- 
| ceivable send a smutty-minded 12- 


year-old into the giggles. There 


| were even a few guffaws from out 


front opening night, perhaps over 
some private jokes between mem- 


| bers of the trapped audience. 


| 


Even in the most doleful pre- 
mieres, however, there is occasion- 
ally a gleam of light, and in the 
case of “Black-Eyed Susan” it is in 
the skillful, spirited and even taste- 
ful performance of Kay Medford 





Shows on Broadway 


Continued from page 48 


Ree baste 








ee 








in the unprepossessing role of the 
medical assistant. The actress, who 
drew critical enthusiasm last seg. 
son in a failure called “Lullaby » 
turns in’a small gem of a portrayal 
in “Susan,” and under the circ. 
stances something. of a triumph, 
Anyway, it stamps this versatile 
young veteran as someone to watch 
—until Hollywood grabs her. 

Otherwise, there’s an acceptable 
performance by British ingenue 
Dana Wynter, as the purposefy] 
young adultress. At any rate, she’s 
an attractive looker and somehow 
manages not to seem embarrassed 
by the slightly appalling things the 
playwright has given her to do and 
say. 

Everett Sloane, who’s survived 
innumerable other minor fiascos in 
the course of a busy, commendable 
career in legit, films, radio and ty, 
turns in a solid job in the rickety 
part of the doctor’s accented doc- 
tor, and Charles Boaz wisely plays 
it straight as the parent who sus- 
pects the spuriousness of his pa- 
ternity. 

That leaves _Vincent 
starred as the waggish, sex-con- 
scious doctor. It would be easier, 
of course, to do just that—leave 
him. But this being a resolutely 
dutiful publication, let it be noted 
that the role is unpalatable, if not 
actually unplayable, then add that 
Price’s solution of the problem con- 
sists in some sort of record for 
smirking, leering, flamboyant takes 
and elaborate mugging. 

Presumably Gregory Ratoff must 
have been around the premises 
somewhere during rehearsals, for 
his name is on the playbill as di- 
rector. Finally, a word for the 
toney modern doctor's office set- 
ting and the appropriate, even 
goodlooking, costumes designed by 
William Molyneux. Hobe. 

(Closed Saturday night (25) 
after four performances. } 


Price, 














Off-B’way in a Rut 


=a Continued from page 49 =e 





’ 


er,” which wraps up Jan. 10 at the 
Downtown National Theatre, and 
“The Dybbuk,” which finishes Jan. 
16 at the Fourth Street Theatre. 

Besides these shutterings, the de 
Lys already has had five produc- 
tions this season. All but one of 
the quintet were quick closers. 
Fast fades were ‘Homeward Look,” 
“Salvation on a String,” “Pony 
Cart” and “High Named Today.” 
while “I Feel Wonderful” stayed 
on for several weeks. 

Other shows that opened and 
closed this season included “The 
Cretan Woman,” at the Province- 
town; “World of Scholom Alei- 
chem,” for a limited rerun at the 
Barbizon-Plaza Theatre; “Sands of 
the Negev,” at the President; “In 
Splendid Error” at the Greenwich 
Mews Playhouse (due to resume 
this month); “Dolls House,” at 
Finch College; “Slightly Delin- 
quent” at the Blackfriar’s Guild 
and “Sing Me No Lullaby,” which 
was followed by the current “Sand- 
hog” at the Phoenix. 

Still running is “Importance of 
Being Earnest,” which opened 
Nov. 9 at the Provincetown after 
pushing out “Clandestine.” Future 
openings include “The Trouble- 
makers,” tomorrow (Thurs.) at’ the 
President; ‘‘Passion of Gross,” Jan. 
9 at the deLys; “Doctor’s Dilem- 
ma,” Jan. 11 at the Phoenix; 
“Thieves Carnival,” Feb. 1 at the 
Cherry Lane, and ‘Three Sisters,” 
Feb. 10 at the Fourth Street. 


capensis 





aaniaademnanane 


Scheduled N.Y. Openings 


(Theatre indicated if set) 


BROADWAY 
Anastasia, Lyceum (12-29). 
House of Flowers, Alvin, (12-30). 
Time of Life, City Center (1-5). 
Festival, Longacre (1-12). 
Sailor’s Delight, Imperial (1-13). 
Put All Together (wk 1-17). 
Fourposter, City Center (1-19). 
Plain & Fancy, Hellinger (1-20). 
Painted Days (wk. 1-24). 

Grand Prize, Lyceum (1-25). 
Tonight in Samarkand (wk. 1-31). 
Wisteria Trees, City Center (2-2). 
Silk Stockings, Imperial (2-3). 
Dark Is Light Enough, ANTA 





(2-9), 
Desperate Hours, Barrymore 
(2-10). 
Three for Tonight, Plymout! 
(wk. 3-20). 

OFF-B’WAY 


Troublemakers, President (12-30'. 

Passion of Gross, de Lys (1-9). 

Dr.’s Dilemma, Phoenix (1-11). 

Thieves’ Carnival, Cherry Lane 
(2-1). 

Three Sisters, 4th St. (2-10). 
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Philly Sags; Flowers $11,000 in 7, 
‘Stockings’ $37,800, ‘Anastasia’ 13¢. 





Philadelphia, Dec. 28. + 
pre-Christmas exacted the cus- 
ymary toll last week but the town 
i the unusual situation of four 
lee on’ view during which is 
on a layoff period. Two 


mally : 
normally town Saturday evening 


show Ss left 





“TEAHOUSE’ HOT $27,000 


FOR 1ST WEEK, ST. L00. 


St. Louis, Dec. 28. 


=, “Anastasia” “House of : : 
he Dy enevind fag” Broadway. After a fortnight hiatus the 
penta last night (Mon.) was, American Theatre relighted last 


“Grand Prize”, [ 
Ky tc out. A non-legit 
Blackstone, the Magician, 
opened at the Erlanger. 
Future bookings include Jan. 3, | 


tourer, | 
also | 


scription, 


weeks; 
ner,” 
Jan. 
cust, 
“Bus 
_ " atiesatiin for Last Week 

House of Flowers, Erlanger (M) | 
(5th wk) ($5.40; 1,800). Variety of 
factors, including Miss Bailey's ill- 
ness, combined to hurt this one; 
prutal at under $11,000 in seven 
performances for the windup of 
the tryout stand. 

South Pacific, Forrest (MD) (13th 
wk) ($4.80; 1,760) (Iva Withers, Al- 
jen Gerrard). Now relying on bus 
and subway trade, so it felt the 
seasonal slump; around $12,500; | 
exits town next Saturday (1). 


12. “Desperate Hours”, Lo- | 
tryout, two weeks; Jan. 31 
Stop,” Locust, tryout, two; 


Silk Stockings, Shubert (MD) 
5th wk) ($6> 1,870) Don Ameche, 
Hildegarde Neff). Also felt the 





slump, but not as severely as the 
rest of the town; about $37,800; ' 
moves on to Boston next week. 

Anastasia, Walnut (D) ($4.20; | 
340) (3d wk) (Viveca Lindfors, | 
Eugenie Leontovich). Steady word | 
of mouth proved big asset in hold- 
over third week; under $13,000. 


Cornell-Power 


Wow $28,700, Det. 


Cleveland, Dec. 28. 

Highest pre-Christmas week gross | 
in the Hanna Theatre’s 32-year 
history was pulled by Katharine 
Cornell and Tyrone Power in ‘“‘The 
Dark Is Light Enough,’ which 
nailed $28,664 in eight perform- 
ances at $4 top. 

For a dramatic play at that scale, 
nothing has approached its take at 
oe 1.515-seat house for the pre- 

ule stanza, 


‘Moon’ Dire $2,500, Cincy; 


Cornell-Pewer Current 


Cincinnati, Dec. 28. | 
New modern bottom - scraping 
Rrosser here for a road_ show, 
“Moon Is Blue,” wound up a fort- 
night’s engagement in the 1,300- 
seat Cox with $2,500 last week. 
lop was $1.98 on a twofer basis. 
Upper side of teeter-totter for 
the current season is in sight this 
week for Katharine Cornell and 
lyrone Power in “Dark Is Light 
Enough” in the 2,500-seat Taft, at 
$3.96 top. 


‘Prize’ Thin $5,700 in 4 
For Hartford Breakin | 


an Hartford, Dec. 28. 

: Three-day breakin of “Grand 
Prize’ here at the Parsons Thea- 
tre last Thursday-Saturday (23-25) 
kvossed a mild $5,700 for four per- | 
formances, Show suffered from 
usual Christmas lull. Top of $3.80 
prevailed for the 1,100-seater. 
House is dark until Jan. 17, 
When it relights for “Models in 


rs vol in for a full week on 
Wolters, 


‘Ginger $9,500, Frisco 


sp: 58n Francisco, Dec. 28. 
- Time Out for Ginger,” starring 
, Slvyn Douglas, dropped to $9,500 
‘aSt Week, its third at the 1,758- 
seat Curran. 

Comedy is playing at a $3.85 


top, 




















Operating Statement 


WONDERFUL TOWN 
‘As of Nov. 30, 54) 





Gross, last 3 weeks... $ 88,887 
loss, Same period..... 2,402 
Loss, entire 
SS 9,995 
fo.al net profit 

to date eee - 202,542 | 
Distributed profit 
e 0 Cale eo ta 150,000 | 
ash POSOTVOS oS Cc cccce 25,000 | 
“Oonds, deposits ...... 24,232 | 
Balance ...... APM st eon 3311 


| Empress 
|; one-week 
| ice,” 





at the Locust for | week with the touring company of 


“Teahouse of the August Moon” 


| getting $27,000. Show, costarring 


Burgess Meredith and Scott Mc- 


engagement, but will be hiked to 


Walnut, tryout, two weeks; | ¢5 60 for the New Year's Eve per- 


formance. 

The Ansell brothers relight their 
tonight (Tues.) with a 
stanza of “Room Serv- 
with Tim Herbert in the lead 
role. The house was dark for two 
weeks. The usual $2.50 scale pre- 
vails except for New Year’s Eve, 
when it will be upped to $3.35. 


Fancy $29,700 
In Hub Tryout 


Boston, Dec. 28. 

Braving the Christmas Week 
bugaboo, “Plain and Fancy” wound 
its first tryout week at the 1,700- 
seat Shubert with a nice $29,700. 
House is scaled at $4.40 week 
nights, with a $5.50 top weekends. 
Final week is current. 

Christmas night newcomers were 
the tryout of ‘Festival’, in for two 





weeks at the Colonial and “Models | y,) “(¢4.40: 1.385) 


is Season”, slated for a three-week 
stand at the Majestic on twofers. 

Lone newcomer this week is 
“Southwest Corner,” starring Eva 
LeGalliene, which bowed into the 
Wilbur last night ‘(Mon.) for a 


fortnight. 





‘Okla’ Slow 166 in Det.; 


‘Garter’ Resumes Tour 


Detroit, Dec. 28. 
“Oklahoma” grossed a weak $16,- 
000 at the 2,050-seat Shubert last 


| week at a $3.30 top. Current is the 


reopened “Getting Gertie’s Gar- 
ter,” in for two weeks at $3.60 top, 
on twofers. 

Upcoming is “Wonderful Town,” 
Jan. 10 at the Shubert for two 
weeks at a $4 top. The 1,482-seat 
Cass is dark and has no immediate 
bookings. 





Morris Agency Shuffles 
Legit-TV Casting Depts. 


William Morris agency has just 
shuffled assignments in its legit 


; and television casting departments 


Charles Baker, previously in charge 
of musical casting in legit, now 
handles all legit casting. 

Joe Magee, formerly doubling 


three weeks, and “Plain | to jump to solid capacfty for this | 


“Tea and Sympathy”, Forrest, sub- Kay, drew fine reviews and is due | ‘ ; 
snd Fancy", Shubert,” tryout, two| week's finale. Top is $4.48 for the | Oh Men $14 200 
: Jan. 10, “Southwest Cor-| ; A 





}and Sympathy,” 





Tom Curtiss 


whe covers part of the Paris front 
(nice covering) for 'Variety’ be- 
sides being Drama Critic of 
the Paris edition of the N.Y. 
Herald Tribune, discourses 


on 
Actor-Critics 


a bright byline piece in the 
forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Season $11,500, 
King 436, Chi 


Chicago, Dec. 28. 

Expected slump hit the four 
Loop shows last week. Weekend 
biz was especially slow, but a 
bounce back is anticipated this 
week. 

Sole future booking is still “Tea 
March 7 at the 


- 


| Blackstone. 





} 
| 
} 
| 
j 
j 
} 
} 
} 








| 


between legit and tv, is now super- | 


visor of tele casting, concentrating 
on names for the spectaculars. 
Nate Beers will do general tv cast- 
ing, as will Jane Dreyfus. Added 


to the video staff are Cy Samuels, | 


previously assistant to Ben Griefer, 
of the department, and Bruce Sav- 
an, formerly with producer Shep- 
ard Traube. 


Current London Shows 


London, Dec. 28. 

(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candie, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apolo 6-9-54). 
Bey Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Happy Holiday, Palace (12-22-54). 
Hedda Gabler, Westm’ster (11-29-54). 
Hippo Dancing, Lyric (4-7-54). 
4 Am a Camera, New (3-12-54). 
intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
King and t, Drury Lane (10-8-53) 
Manor of Northstead, Duchess (4-28-54), 
Matchmaker, Haymarket (11-4-54), 
Mousetrap, Ambas. (11-25-52). 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
coy the Piper, Saville (12-21-54). 
Relations Apart, Garrick (8-3-54). 
Sébrina Fair, Palace (6-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Simon & Laura, Strand (11-24-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Avg. Moon, Her Ma}. (4-22-54) 
Wedding in Paris, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53 











SCHEDULED OPENINGS 
Glass Clock, Aldwych (1-3-55). 





Estimates for Last Week 

Fifth Season, Erlanger (6th wk) 
($4; 1,300) (Chester Morris, Joseph 
Buloff). Nearly $11,500 (previous 
week, $15,500). 

King and I, Shubert (5th wk) ($5; 
2,100) (Yul Brynner, Patricia Mori- 
son). Almost $43,000 ‘(previous 
week, $47,500). 

Oh Men, Oh Women, Harris (3d 
wk) ($5; 1,000) (Ralph Bellamy). 
Nearly $14,200 (previous week), 
$18,100). 

Pajama Tops, Blackstone (4th 

(Diana Barry- 
more). Almost $6,700 (previous 
week, $12,100). 





Current Road Shows 
(Dec. 27-Jan. 8) 
Caine Mutiny Court Martial— 
Playhouse, Wilmington (27-29); 
Lyric, Balto (30-1); Muny Aud., Ft. 


Lauderdale (3); Dade County 
Aud., Miamj (4-5); Muny Aud, 
Lakeland, a. (7); Muny Aud., 


Orlando, Fla. (8). 

Dark Is Light Enough (tryout)— 
Taft, Cincy (27-1), Memorial Aud., 
Louisville (3-5). 

Desperate Hours (tryout)—Shu- 
bert, New Haven (6-8). 

Festival (tryout)—Colonial, Bos- 
ton (27-8). 

Fifth Season — Erlanger, 
(27-8). 

Getting Gertie’s 
bert, Detroit (3-8). 

Glad Tidings—Shubert, 
(27-8). 

Grand Prize 
Philly (27-8) 

King and I—Shubert, Chi (27-8). 

Models in 
Boston (27-8), 

Moon Is Blue—Orpheum, K.C. 
(27-1); Convention Hall, Tulsa (3-4); 
Municipal -Aud., Oklahoma City 
(5-6); Arcadia, Wichita (7-8). 

Oh Men, Oh Women—Harris, Chi 


Chi 
Garter—Shu- 


Wash. 


| (27-8). 


Oklahoma—Central H.S., 


(30-1). 
Pajama Tops—Blackstone, 
(27-8). 
Plain and Fancy 


Chi. 


(tryout)—Shu- 


bert, Boston (27-1); Shubert, Philly | 


(3-8). 

Put Them All Ttogether—Shu- 
bert, New Haven (29-1); Plymouth, 
Boston (3-8). 

Sailor’s Delight 
ceum, Minneapolis 
Milwaukee (3-8). 


(tryout)—Ly- 
(27-1); Pabst, 


Seven Year Itch—Nixon, Pitt. 
(27-8). . 

Silk Stockings (tryout)—Shubert, 
Philly - (27-1); Shubert, Boston 
(3-8). 


South Pacific—Forrest, 
(27-1); Ford’s, Balto (3-8). 


bur, Boston (27-8). 
Tea and Sympathy 
Kerr)—Forrest, Philly (3-8). 


K.C. (3-8). 

Three For Tonight 
State Fair Aud., Dallas 
Municipal Aud., 
(1); Convention Hall, 


Tulsa (2); 


tre, Des Moines (7). 
S.F. (27-8). 


—McCarter, Princeton (6-8). 
Wonderful Town — 





Wash (27-1); Hanna, Cleve. (3-8). 





. | 
(tryout)—Locust, 


Season — Majestic, | 


Kala- | 
mazoo (27-29); Murat, Indianapolis | 


Southwest Corner (tryout)—Wil- 
{Deborah } 


Teahouse of the August Moon— | (Alfred Lunt, 
American, St. L. (27-1); Playhouse, 


{tryout)— 
(27-31); 
Oklahoma City | aldine Page). Almost $10,400 (pre- 


Okla. U. Field House, Norman (4); | ' 
Aud., Sioux City (6); KRNT Thea-| (12th wk; 92; $5.75;-$4.60; 

(previous | 
Time Out for Ginger—Curran, 


Tonight In Samarkand (tryout) 
National, | $24,000). 


Charles’ $10,300; 


Broadway continued to hit bottom 
| last week. The pre-Christmas slide 
|}ended Thursday (23) and Friday 
| (24) for some shows, while biz at 
| Others remained sluggish through- 
| out the week. Receipts for most 
| shows, except the smashes, were 
| down from the previous semester. 
| Upbeat is expected this frame. 
There were three openings last 
| week, two being fast folds. ‘Por- 
trait of a Lady,” which preemed 
Tuesday (21) and “Black-Eyed 
Susan,” which debuted Thursday 
(23) shuttered Saturday (25). Other 
entry was “What Every Woman 
Knows,” the inaugural two-week 
bill of the eight-week City Center 
arama season. 

Four new shows open this week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 








cal-Drama), O (Opera), OP (Op- 
eretta). 
Other parenthetic designations 


| refer, respectively, to weeks played, 
number of performances through 
| last Saturday,*top prices, number 
| of seats, capacity gross and stars. 
| Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anniversary Waltz, Booth (C) 
(S8th wk: 299; $4.60; 766; $20,000) 
(Macdonald Carey, Kitty Carlisle). 


Almost $13,800 (‘previous week, 
$12,700). 

| Bad Seed, 46th St. (D) (3d wk; 
121; $5.75-$4.60; 1,319; $37,000) 


(Nancy Kelly). Over $28,100 (pre- 
vious week, $28,500). 

Black-Eyed Susan, Playhouse 
(C) (1st wk; 4; $5.75-$4.60; 990; 
$23,500) (Vincent Price). Opened 
last Thursday (23) to 
pans; grossed nearly $5,200 for first 
four performances; closed last 
Saturday (25) at a loss of approxi- 
mately its total $60,000 investment. 

Boy Friend, Royale (MC) (13th 
wk; 100; $6.90; 1,172; $38,200). Had 
a clean statement at $38,200 (previ- 
ous week, $38,400). 

Caine Mutiny Court Martial, 
Plymouth (D) (49th wk; 388; $5.75- 
$4.60; $33,331) (Lloyd Nolan, John 





Hodiak, Barry Sullivan). Almost 
$17,500 (previous week, $18,200); 
elosing Jan. 15, to tour. 

Can-Can, Shubert (MC) (86th 
wk; 684; $6.90; 1.361; $50,160). 
Almost $36,300 (previous week, 
| $36,100). 


Dear Charles, Morosco (C) (15th 
i; Wk: 117; $6.90-$5.75-$4.60; $29,850) 
|(Tallulah Bankhead). Over $10,300 
|(previous week, $13,000); closes 


Jan. 29, to tour. 
| Fanny, Majestic 
fo $7.50; 1,510; $65,300) (Ezio 

Pinza, Walter Slezak). Over ca- 
| pacity again, with standees at ail 
performances, almost $65,900. 
| Kismet, Ziegfeld (OP) (56th wk; 
| 444; $6.90; 1,528; $57,908) (Alfred 
| Drake). Over $43,000 (previous 
week, $44,300). 
| Lunatics and Lovers, Broadhurst 
1(C) (2d wk} 16; $5.75-$4.60; 1,150; 
| $29,500). Nearly $28,600 (previous 
| week, $28,800 for first eight per- 
formances). 
| Mrs. Patterson, National (D) (4th 
| wk; 30; $6.90-$5.75; 1,172; $36,000) 
(Eartha Kitt). Over $22,300 (previ- 
ous week, $30,200). 

Pajama Game, St. James (MC) 
(33d wk; 260; $6.90; 1,571; $51,717) 
|(John Raitt, Janis Paige, Eddie 
Foy, Jr.). Capacity as always, $52,- 
100; Raitt returned last Monday 
(27) after a brief vacation during 
which time Stephen Douglas 
subbed. 

Peter Pan, Winter Garden (MD) 
(10th wk; 77; $6.90; 1,510; $57,500) 
| (Mary Martin). 
| vious week, $42,000), 
| Portrait of a Lady, ANTA Play- 
‘house (1st wk; 4; $5.75-$4.60; 
| 1,347, $34,000) (Jennifer Jones). 
| Opened Dec. 21 to unanimously 
| unfavorable reviews; grossed over 


(MD) (8th wk; 


Philly | $12,000 for first four performances 


and a preview; closed last Satur- 
| day (25) at an approximate loss of 
fits full $80,000 investment. 
| Quadrille, Coronet (C) (8th wk; 
| 62: $6.90-$5.75-$4.60; 1,027; $30,000) 
Lynn Fontanne, 
|Edna Best, Brian Aherne). 
| $25,800 (previous week, $30,300). 
Rainmaker, Cort (C) (9th wk; 68; 
| $5.75-$4.60; 1,056; $29,000) 


| vious week, $15,700). 


| Reclining Figure, Lyceum 


| $23,389). Nearly $8,700 


Over 


(Ger- 


‘ 





} 


| 


| 
| 
| 
| 
| 


(6th wk: 41; $5.75-$4.60; 925; $23,- 


| $9.000). 


B'way Not So Merry; Hayes $31,500, 
‘Witness’ $22,600, ‘Lunatics’ $28,600 


‘Lady, ‘Susan Flop 


turned as star last Monday night 
(27). 

Solid Gold Cadillac, Music Box 
(C) (60th wk; 469; $5.75-$4.60; 1,- 
077; $27,811). Layed off last week 
(previous week,. $12,600). 

Tea and Sympathy, Barrymore 
(D) (65th wk; 509; $5.75-$4.60; 1,- 
214;| $28,300) (Joan Fontaine). 
Layed off last week (previous week, 
$12,000). 

Teahouse of the August Moon, 
Beck (C) (63d wk; 508; $6.22-$4.60; 
1,214; $33,608) (David Wayne, John 
Forsythe). Over capacity as always, 
topped $34,000. 

Tender Trap, Longacre (C) (11th 
wk; 85; $5.75-$4.60; 1,048; $26.317) 
(Robert Preston, Kim Hunter, 
Ronny Graham). Over $10,600 
(previous week, $18,000, with some 
theatre parties), closes Jan. 8. 

Wedding Breakfast, 48th St. (C) 


720). Over $9,000 (previous week, 


| What Every Woman Knows, City 
| Center (MC) (1st wk; 8; $3; 3,090; 


| $50,160) 


(Helen Hayes). Opened 


|last Wednesday (22) to unanimous- 


} 
| 


ly affirmative notices; grossed al- 


|; most $31,500 for first eight per- 
| formances. 


Witness for the Prosecution, 


| Miller (D)-(2d wk; 12; $5.75-$4.60; 


920; $23,248). Nearly $22,600 (pre- 


| vious week, $13,500 for four per- 
| formances and one preview). 


: | 40; 
unanimous | 


Miscellaneous 
Ruth & Paul Draper, Bijou 
($5.75-$4.60; 603; $17,000). Combo 


solo drama-solo dance bill opened 
Sunday night (26) to generally 
favorable reviews; announced for a 
threé-week engagement. 

Sandhog, Phoenix (M) (5th wk; 
$4.60-$3.45; 1,150; $24,067). 
Just under $10,500 (previous week, 
$13,500). 

OPENING THIS WEEK 

Saint of Bleecker Street, Broad- 
way (MD) ($6.90-$6.00); 1.900; $60,- 
000). Gian-Carlo Menotti musical, 





Over $42,500 (pre- | 


(C)|mas. A . 
995; | (4:45 p.m.) worked out quite well. 


presented by Chandler Cowles; 
opened Monday night (27) to unan- 
imously favorable reviews. 
Flowering Peach, Belasco (D) 
($5.75-$4.60; 1,077; $28,300) (Men- 
asha Skulnik). Clifford Odets play, 
presented by the Producers Thea- 
tre; opened last night (Tues.). 
Anastasia, Lyceum (D) ($5.75- 
$4.60; 995; $23.389) (Viveca Lind- 
fors, Eugenie Leontovich). Mar- 
celle Maurette play, adapted by 
Guy Bolton; presented by Elaine 
Perry; opens tonight (Wed.). 
House of Flowers, (Alvin (MC) 
| ($6.90; 1,150; $47,000). Musical by 
Truman Capote and Harold Arlen, 
presented by Saint Subber; opens 
tomorrow night (Thurs.). 


OFF BROADWAY SHOWS 
(Figures denote opening dates) 
Dybbuk, 4th St. (10-26-54); closes 

Jan. 16. 

Importance Being Earnest, Prov- 
incetown (11-9). 

Stene For Danny Fisher. Down- 
town National (10-21-54); closes 
Jan. 10. 

Twelfth Night, Jan Hus (11-9-54). 

Way of the World, Cherry Lane 
| (9-29-54); closes Jan. 23. 


‘TOWN’ DIPS TO $28,100 
ON 2D WEEK IN WASH. 


Washington, Dec. 28. 
Second semester of ‘Wonderful 
| Town,” with Carol Channing, drew 
| $28,100 last week at the National 
prs despite the traditional 











pre-Xmas doldrums, Although that 
| was nearly $6,000 under the initial 
| stanza, it was figured not too bad. 
The current third and final week 
should zoom. 

Shubert relighted last night 
(Mon.) with a fortnight’s revival 
“Glad Tidings,” starring Constance 
Bennett, Tod Andrews and Haila 
Stoddard. 


‘Corner’ Fair 76 for 4, 
In New Haven Tryout 


New Haven, Dec. 28. 

Preem of “Southwest Corner” at 
the Shubert last Thursday-Satur- 
day (23-25) drew just under $7,000 
on four performances, at $4 top. 
|That wasn’t too bad at the scale 
|and considering it was pre-Christ- 
late Saturday matinee 








Current is breakin of “Put Them 


week, $10,500); moved last Monday | All Together” this Wednesday-Sat- 


! 
| (27) to the Holiday. 


Seven Year Itch, Fulton (C) 
(110th wk; 877; $5.75-$4.60; 1,063; 
Over $12,700 ‘previous 

'week, $12,300). Tom Ewell re- 


| urday (29-1), then comes the preem 
|of “Desperate Hours,” Jan. 
'“South Pacific,” Jan. 17-22. and 
| the national company of “Pajama 
| Game,” Jan. 29-Feb. 5 
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Seek Injunction On Community Name; 


Fleming's Ft. Wayne Org. Stays Put 


Although there’s a lull this week + 


in longhair, the Community Con- | 
certs-International Concert Service | 
hassle keeps simmering. Last week | 
Columbia Artists Mgt., parent of 
Community, went into N. Y. State 
Court to ask for an injunction 
against use of the Community 
name by International. (Interna- | 
tional is headed by Ward French 
and Robert Ferguson, who were 
ousted recently from Community, | 
and who set up their rival org to 
line up cities for their own organ- 
ized audience movement). 

Because French and Ferguson | 
aren’t N. Y. residents, Columbia’s 
plea for an injunction was moved | 
to N. Y. Federal Court. It’s Colum- 
bia’s beef that International has 
been assuring various towns that it | 
(International) can still use the 
Community label in those towns 
for its own setup. 

Out of the 900 towns in the 
Community chain, International 
claims it has wooed 200 away to 
its own setup. It’s more reliably | 
reported, however, that only about | 
25 towns have moved from Colum- | 





Tudor to Revive Works 
For Ballet Theatre Gala 


Ballet Theatre has signed Antony 


/ Tudor, noted choreographer, to re- | 


store his ballets, “Pillar of Fire” 


New Orleans Opera Gives 
Cellini Three-Year Pact 


New Orleans, Dec. 28. 
Conductor and artistic director 
/Renato Cellini and stage director 
'Armando Agnini were signed to 
three-year contracts last week by 
the New Orleans Opera Assn. 

Duo was engaged for the cur- 
rent opera season last September 
and they’ve worked together on 
three productions thus far. Cellini 
succeeded Walter Herbert, dis- 
missed last spring. 








and “Romeo and Juliet,” for the | 6 9 
spring N. Y. season, which will be | A d B lI 
a gala to celebrate the troupe’s n erson a 


| 15th anniversary year. Hugh Laing | 


has also been engaged as guest 


| 
| 
artist for the Gotham run, to dance 


Hottest Ticket 


in “Pillar” and “Romeo,” and also | 


|in “Lilae Garden.” Both Tudor and | 


Laing were with Ballet Theatre 
originally, when it started. Sam 


Lurie handled the new contracts 
for them as their, personal rep. 

The N. Y. gala will run for three 
weeks at the Metropolitan Opera 
House, starting April 12. Tudor will 
have a 3!2-week rehearsal period 
to prep his revived works. 





bia to International. Bath organi- | 
zations have had field men out, é ars ? or 
with Columbia’s men about 2!» | 
weeks ahead of sked, in order to 
hold on to their setups. | 
Rumors were flying around N. Y. | 
last weekend that James R. Flem- | 
ing, Fort Wayne publisher pre-| Second season of an expected 
viously identified as the principal | annual grand opera setup for Puer- 
financial backer of International,|to Rico has been finalized, with 
and active in its organization, had | season to run for a week of eight 
withdrawn from the setup. This | performances in June. Albert Gins, 
Fleming denied on Monday (27).|N. Y. attorney, who reps many 


But he also advised that he isn’t | show biz clients, left last weekend | 


an active member in International, | to discuss the festival with execs 


bos people with no previous in- 
| 


2d PR. Opera Fest 


being just a friend and well-wisher 
of French in his new venture. 
! 





Fort Wayne With Columbia 
Fort Wayne, Dec. 28. 
In the battle between rival artist | 
booking agencies, the Fort Wayne | 
Community Concert Assn. board | 
voted 25 to 0 last week to remain 
with Community Concerts Inc.! 





| at the U. of Puerto Rico, which 


sponsors the presentations. Gins, 
who originated the idea for last 
June’s teeoff fest, acts as impre- 
sario for the event. Affair, involv- 
ing a $100,000 budget, employs Met 
Opera stars as leads, and utilizes 
chorus and orch from N. Y., with 
locai talent assisting. 


Fest will open June 10 at the 


Both that organization and Inter- | University Theatre, Rio Piedras, 
national Concert Service sought | 2ear San Juan, with “Aida,” with 


their contract. 


James R. Fleming, co-publisher 
of the Fort Wayne Journal-Gazette, 
reportedly the principal financial 
backer of International Concert 
Service, and a member of the board 
of the Fort Wayne group, also cast 
his vote for Community, despite 
his International tie. 

“I believe that we should remain 
with Community Concerts,” 
Fleming. “The new organization, 
International, is concentrating its 
efforts on the east coast and is not 


concerned with the midwest at this | 


time. It was only natural for the 
Fort Wayne Community Concert 
Assn, to remain as it is. 





El Paso Steamed Up 
E] Paso, Dec. 28. 


Controversy over the future here | 


| Classical Disk Reviews 


of Community Concerts and its 
new rival, International Concert 
Service, has reached heated inten- 
sity in El Paso. Board of directors 
of the El Paso Community Concert 
Assn. met last week (21) to decide 
their organization’s future. After 
extended deliberation, those pre» 
ent, plus five proxy votes, chose to 
change their name to the Interna- 
tional Concert Assn. 

Their vote, in effect, meant with- 
drawal from the longer-established 
Community Concerts group. in 


order to join International. Inter- | 


national’s chiefs, Ward French and 
Bob Ferguson, recently left Com- 
munity Concerts to form their own 
group. 

Action of the El Pasoans brought 
a prompt reply from Community 
Concerts, printed in the El Paso 
Times. Among other things the 
letter stated bluntly: “We don’t 
plan to lose Community Concerts 
in El Paso.” The letter referred to 
an agreement between the local 
and national orgs giving the latter 
the power to “reorganize on the 
resignation of one or all officers.” 
Such action, Community informed 


the El Pasoans, “is exactly what we | 


will do.” 





Philippe Entremont, 20-year-old 
French pianist, arrived in New 
York from 
to begin a tour of 45 concerts in 
this country. 
in the program sponsored by the 
National Music League and the 
Jeunesses Musicales abroad, now 
in its fourth season, 


Montreal Sunday (26) | 


He’s exchange artist | 


Zinka Milanov, Mario del Monaco, 
Robert Weede and Nell Rankin in 
the leads. Other events are“‘Faust,” 
“Traviata,” “Barber of Seville,” 
“Cavalleria Rusticana” and ‘“Pagli- 
acci,” “Manon,” “Trovatore” and 
“Rigoletto.” Leads include, in addi- 
tion to the previously named, 
Dorothy Kirsten, Regina Resnick, 
Kurt Baum, John Brownlee, Eu- 
gene Conley, Jan Peerce, Dolores 





said | Wilson, Brian Sullivan, Cesare Val- 
Frank | 


letti, Jerome Hines and 
| Guarrerra. 

The Met’s Desire Defrere will 
| stage, with Anthony Stivanello as- 
| sisting. Nicolas Rescigno and Emer- 
|}son Buckey have been set as con- 
| ductors, with others to be pacted. 


Marian Anderson’s first appear- 
ance at the Met Opera House, set 
for Jan. 7 in Verdi’s “Masked 
Ball,” has excited unusual atten- 
tion. Famed contralto is the first 
Negro singer to be signed by the 
Met, and the Jan. 7 event has be- 
come the hottest ticket buy in 
N.Y. There have been = steady 
brokers’ calls since the first an- 
nouncement in November, even 


terest in opera. 

Because the Jan. 7 
regular subscription rather than 
an open performance, relatively 
few single tickets are available, to 
heighten the ducat scramble. ‘Ball’ 
is being revived at the Met after 
six seasons’ absence. 

This performance will mark 
| Miss Anderson’s opera debut, as 
well as her stage preem, her work 
heretofore having been restricted 
| entirely to concerts. She has never 
acted before. ‘“Masked Ball” will 
be her only opera this season, and 
she’ll do it only three times, Jan. 7 
and Feb. 26 in N.Y., and Jan. 11 
in Philadelphia, her hometown. 

Miss Anderson will sing Ulrica. 
|The Met has assembled its strong- 
|est cast for the opera, with Zinka 
|Milanov, Richard Tucker -and 
| Leonard Warren as other leads, 
/and Roberta Peters, Nicola Mosco- 
/na and Norman Scott in support. 
| Herbert Graf will stage and Di- 
| mitri Mitroppulos, the N.Y. Phil- 
ij harmonic maestro, will be guest 
| conductor. 


Neway, Ribla Set For 
New Banfield Opera 


New Orleans, Dec. 28. 

| Patricia Neway, who had the lead 
‘on Broadway in Gian-Carlo Menot- 
| ti’s opera, ‘The Consul,” and Ger- 
itrude Ribla, ex-Mét Opera soprano, 
will have the leads in “Lord 
Byron’s Love Letters,” short opera 
which is to be double-billed with 
|Tennessee Wililams’ play, “27 
Wagons Full of Cotton,” here next 
'month. Opera, with a Williams 
libretto, has music by Raffaello de 
Banfield, who has done some ballet 
scores. 


date is a 








| 





Kipnis As_ Boris (Bluebird). 
| Reissue of six scenes from the 
| Moussorgsky opera, with the one- 


| time Met basso Alexander Kipnis | 


irevealing his sonorous tone, digni- 
| fied bearing and impressive artistry 
| plus Nicolai Berezowsky leading 
{the RCA Victor symph and chorus 
/in solid support. A welcome re- 
| vival, 

Menotti: Amelia al Ballo (Angel). 
Menotti’s short opera buffa holds 
|up very well—tart, spicy, melodi- 
ous and quick—in this superior La 
{Scala version under Nino San- 
zogno. Margherita Carosio is a 
skilled, fetching soprano, 
| Bruckner: Symphony No. 3 
|(London). The so-called “Wagner” 
| symphony, in D Minor, is massive, 
sprawling and diffuse, but meaty 
and interesting. Its Wagnerian 
effects and motifs, its musical 


| quotes from Wagner, add to the| 


appeal. Vienna Philharmonic under 
Hans Knappertsbusch gives it a 
hearty, solid reading. 

Schumann: Quartet & Quintet, 
in E Flat (Vox). Two charming 
works, the gentler 
quartet balanced against the vigor 
of the more romantic quintet. 


Skilled performances by the Bar-| 


chet Quartet and pianist Walter 
Bohle, for an attractive coupling. 
Bloch: Sonata; Handel: Sonata; 


Schubert: Sonatina (RCA Victor). | 


| Jascha 
The 
mystical 


Bloch is 
music, of 


readings. 


stern, 
' rugged, 


mood of the| 


high ' musicianship and skill, 


lyric quality too. The Handel is 
}in classic Italianate style and the 
|Schubert is a_ lovely, tuneful 
| iyi : ° . 

miniature. Choice disk. 

| Walton: Viola Concerto & Hin- 
| demith: Schwanendreher (Colum- 
| bia). Strong, rhythmic and lyric 
| Walton and the light, melodie but 
less appealing Hindemith in sturdy 
performances by William Primrose, 
| with the Columbia Chamber Orch 
{under John Pritchard backing him 
iin the latter. . 

| Vaughan Williams: Fantasie on 
Theme by Tallis & Britten: Varia- 
tions on Theme by Bridge (Angel). 
| The. Britten is a charming, lyrical 
| suite with some very expressive 
| writing. The Vaughan Williams, a 
| beautiful fantasia, is by now a mod- 
jern classic, even though the per- 
| formance here is, though brilltant, 
somewhat driving. Herbert von 
| Karajan leads the Philharmonia. 
| Haydn: Symphonies No. 100 in 
|G & 102 in B Fiat (London). Two 
fine examples of the late work of 
|Haydn, The snappy, rhythmic G 
j Major and the more. sonorous, 
domantic B Flat get breezy read- 
ings from the London Philhar- 
monie under Georg Solti. 

Bartok: For Children & Sonatina 
(Angel). The children’s suite con- 
tains lovely, melodic pieces of wide 
variety, with simple but unconven- 
tional harmonies, all very appeal- 
ing. They're played here by pianist 


Heifetz in some felicitous |Geza Anda with delicaey or force, 


as required, as well as with feeling, 
Bron. 





Inside Stufl—Concerts 


Sonia Arova, French ballerina who joined Ballet Theatre’s roster 
recently, had to step lightly into her new relationship. It would have 
taken too long to get her an artist’s visa, so femme took a visitor's 
visa instead, and was rehearsing in N.Y. with the troupe before her 
artist’s visa came through. Publicity on shipboard had to refer to 
her by name only, with no reference to the ballet company that was 
bringing her over. Miss Arova, formerly with the Marquis de Cuevas 
troupe and Festival Ballet, was a sudden addition to Ballet Theatre, 
as replacement for Alicia Alonso, still touring South America with 
her own company. Apparently, Miss Alonso, Ballet Theatre’s biggest 
name, won’t be back with the troupe until its spring season at the 
N.Y. Met, at end of its regular touring season. 


The Metropolitan Opera management takes exception to the way 
VarIETY is spending its (the Met’s) money, especially in relation to 
last week’s (22) story on costs of the new ballet, “Vittorio.” Management 
estimates the cost (with bills not all in) at around $20,000, with cos. 
tumes repping about $12,000 of this sum. Production is painted at the 
Met’s own studios, and no collateral or fringe costs (such as music 
copying, extra rehearsals, overhead, etc.) are included as part of the 
production cost. Met’s figures are based on three items only: designing 
fees, sets and costumes. 


Berlin 0’Seas Coin OK, Karajan Inking 


Assure German Orchestras U.S. Tour 


+ The Berlin Philharmonic’s first 
U.S. tour, set for this winter, 
which seemed in danger of col- 
lapse with the death of Wilhelm 














Irish Singers in 1st U.S. 


Tour; 50 Dates at 2G 


Feis Eireann, or the Irish Fes- 
tival Singers, are making their first 
appearance in the U. S. next month, 
opening with a Carnegie Hall, 
N. Y., concert Jan. 28, and filling 
50 dates as far west as Minneapo- 
lis in a 10-week trek. 

First Irish vocal group in many 
years to tour here, it’s being im- 
ported by concert manager Albert 
Morini, who is selling it at 
$2,000 a date. Many are being 


Furtwangler in November, has 
now been assured. Herbert von 
Karajan, head of the Philharmon- 
ia Orchestra of London and one of 
Europe’s top maestros, will lead 
the 106-man orch for all of its 26 
dates from the Feb. 27, ’55 opener 
in Washington to the final April 
1 concert in N.Y. And the $50,000- 
$60,000 transatlantic passage 
money for the orch which Henry 
R. Reichhold, Detroit industrialist, 
had originally promised for the 
Furtwangler deal, and subsequent- 
ly withdrew, has now been assured 


taken by religious organizations for 


benefit purposes. 


Small Terp Cos. 
Solid in Field 


Permanency of the status of 
small groups in the ballet field was 
evidenced again last week when 
two new troupes, currently out on 
their debut tours, were re-signed 
for next season. One is the Ruth- 
anna Boris-Frank Hobi Co., re- 
pacted by Andre Mertens of Co- 
lumbia Artists Mgt. Othey is the 
Alexandra Danilova Co., renewed 
by Sol Hurok. Both troupes, inci- 
dentally, are under persona] man- 
agement of Alfred Katz, who got 
up the packages. 

Small terp teams have been 
steadily increasing, in the wake of 
the growth in ballet’s popularity 
generally. Interest in such dance 
groups by the smaller towns that 
can’t get the largescale troupes 
has been on the upbeat. In addi- 
tion to Boris-Hobi and Danilova, 
the circuit is now getting Marina 
Svetlova & Co. (a group of three 
dancers and a pianist); Inesita Co. 
(of five); and in a lighter vein, 
though in the longhair sphere, the 
groups of Mata & Hari and Iva 
Kitchell. Also last week, Co- 
lumbia signed Lola Montes and 
her troupe of four dancers and two 





in January. 

The Boris-Hobi troupe, compris- 
ing three dancers (third being 
Stanley Zampakos) and a pianist, 
is inked for a solid 17 weeks this 
season. The Danilova company, 
with four dancers and two pianos 
—dancers comprising Mme. Dani- 
lova, Roman Jasinsky, Moscelyn 
Larkin and Michael Maule—is 
booked for 16 weeks. Both debut 
tours have been highly successful 
thus far. 


50 OPERATIC YEARS AS 





RCA Victor is readying a deluxe 
album for next spring, which may 


season. 
Operatic Singing,” album of five 


tions from great 





the album, 


instrumentalists for a tour starting | 


NEW RCA DELUXE ALBUM 


prove one of the highlights of the 
Titled “50 Years of Great 


disks (10 sides) will comprise selec- 
Metropolitan 
Opera operas and arias of the past 
five decades, from Marcella Sem- 
brich to Rise Stevens and from 
Francesco Tamagno to Jan Peerce. 

Material was selected by Irving | is stepping out internationally. The 
Kolodin, music editor of the Sat-|U. S. tour is also likely to hyp? 
urday Review, who has written a 
couple of histories of the Met, and | Angel label here. 


by vote of the Berlin Senate, which 
will subsidize the fares. 

Tour consummation, according 
to the trade, is chiefly due to the 
tenacity of Andre Mertens, veepee 
of Columbia Artists Mgt., which is 
booking the trip. He kept working 
on the deal after the various sup- 
ports fell away. Some local man- 
agers wanted to cancel out, feeling 
they couldn’t hold the dates open 
due to the uncertainty of the 
orch’s coming. But Mertens held 
them in line. 

No manager of an _ important 
town pulled out, although a 
couple of small spots did. Three 
dates are being given in N.Y.'s 
Carnegie Hall; two-thirds of these 
are sold out already, and there 
have been few cancellations. Mer- 
tens had to line up th> substitute 
|maestro, and ix Dr. G. von 
Westermar., Berlin symph man- 
ager, ‘io getting the city of Ber- 
lin to foot ‘the overseas passages. 
|; Orch is being sold here at $6,000 
|a date. 

Karajan had to adjust a full 
winter’s sked (he’s currently con- 
ducting at La Scala) to take on the 
tour stint. After Furtwangler’s 
death, while Mertens was. still 
scurrying around for a sub, Bruno 
Walter agreed to conduct the first 
concert in Washington, in tribute 
to Furtwangler. The Berlin symph 
is Walter’s old orch, and the 78- 
year-old maestro was willing to 
make a special flight from Calis 
fornia to D.C. for the one-shot. 


Philharmonia Due in U.S.; 
Karajan Double-Header 


Herbert von Karajan, top Eure- 
pean conductor, will make a unique 
double-header bow to U. S. audi- 
ences, guest-conducting with the 
Berlin Philharmonic here this sea 
son, and reappearing again with 
his own orchestra, the Philhar- 
monia of London, next season. Lat: 
ter orch has just been set for ils 
first U. S. tour, comprising 30 
dates over a five-week period in the 
fall of 1955. Tour will cover 4 
triangle bounded by Chicago, Bos- 
ton and Atlanta. The Judson, 
O'Neill & Judd division of Colum- 
bia Artists Mgt. is handling th¢ 
tour, hoping to sell the orch at 
$6,000 a date. 

The Philharmonia, a new 0! 
|chestra, was put together about 
five years ago mainly for record- 
ings (under the E.M.I. label). It 
became quickly established as & 
| major orch, gave concerts in Enég- 
| land and on the Continent, and now 








sales of the orch’s disks, under the 
(E.M.I. is be- 


who also has written the text for | lieved financing the overseas pas 
age money.) 
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| , tera f ] |. In most respects, Logan’s book 
‘lives up to this extravagant prom- 


|| East, premiere danseuse, origina- 
| tor of the eancan in America.” 


|ise. The career of Texas Jack, 





First Int] Press Ball 

he proximity I to } 
svainst tits first international Press 
Ball, under the auspices of the 


Xmas militated | London; $2.30), Ackland describes | Of dime novels, is fully traced; and 


| Confederate scout, partner of Buf- 
Elspeth Grant, (Allan Wingate, | falo Bill, quondam actor, and hero 
with commendable frankness how | his hitherto somewhat slighted ro- 
he never quite achieved his goal.| mance with Josephine Morlacchi. 
But he’s apparently never lost his | Italian dancer who acted with Jack 





Foreign Press Assn., which un- 
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ubfedly was a sellout, but (1) 
a voids at certain tables, 
indicating seat sales but not oc- 
cupied, due no doubt (2) to the oc- 
eupational pressure and general 
jeidown that comes with the Christ- 
mas W eek’s final lap. ‘ 

victor Borge headed a slick 
show; the Waldorf’s Claude . 
Philippe did a tophole job with an 
international culinary roundup for 
the Press Ball; and the four-way 
charity auspices undoubtedly bene- 
fited beaucoup as result. They 
were the Free Milk Fund For 
Babies (Mrs. William Randolph 
Hearst’s longtime pet charity), the 
United Nations’ Children’s Fund, 
the N.Y. Herald Tribune Fresh Air 
Fund. and the N.Y. Journal-Amer- 
ican Christmas Veteran Fund. 





N. ¥. Newsmen Off Base 
Two New York newsmen, roam- 
ing off their metropolitan area 
beat. have come up with a hit tome 
dealing with the old west. Co-au- 
thored by Paul Sann, executive 


editor of the N. Y. Post, and James | 


Horan, assistant city editor of the 
N. Y. Journal-American, “Pictorial 
History of the Wild West” (Crown) 
is set for a second printing after 
the first order of 20,000 sold out 
over the Christmas holiday. 

Gary Cooper, an old hand in de- 
picting western characters, is lend- 
ing his support for the book via 
endorsements, an unusual activity 
for Cooper. Crown and United 
Artists received the okay from 
Cooper’s lawyer, I. H. Prinzmetal, 
to use Cooper’s picture in cooper- 
ative advertising plugging the book 
and “Vera Cruz,” the Hecht-Lan- 
caster production being released 
by UA. 





Steve Allen’s Book 

Steve Allen, quondam disk jock- 
ey, panelist, midnight conferencier, 
radio-tv humorist, songwriter and 
et ceteras, joins the show biz book 
parade. 

He’s whipped up a flock of short 
stories which Henry Holt & Co. 
will publish. Carlton Cole, whe 


agented the Hy Gardner’s “Cham. ' 


pagne Before Breakfast,’ also a 
Holt publication, handled this deal. 





: Aid:zich’s ‘Mrs. A’ 

There can never be too much 
authe-itative material in  pyint 
epout a great star. Richard Ald- 
rich has added to stage lore with 
his new book, “Gertrude Lawrence 
as Mrs. A” (Greystone; $4.95). Un- 
derstandably, Aldrich. has created 
an idyll. When a partner in a mar- 
riage dissolved by untimely death 
writes his memoirs, few could or 
would deny his point of view. 

As Aldrich points out, Miss Law- 
rence was one of life’s “givers.” 
She touched marty lives; but often 
her relationships with people who 
felt very close to her were, her 
husband believes, extensions of 
her stage self rather than manifes- 
tations of the lady’s inner heart. 

Consequently, some may not 
find the Gertrude Lawrence they 
knew, and perhaps loved, in these 
pages. Most readers, however, will 
be held by Aldrich’s fine, flowing 
Style, and by his captivating report 
on his mother, who was slow to 
appreciate her famous daughter- 
in-law, but who finally became a 
devoted Lawrence fan. Aldrich’s 
account of New England matriarch 
learning VARIETY-ese provides an 
hilarious passage in his book. 

This volume is a worthy suc- 
cessor to Miss Lawrence’s autobi- 
Osraphy, “A Star Danced.” It is 
beautifully produced and hand- 
Somely illustrated. Virtually all 
proper names are correctly en- 
tered save that of Robert Flemyng, 
Which js consistently misspelled. 
Unfortunately, there is no index. 

Down. 


,. Scots’ Canada Issue 

The Weekly Scotsman, Edin- 
fureh, will shortly be flown across 
he Atlantic, reprinted in Toronto, 


a distributed throughout Canada 
n 1e 


in 
in Scotland, 
Journal is now owned by Roy 


Br son, managing director of 
»cotsm 


Who co 





oe U. S. It will be on sale | 
anada same day. that it’s sold | D. 


enthusiasm for discussing The Art | 42d Buffalo Bill, is properly re | 
of the Cinema (always in caps), | Corded. 


which is a_ recurrent 
throughout the 250-odd pages of 
the book. 

This can be more than irritating, 


although the lively style of the two | The book fills a niche in lore of 
writers, plus a full measure of in-| the frontier stage. It is well put | 


teresting incidents, offers some 
compensation. As a story of a man 
who wasn’t quite satisfied with the 
success he had attained in one field 
of show business, the book is a 
stimulating example. Myro. 





Largest Browsery 
Kroch’s & Brentano’s new Chi- 
cago bookstore is the largest 
browsery in the world (45,000 
square feet). Store’s got every- 
thing from a rare book department 


to a paper book division. Paper- 
backs are located in the “super- 
market section’’—with shopping 


wagons thrown in. 

Setup represents $500,000 out- 
lay. While the official launching 
takes place on Jan. 22, the picka- 
bookery is in operation now. 





Jules Archer’s Redbook 


MCA’s Revue Productions 
bought the tv rights to Jules Arch- 
er’s short story, “Magic Fella 


Skin,” as part of the vidfilm series, 
“Soldiers of Fortune,” and Archer 
that same day sold Redbook a 
story, “Ladies Man”; both deals 
via the Lenniger agency. 





Satevepost ‘Treasury’ 

“The Saturday Evening Post 
Treasury” (Simon & Schuster; 
$7.50) is an impressive 550-page 
tome, a selection of outstanding 
stories, articles and pix in the mag- 
azine since way back in 1728. 


Se 1 from the complete files 
by Re Butterfield and the Sat- 
evepo: editors, the book contains 


a wealth of reading matter from 
Ben . ranklin’s humor to William 
Faulx:er’s gloom, with an amazing 
lineup of writers—Edgar Allan 
Poe, Jack London, F. Scott Fitz- 
gerald, Joseph Hergesheimer, Irvin 
*, Cobb, down to Clarence Buding- 
ion Kelland and Mary Roberts 
Rinehart, to mention just a few. 
It’s an astonishing two-century 
panorama of American life and 
literary taste. Bren. 





Paris Publishing Statistics 
The Syndicat of French Editors 
has released a study on publishing 
conditions, and general consensus 


has it that on both levels, interior | 


and_ international, France has 
forged ahead this past year. About 
600 editors published 130,000,000 
copies of 10,017 books, and the 
gross sales came to 28,000,000 
francs ($84,000,000). Of this sum, 


$18,000,000 came from literary ex- | 
and 35,000 tons of paper | 
| Train To Babylon,” will be pub- | 


ports, 
were utilized in all. 

About 214 new pub _ houses 
opened during the year, and there 


were 30 bankruptcies and five 
liquidations. France is fourth in 
publishing, following England, 


West Germany and the U. S. with 
18,257; 13,913 and 12,050, respec- 
tively. Biggest importers of Gallic 
books are Belgium and Luxem- 
bourg, followed by Canada, Switz- 
erland, South America and Israel. 
Translations into foreign lingos 
have risen this year, with over 
2,000 works put into various 


tongues. Obverse is true of foreign | 


works being imported, which have 
fallen off somewhat the 
years. 

Report concludes that publish- 
ing is in stable form in France, 


pensated for by a rise in special 
classical and technical editions. 





Chas. Dickens Collection 
A collection of 324 letters writ- 
ten by Charles Dickens, many of 


which reveal the author’s lifelong | 


interest in the theatre, has been 
turned over to the Free Library of 
Philadelphia by Mrs. Katharine K. 
Benoliel, as a memorial to her hus- 
band, chemical corporation head 
Jacques Benoliel, killed in 
plane crash Aug. 30. 

Included are 85 letters to Mark 


, ymanagil | Lemon, one of the founders and 
lan Publications, Edinburgh, | an editor of Punch. The Benolie! 
ntrols Canadian newspapers | items added to three other collec: 


theme | 








| area publication, next week. 


| Jan. 1 issue of the Saturday Eve- 








Advocate. Bennett was formerly 
| with Newsweek, while before her 


last few | 





Logan’s style makes for difficult | 
reading, but his lack of literary 
facility is more than balanced by 
his enthusiasm for his subjects. 


together, with many illustrations | 
and a useful index and aes = al 


own. 





CHATTER 


Bill Early is the new Coast edi- | 
tor of Picturescripts. 

Neville Brand is writing an au- 
tobiographical novel. | 
_Mildred and Gordon sold serial | 
rights for their, novel, “The Talk- | 
ing Bug,” to American magazine. | 

George W. Joel, head of Dial | 
Press, denies that he’s bringing out | 
a book by Pinky Lee titled, “Otto, | 
the Bashful Pup.” | 

Andre Fontaine in Hollywood, | 
to look over the film situation for | 
La Monde, Paris daily, é6f which | 
he is foreign editor. 


Johnny Weissmuller is writing | 
“Let’s Start From Scratch,” the | 
story of his experiences with film | 
chimps, for a national magazine. 

The Buteman, weekly journal | 
published at Rothesay, Scotland, | 
celebrating 100th anni under 
femme editor Mrs. J. M. Steven- | 
son. 

Pressagent Gunther Lawrence 
begins a weekly music column, 
tagged ‘‘Musical Discords,” for the 
Brooklyn Daily, Coney Island, N.Y., 





Virginia Bird’s article on Rose- | 
mary Clooney, titled, “Hollywood’s 
Favorite Songbird,” appears in the 


ning Post. Miss Bird is wife of 
Pete Martin, Post’s chief Holly- | 
wood feature writer. 


James Hilton, who died Dec. 20, 
in Beverly Hills of cancer, willed | 
$25,000 to Adele Barricklow, his 
longtime secretary, and left $500) 
a month to his first wife and to his 
father, but did not mention his | 
second wife who divorced him in} 
1945. 

World Publishing will bring ou | 
Clifton Fadiman’s “Party of One,” | 
an anthology of his writings in| 
Holiday, in April. Same firm will | 
publish the N. Y. Times’ education 
editor Benjamin Fine’s firsthand 
report on juvenile delinquency, 
“1,000,000 Delinquents.” 

The N. Y. Publicists Guild is 
holding an open meeting at the} 
Hotel Warwick, N. Y., Jan. 6, with 
Magazine editors as_ guesters. 
Speakers will include William Ar- 
thur, managing editor of Look; | 
Charles Rice, associate ed, This | 
Week, and Thomas Prideau, asso- | 
ciate ed, Life mag. | 

Max Ehrlich’s new novel, “First | 








lished in the fall by Harper & 
Bros. Originally scheduled for 
Harper’s spring list, the novel, a 
suspense and iove story, was held 
over when it was also bought by 
Ladies Home Journal. Journal will 
publish it earlier, in condensed 
version. 

The Bristol (N. H.) Enterprise, 
a weekly, has been sold by Bow- 


doin Plumer to Mr. and Mrs. =| 


ward J. Bennett of Canaan N.H., 
former co-editors and publishers of 
the Canaan Reporter and Enfield 


marriage Mrs. Bennett was on For- 
tune’s staff. 





Harry J. O’Donnell, executive as- 


| : 4 | sistant and press secretary to Gov. 
with a slight fall in fiction com- | 


Thomas E. Dewey, will handle up- 
state public relations for the N. Y. 
Republican State Committee after 
Jan. 1. He will serve as the com- 
mittee’s press representative dur- 
ing the forthcoming session of the 
Legislature. 





Herb Hartig 
has written a humorous piece on 
What Every Writer 
Should Know 


* * * 


be 


LITERATI 





SCULLY’S SCRAPBOOK 


By Frank Scully en: 


Hollywood. 


It turns out that Thomas Costain’s version of “The Silver Chalice” 
is not a search, not La Quete du Saint Graal, but the story of the 
hiding of it by those who rightfully have it and treasure it above life 
itself. To Hollywood this is a much more dramatic twist. In the vulgate 
it is known as the ‘“wienie,” a word St. Jerome, who translated the 
Bible from the original tongues into the people’s Latin, would have 
loved. It is the chase which keeps a picture moving. Some persons 
have the object. Others want it 

In the Warner presentation of Victor Saville’s production, as in 
20th’s version of “The Robe,” the chase follows formula, except that 
in both instances good people have the wienie and Roman heavies are 
on the hunt for it, either to destroy it or somehow neutralize its 
mystical repercussions. 

Produced in Cinemascope and Warnercolor and starring Virginia 
Mayo, Pier Angeli and Jack Palance and introducing Paul Newman, 
Saville’s production and direction of “The Silver Chalice” rides the 
crest of a renaissance in religion and ancient history. 

Though looking like gold when seen on altars, all chalices actually 
are silver. The gold is only a plating because tradition and canon 
law require that the chalice itself be of silver in conformance with 
the cup used at the Last Supper. 

Frazer, Martin, Rhys, Mannhardt and other researchers in folklore 
have sought to show parallels between the Holy Grail and the Adonis 
legend, the Tammuz legend, and indeed of similar legends all over 
the world. They have attempted to show that a food-providing self- 
acting talisman is not exclusively a Christian belief. This does not, 
contrary to their possible intentions, make the silver chalice a myth 
anymore than the presence of uranium in Africa, the Carpathians and 
Brazil makes uranium in Utah a myth. 

The distinction between the silver chalice and others is that Chris- 
tianity believes the chalice contains food for the soul, not the body, 
and is not a self-acting talisman but the result of a miracle of the 





Mass which alters bread and wine into the body and blood of Christ 


in conformance with His statement at the Last Supper. 

That the chalice was lost and was sought for centuries has been the 
source of a library of literature in the last 1000 years. Costain added 
nothing but a fictional version of its origin and the hunt of pagans to 
destroy it. 

Tom Costain himself is a bit of a miracle. It is part of cortemporary 
folklore, not found in Sumner’s “Folkways” or Frazer’s “The Golden 
Bough,” that editors are editors because they can’t write. So they 
become parasites on other people’s bad grammar. Costain was an old 
Saturday Evening Post editor. By breaking away from copyreading to 
writing and turning out one bestseller after another, he has chipped 
huge chunks off that myth. 

In this he followed Francis Perry Elliott, who was one of Harper’s 
editors and whose job it was to keep Mark Twain’s English within 
bounds. Elliott too believed editors were editors because they couldn’t 
write. But his wife became desperately ill and he had to quit his 


| desk and take her from New York to Denver in the hope of saving 


her life. After she died he found in her trunk packets of papers neatly 
tied with red ribbon and labeled ‘‘Frank’s Plots.” 

Bitter with grief, he turned to writing as a sublimation. The first 
plot developed into “The Haunted Pajamas,” one of the most hilarious 
comedies of 50 years ago. After that he wrote “Lend Me Your Name,” 
“Pals First” and other hits. This opened the way for the Costains of 
our era. 

Costain’s Contribution 

“The Silver Chalice,” though highest praised of all Costain’s novels, 
and in the picture version likely to be one of Warner’s top grossers, 
is in no sense an original story. Stories dealing with this subject flow 
mainly down one of two streams. They either deal with the subject 
as (1) romance or (2) history. Costain has tried to merge these two 
and that’s what makes it an interesting picture. 

The romance stream has its source of course in Malory’s Arthurian 
tales of the Knights of the Round Table. In the search for the Holy 
Grail, Malory established the grail as the chalice or cup used by the 
Saviour at the Last Supper and subsequently believed to have caught 
the blood which flowed from Christ’s wounds as He was crucified. It 
thus became the original relic of the Christian religion and its value 
was literally priceless. That the Romans wanted to find it and destroy 
it could easily be understood. In the end it turned out that an empire 
stood or fell around this relic. 

Other legends revolve around Gawain and Galahad, Nicodemus and 
Joseph of Arimathea. Perceval wrote a story called “Didot,”’ consid- 
ered by many to be the most logical history of the relic. According to 
Perceval, Christ when imprisoned gave the chalice to Joseph, and the 
chase was on. 

In Perceval, whose source was probably Fecamp or Lucca (or both), 
the grail was of gold and set with precious stones. It reflected a light 
so bright it extinguished candles. 

Another version was that it was not a cup but a precious stone 
brought to earth by angels and guarded by the Grail King and his tem- 
plars, or knights. No man supposedly would die within eight days of 
seeing it, which certainly fortified the king’s knights in battles lasting 
less than a week. It’s tie-in with Christianity was that its life was re- 
newed every Good Friday by a dove from heaven. In Christianity, the 
dove is a symbol of the Holy Ghost. 

Chalice of Antioch Now In N. Y. 

Prof..Eisen, former curator of the California Academy of Science, 
is credited with having found the Chalice of Antioch, which is now 
at the Cloisters in New York. But of course this, though a rare and 
prized objet d’art, is not the original silver chalice as used at 
the Last Supper and around which Costain’s story evolves. 

That the search for chalices and the belief that they were made of 
solid gold did not end with the Middle Ages, came to me only last 
summer. On our ranch at Desert Springs we have a little chapel. One 
Sunday the padre told us that in 1928 he was preaching in Dusseldorf, 
Germany, and after Mass a man came to see him to present to him a 
battered old chalice a friend had given to him. This friend, back in 
1916, then in the Prussian army, pillaged a French church, and as 
his part in the loot got the chalice. He assumed it was solid gold and 


| went through hell trying to keep it hidden from his superior officers 


till the war was over. He dreamt of all the uses he could make of that 
gold. 
When. however, the was over, he tried to melt it down and found 


| that it was only gold-plated over a hard silver alloy. So he tossed it 


aside as a war souvenir that had not paid off any more than the war 
itself had. ; : 
In time his conscience began to bother him and in order to get rid 


of the accusing finer he gave the banged-up old chalice to a friend, who 


gave it to our padre, Father Patrick Henry Linneman. Father Linne- 
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Broadway 


Late songsmith Irving Kahal’s 
daughter, Ethel Lenore Kahal, en- 
gaged to Julius Grossman Staff. 

The Richard Mealands and con- 
cert singer Muriel St. Clair in from 
Europe last week on the Maure- 
tania. 

William Saroyan in town attend- 
ant to the revival of his play, “The 
Time of Your Life,” at the N. Y. 
City Center. 

The Sol Huroks_ sailed last 
Thursday (23) on the Ile de France 
for a 12-day Caribbean and South 
American cruise. 

Bill Halligan coming in from the 
Coast to attend the Friars’ shindig 
for Martin & Lewis March 11 at 
the Waldorf - Astoria. 

David Merrick, co-producer of 
“Fanny,” is vacationing in Havana 
this week. He will return after 
the New Year holidays. 

Andre Mertens, veepee of Co- 
lumbia Artists Mgt., bedded this 
week at his Westport, Conn., home 
with a virus. ; 

Harry Brandt, N.Y. circuit 
owner, off to the Coast yesterday 
(Tues.) for three weeks of com- 
bined business and vacation. ;, 

Actor Sidney Blackmer in seri- 
ous condition at the Rowan Me- 
morial Hospital, Salisbury, N. C., 
after undergoing a major abdomi- 
nal operation there last Friday 
(24). 
Dick Lederer, ad copy writer at 
WB homeoffice, promoted to copy 
chief of the ad dept. under Gil 
Golden, ad manager. Before join- 
ing Warners in 1950, Lederer was 
a member of Columbia’s advertis- 
ing staff. 

Elliott Nugent was struck by an 
auto while crossing First Ave. at 
57th St. on Christmas eve but after 
receiving ambulance treatment on 
the scene for facial and he&d cuts 
and bruises he decided he did not 
require hospitalization. 

Moon Carroll, ex-actress, who 
appeared on Broadway in “‘And So 
to Bed” (1927) and “Cradle 
Snatchers” (1925), shares in the 
estate of Arthur Garfield Hays, 
lawyer, who died Dec. 14, with a 
bequeathment. of $15,000 and the 
income from one-third of his re- 
siduary estate until she marries’ or 


dies. 
Chicago 


Pressagent Max Cooper and wife 
off to Puerto Rico on vacation. 

Gene Autry here last week for 
pre-holiday visit with Chi friends. 

Jimmy Konos orch at Randolph 
Rendezvous on Mondays and Tues- 
days. 

Film attorney Seymour Simon 
running for 40th Ward Alderman 
on Democratic ticket. 

Sam Honigberg, flack for George 
Gobel, in from Coast to spend 
holidays with his family. 

Abe Turchin, manager of Woody 
Herman, in town during band’s 
two-weeker at the Blue Note. 

Balaban & Katz declared year- 
end dividend of $1.25 on common 
stock, making total of $4.50 paid 
for the year. 

Lesa Davis, Finis Henderson, 
Parrish and Bob Hahn comprising 
first musical revue in Gaslight 
Club’s new Back Porch room. 

Per custom, ABC-TV veep John 
Mitchell and wife in from New 
York to share Xmas with the Dave 
(Balaban & Katz) Wallersteins. 

Reggie Dombeck retained by 
Chi Universal office to do special 
promotional work in department 
stores and on tv for “So This Is 


Paris.” 
Pittsburgh 


By Hal V. Cohen 


Blackstone magico show booked | 


back into Nixon for week of 
Feb. 7. 

Local singer Barry Parks is the 
new house vocalist at Casino bur- 
ley theatre. 

Nat Nazarro and his wife, Marge 
Ne'son, gave up the chinchilla- 
raising business. 

Major Harold Broudy, son of the 
jate maestro, Dave Broudy, now 
stationed in Siam 


Joe Hillers went up to Detroit | 


over Christmas weekend for mar- 
riage of his niece. 
Leo Strini, musical director for 


“Ice Cycles,” rejoined show in 
Spokane, Wash., after holidaying 
with his family here. 


Former Sun-Tele drama critic 
Georg® Seibel, age 82, resigned as 
director of Carnegie Library on 
Northside after 15 years. 








Minneapolis 


Alex Kallao, blind Detroit 


to 25-year-ago heyday of kiddie re- 
vues with juvenile show presented 
with success at the State this week. 
Show was in for matinees only. 

“Nothing But The Truth,” initial 
1955 play at Edyth Bush Little 
theatre, St. Paul, opening Jan. 6 
for run of three Thursday-through- 
Sunday weekends. Split run pol- 
icy proved a marked success at the 
house last year. 

“Sailor’s Delight” underwent 
weekend rehearsals before installa- 
tion of new second act for week’s 
date on Lyceum theatre stage. 
play, which is N.Y.-bound, stars 
Eva Gabor, who was hostess at 
press luncheon Monday (27). 

Schiek’s Cafe marks fifth anni of 
nightly shows by singing sextet 
Dec. 29. Fashioned by Glyde Sny- 
der, the show series have been a 
local phenom, occasioning holdouts 
nightly. In five years, show has 
used some 75 singers. 


Paris 
‘By Gene Moskowitz 
(28 Rue Huchette-Odeon 49-44) 
Jacques Berline upped to head 
of sales in the French Columbia 
Films setup. 


London 


William J. Gell, head of Mon- 
arch Films, off to Hollywood for 
his annual looksee. 

Denis Forman, director of the 
British Film Institute, leaving his 
job in February to enter commer- 
cial tv. 

Douglas Fairbanks Jr. read the 
lesson at a St. Paul’s Cathedral 
memorial service to the late Sir 
George Robey. 


More than 700 gifts collected at 
the Variety Club Christmas lunch- 
eon last week were handed over to 
children in hospitals. 

Lord Anthony Vivian, who was 
recently involved in a shooting in- 
cident, back from Switzerland to 
undergo further surgery. 

Tony Reddin, Paramount pub- 
licity topper, back in town after 
fortnight’s New York and Holly- 
wood quickie for product confabs. 

Lina Lopez, star of the French- 
made, “The Sheep Has Five Legs,” 
currently preeming in the West 
End, in from Panis for a tele as- 
signment. 

Duncan Lamont ankled the cast 
of “Deadlock,” Stewart Granger- 
Jean Simmons starrer for Mike 





Lionel Hampton orch broke all | 
records during its stint at the 
Olympia Musichall. 

For the U.S. pic, “Fireman Save 
My Child” (U), Romeo Carles has 
created subtitles that do not trans- 
late any of the film’s actual dialog. 


Jesse Hahn, U.S. actor, into a 
top role in the Gallic legit version 
of “Love of Four Colonels.” Peter 
Ustinov in for a looksee of his 
play. 

Bella Darvi attended the present- | 
ation of her first pic in France, | 
“Hell And High Water” (20th). | 
Although French, this is her first | 
film. 

Marcel Pagnoi here to attend the 
preem of his wife’s (Jacqueline) 
return to legit in a reprise of Jean 
Anouilh’s 1941 play, “Le Rendez- 
vous De Senlis”. 

For his next pic, ‘“Lola Montez,” 
Max Ophuls has a big star cast 
with Martine Carol, Peter Ustinov, 
Anton Walbrook, Gerard Philipe 
and Oscar Werner. 

Maurice Chevalier slated to 
head for Hollywood soon to super- 
vise the pic being made on his life, 
and also to appear in a film with 
Bob Hope, “The Cheat.” 

Georges Guetary, Edith Piaf, 
Luis Mariano and Tino Rossi are 
the only Gallic singers to have re- 
ceived the traditional gold disk for 
the millionth record sold. 

Bernard Lafay, head of the Paris 
Municipal Council, would like to 
have special heating lamps _in- 
stalled before cinemas here to ease 
waiting lines during the winter. 

Olivia De Havilland and finance 





Frankovich, because of a clash of 
film commitments. 

A Noel Coward radio program 
recorded before he left for his 
American and Jamaican trip is to 
be aired by BBC sound radio over 
the Christmas holidays. 

Stuart Levy, partner with Nat 
Cohen in Anglo-Amalgamated Film 
Distribs, returned from Monte 
Carlo where he has been recuper- 
ating after a long illness. 

Sir Charles Coleston has re- 
signed his appointment as vice- 
chairman of the Independent Tele- 
vision Authority, the organization 
resvonsible for the commercial 


| web. 


Charles Russell and Lance Ham- 
ilton sailed for N.Y. last weekend 
to 0.0. the American tele scene on 
behalf of Noel Coward and to sign 
Hermione Gingold for a revival of 
“Blithe Spirit.” They -are going 
on to Jamaica to join Coward. 

Richard Mealand, Paramount 
production exec in London, sailed 
for America on the Mauretania. 
Helene Cordet is a fellow passen- 
ger enroute to Canada for her 
cabaret debut, and Trude Adams 
is joining the liner at La Havre 
following her season at the Colony 
restaurant. 


Australia 


By Norm Louden 
(Sydney, Box 4457 GPO) 
Borovansky Ballet is slated to 
tour New Zealand under J. C. Wil- 
liamson banner, opening in Auck- 
land this week. 





Pierre Galante Air Francing in| 
from 
completed 
(UA). 
in January and then Miss De 
Havilland starts her next Contin- 
ental film chore in “Leila,” to be 
| made in Paris and London. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 





pi- | tington,” 


Olga Gwynne to King’s, Edin- 
| burgh, as Principal Boy in “Dick 
| Whittington.” 

| Janette Scott, teenage Associated 
| British contract star, to film part 
|of “First Love’ in Scotland. 

Stewart Cruikshank, Howard & 
Wyndham topper, to Edinburgh 
and Glasgow for panto openings. 

Chic & Candy Ross, Canadian 
dancers, pacted for cabaret week 
at Piccadilly nitery, Glasgow, open- 
ing Jan. 10. 

Helen Russell inked as Principal 
Boy for pantomime at His Majes- 
ty’s, Aberdeen, with Suzanne Foret 
as Principai Girl. 

New film comedy, ‘Mad About 
Men,” starring Glynis Johns, given 
sneak-preview at Gaumont cinema, 
Anniesland, Glasgow. 

Yolande Donlan to His Majesty’s, 
| Aberdeen, in new comedy, “It’s 
| Different For Men,” by Michael 
| Pertwee and Monja Danischewsky. 
| Caledon Pictures tossed dinner 
to celebrate 40th anni of Lorne 
Cinema, Glasgow, where Sir Alex- 
ander King, cinema magnate, was 
first manager. 

Yolande Donlan, in Glasgow 
with new comedy, “It’s Different 
for Men,” planning trip to Tangier 
with film producer hubby Val 
Guest to 0.0. location sites for new 
pic. 

Harry 





“Dick Whit- 
garnered rave 


pantomime success, 


which 





anist, at Augie’s theatre lounge to| notices at King’s Theatre, Edin- 


accompaniment of liberal 
paper plugs. 


Oskar Nordh, Swedish 


news-| burg. 


Lennox Milne, Sci actress, 


| . . 
modern | awarded prize by Scot Committee | 


ianist, reported heavy draw at|of Arts Council for top perform- 
hite House, where he splits pi-| ance in “The Heart Is Highland.” 


anistic chores with Jerry Mayeron. 


Adair Dance Studio harked back | Laren. 


|She’s wife of author Moray Mc- 


| rector of Hoyts, called the circuit’s 


Gordon and Jack Rad-| 
cliffe clicked as new partnership in | 


Local actor John McCallum, and 


Hollywood, where she just | his English wife, Googie Withers, 
“Not As A Stranger” | will open at Comedy Theatre, early 
Couple will be married here | in February in “Simon and Laura.” 


Ernest Turnbull, managing di- 
top brass into Sydney to celebrate 
the first birthday of CinemaScope 
launching in Aussie. 

Wally Orr, manager for Univer- 
sal in Tokyo, here for talks: with 
Al Daff, who is skedded to plane 
this month. U exec will be back 
in his native country for Xmas. 

; Uranium finds on mining prop- 
|erty owned by Sam Snider are 
hailed as the richest yet uncovered 
|in New South Wales. Snider is 
|chairman of Snider-Dean cinema 
| loop. 

| Joe Fearon, Metro exec, ap- 
| pointed to fill vacancy on the Mo- 
|tion Picture Industry Benevolent 
|Fund Council, created by the re- 
| signation of Les Wicks, former dis- 
trib and lab topper. 


Madrid 


By Ramsay Ames 

(Castellana-Hilton; 37-22-00) 

Jose Iturbi, in-Madrid again last 
week, enroute to spend Christmas 
in Valencia. 

Les Paul and Mary Ford arrived 
Dec. 19 for a 10-ten vacation at 
the Castellana-Hilton. 

Ingrid Bergman, Rosselini and 
| their children arrived last week in 
| Barcelona, where she is appearing 
in “Juana en la Hoguera” (Joan of 
| Arc) at Teatro Liceo. La Bergman 
| recently completed filming the pic, 
“Fire,” in Munich, with German 
Mathias Wiemann as co-star. 

_ Miroslava left Dec. 16 for Mex- 
ico, pulling out of “La Legion del 
, Silencio,” after having started to 
shoot, with her role taken over by 
Spanish Nani Fernandez. Nieves 
Conde and Forque are directing 
instead of originally-slated Juan 
|de Orduna. Jorge Mistral con- 
| tinues as the male lead. Miroslava 
| says she will return to Spain next 
year after she finishes “Fedra” in 
| Brazil. 

Rosario returned the night of 
| Dec. 15, at the Teatro Madrid, 
| where she drew a capacity audi- 
ence. After an extensive tour of 
Europe and South America Rosa- 











- 


rio’s return was triumphant. Be- 
sides her solo dances and with her 
full company there was a guitar 
solo by Juan Garcia de la Mata, a 
piano duet by Alfredo Rodriguez 
Mendoza and Sofia Knoll and 
Flamenco songs by Alvaro de la 
Isla. There were solos and duets 
by some members of her company, 
notably Roberto Iglesias, Juan 
Alba, Juan Quintero, Aida Rami- 
rez, and Pedro Lorca. 


Omaha 


By Glenn Trump 


Lind Bros. flew in from N.Y. to 
appear at the climax of Israel bond 
sales here. - 


Charles E. Greenlee, operator of 
Silver Hill Theatre, Oshkosh, Neb., 
named prexy of chamber of com- 
merce there. 


Ralph Goldberg, owner of local 
theatre string, donated $100 to the 
World-Herald’s Good Fellows fund 
in memory of Jake Rachman, late 
VARIETY mugg here and theatre 
editor of the paper. 


Omaha Carpenters District Coun- 
cil last week feted press and radio 
at a luncheon to release publicity 
on its dance and show slated for 
new City Auditorium Jan. 22. 
Helen Boyce, Karl Wayne, Two 
Checkers, three bands and Darling 
Debutantes set for show. 


India 


Clifford Agarwala, former chief 
censor, appointed special counsel 
for American Film Export Corp. 

Paramount’s latest Bob Hope pic, 
“Casanova,” did substantial biz at 
Bombay’s Eros for two weeks. In 
Madras, it also is drawing good 
crowds. 

Oldest theatre in Calcutta, the 
Poorna, converted into air-condi- 
tioned house. Gives Calcutta 15 
air-conditioned houses, biggest 
number for any city in India. 

Since the government of India 
has refused to cooperate with the 
film unit in producing ‘‘Bhowani 
Junction,” by lending military per- 
sonnel or railway staff, George 
Cukor may produce the film in 
Pakistan. 

Negotiations between India gov- 
ernment and president of Indian 
Film Federation having fallen 
through, India has decided to force 
screening of Indian newsreels in 
all South Indian theatres under 
1952 Cinematograph Act which em- 
powers the central government to 
give necessary ‘directives in this 
connection. At the same time, the 
India government has shown a 
willingness to allow private pro- 
ducers 50% of the playing time al- 
lotted to approved films if they 
produce documentaries, 


Santiago 
By Edythe Ziffren 
(Dr. Corbalan Melgarejo 
27-A; 310645) 

Tito Davidson in from Mexico 
in connection with his plans to film 
“Cabo de Hornos” (Cape Horn) in 
Chile. 

“Crimen Perfecto” (Dial M for 
Murder) over the 500-performance 


|mark, new record for a Chilean 


theatre. 

Argentine Metallurgical Exposi- 
tion at the Edificio Espana is fea- 
turing a nightclub with performers 
including Marua Montes, Margarita 
Padin and Adolfo Stray. 

Authorities permitted ‘‘Folies 
Bergere” company to open at 
Municipal Theatre in Vina del Mar, 
coastal resort, despite a flood of 
lawsuits and church opposition. 
Xenia Monty, production’s star, 
who walked out on the show here, 
is still out. 


20th Statement 


aaa Continued from page 5 jean 


would be a fact with another 5,000 
expected by the end of March. 

In the major European markets, 
Skouras said France now had 500 
installations, with 900 due by the 
end of March; Italy has 700 and 
expects to have 1,250 by March; 
Britain has 750 with 1,350 in pros- 
pect; Germany should have 750 by 
Jan. 1 and 1,250 by the end of 
March. 

The 20th prexy estimated that 
about 125 CinemaScope releases 














would come from the major 
companies in the U. S. during 
1955. European production in the 


widescreen process had been great- 
ly accelerated, he reported. 
Skouras also noted the sinking 
of a fourth oil well on stadio prop- 
erty on the Coast. Tests of the 
third well so far have produced 90 
barrels of 37.7 degree oil daily and 
1,600,000 cubie feet of clean sul- 
phur-free gas. The well is bot- 
tomed at 5,300 feet. The fourth 
well, started on Nov. 18, is now at 





6,600 feet. 





Hollywood 
Shelley Winters tn from London 
on vacation. 


Ron Randell in from London for 
the holidays. 


Lester Sansom out of the hos- 
pital after surgery. 


Kenneth Harlan in the hospital 
with virus infection. 


Allison Hayes spending holidays 
in Washington, D. C. 

Liberace ordered to take a 
month’s rest because of a. heart 
condition. 


Donald O’Connor and Sidney 
Miller returned from their Hawai- 
ian siesta. 

James Millican will ride his 
horse, “Chips,” in March of Dimes 
parade, Jan. 15. 


Doris Day hostessed 85 mem- 
bers of the Ohio State football 
squad for luncheon at Metro. 

Dean Martin, Jerry Lewis and 
Debbie Reynolds accepted their 
Golden Apple awards from the 
Hollywood Women’s Press Club. 


Cleveland 


By Glenn C. Pullen 


Herbert Elwell, composer and 
Plain Dealer music critic, back on 
job after illness of several months. 

Walter Alvord made annual visit 
to the Hanna, ahead of Katherine 
Cornell’s current “‘Dark Was Light 
Enough,” which opened Dec. 20. 

Eddie Sindelar tentatively plan- 
ning to trim his Sky-Way’s budget 
down to just a dance band after 
New Year’s Eve week, resuming 
floor shows in spring. 

Frank Senness and his brothers 
closed local branch of their Sen- 
ness booking agency last week. 
Local biz will be handled here- 
after by their Cincinnati rep. 

Play House’s repertory company 
doing “Best Foot Forward” as an- 
nual, in addition to “My Three 
Angels” and “Material Witness,” 
originally known as “Dead Pig- 
eon,” in its three theatres. 


Philadelphia 
By Jerry Gaghan 

Joe Letizia named manager of 
Bistro, West Philly musical 
ar. 

Helene Darcel, Denise’s sister, 
makes local nitery bow at Car- 
roll’s, West Philly spot. 

Eddie White, comedian and 
owner of Drury Lane-Inn, took 
week off to play the Palace, New 
York. 

Barry McGuigan, vet staffer in 
Shubert Theatres’ pressroom, in 
Women’s College Hospital with 
heart attack. 

Bill Gerson (Pep’s Musical Bar) 
pacted Roy Hamilton, Count Basie, 
Ella Fitzgerald and Louis Jordan 
for dates early in 1955. 

Mary Ann McCall, songstress at 
Rendezvous, working from wheel- 
chair as the result of burns suf- 
fered from overturned coffee pot. 


Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 

Howard Hawks looking over 
Sicily for possible future filming. 

Michael Stern back in town after 
U.S. ‘visit followed by quickie trip 
to Germany. 

Ava Gardner arrived from Far 
East junket to p.a. locally-made 
“Barefoot Contessa.”’ 

Actress-model Ivy Nicholson, 
now in “Summer’s End,” shooting 
in’ Toscanini’s north Italian villa, 
skedded to star in an upcoming 
Toto comedy, as Cleopatra. 

Corinne Calvet goes into her 
third Italian production, ‘‘Opera- 
zione Notte,” for FederalCine. Stint 
follows previous work on ‘Loves of 
Casanova” and “Girls of San 
Frediano.” 

Marcel Carne, French director, 
here for huddles with writer Ce- 
sare Zavattini concerning upcom- 
ing joint project, “Men of the 
Dike,” which Carne is slated to do 
next spring. 

“La Figlia Di Iorio,’ Ildebrando 
Pizzetti’s new opera based on the 
D’Annunzio play a critical hit in 
its Naples opening. Roberto Ros- 
sellini stage-directed it, with Gian- 
Andrea Gavazzeni batoning. 


Omaha 


By Glenn Trump 

Eartha Kitt’s “Mrs. 
slated to play here in February. 

Slivers Madison signed to work 
Tom Packs Elephants at Omaha 
Shrine Circus this spring. 

Ballet Russe de Monte Carlo, 
featuring Maria TajJlchief, slated 
for new City Audiforium Jan. 6. 

Nebraska Assn. of Fair Man- 
agers annual confab slated for 
Lincoln’s Cornhusker Hotel Jan. 


Henry Fonda in town for two 
days with his sister before heading 
for N. Y. to spend Christmas with 
his family. 
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OBITUARIES 


ACE L. LOHNES 

By Lohnes, 57, partner 
in Dow, Lohnes & Albertson, larg- 
est radio law firm in Washington, 
died there Dec. 23 of —. 
thrombosis. He was proba x e 
most important figure in bin g- 
ton radio legal circles, his firm ac : 
ing as counsel before the Federa 
Communications é Commission — 
many of the nation’s most promi- 
ent broadcasters. His extensive 
estate near Vienna, Va., has 
the locale of the annual outing o 
the Federal Communications Bar 
Assn. of which he was a past presi- 


ae in Donnelsvilte, O., Lohnes 
attended Ohio State and re- 


ceived his law degree from George 
i er U. Early this year he 
was named District- area chairman 
of a $4,500,000 drive to establish a 
Law Center at GWU. : 

Surviving are his wife, a daugh- 
ter, a brother George, of the radio 
engineering firm of Craven, Lohnes 
& Culver, his father and two sis- 
ters. 





KEN DAVIDSON 

Kenneth R. Davidson, 49, bad- 
minton player who had worked the 
vaude circuits with a variety of 
partners, was killed in a plane 
crash at Prestwick, Scotland, Dec. 
25. At various times, he was part- 
nered with Thelma Kingsbury, 
Don Vaughn and Hugh Forgie. 
Among the spots he played were 
the Rainbow Room, N.Y., Roxy and 
Loew's State Theatres, N. Y., as 
well as other theatres and cafes. 

Regarded as one of the leading 
badminton exhibition players, Dav- 
idson was returning to the U.S. 
from an exhibtion tour in Malaya 
and India. Of late he had been 
technical adviser for a_ sporting 
equipment manufacturer and had 
been a coach of the American 
Thomas Cup Team, equivalent of 
the David Cup in badminton. 





HARRY SINGER 

Harry Singer, 73, for years a film 
house operator in association with 
his brother, the late Mort Singer, 
died Dec. 22 in North Hollywood 
after a long illness. He was being 
prepared for surgery when the 
end came. 

Throughout most of his active 
years he operated theatres in Chi- 
cagc. He also managed theatres in 
St. Louis and opened the Hillstreet 
Theatre in Los Angeles. In his 
later years he was a realtor in San 
Fernando Valley. 

Surviving are his wife, and a 
brother, Will, who once managed 
the Brandeis Theatre in Omaha. 





EDWARD B. HESS 

Edward B. Hess, longtime Pitts- 
burgh nitery and restaurant owner 
who operated several of that city’s 
bestknown cafes in the ’20s and 
early 30s with his wife, the former 
Freda Pope, died in that city Dec. 
21 after a long illness. Hess and 
Miss Pope flourished as tavern 
hosts during prohibition and in the 
mid ’30s became proprietors of one 
of downtown Pitt’s best-known res- 
taurants, Eddie Hess’, which they 
relinquished several years ago 
when Hess took sick. 

In addition to his wife, he leaves 
hwo daughters, five sisters and a 
rotner, 


BERNHARD HERZMANSKY 

Bernhard Herzmansky, 67, dean 
of European longhair and pop 
music publishers, died of a heart 
attack Dee. 13 in Vienna. He was 
Stricken while riding in his chauf- 
feur-driven car en route to his 
office. Born in Lang Enzersdorf, 
Austria, he was the son of a noted 
publisher, 

Herzmansky, whose firm was 
founded in 1813, published works of 
Franz Lehar and other celebrated 
composers. He was a former presi- 


dent of the Austrian Society of 
Authors, Composers and Music 
Publishers 


ARTURO CASIGLIA 
Arturo Casiglia, 63, founder and 
‘rector of the Pacific Opera Co., 
fied of pneumonia Dec. 21 in San 
“ncisco. Born in Sicily, he came 
‘0 San Francisco in 1922 and four 
yen s later established the Pacific 
pera Co. Aside from batoning 
Pod’ *sular performances of the 
hae he frequently conducted at 
— -foneetm in the San Fran- 
. ( asiglia, who was noted for aid- 
poung Singers seeking careers 
.. © Operatic ff€ld, is survived 

‘US wite and two daughters. 


- HARRY SCHAEFER 
‘arry Schaefer, 71, a theatrical 
'drobe assistant for nearly a 
' century, died Dec. 23 in Chi- 
0. A dresser with the touring 
“mpany of “King and I,” he was 
‘alally stricken with a heart at- 
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tack in the apartment of Harold 
Goldberg, the show’s company 
manager. 

Schaefer had been touring with 
Goldberg the past 10 years with 
such plays as “Carmen Jones,” 
“Showboat,” “South Pacific’ and 
latterly “King and I.” 

A sister survives. 





KATHLEEN KEY 

Kathleen Key, 48, screen actress 
for more than 30 years, died Dec. 
22 at the Motion Picture Country 
Hospital fn California. Among her 
early pictures were “The Four 
Horsemen of the Apocalypse” and 
“Ben Hur,” in which she played a 
featured role as Ramon Navarro’s 
sister. 

After playing in several Austral- 
ian films, Miss Key signed a Metro 
contract but in later years became 
a freelance and appeared in Lon- 
don and Paris before returning to 
Hollywood. 





REUBEN MELCHER 

Reuben Melcher, 59, theatre 
supply dealer, died in Kansas City, 
Mo., Dec. 24. He was president of 
the Poppers Supply Co. and the 
Hollywood Servements Co., both 
located on K.C.’s film row. As one 
of the concession suppliers, he was 
associated with the theatre in- 
dustry for more than 35 years. 

Surviving are his wife, two sons, 
two daughters, a brother and two 
sisters. 





JOHN E. SCOTT 

John E. (Joe) Scott, 55, manager 
of the Omaha office of 20th-Fox 
for 20 years, died in that city Dec. 
17 after suffering a heart attack. 
He was a past president of the 
Omaha Variety Club. A native of 
Baltimore, he was with 20th in St. 
—— before coming to Omaha in 

Survived by his wife, four daugh- 


| ters and three brothers. 





ZOFIA NALKOWSKA 

Zofia Nalkowska, 69, Polish nov- 
elist and playwright, died in War- 
saw Dec. 17. She was a deputy to 
the Polish parliament at the time 
of her death. 

Author of many books, most of 
which were translated abroad, she 
was probably known best for “The 
Frontier,” a novel, which won the 
Grand Prize of Poland in 1937. 


CHARLES E. KESSNICH 

Charles E. Kessnich, 67, Metro 
Southern district manager who 
retired last February, died in At- 
lanta Dec. 24. He had been with 
the company since 1918, when he 
joined it as Atlanta branch man- 
ager. He was upped to Southern 
district chief in 1920. 

Surviving are his wife, a daugh- 
ter and a sister. 


WILLIAM WALLACE 








William Wallace, 54, still photog- 


rapher, died of cancer Dec. 22 in 
Hollywood. He had been a mem- 
ber of IATSE Cameramen’s Local 
659 for 25 years and worked sev- 
eral years for Edward Small. 

His wife and daughter survive. 


ARTHUR W. KELLY 
Arthur W. Kelly, 64, former 
exec v.p. of-United Artists, died in 
Nice Dec. 26. 
Details in film section. 


Mrs. Marie Celeste Stranahan, 
78, who sang professionally in light 
opera under the name of Marie 
Celeste before her marriage 50 
years ago, died of a heart attack 
Dec. 17 in Teledo. A past president 
of the Toledo Symphony Society, 
she is survived by her husband and 
a son, 





Russell H. Edsall, 56, sales man- 
ager of radio station WTOL, Toledo, 
died Dec. 19 in that~city after a 
two-vear illness. He had been with 
WTOL for the past seven years, 
coming from WXYZ, Detroit. His 
wife and a daughter survive. 





Dr. Harry J. Linton, superin- 
tendent of schools in Schenectady 
since 1946 and one of the most 
active educators in the use of radio 
and television, died Dec. 18. in 
that city of a heart ailment. 


John Alexander, 26, leader of 
the Johnny Ace Orchestra, was 
shot to death Dec. 25 in Houston. 
Police said Alexander was playing 
Russian roulette when the gun he 
held to his head went off. 





Mrs. Ellen Frances Phair, 78, 
wife of Damy VARIETY columnist 
George Phair, died of a stroke 
Dec. 27 in Los Angeles. She had 
been in a cema since Christmas 
Eve. 


Mrs. Carrie Miller, 76, who as 


Carrie Hayes was a musical com- | 





edy singer on Broadway and who 
appeared in several silent films, 
died Dec. 22 in Philadelphia. 





Alexander W. Dannenbaum, for- 
mer president of radio station 
WDAS, Philadelphia, died Dec. 22 
in that city. His wife, two sons 
and a daughter survive. 





Mother, 78, of Harry Mervis, for- | 


mer legit actor, and of Norman, 
Charles, Jack and Ralph Mervis, 
Pittsburgh theatre owners, 
Dec. 22 in that city. 





George B. Kinsey, 75, interior 
decorator who specialized in the- 
atres, died Dec. 25 in Columbus. 
a by wife, daughter and 
sister. 





Aaron Gershwin, 65, uncle of 
George, Ira and Arthur Gershwin, 
died Dec. 24, in New York. He 
was a retired engineer. 





Mother, 68, of Marvin Marx, 
head writer for the Jackie Gleason 
Fea died Dec. 27 in Newark, 





Father of Sally Kettles Robert- 
shaw, Pittsburgh radio and little 
theatre actress, died there Dec. 16. 





Mother of screen actress Kath- 
ryn Grayson, died Dec. 23 in Los 
Angeles. 











Soviet Propaganda 
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lies,’ Gerasimov’s report continued. 
“During the years of the Father- 
land War, the Soviet film industry, 
in close cooperation with litera- 
ture, was capable of responding to 
the patriotic upsurge of the So- 
vit people by issuing film news and 
full length wartime pictures. It 
helped the front and the man be- 
hind the front lines to forge the 
victory over the Hitlerite invaders. 


“The postwar years have im- 
posed new important tasks upon 
Soviet film industry. In their 
decisions on ideological questions, 
the Party mapped the way toward 
the solution of these tasks.” 


Increased output of brainwash- 
ing pix will make production of 
the ‘‘old fashioned” type of motion 
picture with romantic themes, suc- 
cess Stories, etc., obsolete. Light 
comedies, adventures and films for 
kiddies have almost vanished. Re- 
port cited the success of novel 
writing with brainwashing theme 
as evidence of what can be accom- 
plished in films. 

Iron Curtain scripters criticized 
for “having failed to date to mas- 
ter the specific features of film 
making, and showing no particular 
desire to master. them.” To cure 
errant scripters, Agitprop has set 
up series of ‘creative workshops” 
throughout Iron Curtain countries 
where writers and producers “are 
combining their efforts to perfect 
their art.” 


Films which “speak for peace, 
the great friendship of nations, and 
the happiness of mankind,” will be 
assigned top priority. Film export 
to be stepped up also in line with 
total propaganda crusade. 
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dance with an Afro-Spanish back- 
ground. 

“There are many different styles 
of dancing in South America,” 
Miss Waldo explains, ‘‘and we have 
seen only a very few here. These 
have been popularized by 
tainers who have come north and 
specialized in one particular dance. 
But rhythms throughout South 
America have been strongly 
fluenced from 


sult, there are uncounted numbers 
of dances which could be brought 
to the U. S. with perhaps as much 


success as the mambo is enjoying 


now.” 
Among the dances are the 
Huino (pronounced Wino), the 


Crillio, a waltz with a slight off- 


beat, the Joropo and the Porro. 


These dances are largely from Co- 


lombia, Peru, Ecuador and Chile. 
A longtime specialist in South 


American music, Miss Waldo was | 
to | 
own | 


persuaded by .~.Miss Sumac 
abandon her work with her 
ensemble temporarily to travel 


died | 





enter- 


in- 
three sources—In- 
dian, Negro and Spanish. As a re- 


first of the year and the trek will 
be highlighted by a N. Y. Car- 


to the Coast to continue her own 





Continued from page 1 








oo ere 
uct requirements for the vast the- 
atre since 1946. “i 

There were two eight-week pic- 


tures, “White Christmas,’ Para- 
mount’s first VistaVision subject, 
and “Seven Brides for Seven 


Brothers,” Metro’s opus. ‘“Xmas” 
grossed $1,200,000 while “Brides” 
did $1,352,000. 


when the first C’Scope* pic 
launched early in the year, and has 
retained this admission setup be- 


ing costs. 
was $149,000, aithough the weekly 


gross has dropped to as 
$120,000. 











Illinois Legion 


Continued from page 1 =e 





icanism program has receiyed an 


its extent and importance when 
compared with other Legion Amer- 
icanism activities in the schools 
and veterans hospitals.” 


“In concentrating on the nega- 
tive phase of fighting the enemy,” 
the announcement continued, “we 
have neglected the positive phase 
of Americanism set forth in the 
preamble of the American Legion 
.. . We must understand the prin- 
ciples of justice, freedom and de- 
mocracy that we are sworn to safe- 
guard.” 

Under the new project, “freedom 
chairmen” will be appointed for 
the various posts to set up discus- 
sion and reading programs based 
on American history. 








negie Hall concert Feb. 9. After | 
the tour, Miss Waldo will return | 
| =~ Continued from page 1 
work and prep some recordings in ) 
which she will introduce some of | 
the new dance beats she feels | 
have a commercial potency here. | 
| spite the State 





The Hall upped its scale slightly | 
was | 


cause of greatly increased. operat- | 


low asjare tough to size up. 
|touched, the pix doubtless would 


sons and ideas deemed heretical | 
and disloyal,” the statement said. | tongue. 
“This phase of the Legion’s Amer- | 


emphasis out of all proportion to | 





Dulles Favors 





trade is still not committed to any 
move. 

May Hurt Elsewhere 
Some officials believe that de- 
Dept.’s endorse- 
ment, films sent to the Soviet 
wou'd take on the stigma of propa- 
ganda, an objectionable label since 
the product is fashioned strictly 
as entertainment and not ‘“‘mes- 
sage.” If the pix are thus stigma- 
tized their circulation in other 
parts of the world might be im- 
paired, it’s suspected. 

Another major consideration is 
the home front reaction. There’s 
some fear among film men that 
a deal would not sit well with cer- 
tain American groups opposed to 
any kind of trade with the Reds. 

Political antagonism in = any 
form and from any direction to- 
ward Hollywood heads the list of 
trouble situations that should be 


It’s figured that the av- | avoided, the industryites maintain. 
erage weekly gross of the house | 


As for actual values in selling 
Democracy, the Holiywood films 
If left un- 


represent a reflection of life on 
the other side of that Curtain. But, 
it’s asked, what can be done to 
prevent distortion of the screén- 


' plays. It’s no great feat to change 


around meanings through dubbing 
and sub-titling films in the Russo 


Dulles and Bohlen doubtless 
have this angle figured out to 
some extent. And the mere fact 
that they’re represented as want- 
ing the American films in Russia 
means the matter will be given 
top priority appraisal by the pic 
execs. It’s now up to the latter 
to call the turns. 

Eric A. Johnston, president of 
the Motion Picture Assn. of Amer- 
ica, worked out a deal for the sale 
of films to Moscow but nothing 
actually came of this. The Rus- 
sions were given long lists of titles 
of available properties but stalled 
on making their selections to the 
extent that the project subse- 
quently was abandoned in 1946. 
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applied for code okay after sub- 
mitting their films to Flick, but 
that’s the exception rather than 
the rule. 

Drop in imports, as gauged by 
the N. Y. censor’s figures, affected 
all but one of the eight leading 
producing countries abroad. France 
alone showed an increase, with 
Flick’s staff reviewing 36 French 
films in the 12-month period end- 
ing Dec. 1, 1954. This compares 
with 25 in 1953. 

Biggest drop was in imports from 
Britain, which went from 81 last 
year to 51. Germany went down 
from 69 to 56; Italy from 77 to 52 
and Spain from 30 to 12. 


MARRIAGES 


Marie Joy to Ricky Johnson, 
Manchester, Eng., Dec. 11. Bride 
is a revue artist; he’s a cabaret 
singer. 

Dorothea H. Reynolds to Wil- 
liam R, C. Weber, Miami Beach, 
recently. He’s a musician. 

Jean B. Seidler to Gregory A. 
Falls. Burlington, Vt., Dec. 18. 
Bride was formerly with CBS in 
New York and Boston; he’s a sum- 
mer theatre director. 

Roberta Barbara Epstein to Sid 
Golden, Dec. 26, Miami Beach. He’s 
= announcer at WBNS, Columbus, 





Erna Rubinstein to Martin En- 
gels, New York, Dec. 25. Bride is 
daughter of Edward Ruby, head of 
Ruby Film Co. 

Lilli Rose Brunner to Howard A. 
Kalmenson, New York, Dec. 23. 
He’s an account exec and mer- 
chandising manager of WABC-TV, 
N.Y., and son of Ben Kalmenson, 
Warner distribution head. 

Mrs. Julia Schlesinger to F. 
Stillman Elfred, New York, Dec. 
22. Bride is widow of M. A. 
Schlesinger, of the Schlesinger cir- 
cuit in South Africa. 

Penny Rubin to Sol Weinberg, 





Newark, Dec. 26. Bride is 
the Leon Newman Agency. 

Harriet Gross to Stanley Smer- 
tenko, New Rochelle, N. Y., 
rill music 


and Kelly Camarata, 


with the Sumac troupe in a fea- | publishers. 


tured spot. In talks with audiences | 
while on tour, she has become | Q’Hara, Falls Village, Conn., Dec. | 
convinced of a growing public in- | 27, Bride is the daughter of Wil- | 
| terest in the southern rhythms. 


Mildred Elaine Michel to John 


lliam C. Michel, 20th-Fox exec 


Sumac tour heads east after the | veepee. 





| daughter, Los Angeles, Dec. 
| Father is a makeup man at Co- 
| lumbia; mother is a former actress. 





with | 





duction of CinemaScope newsreels 
for which, like the shorts made in 
that and other widescreen proc- 
esses, exhibs may be willing to pay 
more. However, prospects of a 
C’Scope reel are dim. 


Three reasons are cited for this. 
(1) Such a reel wouldn’t be ecc- 
nomic in the light of theatre op- 
erators’ apparent determination to 
do away with the newsreel alto- 
gether rather than pay higher 
prices. (2) A C’Scope reel would 
require two separate crews to 
shoot. (3) There is a technical 
problem at the lab, since any 
C’Scope reel would have to be in 
color and it’s at the moment not 
practical to process tint subjects at 
the speed required of a newsreel. 


_The newsreels are currently 
Playing anywhere between 2,500 to 
3,000 dates on each issue, and there 
are two such issues every week, 
bringing the total to around 5,000. 
“There’s lots of undercutting go- 
ing on,” one newsreel exec stated 
last week. “There’s nothing much 
anyone can do about it. It’s fool- 
ish, of course, but not surprising 
considering the sad economic state 
of the reels.” 





BIRTHS 
Mr. and Mrs. Dale McMickle, 
daughter, New York, Dec. 20. 


Father is trumpeter in Eddie Sa- 
franski orch on Allyn Edwards’ 
WRCA show. 


Mr. and Mrs. Dave Grayson, 


18. 


Mr. and Mrs. Charles Walton, 
son, Pittsburgh, Dec. 20. Father’s 
the son of Herb Walton, ad artist 
for S-W Theatres in Pitt. 

Mr. and Mrs. Eddie Meyers, son, 
Pittsburgh, Dec. 20; Mother’s Dell 
Saunders, a singer; father’s a mu- 
sician, 

Mr. and Mrs. Vince Boylan Jr., 


| daughter, Pittsburgh, Dec. 21. 
|Father’s a singer. 

Mr. and Mrs. Charles Dobson, 
son, New York, Dec, 28. Mother 


|is Carol Reed, WCBS-TV weather- 
Dec. | 
| 26. Bride is secretary to Bob Mer- | 


caster; father is a singer. 


Mr. and Mrs. James Lewis, 
| daughter, Norwalk, Conn., Dec. 25. 
| Father is a member of The Mari- 
ners. 

Mr. & Mrs. Walter Ruckersberg, 


daughter, N. Y., Dec. 27. Father 


| is managing director of Titra Sound 


Studios Inc. 
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A spectacular future for entertainment 


pictures in homes and theatres, and provide new 
concepts of theatre and stage lighting. 

Yes, with Electronics in the act, there’s a spec- 
tacular future for show business, and RCA, pio- 
neer in Electronics, intends to narrow that space 
between future and present as quickly as possible. 


Not so long ago, show people were happy to reach 
an idience of a few thousands at a time. 
_ Now, thanks to Electronics, they play to mil- 
lions sometimes more than 50 millions. 
‘n Electronics got into the act—up went 
rtain on a new era in showmanship and 
‘ainment. The tiny electron set a global 
‘or radio broadcasting. Television in black- 
vyhite and then in color was next on the pro- 
er \nd a new “high” was reached in the fidel- 
ity recorded music. The world of show busi- 


the 
ent 
St; 


ani 


ness—drama, vaudeville, motion pictures, opera 
and music—has felt the tremendous impact of 
Electronics, and has benefited from it. 

And new acts are in rehearsal! Among the many 
productions under way is Electronic Light, an 
RCA development that will improve television 
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